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CHURCH IRE VS. ADS; NOT FILMS 





Treyz Asks Ad Agencies To Lift 
‘Tronic Curtain,’ Help Plan Shows 





Oliver Treyz, ABC-TV prexy,¢ 
called for more agency participa- 
tion in the planning of network 


shows last week. Speaking before 
the annual central region meeting 
of the American Assn, of Adver- 
tising Agencies in Chicago, Treyz, 
however, emphasized that the net- 
works “will continue to control 
their programming _ functions,” 
that is, retain the final say over 
programming content. 

But the agencies, according to 
Treyz, can play an important role 
during the early stages of program 
planning in helping the networks 
plan “more intelligently and re- 
sponsibly for a strong, balanced 
schedule.” He pointed out that 
today, with an interval of a year or 
more between a commitment and a 
show premiere, the networks are 
already putting tens of millions 
of dollars on the line, “Each year,” 
Treyz said, “network commitments 
get bigger in dollars and are made 
earlier in time.” 

While the risks are growing, 
Treyz said, “the agencies are not 
sufficiently a part of this vital 
decision-making process.” When 
the tensions mount, he said, “it can 
be a large-sized headache. One of 
the reasons I am here today ig to 
ask you agency men to accept at 
least 15% of it.” 

“Instead of a bridge linking the 
networks and the agencies,” he 

(Continued on page 46) 


Met Opera Diva’s Ad 
Recalls Russ Birdwell 
And Late Carole Lombard 


Rosalind Elias, a mezzosoprano 
at the Metropolitan Opera roster 
for seven years, spent $2,880 of 
her own money for the half-page 
(1,200 lines) of space in the N. Y. 
Times last Thurs. (12) under guid- 
ance of her new publicity agent, 
Russell Birdwell. Copy opened and 
closed with the phrase, “I Am Not 
Afraid!" and was on the subject 
of fallout shelters. “I shall not 
crouch in a hole like an animal,” 
read the soprano’s message, add- 
ing, “My faith in my God and my 
Country is far too great for me 
ever to feel anything but strong 
and secure.” 

Day after the ad ran the Times 
sent Foster Hailey to interview 
Miss Elias. He quoted her as cred- 
iting the idea to Birdwell although 
Birdwell told Variety it was her 
idea and he only “recognized” its 
value as news. 

Times accepted that Miss Elias 
has recently had her name and 
social security number tatooed on 
her hody [lower abdomen, she 
said}, but did not verify. 

(Fallout shelters have become 
something of a disputatious mat- 
ter in recent months, some pundits 
and clergymen holding that if 





(Continued on page 59) 





Nazi Horror Twist 


Set for showing at New 
York’s Museum of Modern Art 
Oct. 23-24 is “The Sky Battal- 
ion,” Yugoslavian import di- 
rected by Bosko Boskovic and 
llija Nikolic and produced by 
Lovcen Film, Budva. 

Story concerns a group of 
men who accept a Nazi offer 
of 30 days of life, after which 
they themselves will die, in 
exchange for assisting in the 
killing of thousands in gas 
chambers. 


3 Tryout Folds 
Will Bring 6056 
Deficit This Fall 


This season’s list of pre-Broad- 
way tryout casualties is growing. 
“Short Happy Life,” scheduled to 
fold next Saturday (21) in Los 
Angeles, purportedly for repairs, 
will be the third. The other two 
are “Kicks and Co.,"” which closed 
last Saturday (14) in Chicago, and 
“High Fidelity,” which folded last 
Sept. 16 in Philadelphia. 

The producers of “Kicks” are 
seeking additional backing to re- 
open a revamped version of the 
musical, and the management of 
“Fidelity” stored the physical pro- 
duction with the idea of doing the 
show again after revisions. As of 
the closing of “Life,” .the three 
ventures will represent a com- 
bined deficit of about $605,000. 

“Kicks,” capitalized at $400,000, 
is figured to involve an outlay of 

(Continued on page 22) 


Mantle & Oilman Partner 
Plan $2-Mil. N.M. Motel 


Albuquerque, Oct. 17. 

New York Yankee baseball star 
Mickey Mantle plans to build a 
posh $2,000,000 motel in Albu- 
querque which will also include 
a théatre-réstaurant designed to 
book name acts 

Mantle, whose home has been 
Dallas, has extensive holdings in 
New Mexico. He plans to move to 
Albuquerque this winter, accord- 
ing to his partner, Albuquerque 
oilman Rod DeVilliers. 

Construction on the motel, in 
east Albuquerque, is due to get 
underway in about four months. 
It’s expected to be completed by 
September, 1962, DeVilliers said. 
A swimming pool, men’s and 
women’s shops, gift shop and sepa- 
rate bar are also planned in the 
210-room structure, 











PERSECUTION’ 
OR ‘LICENSE’ 


Boston, Oct. 17. 

The Pilot, official weekly pub- 
lication of the Roman Catholic 
Archdiocese of Boston, has slapped 
“dirty and dishonest” fim ads in 
a blistering editorial, Editorial 
called on fathers and mothers and 
“each person in the community” to 
be heard both by the newspapers 
and by the theatres. 

Further quote: “Toleration is 
art of knowing where to draw the 
line. When it is drawn too soon we 
have something like persecution; 
when it is drawn too late we have 
something close to license. Both 
of these are: wrong. Unless we 
act promptly now in one commu- 
nity area, we will commit the 
second of these crimes. We are 
speaking about the present flood 
of movie ads which are filling 
even respectable and family news- 
papers with suggestive and inde- 
cent poses and postures. Adults 
themselves are becoming shocked 
with the bold erotic nature of 
present-day cinema advertising 
and we can only imagine what un- 
happy effects are being had on 
young people. 

“During all our years of observa- 

(Continued on page 71) 


Query Filmgoers 
On Race Bias 


Atlanta, Oct. 17. 

A sampling, via questionnaire, of 
Atlantans’ feelings about desegre- 
gation of motion picture theatres 
was started Wed. (11) when mem- 
bers of young adult group of 
United Liberal Church here passed 
out mimeographed query sheets to 
patrons at Peachtree Art Theatre. 

Four questions appear on form: 

(1) Why did you come to this 
theatre?—with five answers avail- 
able for checking. 

(2) Are you aware of the dese- 
gregation of lunchcounters in At- 
lanta? ... Yes or No. 

(3) What are your feelings 
avout this? .., with six answers 
for checking. 

(4) How would you feel about 
Negroes coming to this theatre? 
. . . This one also has six possible 
answers, including “it should have 
happened a long time ago.” 

United Liberal Church is an in- 
tegrated group and a segment of 
the Unitarian Church. Spokesman 
for the young adults said the move 
was decided upon two weeks ago, 
but Peachtree Art was first theatre 
surveyed. 

All members of group conduc- 
ting survey were white. Lorenzo 
Benz is president of young adult 
group. Spokesman for crew at 
Fine Art Cinema, a woman, said 
her group was merely seeking to 
gauge the feeling of the theatre- 
going public. 











‘Succeed Figures to Pay Off Its 3006 


In 19-20 Weeks; 


Solid B’way Smash 





ie to Succeed in Business 
9 on ge fithout Really Trying,” which 
Zukor’s 1913 Biblical opened at the 46th St. Theatre, 


In the course of discussing 
Paramount's plans for ‘Dear 
and Glorious Physician,” 
Adolph Zukor reminded a re- 
porter that he was the first to 
make a Biblical epic for the 
screen, 

The pioneer filmmaker 
turned out “Sign of the Cross” 
in 1913. 


U.S. Pubs Losing 
Grip on British 
Pop Music Field 


London, Oct. 17. 

U. S. music moguls made a bad 
mistake by exporting so much rock 
’n’ roll, says Victor Knight, gen- 
eral secretary of the Songwriters’ 
Guild of Great Britain. The music 
is easily copied and, as it’s largely 
a visual affair, local singers were 
bound to overtake U. S. counter- 
parts, he says. 

British bestselling disks seem to 
confirm Knight’s view. English 
singers are collaring about 75% 
of the Top 24 chart with 25% go- 
ing to American songsters. 

According to Knight, British 
songwriters, recording managers, 
technictansg, et al. have improved on 
U. S. prototypes and, with the 
added advantage of p.a.’s, they’re 
gradually beginning to edge out 
the “inferior” Yank offerings. In 
fact, he says, America is losing its 
grip on the British music scene. 

Where the U. 8S. could score 
again as an exporter, the song- 
writer exec believes, is in the 
“quality” pop field. 


Elite’s Reverse Wrinkle 
In ‘Twist’s’ Pop impact 


Perhaps not since the impact of 
the Charleston, Big Apple, Conga, 
Samba, Cha-Cha and_ kindred 
dance vogues has anything hit New 
York as has The Twist. It may 
spread nationally. It usually does. 

As Variety frontpaged last week 
—and was wisely picked up—it’s 
snowballing into the socialite set 
is a reverse on the usual. Normally 
the masses set a dance vogue but 
The Twist, while fundamentally a 
teenage exhibition, remained static 
until the society bunch, their edi- 
tors and kindred chitchat commen- 
tators, invaded West 45th Street's 
Peppermint Lounge and Wagon 
Wheel, off Times Square. 

Meantime the Barberry Room, 
class East Side spot, introduced 
Richard Himber’s “Barberry Rag.” 











N. Y., last Saturday night (14) to 
unanimous raves, is expected to 
hit paydirt by next March. That's 
based on the assumption the mus- 
ical will have a long sellout ride 
on Broadway, 

The production, presented by 
Cy Feuer & Ernest H. Martin, in 
association with Frank Produc- 
tions Inc., opened at the 46th St. 
at a cost of around $300,000. That 
amount could be recovered in 19-20 
weeks on the basis of the show 
clearing around $15,000-$16,000 
weekly at capacity. The probable 
March payoff is figured on oper- 
ating income alone and does not 
take into consideration the pos- 
sibility of revenue from subsidiary 
| sources. 

The musical, adapted from Shep- 
herd Mead’s bestseller of the same 
title, has a book by Abe Burrows, 
| Jack Weinstock and Willie Gilbert 
and music by Frank Loesser. 
| RCA Victor, which holds the 
| original cast album rights, has a 
| good two-out-of-three batting aver- 
lage with this and “Milk and 
| Honey,” which also preemed last 
week and looks solid albeit not the 
same smash as “Succeed.” It 
other LP entry, “Let It Ride,” 
|which was another Broadway pre- 
|miere in the same week, appears 
dubious. Paradoxically, Victor has 
no investment in “Succeed” but 
went for a bundle on “Green- 
willow,” also a Loesser score. 


German Publisher-Prod. 
Nixes $1,000,000 Offer 
For Liz Taylor Story 


Frankfurt, Oct. 17. 

Elizabeth Taylor spent a quick 
weekend in Germany, with her 
husband Eddie Fisher, agent Kurt 
Frings and her medic, Dr. Rex 
Kennamerer, and startled the Ger- 
man publisher and film producer 
Joseph von Ferenczy with the 
price she asked for the world 
rights to her life story. 

Von Ferenczy had planned to 
write the Taylor story, whick 
would be circulated by his firm to 
magazines throughout the world, 
published as a book, and eventually 
made into a film. 

Fee asked by Miss Taylor, 
though, was a hefty $1,000,000. So 
no deal. Miss Taylor planed back 
to Rome to resume filming in “Cle- 
opatra.” 
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Scandinavians Don't Mind Accent 
On Sex in Pix But Nix on Brutality 


Hollywood, Oct. 17. 
scandinavian countries, cen- 


‘In § 





sorship is conducted on a com- 
pletely different basis than in the 
U.S Bertil Unger, correspondent 
for Norway, Sweden, Denmark, and 
Finland, and chairman of the 
board of directors of the Holly- 
wood Foreign Press Association, 

In the Scandinavian countries 
5ex regarded as a normal part of 
life, and sex scenes are not cen- 
sored Only scenes of brutality 
and olence re trowned upon; 
and only such scenes are apt to be 
censored In a film like ‘Psycho,’ 
for nce, sex scenes wouldn't be 
subjected to censorship; only the 
scenes f violence and brutality 

be SCISS( ed Fe 

According to Unger, some scenes 
of great brutality are also left un- 
touched by the Scandinavian cen- 
sors if they believe that those 
scenes contribute to the honesty of 
a picture and are necessary to make 
a point The Sc andinavian ver- 
sion of the rape scene in “The Vir- 
gin Spring,” he says, ran for abot ut | 
20 minutes, and showed the girl 
re ions in great detail; the Amer- 
icar sion of the same scene was | 
nuch horter. Unger _ believes 
that, in spite of the fact that the 
brutality of the men was stressed 
the Scandinavian censors left the 
scene unscissored because of their | 
respect for director 3ergman’s 
sinceril 

‘Personally,’ said Unger, “I am 
unalterably opposed to any kind of 
censorship I think the enforce- 
ment of the old censorship code 
agreed upon by motion picture pro- 
ducers led to a’ complete evasion 
ef reality. How can one possibly 


Co entinued on page 25) 


Campo Wins 206 Verdict 
Vs. Paar and N.Y. Post; 


Dates Back To 55 Show be 


Jack Paar and the N.Y. Post, 
defendants in a libel action 
brought by bandleader Pupi Cam- 
po, were on the short end of a 
jury decision in N.Y. Supreme 
Court last week. Paar was ordered 
to pay $15.000 to Campo and the 
N . Post $5,000 after a weeklong 
tria 
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i'which is going on in many places 


| 
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Princeton Triangle Club’s 


The Triangle Club of Princeton 





U. will extend its’ national tour this 
year to California for the first time 
since its founding in 1893 by Booth 
Tarkington. Princeton alumni as-} 
sociations on the Coast will spon- 
sor benefit performance by the 
| theatrical organization Dec. 26 at | 


| Pasadena Civic 

|} Huntington Memorial Clinic Aux- 
liliary and Dec. 28 at the Memorial 
{Opera House, San Francisco, for | 
the Presbyterian Medical Center 
Auxiliary. 

Two Coast bookings will be part 
of a month-long 17-city tour; which 
will begin Dec. 7 in Princeten and 
end Jan. 6 in New York. 





Star on Censorship As 
| Evidencing U.S. Flight 


From Own Freedoms. 


Minneapolis, Oct. 17 
Minneapolis Star, taking a crack 
at film censors who seldom give 
valid reasons for their denial o 
permits, editorially sees cause for 
alarm in “the flight from freedom 


_ 


today.” 

The daily expressed agreement 
with the Supreme Court of Georgia 
which declared, in an Atlanta blue- 
pencil case, that censorship does 


First Trip to W. Coast | 


Auditorium for the | 





| 





| 








BOB HOPE 


} 
| 
THE 


NONPAREIL, now making | 
Road to Hong Kong’ for UA re- 
lease says 
| I don't know many singers be- 
| sides Crosby and mvself We're 
}pretty good. But, talking of talent, 
ithis voung PAUL ANKA, who 
omed to the p so rapidly, has it 
all, voice, vers and the show- 


jma anship of a Don't tell ede ll " 
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Tts Grim Shooting 
Grimm Bros. In 


Tense Germany 


By HAZEL GUILD 
Rothenburg, Oct. 10. 





not suppress obscenity but instead 
“drives it underground, encourages 
illicit trade and whets the prurient 
curiosity, leaving only works of art 
and ideas to be censored.” 
Rap at pic censorship was taken 

within the course of comment on 
the Freedom of Information Cen- | 


‘ter at the U of Missouri's Journal- | 


+ 


ism School. 

Said the Star: “Those who do not 

ging strongly in the guarantees 
e U. S. Constitution lash out 

bes bars Fae and minority ideas as 


|} conventional whipping boys to ab- 


Suit stemmed from a crack that! 


Paar had made on his CBS-TV 
morning show in 1955 in explana- 
tion of why he fired 
bandleader. The N.Y, Post was in- 
ved because it had printed the 


vol 


Campo as | 


sorb their own frustration, fears 


and inadequacies.” 


Saroyan-On-the- Wabash | 


Lafayette, Ind. 























| Editor, VARIEety: 
The last time I saw a VARIETY 
;}man was in Paris. The last time 


before that was at lunch at the 














Paar remarks about Campo’s tal- | Drake in New York. The last time 
ent. Campo contended that he was |before that was in Hollywood 
dropped from the Paar show be- | somewhere. possibly in 1902 when 
cause of his romance with Betty |things were good. 
Cc ooney, who was also on the And here we are, wherever we 
show. She's now Mrs. Campo are, chug-chugging along as if 
Paar. who has since moved to things were never better. I think 
NBC-TYV, iestified at the trial. His they never were, as a matter of 
attorneys and lawyers for the Post |fact: Indiana, Indian summer, the 
moved that the jury awards be frost on the pumpkin, the corn in 
set aside. Justice Samuel M. Gold ithe shock, fair moonlight, candle- 
reserved decision. (Continued on page 25) 
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Despite difficulties and minor 
hamstringing caused to the local 
film crew because of the Berlin 
crisis, Metro and Cinerama are 
going ahead full speed with the 
shooting of their combined $6.,- 
500,000 “The Wonderful World of 
the Brothers Grimm” here. 

The pic marks the second time, 
to date, that Cinerama has pro- 
duced a feature with a plot, and 
it’s also the most expensive out- 
lay so far for a Cinerama-er, al- 
though the following production of 
“How the West Was Won” will 
have a budget double this. Metro 
has a crew of 75 technicians from 
Hollywood plus the 75 German 
technicians demanded by union 
law on hand for filming here. 


However, the East-West crisis 
has even affected the film mak- 
ling at this quiet, beautiful little 


| village. 


First of all, according to Metro's 
special on-the-scene publicist Skip 
Myer, “We asked for 150 German 
soldiers—naturally we're going to 
make them look like 6,000 on the 
screen. We couldn't get the sol- 
diers in these troubled times, but 


(Continued on page 20) 





George Stevens & Son In 
Manhattan; Will Discuss 
Bible Spec With Magna 


George Stevens and his son, 
George Jr., who acts as his father’s 
|associate producer, are in Gotham 
| for huddles on “The Greatest Story 
| Ever Told.” Among those they'll 
|} see is George P. Skouras, prexy of 
|}Magna Productions and United 
Artists Theatres, who is reported 
interested in “Story” as a Magna 
release. 

Final shooting script on “Story,” 
which 20th-Fox nixed with Stevens 
now holding all rights, has been 
completed but there are no def- 
| inite studio commitments for film. 


—— 


To the Queen’s Taste 


Jack Benny, who returned 
for his 12th season Sunday 
(15) on CBS-TV, will play an- 
other Command Performance 
for Queen Elizabeth next 
month. 

It is Benny’s second invita- 
tion to perform for the British 
royal family. The comedian 
last gave a Command Perform- 
ance in 1950. 

The event will be held Nov. 
6 at the Prince of Wales The- 
atre in London. Benny will 
return to Hollywood after the 
performance to resume pro- 
duction of his tv show. He will 
be accompanied on the trip by 
long time friend. comedian 
George Burns, who also will 
entertain at the event. 
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Duke of Windsor's TV Pact 





Success of Churchill Series Inspires Le Vien 





34th ‘Peter Pan’ At Scala 
Will Be Anne Heywood 


London, Oct. 17. 

Film actress Anne Heywood has 
been named as the 34th “Peter 
Pan,” and is skedded to open at 
the Scala Theatre on Dec. 15. Miss 
Heywood, actress wife of producer 
Raymond Stross, began her career 
as a Beauty Queen and then gravi- 
tated to the vaude stage and radio 

No other casting is yet fixed, 
but Richard Wordsworth, currently 
in Australia with the Old Vie tour- 
ing company, 





stage the annual Daniel B. Mayer 


|}company Christmas show. 





No N.Y. Tisch Hotel Big 
Enuff, So 10th Annual 
‘Paris’ Ball Into Armory 


Since Tisch Hotels (Loew's 
Theatres) exec veepee and general 
manager Claude C. Philippe cur- 
rently hasn't a hotel big enough 
to handle the 10th annual “April 
In Paris” ball ‘next year it will 
be the Loew-Tisch’s just-building 
Americana Hotel), it is being 
staged this Friday (20) in New 
York’s 7th Regiment Armory 
Maurice Chevalier will headline 
Joshua Logan is staging. Cecil 
Beaton did the decor, recreating 
“A Night in the Tuilleries.” 

The $150-a-head fete, for benefit 
of French and American charities, 
which last year hit the $200,000 


mark, is hoped to set a new 250G 
gross for the French Hospital 
(N.Y.), French Seamen's Fund, 
etc. 


A CBS sponsorship pickup fell 
through because of time clearance 
and other elements, but Chevalier 
is bringing over two new French 
artists, Karyn Balme and Hugues 
Afray. Rica Zarai couldn't make 


(Continued on page 71) 


Sheldon’s Striped Pants 


Washington, Oct. 17. 

President John F. Kennedy has 
officially placed Turner B. Shel- 
ton in the U.S. Diplomatic Service, 
naming him to the foreign service 
with the rank of consul and sec- 
retary. Only a few in many years 
have been taken into the foreign 
service at that high a level. 

Shelton will move immediately 
into the state department. His post 
as chief of motion pictures for the 
U.S. information agency will be 
filled on an acting basis by his 
deputy Anthnoy (euarco. 

At state, Shelton will continue 
to manage motion picture aspects | 
of Soviet and eastern European 
exchange programs. He is ex-| 
pected also to handle other cul- 
tural matters with iron curtain 
countries. 





will be returning to} 


Adaptation of ‘King’s Story’ 


The Duke of Windsor and Jack 
Le Vien, who pacted Winston 
Churchill for the ABC-TV series, 
“The Valiant Years,” have signed 
}an agreement for video presenta- 
| tion of the Duke’s life story. 

Based on the Duke’s book, “A 
King’s Story,” the tv format has 
not not yet been decided, but 
could take the form of anything 
from a one-shot special to a series 
}of 13 half-hours or hours, Le Vien 
| Says. 
| The Duke will do voice-over and 
lappear in the video version via 
fresh film, stock footage, stills and 
some 10,000 feet of 35m film he 
land his friends have privately 
made. The Duchess also has 
agreed to appear. 

Le Vien says the Duke, who has 
been approached several times on 
}similar propositions, was primarily 
moved to agree to a tv show or 
series of the by the success of the 
Churchill show. During a recent 
trip to the States, the Duke spent 
several days screening all 26 half- 
hours of “The Valiant Years.” 

Le Vien says the idea of doing 

ne oe on page 58) 


‘Hollywood Wins Over 
Vienna With Envoy’s 
Wife, Hillary Eaves 


Hollywood, Oct. 

Mrs. J. Burke Knapp. hg ‘of 
veepee of The World Bank, had an 
important decision to make the 
other day. British actress who goes 
under professional name of Hillary 
Eaves, had a chance to play the 
wife of a British Ambassador in 
| Otto Preminger’ s “Advise and Con- 
|}sent.” Against this was a trip to 
| Vienna, with her husband to attend 
a World Bank Ministers’ Confer- 
| ence in Austria. 

The makeup box won out against 
|a plane ticket to the important 
monetary sesh. Mrs. Knapp is in 
Hollywood as Hillary Eaves. 


HERNANDO COURTRIGHT 
AT BEVERLY-WILSHIRE 


Hernando Courtright, who put 
the posh Beverly Hills Hotel on 
the map with the show biz-agency 
bunch, is back in the hostelry busi- 
ness as coowner with Roger L. 
Stevens, realtor and quondam 
Broadway legit producer, of the 
Beverly-Wilshire Hotel, also in 
BevHills. Courtright, as at the 
BHH, will be owner - operator, 
|having resigned at the time he 
|and his syndicate sold the BevHills 
|Hotel to present owner Ben L, 
| Silberstein, a Detroit lumberman. 
| The Bev-Wilshire was one of the 
| fastest turnovers in realty history, 
| fast even for the now renowned 


(Continued on page 71) 
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DeLAURENTIIS BLASTS RACKIN 





Adults Made Sex Fashionable 


Members of the New Hampshire Federation of Women’s Clubs 
urged to lead a fight against objectionable motion 


have been 
pictures and literature. 
Addressing the Concord district 
P. Woodrow, dean of students at N 
declared adults were at fault for 
for obscenity on the newsstands a 
“Adults ave making sex fashion: 
following 
“Tt can't think of a better grouy 
corner siore and local movie thea 


is 


Pembroke, N.H., Oct. 17. 


group at a meeting here, Donald 
ew England College in Henniker, 
the overemphasis on ‘sex’ and 
nd on screens. % 
able,”” Woodrow said, “and youth 


» to put. the skids on sex at the 
tre than your women's clubs. 











Monday-Thursday Tix Discount 
Scheme Functions in 736 Cities 


Chicago, Oct. 17. 
Patrons Associated Services, a 
company set up nine months ago 
to distribute discount motion pic- 
ture theatre tickets through super- 
markets, now reportedly has 736! 
cities in its skein. PAS prexy Nick 
John Matsoukas said that his oper- 
ation is now “out of the experi- 
mental stage” and is a paying prop- 
osition 
Matsoukas’ plan works this way: | 
Supermart customers are given 
(on request) one half-off picture | 
coupon for every $10 worth of | 
merchandise they purchase at the 
store. The coupons are good only | 
Monday through Thursday. The 











For Suspicious Minds 
Washington, Oct. 17. 

Sid Zins, local Columbia 
rep, turned a sad situation into 
a laugh, dispatching the fol- 
lowing telegram to_ trade 
friends: 

“It's surgery time again for 
the second time in two weeks 
for me here at Doctors’ Hos- 
pital in Washington— and re- 
gardless of what the trade may 
think, it is not a_ publicity 
stunt for the new Columbia 
picture, ‘The Internes’!” 








store takes care of all promotion 
and advertising. PAS takes 10°% 
of al! coupons turned in at the 
boxoffice 

Matsoukas claims that the four- 
day take has been greater than 
weekend business in most of the 
theatres using the plan. He said 
that 33 supermarket chains are 
currently involved in the plan, in- 
cluding 15 divisions of Krogers. 
Among the larger cities with 
supermarts using PAS are Boston, 
Philadelphia, Dayton, Buffalo and 
St. Louis 


Real Mona Kent 
Protests ‘Sins Of 
Mona Kent’ Film 


feature made_ in 
Manhattan by _ producer-director 
Charles J. Hundt and released by 
Astor Pictures is the target for a 
complaint by Mona Kent (Mrs. 
George Eddy?) of Northport, L. I. 
who has written a series of radio 
daytime serials and one novel. The 
film in question which showed at 
the Rialto in Times Square some 











weeks ago bears the title “The 
Sins of Mona Kent.” 

From 1935 onward and during 
the hevday of radio serials, the 
real Miss Kent earned around 


$60,000 a vear. Her “Portia Faces 
Life” was on the air some 10 years | 
for Procter & Gamble. Rinelart 
published her novel, ‘Mirror, Mir- | 
ror On The Wall.” Arother radio; 


serial, “Horse Power” written in! 
collaboration with the Broadway | 
stage actor and director, Alfred 
Ryder, is still being broadcast 


around the country. 


DAN TALBOT MINES PAR 
BACKLOG FOR REISSUE 


The pre-1948 Paramount Pic- 
tures library of 700 feature films, ! 
which Music Corp. of America | 
bought for resale to television, | 
may be tapped 





for theatrical ex- | 
hibition again if a pilot deal works | 
out. Dan Talbot. operator of the 
New Yorker, N.Y. art house, has | 
rented 10 of the Paramount oldies 
under an arrangement which gives 


MCA 70° of the gross over the 
spfit figure 
Talbot is double-featuring the 


10 pix into five programs as fol- | 
lows: “Double Indemnity” and “It’s | 
A Gift"; “Horse Feathers” and | 
“I'm No Angel”; “Desire” and “Mil- 
lion Dollar Legs”; “The Devil Is A | 
Woman” and 
dise”’; and “The | 


“She Done Him Wrong.” 


Nick Ray's Five: 
All For Europe 


Hollywood, Oct. 17. 

Director Nicholas Ray will enter 
independent film production next 
year with five new vehicles. Chief 
property is “The Children’s Cru- 
sade,”’ to be based on Henry Treece 
novel published in 1959, which Ray 
revealed will be made on a budget 
“just under $3,000,000." Other 
properties including “The Road to 
the Snail,” by William McGivern 
which he expects to tee off indie 
plans, will be big budget but con- | 
siderably lower than “Crusade.” 
Director also said he is negotiating 
with Samuel Bronston to direct 
latter’s “The French Revolution” 
which, he revealed, will be in the 
$5-6,000,000 bracket. This would 
give him a slate of six pix taking 
him through the next three years. 








| but 
|} has known for a long time that the 


HIS FACTS MIKED 


Aa TO OVERSEAS 


By ROBERT F. HAWKINS 


Rome, Oct. 17. 

The real reason for the success- 
ful inroads made on the _ inter- 
national market in recent years by 
the European film lies not in the 
subsidy system enjoyed by several 
Continental industries, but in the 
freedom of work and of decision 
which the relative absence of 
union, agent, and other pressures 
allows. So says Dino De Lauren- 


tiis, taking strong and specific ex: | 


ception to a recent statement by 
Paramount studio boss Martin 
Rackin (Variety, Sept. 6) in which 
De Laurentiis was specifically tar- 
geted. 

In a conversation here prior to 
his departure for Manhattan, the 
Italian producer contested Rackin’s 
statements point by point. 

Not true, says DeLaurentiis, that 
one European producer can draw 
three subsidies in as many coun- 
tries: in case of coproductions, 
each producer draws support coin 
from his own country only. 

Not true that in Italy a pro- 
ducer is guaranteed 16% of gross, 
equalling 40° of rental: Italian 
aid is in form of tax rebates pro- 
portional to commercial success of 
release, hence far from “guaran- 
teed”. 

Not true, as Rackin “seems to 
imply,” that the 10% U. S. ad- 
mission tax puts a Yank producer 
at a disadvantage: the Italo ad- 
mission tax is much higher, about 
30° in all. 

It is not at all surprising, 
says DeLaurentiis, that such faulty 
information should have led Rackin 
to a “dangerously errongous” con- 
clusion; namely, that European 
producers don’t care how they 
make a film, since they're sure of 
collecting a subsidy from one 
“country or another.” The 
trary is true. Says De 
rentiis: European filmmakers have 
for some time become very 
interested in content, not so much 
because of the subsidy mechanism 
which as detailed rewards quality, 
because the serious producer 


future of the industry is in the 
hands of quality.” 
Don’t Need Yanks! 
The Italo producer was particu- 





con- | 
Lau- | 


‘La Dolce Vita, With 200 U.S. Prints, 
Assumes Model Role For Linguals 


“La Dolce Vita’ undoubtedly 
will be the yardstick by which all 
future foreign language (subtitled) 
imports are judged. As of yester- 
day (Tues.), Astor Pictures Italo 
import, no. three on VARIETY'S 
top 10 boxoffice list for September, 
had opened in 162 situations since 
its April 19 preem at the Henry 
Miller Theatre in New York 

Of those 162 dates, nine original 


+ 





A Nude ‘Lucky Pierre’ 
Chicago, Oct 10. 

The first known midwest- 

produced nudist film with a 

;/ semblance of plot, titled “The 

Adventures of Lucky Pierre.” 
| will be shot at an undisclosed 
| location near Chicago this 

|; week. The film, with an esti- - 


mated ee ee eee Will | roadshows are still going strong 
e made by Dave Friedman. | ang another nine modified road- 


| prexy of Apex Attraction and 
| Modern Films, both distribu- 
ting companies, the latter of 
educational and hygiene pic- 
tures. 

“Pierre” will star night club 
comic Billy Falbo. It will be 
shot in color, will run 72 min- 
utes, and is skedded for Nov. 
15 release. 

Friedman said that there are 
600 to 700 play dates available 
for this type of picture with an 
average film rental or percent- 
age of $200 weekly or higher. 
Apex will handle distribution 
of the picture. 


Par to Roadshow 
¢ ee 2 e . 
Physician’ Biopic 
George Weltner, global distribu- 
jtion v.p. for Paramount, was asked 
| by a reporter why Paramount did 


not have a picture of roadshow 
dimensions on its immediate 


show and grind dates are also con- 
tinuing. With 200 prints at work 
or available, an additional 134 
dates are set to commence between 
{now and Nov. 30. Actually, that 
figure is expected to be modified 
figure is expected to increase as 
choice theatres become available. 

The picture is scheduled to have 
its first multiple subrun city break 
some time around Oct. 25 in Cleve- 
land. The film, which concluded 
a 12-week firstrun at the Colony 
Theatre there Sept. 20, will play 
between 12 and 16 houses in the 
subrun booking. 

Astor execs hesitate to estimate 
the number of dates the picture 
will eventually play—they keep re- 
vising the figure upward. The costs 
of the extraordinary campaign are 
known to be whopping, but there 
is confidence in a sizeable net. 

Roadshow daies still at work in- 
clude: New York, 27 weeks; Miami 
Beach, 23; Chicago, 15; Philadel- 
phia, 14; Milwaukee, 14; Minneap- 
!olis, 13; Torontv, 11 Upper Mont- 
io =. 2, bipenarpeeraa = 
| ; : | Modified roadshow and grind dates 
agenda, He sald there, is one; but continuing: Washington, 15. weeks, 
and Glorious Physician.” Weltner | Detroit, 15; Los Angeles, 14; San 


jthereupon passed the buck to| Francisco, 14; Boston, 16 ‘includ- 


¥ ioe pe ee {ing a moveover); Baltimore, 12 
i ene, Fee Seni ane. |(including moveover); Rochester, 


Zukor explained that it took the) nine: Syracuse, nine, and Atlantic 
late Cecil B. DeMille three years) City, nine. 
to come upon an acceptable script : 
for “Ten Commandments” and al 
|situation akin to this obtains with | 
“Physician.” Property is the Taylor | 
|Caldwell book on the life of St.) 
Paul. 
| Par obtained the rights two and} 
|a half years ago and various out-| 
|lines have been done so far. Zukor 
said he’s hopeful it will hit the} 
|screen in another two years “but | 
it’s only a guess.” He added: “We| 
must be faithful to the man’s (St.| 














Revenue Bureau 


Sues Plaza, N.Y. 
For $166,000 


j 





> decline ‘ as ; aul’s) che y ; ick ure Intern evenue 
oo ySpeed gag A larly irked by Rackin’s claim that ier makers ane = Peay gon fled pong nee suit y~ New 
pr Pannen elas crag © his (De Laurentiis’) productions | given time.” “| York Federal Court last week 
ntinued on page 29) |were almost exclusively based on | ~ against the 58th Street Plaza Thea- 
> ‘actors, technicians, scriptwriters, tre Inc., Vivian Pack, and Leo, 

GLENN NORRIS LOOK and financing” from America. This FRENCH FILM SETS | Walter and Jeanette Brecher 
error could easily have been! Government is asking $166,000 


INCLUDES ‘CLEOPATRA’ 


Los Angeles, Oct. 17. 
Releasing plans for 20th-Fox for 
the first 1962 quarter call for two 


| pix a month, Glenn Norris, general 


sales manager, revealed Sunday 
before heading back to Gotham 
after three-day visit. During stay 
he saw rushes from Italy on 
“Cleopatra,” plus Hemingway's 
“Young Man.” “State Fair.” and 
most of “Tender Is The Night” at 
studio. 

Six pix for first 1962 quarter 
include “Bachelor Flat” and “Mad- 
ison Ave.” in January: “Tender Is 
the Night” and “Swinging Along,” 
February; “Satan Never Sleeps” 


}and “Woman Hunt,” March 


“State Fair” will be 20th’s Easter 
pic, to be released generally in 
April. 

Four other pix will be available 
for last two months of current 
stanza. In November, “The Coman- 
cheros” and “Purple Hills’: in De- 
cember, “Two Little Bears” and 
“Second Time Around.” 


There are no plans for a national | 


or international sales convention, 
Norris said. This puts to an end 


expectation that previous interna-| 


tional conclave that was canceled 
several months ago would be held 
soon after the new year. Economy 


|apparently is holding fast as guid- 


ing factor in this instance. 
Assistant Martin Moskowitz also 
planed out Sunday for San Fran- 
cisco, Seattle and Portland before 
winding at the h.o. He accompanied 


“Trouble In Para-| Norris from the Theatre Owners said he had been frequently mis- land and option held by Robar. 
Cocoanuts” and of America convention in New quoted and misunderstood. “I have rector recently ankled 20th-Fox company are William D. Batey and 


Orleans for three-day stay here. 


N.Y. WORLD PREMIERE 


In an unusual switch, one of the 
top films ef the upcoming French 
|season will have its world pre- 
|miere in New York. Pic, Michel 
| Boisrond’s “Les Amours Celebres.”’ 
will be given a special one-shot 
| screening at the Paris Theatre Oct 
1/31 in a special benefit for the 
| French American Cultura! Services 
}and Educational Aid, and French 


|15 features he’s made in the past 
jtwo years meet the above condi- 
jtions, and then only partially, he 
asserts. “But where Rackin is 
completely wrong,” he adds, “is in 
believing—or encouraging others 
to believe—that my contacts with 
| Hollywood are based on a personal 
state of necessity.” 
Rackin’s comment that: “It’s 
| hard to gamble on a new face in a 
picture that costs a million dollars” 
provoked another comment. De 
Laurentiis called it “the clearest 
symptom of the decadence which 
threatens certain Hollywood 
spheres; an indication that certain 
filmmakers no longer believe in 
| film content while hanging on to 
j the antiquated star system,” which 
he feels is now a closed chapter in 
film history. ‘ 
De Laurentiis also declared 
| he did not know why a trip to 
| Europe in search of product 
had to “break” Rackin’s heart. 
| 


jrefuted by the facts. Only two | 


| 


are going at $50 each. 

“Amours” has an_ all-star 
headed by Brigitte Bardot, Jean- 
Paul Belmondo, Alain Delon 
Simone Signoret, Dany Robin and 
Annie Girardot. 

Sponsoring the preem is Entr’- 
|} aide Francaise, a group which aids 
destitute French nationals and 
Americans of French descent who 
have “contributed to the further- 
ance of good French-American re- 
lations.” Heading the list of in- 
dividual sponsors is French Am- 
bassador H. E. Herve Alphand. 


Robert Webb In Gotham 


Robert Webb has arrived from 
Hollywood to negotiate with film 
and television execs on sale of 
three properties now held by 
Webb’s Robar Productions. 


| Trio include “Meeting at the 
ability. In either case one can Summit” and “Queen of the China 


speak of a crisis in Hollywood.” Seas,” written by Webb, and 


In this connection, DeLaurentiis “Staircase,” authored by Darcy Ny- 
Di- 


“He’s obviously coming here to 
buy films to feed his distribu- 
tion system. If these films 
didn’t have commercial value 
(not to mention artistic), 
Rackin would not buy them. 
But if they are commercially 
valid, why doesn’t he produce 
them himself? The answers 
are two: either he hasn’t the 
courage, or he _ hasn't the 











‘ ‘after a 15-year association. 


(Continued on page 25) 


| American “Atlantique” Assn. Seats | 


} 
cast | 


as alleged taxes for the years 1942 
to 1949 and claims the individuals 
in the action are liable. Effort to 
settle the suit on the part of the 
defendants some years ago’ has 
served to protect the Government 
from the statute of limitations, 
it's argued. 


M 
| 





ORE THEME SECRECY; 
THIS TIME IN CHICAGO 


Chicago, Oct. 17 
A new film company—Mid Amer- 
jican Motion Pictures — has been 
formed here and will have its first 
feature length picture ready for 
jrelease within two weeks. Prexy of 
the new company is Reginald J. 
| Holzer, an attorney. First feature 
;was produced at Fred A. Niles 
Studio here, with Niles as execu- 
|tive producer. A spokesman for the 
firm said that the nature of the 
first pic was “controversial,” and 
the name and content of the film 
would be revealed only when it is 
completed 
Holzer 


said the company 
formed to take advantage of 
| filmmaking facilities available in 
;Chi as a result of the large amount 
of industrial, commercial and edu- 
cational piciures made here 1@ 
jsaid that Mid American has a ten- 
|tative schedule for 1962 of four 
} feature-length films and added that 
jhe is negotiating with Hollywood 
jactors to star or be featured in 
them. 

Associate producers in the new 


Was 
the 


Fred Strauss. 
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Michael Bergher, Columbia Alumnus, | 
Heads Japanese Import Setup 


Hollywood, Oct. 17 
hael Bergher, who 
after 28 vears with Co- 
has formed B. F. Enter- 
Ltd, in Japan with ee 
vukawa for import and expo: 
ef pix from all over the world 
te is prexy of company, Furukawa 
veepee 
Alm 


M 
ecently 
lumbia 
+ 
Fr 


s 


ses 


of the new company 
to belp all other 
market in 
said 


the world, 
tries to expand 
and Far East, Bergher 
company 


Japan 
“The 


Japan and South East Asia.” Un- 
der Japanese law, Nippon Herald | 
M. P. Co., Ltd., of which Furukawa 


is rep director, can import 20 fea- 
tures a vear but there is no limita- 
tion on distrib for South East Asia. 

The company doesn’t plan to pro- 
duce but is ready to assist any pro- 
ducer who wishes to use 
knowhow and contacts to 
pictures Japan,” Bergher 
He 
who doesn't speak Engl 

Bergher pointed out he helped 
Spiegel on “River Kwai” to 
obtain Sessue Hayakawa, and also 
aided as technical advisor on pro- 
duct with Columbia 

He is also interested in purchas- 


in said 


ish 





ion while 


ing pix for tv on which there is no 
buying limit except for dollars. 
Bergher said Finanee Ministry vin 
Japan allows $1,300,000 annually 
for all tv stations for imports 
amounting to 30 to 35° improve- 
ment over previous year 

Nippon Herald M. P. Co., oper- 
ates 15 theatres in Nagoya Pre‘ec- 
ture area) along with chain of res- 


taurants and now is building bow!l- 
ing alleys. Company will construct 
new tv station in Nagoya, to be 
completed by 1962 vear end, at 
cost of $5,000,000 with building. 
There will be 10 stories in struc- 
ture and will take up whole block. 


Ty company will be Chukyd Tele- 
vision Co. with Furukawa prexyv 
Construction starts April next 
year 


Furukawa is being introduced to 


local industry by Bergher during 
two day visit. Both plane to Goth- 
ém today for two to three weeks 
before heading for Paris, Rome 
and Germany. After Germany, 
Furukawa goes to Tokyo, where he 
nakes his headquarters. Bergher 


ill return to New York until end 
of December when he will move 
family from Bronxville te Japan 

Bergher Will make periodic visits 
to N. Y. He plans to enter into 
co-production deals in Japan which 
has the facilities, he Furu- 
kawa’s circuit is tied up in booking 
with Toho which also has a studio 
ol own 

Essentially, according to Bergher, 
mew company he and Furukawa 
formed for export and import 
of pix for theatres and tv stations. 


Not Seeking Seal 
For British Mark 


Modification of the Production 
Code taboo re perversion will not 
prompt Continental Distributing to 


s Said 


its 


is 








resigned | 


is to| 
promote Japanese industry all over | 
coun- | 


will buy film product for | 


“our | 
make | 


was accompanied by Furukawa | 
| 


'a few 





+ 


Some Squeeze 


| Letter was received at the 
heatfe Owners of America 
| headquarters in New York 
| from an exhib member on the 
Coast who had a particular 
beef about television’s Satur- 
day night feature films. The 
competition is bad enough, 
said the complaining theatre- 
men, but adding to it is the 


fact that the local station was 
advertising the pictures as 
being in color and Cinema- 
Scope. 

Color, yes, but how 
getting CinemaScope 
sions on the home re 


are t} 
di 
"eal 


ley 


nene- 








Chico Marx Dies at 70; 
Will Still Be ‘Active’ 
In SG Cartoon Series 


Hollywood, Oct. 17 

Chico Marx, the man who never 
really retired, in a sense will still 
be “in the show,” 
den passing Oct. 11 
Hills home of a heart attack. The 
70-year-old coinedian, eldest of the 
Marx Bros. and known to millions 
as piano-playing, 


despite his sud- | 
in his Beverly | 





Italian-dialect | 


member of the brothers act, will} 
appear with Groucho and Harpo | 
as a life-like figure in an anima- 
tion comedy teleseries Screen 
Gems is prepping. 

It was Chico’s third attack in 
the last two years, and like the 
others it came almost on the eve 
of his getting back into his “Itali- 


an” character and making with the 


laughs again. The figure of Chico | 


in a special tri-cinemation—and 
secret—process was completed only 
weeks ago. Series will be 
made up largely of earlier comedy 
routines when the Marxes appeared 


together, according to studio, which | 


will bring the Marx Bros. to fresh 
audiences as well as those who 
followed them on the Broadway 
stage and later in motion pictures 

After the breakup of the 
some years ago when Groucho 
segued into newer field of tv and 
Harpo went solo in occasional 
stage appearances — and _ both 
turned author—Chico never never 
strayed from’ the _ professional 
image he had carved out at the 
beginning. But then, he never had 
to. Living in virtual retirement, he 
infrequently would undertake 
nitery and tv engagements. Two 
vears ago, he was skedded to star 


act | 


in a Las Vegas show but was} 
stricken with a heart attack only 
a few hours before the opening 


Last May, 
the Friars Club in Hollywood and 
was rushed to Cedars of Lebanon 
Hospital, 
sent home to recuperate 

The name of Chico was known 
in gambling circles as well the 
entertainment world, and W 
known to have made—and 
big sums in a single evening 
Bridge was a favorite game, and 

(Continued on page 20) 


he 


lost— 


as 


he suffered a seizure at | 


later to be released and | 


U Shuffes Exchangemen 


In an efficiency move, Universal 
as redistricted its eastern and 
midwest exchange territories. 
Henceforth, the Buffalo and 
Pittsburgh exchanges will come un- 
der eastern regional boss (in N.Y.) 
Joseph B. Rosen. Both formerly 
were responsible to midwest su- 
pervisor P. F. ‘Pete) Rosian, who 
bases in Cleveland. Action doesn't 
upset status of either exchange 
head. Al Kolkmeyer in Pittsburgh 
and Ike Ehrleichman in Buffalo. 


L. A. to N. Y. 


Philip Barry Jr. 
Robert Bloch 

Ed Bondy 

Jack Carter 
Boyd Correll 
Marlene Dietrich 
Burl Ives 

Harpo Marx 
Jayne Meadows 
Ricardo Montalban 
Joan O'Brien 

Dan O'Herlihy 
Ann Shoemaker 
George Stevens 
George Stevens Jr. 
Ann Todd 

Robert Wise 


N. Y. to L. A. 


Geraldine Brooks 
Martin Davis 
Nina Foch 

John Larkin 
Charles Miller 
Howard Morris 
Jerry Pickman 
Syd Silverman 
John Vari 


U. S. to Europe 
Rupert Allen 
Peter Baldwin 
Jack Brodsky 
Robert Gordon Edwards 
Martin Goodman 
Morton Gottlieb 
Saul Jeffee 
Julius Monk 
Donald McWhinnie 
George Roth 
Siegi Sessler 
Dinah Shore 
Meredith Willson 
Rini Willson 


Europe to U. S. 

Stanley Ascher 

lugues Aufray 

Kanva Balme 

Cecil Beaton 

Maurice Chevalier 

Boris Christoff 

H. G. Clouzot 

Irving Drutman 
Leonard S. Field 


George Foley 
Frank M. Folsom 
Nestor Gauffet 


Jean Goldwurm 
Beatrice Guido 
Oscar Homolka 
Dorothy Lamour 

Bill Mark 

Yehudi Menuhin 
Douglas Netter Jr. 
Leopoldo Torre Nilssop 
Eric Portman 

Steve Previn 

Ted Ritter 

Joan Tetzel 

Mario de Vecchi 
Lawrence Weingarten 
Noel Willman 








seek a Code seal for its “The | m re e 
Mark,” British-made drama about Chairman & Witness as Convicts 
the rehabilitation of a man who 
once ing age trot girls | [ Ring Lardner Jr.’s Federal Alumni Retrospective] 
In New York. Continental prexy 
Irving Wormser last week jennie! Ring Lardner Jr., one of the original “Hollywood Ten,” told of 
that Continental had never soucht| his life on the blacklist in last week’s Saturday Evening Post. 
seals on anv of its releases event Two items of drama: (1) the appearance of the article in the Post 
its most acceptable, family-type | itself, albeit with a preliminary editorial disclaimer; and (2) the 
product opening scene in which the writer meets the chairman of the 
Continental, said the prexv, has House UnAmerican Activities Committee. J. Parnell Thomas, in 
found that the lack of a Code seal| the jail yard of the Federal prison at Danbury, Conn., both as 
never has prevented any good film|_ prisoners. 
from geiting all the dates the dis- | That a convicted prisoner and his former “tormentor” should 
trib could want. A “C” or con- later share duress vile is a scene that a Hollywood script writer 
cemned rating from the Legion of might well relish. In this instance reality was not imitating art 
Decency. is something else. he said.| since the two men did not speak—surely the worst kind of scene- 
and definitely eliminates a number blowing. Quel situation—virtuous patriot caught with his hand in 
of booking possibilities the Government till serving time alongside the “subversive” 
By way of illustration, Continen $2.000-a-week writer. 
tal’s sales chief, Carl Peppercorn Lardner’s piece is well written and markedly restrained. What 
estimated that the company’s “Sat he never says piques even more than what he does say. Disapprov- 
urday Night and Sunday Morning.” ing of those who “spill,” there is no illumination of how cells 
a substantial hit both with the operated in the film colony and no attempt to explain the trend of 
critics and public, will eventually reasoning which made him a Communist. His posture is that of 
play only about 3.000 out of a irony and dignity. He certainiy minimizes self-pity, conceding he 
likely 6.000 Cates as a result of has survived reasonably well 
the Legion's “C” rating | Post got a notable pickup in the daily press on the article. 


Continental's aloofness from the 
Code should not be construed as 
any policy ot “sensationalism,” 


“Rogues’ Gallery,” 


with the article, 
the other nine who uefied Congress 

Unmentioned by Lardner is fact that the American people, not 
Parnell Thomas 
genuinely alarmed about the Communist conspiracy after Alger 
sympathizers with 


included thumbnail recalls of 
and what happened to them. 
and Joe McCarthy, were 


the liberal position 


think that Hiss single-handedly set politics back 50 years. Hiss, of 


Wormser emphasized, since the! just blatherskites like 
company is interested only in class | 
product like “Saturday Night.”| Hiss was fingered. Many 
“Mark” and “Room at The spel 
‘Continued on page 25) course, will talk but he will not say anything. 
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16 Nations it Frisco Fest 









Hie: 


SRE SR 


‘SE Ai BRE ee at eile Selle 
San Francisco, Oct. 17. 


Films from 16 different countries are entered in the fifth San Frane- 


cisco International Film Festival, 


” Poland, directed by Andrej Wajda; 
directed by Chris Marker. 
“Animals Trujano,”’ Mexico, directed by Ismael Rodriguez; 
Greece, directed by George Tzavellas. 

13. “Happiness of Us Alone,” Japan, directed by Zenzo Matsu- 


for showing as follows: 
,” Czechoslovakia, directed by Frantisek. 


Argentina, directed by Leopold Torre- 


“The Golden Trumpet,” Taiwan, directed by Doe Ching; 
directed by Louis Bunuel. 

6. “Square of Violence,” Yugoslavia, directed by Leonardo Ber- 
directed by Mihaly Szemes. 

Egypt, directed by Andrew Marthon. 

directed by Antonio Pietrangell. 
“Girl With the Golden Eyes,” France, directed by Jean 


“Description 


14. “The Last of Mrs. Cheney,” Germany, directed by F. J. Wild. 


and the Israeli “Description of the 


competition. ) 


Nov. 1. “The White Dove 
Nov. 2. “Devi,” India, directed by Satyajit. 
Nov. 3. “Summer Skin,” 
Nilsson. 
Nov. 5. 
“Viridiana,” Spain, 
Nov. 
covici; “Alba Regina,” Hungary, 
Nov. 7. “Wa Isiamah,” 
Nov. 9. Ghosts of Rome,” Italy, 
Nov. 10 
Gabriel Albicocco. 
Nov. 11. “Samson, 
of the Struggle,” Israel, 
Nov. 12 
“Antigone,” 
Nov. 
yama. 
Nov 
(Note. The Spanish “Viridiana” 
Struggle” shown out of 


will be 





The Man Who Came To Drink 


Mark Schorer’s Two-Pound (867 pp) Life of Sinclair 


| residence 


Lewis, 


of Sauk Center, N.Y., Hollywood and Europe 


By ROBERT J. LANDRY 


In the 31 years between “Main 
Street” in 1920 and 1951 when he 
died, alone, in a Roman sanitarium, 
a shriven man with the booze 
shakes, Sinclair Lewis was one of 
the great figures of American writ- 
ing. Restless and ugly, both seek- 
ing and fleeing people, he changed 
incessantly. In and out 


of Hollywood on several occasions 


“Sinclair 


considerable talent at it 
fested during his 


he knew all the personages there 
and worked closely with Dore 
Schary. He turned to the theatre, 
collaborated with Lloyd Lewis on 
“The Jayhawker wrote a num- 
ber of bad plays, appearing in 
them, and in summer stock, partly 
to aid his young protege’s acting 
career. He drank beyond belief for 
a quarter of a century, thougii with 
peevish bouts of sobriety in be- 
tween. 

The amazing saga is now told by 
Mark Schorer, himself a novelist, 
in an 867-page volume at $10 pub- 
lished by McGraw-Hill. The book, 
Lewis An Americ :n 
Life,” is a nine-year labor of in- 
credible research and a four-week 
bedside job to read through. 

Lewis’ love of mimickry—and 
Was mani- 


courtship of 


Dorothy Thompson in_ Berlin, 
when he rendered an idea spon- 
taneously into the rhythms and 


} 


idiom of three different poets. But 
if it was a tour de force that time, 
performances were often a 
bore, 

One acquires a great sympathy 
for the ordeal of Miss Thompson, 
who became his second wife. 
Lewis in time could not abide her 
superior (in many ways) mind and 
gave her a very hard time indeed 
He was an incorrigible and rather 
absurd chaser of young girls. 

Unpredictable and quarrelsome, 
Lewis alienated friends almost as a 


iS 


| 


matter of course. The book is 
strewn with famous names with | 
whom “Red” Lewis fell out—The- 


odore Dreiser, who struck him re- 


peatedly at a banquet, is notable. 


The range of his asquaintance | 
among literati, legiters, filmmak- | 
ers, journalists and Anglo-Ameri- 


can V.I.P.’s was stupendous. As 

Schorer makes vividly clear he was 

unsurpassed in sheer garrulity. 
Anomaly 

The author who castigated and 
symbolized the small American 
town ‘causing many a burg to re- 
name its own Main Street) was 
himself forever marked by a mean, 
sterile boyhood in such a town 
which left him through life a 
Stranger to tenderness while the 
prey of arrogance. He could be 
generous on impulse to strangers 
but he was markedly neglectful of 
his two sons, with affection and 
with money. 

This biography is a 
tal work of a kind seldom if ever 
presented. In the end it may not 
quite explain Lewis because he 
cannot be explained. But he is cer- 
tainly illuminated. His winning the 
Nobel Prize for Literature (1930) 
infuriated many American writers, 
not from jealousy alone but a/| 
sense of unmerited acclaim for | 


monumen- | 


|showed the trade 


rather than distin- 
guished. It is fascinating to read, 
as Schorer marshalls the data, 
about Europe's emotional appreci- 
ation of the American who best 
expressed its own disdain of 
American culture. 

Lewis was a crony in the full 
alcoholic sense of H. L. Mencken 
who doted upon his attacks upon 
Babbitry and religion. On the 
whole Lewis was far more gener- 
ous to other writers than they were 
to him, Hemingway writing a cruel 
caricature of him in “Across The 
River and Into The Trees.” 

Crammed as it is with facts the 
book does not satisfy the curiosity 
it arouses on several points. What 
happened to the surviving son? 
To Lewis’ estate? Who owns the 
copyrights? Did the trustees sub- 
sidize the book? There is no handy 
list of total sales (‘which were 
enormous) or Lewis’ picture sales, 
Broadway adaptations, etc. Some 
of this, of course, is buried along 
the way in text and footnotes, but 
not indexed. 

Even on the downhill slide, his 
marriages wrecked, his friendships 
sundered, his nervous system shot, 
Lewis turned out novels regularly 
—several of them quite mediocre 
but still able to obtain spectacular 
audiences—"Cass Timberlane”’ hite 
ting 1,000,000. His worldwide fame 
had been long established and his 
flair for publicity ‘in his youth he 
was a book company press agent) 
remained intact. In a volume of 
herculean dimensions it remains a 


troversial 


strange blindness in the biog- 
7 sage that he omits so much of 
the economics. Why no estimate 


of a wis’ total earnings? It is posi- 
tively unAmerican not to give 
these data of an American life. 


Even Rackmil Out 
Selling U Product 


With a lot riding on 
coming releases, Universal is woo- 
ing exhib customers with uncom- 
mon fervor, even to the extent of 
prexy Milton Rackmil going on the 
road himself. That's decidedly 
rare. 

Company topkick 
veepee, Henry (Hi) 
hit the trail specifically 
of “Flower Drum _ Song” and 
“Lover Come Back.” on a sched- 
ule of several key city stops where 
the execs will sandwich luncheon 
palaver with exhibitors between 
morning and afternoon screenings 
of the two pictures. They kick off 
the act in Dallas today (Wed.), 
and move to Chicago Friday. 

Additionally, U has its cross- 
country exchanges unreeling the 
company’s new 55-minute product 
reel, which contains meaty ex- 
cerpts from six important films, 
and is tied together by Martin’s 
on-screen sell. Company also 
trailer at the 
New Orleans parley last week of 
Theatre Owners of America, re- 
portedly to good response from 





its up- 


and his sales 
Martin, have 
in behalf 


novels that were topical and con-!the assembled showmen. 
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Income Down, As Allied Artists Broidy. 


Tells Stockholders of Upgraded Prod. 


Attempting product uplift from? 





ts pie oo ape Zugsmith Divests 
— Dirge is me on — ned Film producer Albert Zug- 
Allied Artists’ bookkeeping. Com-|  gmith, for long the biggest in- 
pany’s income, it’s disclosed in dividual stockholder in Allied 
latest stockholder report from ot ge Mes A out. sell 

Le een me n 5 ae e 000 shares, retaining 
prexy Steve Broidy, is down con only a few hundred. 


siderable from 1960, but still regis- 
tering in the profit column. 


Despite his stock position, 
Zugsmith never had a place on 


Company's fiscal year ended last the AA — made ~ 
July 1 notched a post-tax income ree sa a with 
of $529,338, equal after preferred "' os Peet the trade was 
dividends (only kind AA has been ouieita ee i ant one the 
paying) to 54c per share on the : oie ‘Santher ed 
911,278 common stock issues out- rans aes tat 
standing. Previous fiscal year (a “ F - 


53-weeker) wound up with $1,240,-| Deen AA itself. 


538 profit, or a $1.33 per share on 
895.346 issues in public hands. 

In the total gross income column, 
fiscal ‘61 pulled in, $13,882,000 
versus $16,296,000 for the like ‘60 
span. Report also notes that do- 
mestic (U.S.-Canada) film income | 
declined for the year to $9,280,000 | 





Registers Many Titles 
Hollywood, Oct. 17. 
Albert Zugsmith has regis- 
tered one of the largest assort- 
ments of titles of any individ- 
ual producer in years with the 
MPAA Title Registration Bu- 





from $10.970,000. reau. Tags numbering 23 ap- 
In his explanation to holders,| pear to cover every type of 

Broidy refers to the company’s; productions. They include 
revamped product philosophy, | “Blood of the Whirlpool,” 
noting that “several larger =| “Celluloid” Jaguar,” “French 
tures” in production “were not} 75." “Golliwog for 3,” “Holly- 
ready for release during the past| wood & Vine,” “Hollywood 
fiscal year. This transition from! “Jungle.” “Just a Matter of 
smaller to larger pictures was | Sex,” “Last of the Big Spend- 
partly responsible for the reduction ers,” “Malibu Alley,” “Malibu 
in our gross income.” | Jungle,” “Man for the Eve- 
} ning,” “Naked Amazon,” 


He expresses confidence that the 


switch to more important product | ‘Night of the Whirlwind 


will increase AA income in the} on <a — of 
present fiscal semester. Company | wen ~ "oR = bs ee we 7 
isn’t ditching low-budget releases, | peng 1 Se Teen 
he adds—just cutting back on their | “Th Jung ee Triple Martini,” 

1e Velvet Whip, Woman 


production 
Broidy also noted that quarterly 
dividend payments on preferred 
stock continued on schedule during 
the year, with most recent payment | projects. 
made Sept. 15. pea dia 
Exec is bullish on prospects . 
(natch pinned in no small way 
to strong hardticketed “El Cid” | ecs uying 
business. Samuel Bronston’s made- 
in-Spain epic of Spain’s legendary | 
AA aegis in the | 


for the Evening.” Several are 
alternate titles for similar 
properties. Producer has no 
immediate plans on any of the 





warrior is under Com 
western hemisphere, and are 
company’s first roadshow entry. 


On another front, AA outlook on! Confirmed this week was a re- 


television income shapes brighter port in these news columns six 
via company’s beefed-up effort to weeks ago concerning Warner 
unload its post-48s. This started Bros. stock activity on the N. Y. 


Stock Exchange. It was said at 
that tlme that part of the action 
was caused by buying from within. 


a short time ago when the home- 
screen subsidiary was re-dubbed 
AA Television and Robert Morin, 


was installed as veepee. Mention of the confirmation 
Stockholders meeting is slated , Seems called for in that the orig- 
for AA’s Coast office the morning inal report brought a flurry of 
, Q questions from individuals con- |} 


cerned with WB on the big board 
Stockholders particularly asked 
questions. 

Securities & Exchange Commis- 
sion has revealed that Jack L. War- 
| ner, president, bought 30,000 addi- 


of Nov 





Reopen Village Situation 
For Subrun Art Films; 


| 


| a 





| posed film of 


e tional shares, bringing his total 

Under Stein and Langford holdings to 279.865 shares. This 
: 3 goes hand in hand with still an/ 5 

The lower Manhattan eastside earlier report. This one had it that | 


of Greenwich Village is 
getting a double-bill subrun art 
theatre, with relighting on Oct. 1 


of the shuttered Charles (nee Bi- | j p 
| through options in these amounts: 


perimeter 
many shares as feasible 
Other WB people acquired stock 


as 





jou) 515-seater. New operators will ’ 
= Edwin Stein Jr. and Walter S.| Wolfe Cohen, 5.000 shares; Ben 
Langford. Latter has had strawhat Kalmenson, 20,000; Herman Starr 
and off-Broadway legit associa- 7.500, and Steve Trilling, 5,000. 
tions, and tatterly worked for the} 
New Yorker Theatre in Gotham. ‘ _ P m 

Revived house, first opened 30 Downfall Distribution; 
years ago, will be receptive to * 
works of new American filmmakers Indie From Westchester 
as well as imports. Plan eventually 


“Downfall,” indie producer Wil- 


is to also make the theatre avail- | 
has 


able to neighborhood artists and Son Ashley's first feature film, 

writers for exhibition and read- | been acquired for the international 

ings market by distrib Henry R. Arias 
. |Latter will also rep Ashley and 








‘associate producer Bill Maloney in 
| setting up domestic release ar- 
| rangements on the film. 


Teet Carle With Robson 





Hollywood, Oct. 17. 


Teet Carle, former studio pub- 
licity director for Paramount, has 
joined Mark Robson's Red Lion 


to handle worldwide 
production pubticity on “Nine 
Hours to Rama,” upcoming 20th- 
Fox release 

Carle, who recently wound two 
years in 20th-Fox pub dept., leaves 
this week for London and then 
New Delhi, where pic will be 
lensed. 


Productions 


The action-suspense drama was 
filmed entirely on locations in and 
around Westchester County late 
last year and early this year. 
a low budget entry, was financed 
via the increasingly popular (with 


film indies) limited partnership 
arrangement. 
Cast is headed by newcomers 


Nuella Dierking, Mark Saegers and 
Robert Milli. Its first public 
screening was at the Spoletto 


(Italy) film fest this spring. 


the chief exec is bent on acquiring | 


LIKED THE BOOK 
BETTER THAN PIC 


Following last week’s opening at 
Loew's State in Times Square of 


Samuel Bronston’s “King of 
Kings” there has been a fairly 
rampant debate over Scripture 


and how it ought to be treated on 


the screen. It’s a literal, net a 
facetious, point that the New 
Testament has suddenly become 


New York cocktail party conversa- 
tion. 

The disapproval of professional 
clerics had been foreseen, their 
strong and often conflicting views 


having been a problem back in the | 


1920s when Cecil B. DeMille made 
the silent versions of “The Ten 
Commandments” and “King of 
Kings.” What the Bronston pro- 
duction based on Philip Yordan’s 
screenplay has stirred is a singu- 
larly unexpected dispute in which 
many who never have been known 
to attend church are among the 
most opinionated. 


If the reaction continues, and 
the discussion swells among these 
latter-day “Bible students” there 
may be a word-of-mouth factor 
running for or against the box- 
office. Already some curious as- 
pects of unexplained resentment 
and attack are noted. There may 
be a tendency to unload on “Kings” 


backlogged resentment against 
earlier and perhaps—too—many 


Biblical releases. “Kings” appears 


to be getting a close scrutiny, 
scene by scene and line by line, 
not paid other Judean specs. In- | 


terestingly, 





Nick Ray Comments 
Holly wood, Oct. 17. 

Here over the weekend for 
the Los Angeles opening of 
Sam Bronston’s “King of 
Kings” which he directed in 
Spain Nicholas” Ray com- 
mented on the “controversy” 
it has aroused: “We could have 
kept on preparing for another 
three years and still would 
have made mistakes.” 

He asserted he was proud of 
the film for its non-demomina- 
tional aspect, noting many 
countries not of the Christian 
faith are allowing it to be 
shown without cutting. He 
said the Vatican asked for 
only two cuts in the picture 
and the Protestants gave only 
one suggestion 


One point he was not per- 
sonally satisfied with was 
Christ's baptism, revealing 


total immersion was not done 


simply because water was not 
deep enough. Objection ‘to 
this came from Germany, he 
noted 








town right now financing his pro- | 


“The Greatest Story 
Ever Told.’ 
With so many 


narians raising 


unenrolled semi- 
their voices for 


|and against the Gospel according 


Pic, | 


Christian and Jew, drama and 
dogma and “dared to _ forgive 
Yordan his liberties, transitional | 
| devices and _ transpositions” be- 


to Yordan whoie new set ot 
exploitation problems or assets 
seems to be developing. It is not 
yet clear what specific points are 
most conspicuous. Every volunteer 
theologian seems to have his or 
her own sensitivity. Not much ob- 
jection has been registered against 
a blue-eyed Saviour or an Irish 
Virgin Mary, which Director Nich- 
olas Ray rather anticipated. 


a 


Some of the cocktail party crit- | 


ics may be forced to the extreme 
of reading the Bible to gain weight 
for their arguments, if this keeps 
up. The critics 
thetic view to “Kings” have, in 
general, complimented its respect 
for the spirit if not the letter of 
Scripture. VARIETY'S reviewer, 
Robert J. Landry, thought the film 
steered a tactful course between 


cause the picture was “reverent in 
spirit.” 
An accumulation of small objec- 
tions to production traits may be 
(Continued on page 24) 
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George Stevens is in! 


taking a sympa- | 





‘Naked & Unashamed’ 


Honolulu, Oct. 17. 
Beretania Follies, erstwhile 
burlesque house, is playing an 
exploitation film, “The Naked 
and the Unashamed,” on a 
“positively adults only” basis. 
Ad mats claim “cameramen 
wear figleaves while shooting 





nudists’ hideouts” and invite 
{ potential cash customers to 

“see unashamed nudists at 
| work-play-relaxation.” 





Catholic Parish 
Runs Film House 


Chicago, Oct. 17. 
The Transfiguration Church, a| 
Roman Catholic institution, has 


purchased the only motion picture 
theatre in Wauconda, Ill., (the 
Elm) for an auditorium, but will 
continue to operate it as a com- 
mercial house on weekends. First 
film under the new management 
was “The Big Gamble.” 

Rev. John Banahan, radio-teevee 
director of the Chicago arc hdio- 
cese said that the theatre will 
probably make money for the par- 
ish, but that the church would be 
happy to be relieved of the respon: | * 
sibility of providing the only pic- 
ture outlet in the area. He said 


that he would continue to work 
with Allied Theatres in booking 


films, but that pictures would have 


Legion of Decency. 

Father Banahan said that he 
might also use the theatre to 
screen acceptabie art films free of 
charge to parishioners during the 
week. “We would like to educate 
our people to the broader aspects 
of cinematic art,” he said, “in or- 
der to help them bridge the artis- 
tic gap between sensationalized ex- 
ploitation films and quality motion 
pictures.” 





Another Congressional 
Eye Upon ‘Runaways’ 


Washington, Oct. 17. 

In still another development 
which could bring Capitol Hill into 
the matter of “runaway” film pro- 
duction, hearings are scheduled for 
New York Nov. 15-18 on the gen- 
era! topic of “conditions affecting 
the income and employment ofl 
performing artists in America.” 
| Sessions will be conducted by Rep 
Frank Thompson (D-N. J.) who 
head a House Labor and Education 
Subcommittee. 
| It’s apparent 
committee, 
“runaway issue,” should cool off 
on the idea of investigating the 
matter, the Thompson group will 
step in 

Thompson's concern, like that of 
Dent's, is one of examination of 
the alleged problem concerning a 
beef-up of American cultural en- 
deavors in the fields of theatre, 
concert, opera and ballet. This in- 
cludes motion pictures, 

A spokesman for Thompson 
averred there would be no treading 
on Dent's toes if the latter !aw- 
maker goes ahead with the “runa- 
way” and foreign-scoring issue air- 
ing. Thomnson is a Capitol Hi!l 
culture buff. 





if the Dent sub- 


tion concerning the House 


to conform to the standards of the | 


long on the trail of the | 


It's sort of a jurisdictional situa- | 
mem- 


52 Titles In Columbia Future Book: 
George Sidney Listed For Fi ve 


Hollywood, Oct. 
Look two years ahead into aie 


duction future, Columbia has 
currently lined up 52 titles, 17 of 
which have been definitely pen- 


ciled in for greenlighting between 
now and next July. In the firmed 
sked 23 individual producers are 
listed for 35 pix. Also set are 17 
writers and 10 directors, some of 
whom double as producers 

Like 20th and other companies 
no new productions will hit the 
Stages in December. Films will be 
produced in the main at Gower St. 
plant, plus European locations ag 
well as one in New York, latter be- 
ing by David Susskind. He wiil 
begin lensing “Requiem For a 
Heavyweight” at 20th-Fox studios 
in Gotham Nov. 6. At moment he’s 
only producer planning entire 
shooting* of a pic in Empire City, 
| Cost outlay, unavailabie at this 
| 





time because of long range plan- 
ning, is reportedly bound to figure 
at better than $100,000,000 for 52 
pix. However, company releases 
between 30 to 35 anually and is 
anxious to gear production te that 
level. 

George Sidney, who hasn’t been 
able to get going since “Pepe,” is 
down for the greatest number for 
a single producer. He’s listed for 
five pix, first to take off (if cast- 
ing problems can be resolved) next 
March with “Return Fare.” which 
Mel Ferrer will direct. Others on 
Sidney's slate include “Here Comes 
the Brides,” musical he will direct; 

‘Lady Is a Dame” and “Diamond 
Bikini” which which he will aiso 
guide; and “The Trap,” being 
scripted by Richard Nash. 

Next are Jerry Bresler and 
Fred Kohlmar, each with four. 
Bresler starts his first “Diamond 
Head" in January and will follow 
with “Brent's Fort,” “The Beach 
| Boys” and “Gidget Goes ; 
| KohImar’s initial pic will be “ 
| Bye Birdie,” to be 
March. No director is set. This 
will be followed by “That Hill 
Girl, " “Baa-Baa Black Sheep” and 
“Barbara Greer.’ 

Robert Cohn is pegged fo 
“The Interns,” starting Oct. 30 
with David Swift directing Clift 
| Robertson and Michael, Callan, 
1° ‘Try, Try Again,” to start in April 
j with Michael Gordon directing 

Jack Lemmon and Debbie Rey- 
nolds; “Warm Peninsula,” to be- 
gin in May or June 

Arthur Hornblow and Martin 
Melcher on books for two each. 
Hornblow started “War Lover” in 
Europe Monday with Philip Lea- 
cock guiding Steve McQueen, Rob- 

(Continued on page 25) 


Both Producer Orgs 
Want Revision in Quota 


Relief Formulae of BOT 


London, Oct. 17. 

Great Britain's two producer og- 
ganizations, British Film  Proe- 
ducers’ Assn. and Federation of 
British Film Makers, have made 
recommendations to the Board of 
Trade for a change in quota relief 
formulae. Submitting reports sep- 
arately, both urged basically the 
same change. 
| This was existing relief formulae 
| be “reversed” i.e. all theatres be 
mut on 30°° quota with “defaulte:s” 
having their cases reviewed “sym- 
pathetically” at the end of the 
jyear by the BOT Cinematograph 
Films Council. 

The producers feel that many 
}exhibitor situations now receiving 
relief could easily fulfill the full 
quota as release patterns have 
changed considerably and will con- 





Bye, 
launched in 


three: 





hers but there seems to be an un-/tinue to do so through 1962. Ag 
derstanding. If Dent doesn’t go!a result, the mathematical pre- 
through with the investigation, |cision of the outmoded formulae, 


then the other, Thompson, will. based on the assumption that there 








| were three circuits of approxi- 
| mately equal booking strength, is 
| YOSHIDA REPS TOEIINN.Y. | no longer valid. 


i theatre may over 
British film 


Toei Motion Picture Co. of Japan| For instance: ; 
has opened a New York office with | fulfill its quota on one 


Haruo Yoshida as manager. running, say, for four months as 
| Exee will be concerned with the | oppose d to the rigid wee kly chanse 
| promotion. sale and distribution | pattern, thereby releasin other 


of Toei including features, cartoons | Brittish pix for Poca situ- 


land industrial and Commercial pix. ' ations. 
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Judgment At Nuremberg 
A film of great meaning and 
importance albeit overlong. 
Topheavy, star-struck casting. 


Stanley 
Y 


of 


release 





k er production. Stars Spencer Tracy 
i ! aster, Richard Widmark, Mar 
lene Die h Maximihan Schell, Juds 
‘ d, Montgomery Clift. Directed by 
} er. Screenplay. Abby Mann; camera, 
} € I editor Fred Knudtson 
sit Ls st old assistant director 
] 1 Volk r Reviewed at Directors 
Guild of America, Oct. 11, ’61. Running 
time, 190 MINS 
J e Dan H vood Spencer Tracy 
} £ Burt Lancaster 
ce Tad I on R ard Widmark 
Mme. Bert Marlene Dietrich 
Jiens Rolfe Maximilian Schell 
Irene Hoffman Judy Garland 
Rudolf Petersen Montgomery Clift 
Capt. Byers William Shainer 
Senator Burke Ed Binns 
Judge Kenneth Norris 
Kenneth MacKenna 
F I Hahn Werner Klemperer 
Gen. Mervin Alan Baxter 
Werner i npe Torben Meyer 
ve Cu s Ives tay Teal 
3 drich Hofstetter Martin Brandt 
X Halbestact Virginia Christine 
j estadt : Ben Wright 
Mt Abe Radnitz Joseph Bernard 
I Vieck John Wengraf 
Dr Geuter Karl Swenson 
Vv ner Howard Caine 
Pot Otto Waldis 
M ! dnoew Olga Fabian 
Mis. Ives Sheila Bromle 
Prrkins Bernard Kates 
E'sa Scheffler Jana Taylor 
Schmidt Paul Busch 
The reservations one may enter- 
tain with regard to Stanley Kram- 
ers production of “Judgment At 
Nuremberg.” and major reserva- 
tions are certainly entertainable, 


nust be tempered with apprecia- 


tion of the film’s intrinsie value as 


a work of historical significance 
and philosophical merit. With the 
most painful pages of modern his- 
torv as its bitter basis, Abby 


Mann's intelligent, thought-provok- 
ing screenplay is a grim reminder 
of man’s responsibility to denounce 


grave evils of which he is aware. 
The lesson is carefully, tastefully 
and upliftingly told via Kramer's 
larve-scale production. 
Commercial aspecis cannot be 
gauged by the customary enter- 
taininent vadstick Presence of 
seven highpowered actors should 


help, of course. Fundamentally, 
however, the nature of the drama 
will be the determining factor 
rather than the personalities. 
Picture demands unusually deep 
and sustained concentration from 
an audience. At 190 minutes it is 
move than twice the size of the 
d-ama as first witnessed early in 
1959 as a concise, stirring and re- 
warding production on television's 


“Plavhouse 90.” <A faster tempo 
by Kramer and more trenchant 
script editing before shooting 


would have punched up picture. 

United Artists release has the 
staiure and cast for financial suc- 
cess, but it is a heavy, demanding 
attraction that requires unusually 
deep and sustained concentration 
from its audience, perhaps more 
than most modern audiences will 
be willing to give over a deliber- 
ate, painstaking 190-minute course. 
The picture may have difficulty 
making its point the hard (ticket) 
wat 


a 


\lann’s drama, of course, is set 
in Nuremherg in 1948, the time of 
the Nazi war crimes trials. It 
deals not with the trials of the 
more well-known Nazi leaders, but 
vith members of the German judi- 
ciary who served under the Nazi 
regime and went along with the 
nfamous legal mandates of a pe- 
riod in which 6,000,000 innocent 
persons were murdered. The in- 
tense courtroom drama centers on 
two men: the presiding judge 
(Spencer Tracy) who must render 
# monumental decision, and the 
principal defendant (Burt Lancas- 
ter), at first a silent, brooding fig- 
ure, but ultimately the one who 
rises to pinpoint the real issue and 
acmit his guilt, which is the guilt 
of all who rationalized or ignored 
the inhuman acts of Nazism, which 
demanded the open denunciation 
o! ali rational people, especially 
those of extraordinary power and 
ability, such as the character por- 
trayed by Lancaster. 

here the stars enjoy greater 
‘de and length of characteriza- 
tioi, such as in the cases of Tracy. 
Maximilian Schell and Richard 
Widmark ‘latter two as defense 
cc'rnsel and prosecutor, respective- 


ly . the element of personal iden- 
tii. oes not interfere. But, in the 
cases of those who are playing 
b.iet, though vital, cameo-like 


roles, such as Judy Garland and 
Montgomery Clift, the familiarity 
intrudes on the spectator’s con- 
scious, and he has insufficient time 
to divorce actor from character. 
Although both Clift and Miss Gar- 
land bring gieat emotional force 


and conviction to their chores, he 
as a somewhat deranged victim of 


Nazi sterility measures, she as a} 


|German accused of relations with 
a Jew at a period when such an 
activity was forbidden and punish- 
able by death for the Jew, the 
roles might better have been hand- 
ed to lesser-known players 


As the presiding judge. Tracy 
delivers a performance of great 
intelligence and intuition. He cre- 
ates a gentle, but towering, figure 
compassionate but realistic, war 
but objective—a person of unusua 
insight and eloquence, but also a 
plain, simple human. bein de- 
mandingly sandwiched between 
politics and justice. Tracy's gift 
for underplaying makes the char- 
acter all the more winning 

Schell repeats the role he origi- 
nated, with electric effect, on the 
tv program, and again he brings 
to it a fierce vigor, sincerity and 
nationalistic pride not easily fo 
gotten. Widmark is effective as 
the prosecutor ultimately willin: 
to compromise and _ soft-pedal his 


passion for stiff justice when the 
brass gives the political werd ‘the 


cold war is on and the Germans 
must be wooed). 

The casting of Lancaster as the 
elderly, respected German scholar- 
jurist on trial for his however-un- 
willing participation in the Nazi 
legal machine presents the actor 
with a taxing assignment in which 


he must overcome the discrepancy 
of his own virile identity with that 
of the character. This he manages 
to do with an earnest performance, 
but he never quite attains the cold 
superior intensity that Paul Lukas 
brought to the part on tv. Mar- 
lene Dietrich is persuasive as the 
aristoc atic widow of a German 
general hanged as a war criminal, 


but the character is really super- 
fluous to the basic issue, and its 
introduction into the story slows 


up the film. The excess time spent 
on “outside” characters like this 
might better have been uiilized to 
bring into sharper focus of 
the key -characters in court 
room, such as the four defendants 

A number of fine plavers appear 


some 


the 





in support, and do strong jobs 
Among the most prominent of 
these are William Shatner, Ed 
Binns, Werner Klemperer, Torben 
Meyer, Martin Brandt. Virginia 
Christine, Ben Wright, Howard 
Caine, Otto Waldis. Alan Baxter 
Ray Teal. Kenneth MarKenna, Jo- 
seph Bernard, John Wengraf and 


Karl Swenson. 

Any film confined to the interio: 
of a courtroom for of it 
length is susceptible to a static 
aura and a characteristic of tedious 
verbosity This is avoided in 
“Judgment” by the skilled camera 
work of Ernest Laszlo. The pho- 
tography brings both intimacy and 


most s 


mobility to a drama that needs 
both values. The frequent glides 
around the courtroom serve to 


vary the audience perspective. and 
the many sudden zooms into or 
away from the character of mo- 
ment certainly heighten dramatic 
effect. Fred Knudtson’s editing is 
crisp—no frills, no dissolves just 
straight. clean and abrupt transi- 
tions. The German-English lan- 
guage obstacle of the trial is side- 
stepped beautifully. 

_ Ernest Gold's music, unobtru- 
Sively helpful whenever it is in- 
corporated into the film proper, is 
especially valuable in the short. 
rousing overture in establishing 
feeling and mood for the experi- 
ence to come. Other important 
contributions are those of produc- 
tion designer Rudolph Sternad and 
sound engineer James Speak 

Tube. 





-RATHSKFLLER CINEMA 
AIMS AT COLLECIANS 


New Orleans, Oct. 17. 


University Cinema Inc.. local 
group headed by Robert Rowan. 
president, will build an art film 
theatre 24 feet below the ground 
with an oval auditorium § seating 
400 persons. 

The theatre, first to be con- 


structed in this city in more than 
20 years, will cost about $150.000 
Said to be the first of its kind in 
the U.S. it will occupy a 100 by 
127 foot site. 

Designed by E. E. McNaughton 
Earl M. Stahl and Richard Hunter. 
auditorium will have push-back 
seats and curving interior surfaces. 

Theatre aims for patronage from 
Tulane and Lovola_ universities 
|which are in immediate vicinity of 
proposed house. Completion is ex- 
| pected early next year. 


Who Caught 
a (rook 


Roy 


A boy, a tramp and a puppy 
outwit a crook. For supporting 
duty in easygoing dates. 














Hollywood, Oct. 9 

United Artists release of Robert E 
Kent production, Stars Wanda Hendrix 
Dor Beddoe Roger Mobley, Richard 
( 1e. Directed by Edward L. Cahn 
Screenplay Nathan Jura camera, Gil 
bert. W enton; edite Rot Carlisle 
music, Richard La Salle; assistant di 
rector Herbert ¢ € Reviewed at 
Goldwyn Studios, Oct ‘ol. Running 
time, 72 MiNS, 
Laura Wanda Hendrix 
Kid Roget lobley 
Col Don Beddvoe 
Re Johnny Seven 
Se Robert Stevenson 
K Wiliam Watker 
I Henry Hunter 

Another supporting item from 


the Robert E. Kent-Edward L. Cahn 

line of instant melo- 
Boy Who Caught a Crook” 
but bookable, 
houses that 
standard and 
cater to the less quality-concsious 
filmgoer. 


assembly 
drama, 

filler- 
to 


is a flimsy, 


thriller for 


the 


cling 


double (feature) 


The United Artists release, pro- 
duced by Kent, directed by Cahn 
and written by Nathan Juran, is a 
routine utility “B” with more than 
the customary cargo of honey, but 





'3It Hot.” Finally sighting Allied 
| soldiers after their perilous trek 
through the jungle, the girls cry, 


“Yanks!” and the boys cry, 
“broads!” 

The six-count ‘em-six girls ‘ap- 
parently “Seven” reads better on 
a marquee) are Patricia Owens ‘an 
ornery ornothologist), Denise Dar- 
cel (a bosomy thief), Margia Dean 
a waitress with Saks Fiith Ave. 
aspirations), Yvonne Craig (the 
pregnant one), Pilar Seurat ‘an 


Oriental nurse) and Sylvia Daneel 
a Dutch girl looking for a planta- 
tion to run). Cesar Romero por- 
trays an Argentine-German planta- 


tion owner who is collaborating 
with the Japanese until he runs 
Ss ¢ 


price for underestimating her. John 
Kerr plays a Yank flier who bails 
out of a disabled plane over the 
remote New Guinea Jungte, lands 
right smack in the lap of this’ bevy 


of beauties, and dies the next 
morning 
Robert Webb's direction is un- 


observant and erratic, and the lat- 
ter characteristic applies as well 
to the level of technical perform- 
ance exhibited in this picture. 
Tube. 


Le Cave Se Rebiffe 
(The Victim Strikes Back) 
(FRENCH) 





no sting in the tale. It's about a 
aces . 

boy ho finds a briefcase that | ene Paris, Oct. 10. 
be! , rook , has ; UFA-Comacico release of Cite Films 
elongs to a croo who has M!S- | poco production. Stars Jean Gabin, Mar- 
laid his bootv while fleeing from. tine Carol, Bernard Blier ne Fran 
le Dp » TT > j “7 ; : coise Rosay, Franck Villard, aurice 
ap police Phe boy is aided in his Biraud, Valpetre, Ginette Leciere. Direc- 
aaventure by a tramp anda PUPPY ted by Gilles Grangier. Screenplay. Al 
dog. In fact, the extensive title bert Simonin, Michel Audiard, Grangier 
: } : | from novel by Simonin; camera, Louis 
might be extended even further tO page: editor, Jacqueline Thiedot At the 
read, “the puppy who led the police Paris, Paris. Running time, 100 Mins. 
who found a tramp who saved the Le Dabe —_ —— 
; An ‘ Ma ( 
boy who caught the crook.” With) Ghones 2.000000. DR oonara Ber 
that kind of lovable parlay going | Eric Franck aera 
» . - » | MOMOTE wcccee Maurice irauc 
for it—puppies, tramps and boys “pee Giaatie ‘Lackere 
the picture seems on pretty safe Lucas Valpetre 
Woman Francoise Rosay 


ground 

The acting is superior to every- 
thing else in this draggy, delib- 
erate, repetitious number. Roger 
Mobley drains every last drop of 


sentiment out of his part as the 
kid. Don Beddoe makes the kind 
of tramp one wouldn't mind having 
over for Sunday dinner. Wanda 


Hendrix plays the role of the 
mother earnestly. Richard Crane is 
capable as a newsman. Johnny 
Seven thoroughly hissable as the 
creok. Cinematically. it’s an ex- 
ample of adequate filmmaking on 
a limited allotment. Tube. 





Seven Women From Hell 
Small party of dolls chased 
across 1942 New Guinea by 

Japanese army. Absurd meller 

punretvated by unintentional 

witty flashes. But exploitable. 


Hollywood, Oct. 6. 


Twentieth-Fox release of Horry Spald- 
ng production. Stars Patricia Owens, 
Denise larrel, Ces r Romero, Margia 
Dean. John Kerr. Directed by Robert 
Webb. Screenplay. Jesse Lasky Jr.. Pat 
Silver camera Floyd Crosby; editor. 
Jodie Copeian nusic, Paul Dunlap; 
asst. directors. Leon Chooluck, Willard 
Kirkham. Reviewed at the studio, Oct. 6, 
61. Running time, MINS. 
Grace Pairicia Owens 

laire Denise Darcel 
Luis Hullman Cecar Romero 
Mara Margia Dean 
Janet Yvonne Craig 
Mai-Lu Pilar Seurat 
Annz Svivia Daneel 
Set. Takahashi Richard Loo 
Regan Evadne Baker 
Captain Oda Bob Okazaki 
Dr. Matsumo Yuki Shimoda 


Lloyd Kino 
Kam Fong Crun 
Yankee Chang 
John Kerr 





Bill Jackson 


Some of the funniest dialog of 
the year turns up in this 20th-Fox 
release. Unfortunately, it 
intended to be that way. The Harry 


Spalding production is, funda- 
mentally, a serious melodrama 
about women fleeing a Japanese | 


prison camp in New Guinea during 
the early part of World War II. 
But the end product is a ludicrous, 
childish film of limited 
though serviceable on the strength 
of its exploitation values. 
Spalding has rounded up a num- 
ber of attractive actresses for his 
enterprise, decked them out in 
tatters and subjected them to a 
screenplay ‘by Jesse Lasky Jr. and 


Pat Silver) that not tor one mo- 
ment can be _ taken seriously. 
Among the memorably absurd 
tokens of presumably  uninten- 
tional wit that crop up in this 
picture are: (1) the reply of a 


Japanese guard to a woman pris- 
oner who has ‘just offered him a 
fountain pen in exchange for fa- 
voritism—"“Hmm, made in Japan. 
No good. Not a Parker”; ‘2) the 
final two words in the film, best 
of their kind since the classic 
i“‘Nobody’s perfect” in “Some Like 


wasn't | 


appeal, | 


Jean Gabin again plays a re- 
tired gangster who comes back 
for a last job. This has sleek 
mounting and acceptable suspense 
with a surprise ending. But it 
looms mainly a specialized entry 
because of its talky aspects and 
sketchy This 
seems more a than foreign 
appeal pic. 

Gabin comes back from an easy 
life in the tropics to work with 
three shifty characters in counter- 
feiting millions of Dutch guilders. 
Attempts to doublecross him end 
when he flies off with all the loot. 

Dialog is local underworld jargon 
and is tossed off neatly. But there 
is too much extraneous straining 
|for color and dialog with the film 
| falling off after a witty beginning. 
Job is well documented but sacri- 
fices too much for attempts at 
comedy. 

Acting is good and _ technical 
credits okay but al! rests on the 
veteran shoulders of Gabin who 
displays his usual solid, waspish 
and domineering presence. 

Mosk, 


a 


characterization. 


local 


Suicidate. Mi Amor 
(Kill Yourself. My Love) 
(MEXICAN) 

Mexico City, Oct. 10, 
Peliculas Nacionales release of Produe- 
ciones Matouk production. Stars Tin Tan, 


Teresa Velazquez, Marina Camacho: fea- 
tures Beto ei Boticario, Antonio Raxel, 
Erick dei Castillo, Carl Hillos. Directed 
by Gilberto Martinez Solares. Screenplay, 
Luis Alcoriza; camera, Manuel Gomez 
Urquiza; music, Sergi Guerrero. At 
Mariscala Theatre, Mexico City. Running 
time, 90 MINS. 





This is the umpteenth Tin Tan 
picture, with the actor one of the 
busiest of the Mexican filin world. 
But in this one he does an about 
face, eschews song, dance and 
laughs, and turns in 
acting performance. 

The end result is quite accept- 
able because Tin Tan, who has 
appeared in a number of quickies 


a straight 


Murder She Said 
(BRITISH) 
Rather wordy whodunit star- 
ring Margaret Rutherford as 
the Agatha Christie sleuth, 
Enough red herrings to satisfy 
the average murder mystery 
addict. 
London, Oct. 3. 
grown) production 
Viargaret Rutherford, 


Muriel Pavlow, James 
features Thorley Wal- 


Metro (George H 
and release. Stars 
Arthur Kennedy, 


Robertson Justice: 


ters, Chacles Tingwell, Conrad Phillips, 
Ronald Howard. Directed by George Pol- 
lock. Screenplay, David Pursall, Jack 
Seddon from novel, “4.50 From Padding- 
ton” by Agatha Christie: camera, Geofe 
frey Faithfull: editor, Ernest Welterg 
music, Ron Goodwin. Previewed at Metro 
Private Theatre. Running time, 86 MINS, 
Miss Marple . Margaret Rutherford 
Quimper Arthur Kennedy 
Emma Muriel Pavlow 
Ackenthorpe....James Robertson Justice 


Craddock 
Cedric 


Charles Tingwell 
lhorley Walters 


Harold Conrad Phillips 
Alexander Ronnie Raymond 
Mrs. Kidder ......-0. Joan Hickson 
Eastley Renald Howard 
Librarian Stringer Davis 
Albert . Gerald Cross 
BEMEIMAAM. 2 ccccceces . Michael Golden 
ee Eee Gordon Harris 
Lucy ‘ Lucy Griffiths 
Mrs. Stainton Barbara Hicks 





Agatha Christie's spinster sleuth 

a natural role for Margaret 
Rutherford’s eccentricities. Hence, 
this competent murder mystery 
gives the actress ample opportunity 
for exploiting the quivering pow}, 
the roving eye and the charac- 
teristic voice which are so large 
a part of her stock in trade. David 
Pursall and Jack Seddon have 
made a reasonable job of condens- 
ing one of Miss Christie's compli- 
cated mysteries, “4.50 from Pade 
dington,” introducing enough sus- 
pects to satisfy most followers of 
the whodunit. Technically the film 
is okay, though George Pollock’s 
direction sometimes. wavers. 

Miss Marple is returning from 
London on a train and is amusing 
herself by looking in at the car- 
caiges of another train going the 
same way on an adiacent track. A 
blind is suddenly jerked up and 
she sees a man throttling a girl as 
the train moves away. She reports 
it to the railway authority and the 
local police inspector but neither 
believes her. Both think she had 
an hallucination or seen a couple 
necking. After all, where's the 
body? Only one person, the local 
librarian, believes her and agrees 
to help her find the missing torso. 

She suspects that the body is in 


is 


the grounds of nearby Acken- 
thorpe Hall, gets herself a job 
there as a m: ts about 


looking for the victim and unravel- 
ling the mystery. The body is duly 
found but two more deaths compli- 
cate matters. Eventually Miss Mar- 
ple deduces who jis the killer. 
Apart from Miss Rutherford’s 
important contribution. there are 
several other useful characteriza- 
tions. James Robertson Justice, as 
a bad-tempered hypochrondriac; 
Arthur Kennedy, as the local doce 
tor, Thorley Walters, Conrad Phil- 
lips and Gerald Cross as Justice’s 
no-good sons and Campbell Strin- 
ger, as the librarian, are standout. 
Ronald Howard, Ronnie Raymond, 
Joan Hickson, Michael Golden and 
Barbara Hicks are others in the 


|sound cast. As Justice’s daughter, 


| 


| 


grimacing or clowning to plug for | 


best forgotten, does have talent and | 


technical skill. He puts it to work 
in this tale of an eccentric, pic- 
turesque Mexican millionaire who 
comes to the aid of the damsel in 


distress when she needs him 
most. 
{| Picture definitely ‘s not what 


the public expects from a mugging, 
slapstick Tin Tan, but it is by 
far one of his better efforts. And, 
strangely enough, because it is so, 
with patrons accustomed to his 
}so-so efforts, there was talk of 
| substituting this film with another 
|after only a few days. It ran out 
|its full exhibition week, however. 
| But it may take time for the public 
| to get used to Tin Tan as a straight 
| comedian, Emil. 


Muriel Pavlow has little to do ex- 
cept look sweet which she does 
admirably while Charles Tingwell, 
who has a rep in tel here, makes 
an agreeable impression in the 
biggish role of the cop. 

Astute mystery students will find 
the identity ce” the &i"er something 
of a surprise, but the secret is 
kept right to the bitter end. 

Rich. 


View From the Bridge 
(Vu Du Pont) 


(FRENCH) 
s. Oct. 10. 

Cocinor release of Transcontinental pro 
duction. Stars Raf Vallone, Raymond 
Pellegrin, Jean Sorel, Maureen Staple- 
ton, Carol Lawrence; festures Morris 
Carnovsky. Directed by Sidney Lumet. 
| Screenplay, Norman Rosten from play by 
| Arthur Miller: camera, Michel Kelber; 
editor, Francoise Javet. Preemed 
Paris. Running time, 113 MINS. 
Eddie Raf Vallone 
Beatie Maureen Stapleton 
Marco Raymond Pellegrin 
Rodolfo Jean Sorel 
Katie Carol Lawrence 
Alfieri Morris Carnovsky 





(In Ene'tish) 

Though a French film, exteriors 
were made in New York, while the 
creative aspects of director and 
adaptor of the Arthur Miller play 
were American. The result is a 
faithful dramatic version of the 
play. There are no marquee names 
for the U.S. but monickers for Eu- 
rope. Both versions are impeccable 
and the pic appears a weighty arty 
house contender. 

It might easily overcome its lack 

(Continued on page 22) 
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New York Sound Track 


rooeoe a i te en i 


When Barbara (Mrs. Eric) Pleskow, wife of UA’s Continental man- 
ager, (both currently in N. Y. on a six-week sabbatical) returns to their 
Paris base shortly, it will be only for a few weeks. She plans returning 
to New York around Jan. 1 to make sure that their second child (which 
is due in February) is born in the U. S., as was their first 

Add innocent publicists abroad: composer Alee North has arrived in 





Rome “to set the tempo” for the triumphal march scene in 20th's 
“Cleopatra.” When completed, “he will return to New York to write | 
n ppropriate to this tempo” An Astor Pictures release quotes 
authorities identified only as “Rome observers” to the effect that 
traditional tossing of coins in the Trevi fountain “has more than 
trebled since the release of ‘La Dolce Vita’”. .. And, to whet the 
appe s of local esthetes, comes word from Paris that Alain Resnais’ 
next fi “The Adventures of Harry Dickson,” will be “an attempt to 
project ‘collective unconscious’ to the screen.” This is new 

Universal’s “Last Hero,” Kirk Douglas-starrer, is now “Lonely Are 
the Brave 

Martin Davis off west on Paramount ad-pub affairs—he’s in charge 
of the ind then back next Monday (23 . Ernie Emerling, Loew's 
Theatr \ , to Europe to take notice of theatrical promotions 

Geraldine C haplin, 16, daughter of Charlie and Oona O'Neill Chaplin, 
is trolled at Royal Ballet School in London—reportedly against her 
dad's wishes. He’s now 72 

Dr. Kari Ragnar Gierow, head of the Royal Dramatic Theatre, has 
been el *d a member of the Swedish Academy, the group that 
Ss the winner of the Nobe! prize in literature. There are 18 mem- 
b of the Swedish Academy. Once elected a member keeps his posi- 
tion until his death. Gierow has not only headed the Royal Dramatic 
Theatre for a decade, but he is also poet and dramatist and film 
script writer. He was the co-translator with the late Secretary General 
Dag Hammarskjold of Djuna Bares’ “The Antiphon,” which had its 
world premiere at the Royal Dramatic Theatre last February 

Yvonne Moray, midget song-and-terp act in the niteries, signed to 
screen bow in Albert Zugsmith’s “Confession of an Opium Eater’ 
‘ Don't actors confide their whereabouts with their agents’ Per- 
center Bob Barry had no tine on client Richard Basehart until he read | 


Variety's International Soundtrack the other week... 


ment Dealers Assn. voted to expand membership to include manu- 
facturers Stuart Whitman ticketed for Allied Artists’ “Reprieve.” 
rolling Nov. 6. Same company set Rod Steiger and Sal Mineo for an 
untitled armed services yarn, with Stan Shetpner producing .. .“EI} 
Cid" exploitation kitty allows for 400 sword replicas of the period 
(1ith century’. One size costs $120 per pair, and a smaller set will 
run up a $75 tab 


Tad Danielewski, who directed the indie “No Exit,” from the Jean 
Paul Sartre stage play, is back from Buenos Aires where pic was shot 
Down in New Orleans last week, TOA employed some psychology 
in behalf of the new Ace Films setup by ostentatiously doubling to 
$50,000 its token investment. Strictly gesture stuff to galvanize in- 
dividual exhib support for the venture. Every theatreman in the coun- 
try will be tapped to contribute once the production company gets the 
Securities & Exchange Commission greenlight, expected shortly. 

Mo Rothman, exec v.p. of Columbia International, now on his annual 
swing of the Far East, will trek to Greece before his mid-November 
return to Gotham. He's catching a Royal Command Performance of 
“Guns of Navarone” in Athens Nov. 3... Connie Stevens will be head- 
liner of Gimbels Thanksgiving Day parade in Philadelphia .. . 
Green, British director, in from London 

Director Henri Georges Clouzot (“La Verite’’) in town for talks with 
Columbia execs. One report is that he'd like to have Natalie Wood for 
his next effort . Gertrude Brooks, who resigned two weeks ago} 
from her post as 20th’s fan mag contact, and Ina Balin are said to be | 
planning the opening of a posh dress shop on 57th Street .. . Indie | 


distrib Ed Kingsley back at his desk after being away ill for over a} 


week 

Greg Morrison, formerly 20th-Fox trade press contact, takes over 
his new duties as unit publicist on David Susskind’s “Requiem for 
a Heavyweight” here Monday (23) ... Another former 20th publicist, 
Martin Goldblatt, has opened his own offices on Madison Ave. . . 
British producers Julian Wintle and Leslie Parkyn have signed to 
make “Survival,” 
goes in January on Austrian locations. 

Swedish novelist and critic Vilgot Sjoman will work as Ingmar 
Bergman’s assistant on “The Communicant.” Sjoman, who has written 
several! film scripts and a recent book about Hollywood, will also make 
a television film about how Ingmar Bergman made “The Communi- 
cant,”” which will be released when the feature has its opening in 
Sweden in about one year 

Aubrey Schenck registered “The Young Wear Black” with MPAA 
as upcoming feature under his Schenck-Koch banner . . . Warner Bros. 
registered “The Laughing Skull” and “Spearhead”: Allied Artists. “The 
Bashful Elephant” . Otte Preminger inked Cay Forester for “Advise 
and Consent” ... “Brushfire War" is final tab for “Brushfire.” Jack 
Warner Jr. production under his new Obelisk banner . . . Jose Quintero 
will film Carson McCullers’ novel, “The Heart Is a Lonely Hunter,” 
under his newly-formed J/Q Productions banner . . . Norman Maurer 
will follow “Three Stooges Meet Hercules,” which Columbia Pictures 
will release next Easter, with “Three Stooges Meet the Monster,” to 
roll in January on $400,000 budget . .. Peter Lorre joined cast of 
AIP’s “Tales of Terror.” 

Yves Montand, who opens his one-man show here next Tuesday 
(24), will personally dub the French version of his upcoming Par pic, 
“My Geisha,” in which he costars with Shirley MacLaine . . . Producer- 
director Robert Rossen off to Hollywood for the opening of “The 
Hustler” and to lecture at the University of Southern Cal... . Jean 
Goldwurm, prexy of Times Film, and Mrs. Goldwurm back from a biz 
trip abroad. Incidentally, Times’ “Purple Noon” is said to have racked 
up the biggest b.o. gross for any foreign language pic to play the local 
Little Carnegie. It’s now in its seventh week. 

Continental Distributing has British director Guy Green (“The 
Mark”) and star Tony Hancock (“Call Me Genius”) in town to tub- 
thump .. . Actor Rod Taylor, currently in Naples shooting Metro's 
“King of the Seven Seas,” has formed his own company for theatrical 
and tv film production . . . George Roth, Atlantic Pictures prexy, off 
to London and the Continent in search of product. 

New York's own little old New Wave publicist, Elinor Silverman, 


Theatre Equip- ; 


Guy | 


an atomic scifi yarn, for American International. Pic | 


Podhorzer Makes His Point Anew: 





REPUBLIC NET (39 WKS) 





Hollywood, Oct. 17, 
Republic Corp, ran up a net 
profit of $1.565.978 for 39 weeks 
ended July 30, 1961, equivalent to 
62c a share after payment of 
$300,000 in preferred dividends 
Earnings repped a 16.84% increase 


over take for similar period in 
1960, which amounted to $1,340,294, | 
last year, he said. 


Prexy Victor M. Carter reported 
that the per-share earnings for 
1961 period are based on an aver- 
age number of shares slightly 
sreater than the 2,004,190 shares 
outstanding a year earlier, reflect- 
ing issuance of approximately 
455.000 shares late in the 1961 
third quarter in connection 
Rep’s acquisition of Utility 
ance Corp. Net revenues in fis- 
cal 1961 nine months totalled 
$20,867,965, against $21,605,952 last 
vear, he said 

Carter pointed out that gain in 
earnings was achieved despite non- 
recurring costs during third quar- 
ter in parts of Rep’s diversified 
| operations One of these, con- 
necte d with shutdown of Fort Lee, 


Appli- 


N. J.. lab of Consolidated Film 
; Industries division in a move to} 
boost efficiency, according to 


Carter, resulted in a severance pay 
outlay of some $200,00. 

All Republic divisions are now 
| operating profitably, Carter stated, 
}and further increases in overall 
|corporate sales and earnings are 
expected. He declared, too, 
progress in company’s latest ex- 
pansion move—the acquistion of 
America Corp.—is proceeding on 
sked. If consumated, he said 
acquisition would up Rep’s total 
annual sales to about $85,000,000. 


Pope Urges All 
Back Catholic 





Washington, Oct. 17. 

Pope John has issued a call for | 
“all men of good will’—Catholic 
and other faiths—-to back the Ro- 
man clergy’s drive to upgrade mo- 
tion pictures. 
| In a news release here from the 
|National Catholic Welfare Confer- 
ence, the pontiff was quoted as 
congratulating Catholic organiza- 
tions interested in film fare for 
their zeal in carrying out a tough 
chore. He stated: 

“We are aware of the fervor 
with which you strive to introduce 
always into movie and production 
circles the light of the gospels and 
good seeds of the teachings of 
Jesus Christ. 


But we are aware of your untiring 
zeal for the creation of motion pic- 
tures which are not a cause of 
artistic, intellectual and moral deg- 
radation. The success of such an 
undertaking certainly depends on 
the common and perservering ac- 
tivity of all Catholics—clergy and 
laity—together with the help of all 
men of good will.” 

Pope John’s message was direct- 
ed to the International Catholic 
Film Office, the Catholic Film Cen- 
ter (Italian counterpart to the Le- 
gion of Decency) and the Italian 
Catholic Film Exhibitors Assn. The 
organizations are topped by Arch- 
bishop Martin J. O’Connar, presi- 
dent of the Pontifical Commission 





EQUALS 62c, UP 10c\*"’ 


with | 


that | 


HIMSELF iLL, WIFE DIES 


Elson, Retired 
Confined To Hospital 








Germans Must Ba llyhoo Themselves 


With the current crisis facing 
the German film industry, there 


RKO Exec, | is now a greater need than ever for 


execs in Munich, Hamburg, Bonn 
and Berlin to tackle the longstand- 


| Minneapolis, Oct. 17 ing challenge of the U.S. market, 
| Word was received here of the | Munio Podhorzer, Casino Films 
death in Los Angeles of Grace} prexy and Franco-London rep this 
| Elson, wife of William Elson | side, suggested in New York last 
| Before moving to the west coast] week. Podhorzer, former rep for 
| Elson, now himself confined to; German Export Films in the U.S., 
Cheviot Hills Conzalarium Hospi-!| has for years been advocating ‘to 
tal, was a prominent local circuit | little reaction) some concerted ac- 
}owner, a former Variety club chief | tion on the part of the German 


barker and a prime m 
ting the club’s heart hospital start- 
ed on the U. of Minnesota campus 
Prior to his Minneapolis residency 
he had been an RKO Theatres’ 
| executive 

(During the 


is a member 


ver In 


gel- 
get 


1920s Bil E 
of the staff in the 
office of Variety, the 
d by the late Hal Halperi 
mot rd wto t/ 4 [ t ago or 
c a RKO while t was still a 
cand of size.—Ed.) 


if ‘Changes’ In UA 
Plans Due, List 
Deesn't Confirm 


In addition to alerting exhibs to 
specific film plans, United Artists’ 
three-year product slate, revealed 
in New York last week, may also 


son 


nicago 


u 
( 
manage 
Els 
fi 


ville operctor 








industry to sell America 


Exec suggested that the lack of 
cooperative promotion by German 
producers in the U.S. in the past, 
| Which had contributed to the bo 

| failures of pix which might other- 
wise have established a good 
“image” for German product, now 
makes the problem of selling 
worthwhile pix here doubly hard 
Any really good film now has to 
overcome a sort of mild, but dev- 
estating, disinterest generated by 
previous worthwhile but appar- 
ently (to the public, anyway) un- 


| generally 


| caught 


serve aS an answer to those indus- | 


try observers, analysts and _ side- 
walk superintendents who've been 
|searching for signs of policy 
change in the company as a result 
of recent and upcoming shifts 
within the top management team. 

On paper, anyway, the 46 titles, 
comprising major pix for the 1962- 
64 period, look as diverse, offbeat 
and b.o. promising as the kind of 
pix with which the company has 
been so successful in the past 
ticking off the projected pix, 
by title, prexy 


title 





Fight On Films 


“Your task is certainly not easy. | 


revealed some new deals and new 
properties. 


| independent production next year 
with a two-picture deal. “A Bullet 


Hill first must complete direction 
|of “The Rise and Fall of The Third 
Reich” for producer John House- 
man at Metro. Charles Schnee is 
currently scripting for a spring 
start in England. 

The list also reveals that “Des- 
tiny’s Tot” is the title of the “hush- 
hush” project on which Hubert 
Cornfield has been working for 
Stanley Kramer since last’ June 
With Cornfield writing and direct- 
ing, “Tot” will be the first Kramer 
film in five years which the pro- 
ducer hasn't also directed. 

Cornfield has a two-picture deal 
with Kramer, second of which is 
“Invitation To A Gunfighter,” on 
which there is now a screenplay 
by James Lee Barrett. Neither UA 
pic is scheduled to go until Kramer 
has finished producing and direct- 
ing “A Child Is Waiting,” which 
starts in January with Burt Lan- 
caster and Judy Garland. 

Krim emphasized at last week's 
press conference that the list of 
properties would be supplemented 
to the extent that each of the up- 
coming three years would see be- 
tween 30 and 33 pix going out un- 
der the UA banner. Titles and 
release period currently blueprint- |i 
ed are as follows: 








whose stationery once listed her address as 1111 East 39th St. (an East | 


River diving bell), has moved to new (and drier) offices on Lex at 
65th St Rudy Franchi, editor of the N.Y. Film eee has been 
named associate editor of Showbill. 

Carolynn Kopkin, secretary to Embassy publicity manager Ed Feld- 
man, weds non-nro Paul Lucey Nov. 18 . . Robert Edwards, Joe 
Levine’s man in Rome, is back at his post after homeoffice talks. 

Late communique from Charley Schneer’s “Jason and Golden 
Fleece” company at Palinuro, Italy, has the wheels of local commerce 
ground to a daytime halt. Women can't shop, it seems, because most 
of the shopkeepers are doing the extra bit. Homemakers in the town 
have turned their wrath on Schneer, insisting he arrange for someone 
to watch the stores. Will location headaches (and creative press- 
agentry) never cease? 

“Odyssey of a Little Dog,” short story by late Marine Col. John W. 
Thomason, will be first film Eugene Frenke and Robert Webb will 
make under their new Eastern-Robar Productions banner . Basil 
Rathbone with Vincent Price in AIP’s “Tales of Terror,” trilogy of 
Edgar Allan Poe horror stories, 


to be produced-directed by Roger 


for Motion Pictures, Radio and| 1962: “West Side Story,” “Judg- 
Television. (Continued on page 20) 
|Corman ... King Bros. prepping “Captain Sinbad,” based on Arabian 


Poitier on $2,500,000 budget ... 
“The Travels of Marco Polo,” 


stint, 
Club. 


for appearances in 
servers: 
Daily 


“worked” in producer's earlier 
an actress-daughter. 





Nights legends and skedded for filming in India... 
Roy Hill enters indie production next year under two-pix deal with 
United Artists, first to be “A Bullet for Charlemagne,” 


Director George 


starring Sidney 


Raoul Levy inked Nancy Kwan for 
on loanout deal from Seven Arts. . . 
Ava Gardner and Louis Jourdan to costar in 
production for Paramount release filmed in France and Spain. 

Robert Aldrich, back from Rome and his 


“The Jackals,” Galatea 


“Sodom and Gomorrah” 


parleys the tradepress at lunch Friday (20) in the Hemisphere 


With typical publicity savvy, Otte Preminger has cast four newsmen 
“Advise and Consent.” 
Milton Berliner, Washington Daily News; 
Oklahoman; and Jesse Stearns Buscher, 

Fourth scribe is Chicago Sun-Times gossiper Irv~Kupcinet, who also 
“Anatomy of a Murder” and who has 


Three are Washington ob- 
Allen W. Cromley, 
Columbus Dispatch. 


In| 


Indi iste 
Arthur Krim also} = ee 
| out of India and Pakistan?”). 


E ‘ | Stead, he'd | > 
Director George Roy Hill enters | d like to see them open 


for Charlemagne,” starring Sidney 
Poitier, tees off the slate, going | 
under a $2,500,000 budget 





exciting imports 
Podhorzer cited what he termed 
the unfortunate experience of 
‘Rosemary" here last year. The 
lively satirical drama opened to 
fine revievs in New 
York, but for the first three or four 
weeks its audience consisted up to 
80° of German language patrons. 
Happily, the picture eventually 
on for a successful artie 
run in New York, but without the 
time to build in other cities, it was 
a disappointing grosser nationally. 
Unlock The Jinx 
Podhorzer is convinced that if 
the German producer had been 
willing to help the local distrib in 
promoting “Rosemary,” the pic- 
ture could have gone on to break 
German jinx in the States 
Barring the appearance of a Ger- 
man import * ‘that takes off on its 
own,” exec thinks the only way the 
German industry is going to make 
it Stateside is to cut out such “cul. 
tural self-indulgences” as the spon- 
sorship of German film weeks in 
(“How much 
money are they ever going to take 
In- 


up a New York office comparable 
to that operated by French in the 
local French Film Office. 

This doesn’t appear immediately 
likely, though the chances might 
be better now since the German 
government has been pursuaded 
that it has to lend a hand to keep 
its production companies going. 
That represents a big change in 
policy. 


Par Features To 
Seldom Cost Less 
Than $2,000,000 


Paramount executives last week 
decided it was their turn to some 
to bat with product disclosures and 
this they did on a genuinely global 
basis. Press conferences were held 
Friday (13) in New York, Holly- 

wood, Copenhagen, Tokyo, Sydney 
and London. 

The one in Gotham was hosted 
by worldwide distribution chief 
George Weltner and domestic sales 
head Jerry Pickman. They said 
there's no ceiling on production ex- 
ne because, as Weltner put 

“the ‘halfway’ and ‘almost’ pic- 
as is strictly a loss proposition. 
The international audience's stand- 
ards have rocketed in the past two 
years." 

Same observation was voiced by 
Jack Karp and Martin Rackin at 
the studio, James Perkins in Copen- 
hagen, S. A. Henriksen in Tokyo, 
Robert Graham in Sydney and Rus- 
sell Hadley in London. 

Par has 12 productions complet- 
ed and awaiting release, plans to 
distribute as many as can be done 
“judiciously and properly.” Figure 
about 20 for handling in the 1961- 
62 semester and add to this num- 
ber another 22 on the “active pro- 
duction list.” 

Said Pickman: “Only two or 
three of these will cost less thas 
$2,000.000 and all others will ex 

(Continued on page 20) 
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L.A. Up 
Boff 226, ‘Inglish’ 


116, Fanny’ 196, ‘ 


o 


: Kings’ Great $31,000, ‘Grass’ 


Light 14G, ‘Head’ 
Spartacus’ 126, 52d 





Los Angeles, Oct. 17. 
Firstruns are picking up slightly 
here this stanza backed by a pair 
of strong openers. “King of Kings” 
is heading for a great $31,000, 


* 


Key City Grosses 


starting its hard-ticket engagement | Estimated Total Gress 


at the Egyptian. “Splendor in) 
Grass* is shaping to get a boff | 
$22,000 or better in opening round | 
at Hollywood Paramount. | 

“Francis of Assisi” looks soft | 
$17,000 or under on first general | 
run in three theatres. “Claudelle 
Inglish” is heading for a slim $14,- 
000 or less in three houses. “The 
Head” looms fair $11,000 in two 
spots. 

“Fanny” heads the holdovers | 
with an okay $19,000 or near in| 
five houses, some in third, others 
op initial weeks “Paris Blues’ is 
rated tepid $13.000 or near in sec- | 
ond session, three sites. 

“Spartacus” is heading for a 
fancy $12,000 or near in 52d round 
at the Pantages. 

Estimates for This Week 

Egyptian ‘UATC) (1,392; $1.25- 
$3.50\—"‘King of Kings’ ‘(M-G) 
Great $31,000. Last week, “Ben- 
Hur” (M-G) (98th wk-5 days), $19.-: 
500. | 

Hollywood Paramount State) 
(1,468; $1-$2)—“Splendor in Grass” 
(WR). Ron &?° 000 or better. Last | 
week, with Baldwin. Los Angeles, 
Beverly, “Fanny” ‘WB) ‘15th wk, | 
Holly Par; 2d wk, Baldwin. Los An- | 
geles; Ist wk, Beverly’, “World by 
Night” (WB) ‘2d wk, Baldwin, Los 
Angeles; Ist wk. Beverly), $19.100. 

Warren’s, Wiltern, Vogue ‘Met- | 
ropolitan-SW-FWC) (1.757: 2.344: | 
810: 90-$1.50)\—"Claudelle Inelish” 
(WB) and “Portrait of Mobster” | 
(WB). Slim $14,000 or close. Last 
week, Warren's, Wiltern with Ha- 
waii, “Scream of Fear’ (Col), 
“Trunk” (Col) (Ist wk). $10.400 
Vogue with Hillstreet, “Romanoff 
and Juliet” ‘U) ‘lst general re- 
lease) and “Sergeant Was Lady” 
(U}, $9,300. 

State, Pix (UATC-Prin) 
756: 90-$1.50)\—“The Head” 
and “Black Pit of Dr. M” (Indie) 
Fair $11,000. Last week, “Pit avd 
Pendulum” (Al) (2d wk), “Day Sky 
Exploded” (indie) ‘State) (‘2d wk) 
and “House of Usher” (Al) (reis- , 
sue) (Pix), $9.800. 

Hillstreet, Tris. Leyoela (Metro- 
politan-FWC) (2.752; 825: 1.298: 90- 





(2.404: 
(T-L) 


$1.50)—“Francis of Assisi” ‘20th) 
and “Trapp Family” (20th) (1st 
general release). Soft $17.000 or 
less. Last week, Iris, “Two Wav | 
Stretch” (Show). “Man in Cocked 
Hat” ‘Show). £3,000. Lovola with 
Orpheum, Hollywood, Fox Wil- 
shire, ‘Paris Blues” ‘UA) and 


“Matter of Morals” (UA). $23.700. | 
Orpheum, Hollywood. Fox Wil- | 
shire (Metropolitan-FWC) (2.213: | 
756; 1,990; 90-$1.50)—“Paris Blues” 
(UA) {2d wk) and “Matter of 
Morals” (UA) (Orpheum) (2d wk), 
“Girl in Room 13” (Indie) (Holly- | 
wood), “Goodbye Avain” (UA) (Fox 
Wilsh). Tepid $13,000 or near. 

Baldwin, Reverly. Los Angeles, 
Hawaii, El Rey ‘(State-Metropoli- 
tan-G&S-FWC) (1,800; 2.019; 1,150; | 
1,106; 861; 90-$2)—“Fanny” (WB) | 
(3d wk, Baldwin, Los Angeles; 2d 
wk, Beverly. Hawaii, El Rey) and 
“Ocean's 11” (WB) (reissue) (Bald- | 
win), “World by Night” (WB) (2d 
wk, Beverly: 3d wk, Los Angeles: 
Hawaii), “Goodbye Again” (El 
Rey). Okay $19,000 or close. Lasi 
week, El Rey, “Big Deal on Madon- 
na Street” (Indie) (3d wk), $1,409. | 

Four Star (‘UATC) (868; 90-$1.50) 
—‘Rocco and Brothers” (Astor) 
(4th wk). Dandy $4,500. Last week, 
$5,500. 

Crest (State) (750: 90-$1.50) — 
“Invasion Quartet” (M-G) (3d wk). 
Nice $2,600. Last week, $2.300. 

Warner Beverly (SW) (1.316: 90- 
31.50)\—“Loss of Innocence” (Col) | 
(4th wk). Slender $4,000. Last; 
week, $4.500. } 

Chimese (FWC) (1,408; $2-$2.40) 
—“Young Doctors” (UA) (7th wk). 
So-so $7,000. Last week, $7,300. | 

Fine Arts (FWC) (631; $2-$2.40) | 
—'Never On Sunday” (Lope) (47th 
wk). Busy $4,000. Last week, $4,- | 
700. } 

Pantages (RKO) (1,513; $1.25-, 
$2.75)—“Spartacus” (U) (52d wk). | 
Fast $12,000 or near. Last week, | 


$11,500. 

Musie Hall (Ros) (720; $2.40- 
$2.75)—“La Dolce Vita” (Astor) | 
(13th wk). 


$8,600. 


Big $8,500. Last ees 


This Week .. $2,324,700 
‘(Based on 23 cities and 261 

theatres, chiefiy first runs, in 

cluding N.Y.) 

Zast Tee ::....- $2,344,600 
(Based on 24 cities and 234 

theatres) 


‘Grass’ Tall 226, 
Cleve.: ‘Plus 2’ 56 


Cleveland, Oct. 17. 
Cinema biz is on slow uprise 
here this session, with sclid boost 
from new fare. Standout looks to 
be “Splendor in Grass,’ with a 
great opener at the Allen. “Back 











Street” also shapes okay on open- | 
er at the Hipp. “Two Women” still | 


is nice in fourth round at the 
Colony. 

“20 Plus Two” is rated mild on 
initialer at Stillman while “The 
Hustler” is average on second at 
Palace. 

Estimates for This Week 

Allen (Stanley-Warner) (2.866: 
$1-$1.50) — “Splendor in Grass” 
(WB). 
“Claudelle Inglish” (WB), $6,500. 

Colony (S-W) (1,354; $1.50)— 
“Two Women” (Embassy) (4th wk). 
Nice $4.500 after $4,900 last week. 

Continental Art ‘Art Theatre 
Guild) (900; $1-$1.25)—‘Picnic on 
Grass” (Indie). Okay $2,400. Last 
week, “Dreams” (Indie), $1,400 in 
5 days. 

Heights Art (Art Theatre Guild) | 
(925; $1-$1.25)—“League of Gen- 
tlemen” (Indie). Slow $2,200. Last 
week, “Love and Frenchwoman” 
(Indie), $2,100. 

Hippodrome (Eastern Hipp) 
(3,700; $1.25-$1.75)—“‘Back Street” 
(U). Okay $12.000. Last week, 
“Guns of Navarone” (Coil) (lith 
wk, $9,000. 

Ohie ‘Loew) (2,700; $1-$1.50)— 
“Rocco and _ Brothers’ (Astor). 
NSH $4,500 despite controversial | 
bally. Last week, “Paris Blues” 
(UA) (m.o.), $5,400 for 6 days. 

Palace ‘Silk & Helpern) (2,739; 
$1-$1.50) — “Hustler” (20th) (2d 
wk). Average $9,000 after $14,000 
tor opener. 

State ‘Loew) (3,700; $1-$1.50)— 
“Marines, Let’s Go” (20th). Fairish 
$5,500. Last week, “Scream of 
Fear” (Col), $4,500. 

Stillman (Loew) (2.700: $1-$1.50) 
—"20 Plus Two” (AA). Modest 
$5.000. Last week, “Great War’ 
(Lope) and “Season of Passion” 
(Lope), $4,000. 

Westwood Art (Art Theatre 
Guild) (855; $1.25-$1.50)-— “Red | 
Shoes (Cont) (reissue). Thin $1,500. | 


| Last week, “French Mistress” (In- 


die), $2,300. 





Port. Slow But ‘Grass’ 
Fast $8,000; ‘Blues’ 4G 


Portland, Ore., Oct. 17. 
Mild product and Indian summer 
weather has first-run biz on the | 


skids here. “Splendor In Grass” is | 


the exception for new entries at 
the Fox where lusty “Romanoff | 
and Juliet” holds for a sceond if | 


|s'uggish round at the Broadway. | 


Fox (Evergreen) (1,600: $1-$1.49) 
“Splendor In Grass” ‘WB) and 





“Thunder In Carolina” (WB). Lusty 


$8,000. Last week, “Guns of Nava- 
rone” (Col) (11th wk), $5,700. 
Hollywood (Evergreen) 
$1-$1.49)—“Can-Can” (20th) and 
“Carousel” (20th) (reissues). Mod- 
est $3,000. Last week, “Spartacus” 


(UA) (14th wk), at pop-prices, 
$3,200. 
Music Bex (Hamrick) (640: $1- 


$1.50)—"Star Is Born” (WB) (reis- 
(Continued on page 11) 


Smart $22,000. Last week, 


| “Dentist 


(2,000; | 


‘Blues’ Bright $12,000, 
Denver; Trapp’ Ditto 


Denver, Oct. 17. 

Nice lineup of new, strong fare 
is lending a cheerful note to first- 
|run biz here currently. Top new- 
comer is “Paris Blues,” rated 
stout at Paramount. “Trapp Fam- 
ily” is getting the same gross at 
the larger house, the Denver, also 
in first week. “Blood and Roses” 
looks very dull at Orpheum. 

Estimates for This Week 

Aladdin (Fox) (900; $1.25) “Never 
On Sunday” (Lope) and “Black 
Orpheus’ (Indie) (retssues). Good 
$4,500. Last week, “Ben-Hur” 
(M-G) (2d wk), $2.200. 

Centre (Fox) (1.270; $1-$1.45) 
“Spartacus” (U) (3d wk). Okay 
$6,500. Last week, $9,000. 
| Ceeper (Cooper) (814; $1.6@ 
| $2.50) “This Is Cinerama” (Cin- 
erama) (31st wk). Big $13,000. Last 
week, $10,300. 








Denver (Fox) (2,432: $1.25) 
“Trapp Family” (20th). Fine $12,- 
000. Last week, “Man-Trap” (Par) 


‘Hustler’ Fast $20,000, Det.; ‘Grass’ 
Potent 196, Blues Torrid 106, 3d 


Detroit, Oet. 17. 
Couple ef blockbusters are lead- 
ing the firstrun to hefty grosses 
this week. “The Hustler” looks fast 
at the Fox. “Splendor in Grass” is 
doing splendidly at the Michigan. 








This Week .......... $602,600 | ry ¥ 
(Based on theatres) fair ry Be Two” shapes only 
Last Yeor ....... - - $463,400 Elsewhere its strictly heldovers, 


(Based on 24 theatres) 


‘Grass’ Great 156, 


Tato; Drums’ 96, | 
Estimates for This Week 


Toronto, Oct. 17. 
. Fox (Woodmont Corp) (5,051; 75- 
Among newcomers off to healthy '¢y 49)_“Hustler” (20th) and “Blast 
starts are “Splendor in Grass,” |4¢ Silence” (U). Fast $20,000. Last 
great at Hollywood, and “Thunder | week, “Thunder of Drums” (M-G) 
of Drums,” good at Uptown. “Grey-|in second week, plus Ray Charles- 


with “Paris Blues,” in third ses- 
sion at Mereury, still great. ““Wind- 
jammer,” in fourth sailing at Mu- 
sie Hall, still is sturdy. “Greyfriar 
Bobby” is trim in second round at 
Madison. “Trapp Family” is hav- 
ing a good second week at Grand 
Circus. “La Dolce Vita’ looms fine 
in 14th round at T-L Krim. 











and “Oil Town” (Indie), $6,500. ? friars Bobby,” at 10-house combo japian stageshow, $30,000. 


| Denham (Indie) (800; $1.25) “Ro- 
manoff and Juliet’ (U) (3d wk). | 
Fair $4,500. Last week, $5,000. 

Esquire (Fox) (600; $1) “Breath- | 
less” (FAW). Okay $2,000 or near. 
Last week, “King and Ff” (20th) 
(m.o.) (2d wk), $1,800. } 


$1.45) “Blood and Roses” (Par) | 
and “Secrets of Deep Harbor’ | 
(Par). Dull $5,000. Last week, | 


“Claudelle Inglish” (WB) and “Cat | 
Burglar” (Indie), $3,500. | 

Parameunt (Indie) (2,100; 90-| 
$1.25) “Paris Blues” (UA) and 
“Sergeant Was a Lady” (U) (2d 
wk). Stout $12,000. Last week, 
$18,500. | 
Twone (Indie) (600; $1-$1.45) “Ex- | 
plosive Generation” (UA) (2d wk). 
Fairish $3,000. Last week, $4,500. 


Breakfast. Wow 
$15,000, D.C. Ace 


Washington, Oet. 17. 

A trio of hot newcomers domi- | 
nate the, firstruns this session. 
“Splendor in Grass,” daydating | 
two Stanley Warner spots, looks | 
for a bright take. “Breakfast at 
Tiffany's” is rated wham at the! 
Ontario where it may hit a new 
house record. } 

“The Hustler,” above opening 
week hopes, shapes boffo in see- 
ond round at Palace. “Bridge To 
Sun” looms slight in second at} 
Capitol. “Come September’ still is | 
solid in fifth at the Warner. “La 
Dolce Vita” is holding its own in 
13th Town round. | 

Estimates for This Week 

Ambassadeor-Metrepolitan (SW) 
1,480, 1,000; $1-$1.49)—“Splendor 
in Grass’ (WB). Bright $18,000. 
Last week, ‘“Greyfriar’s Bobby” 
(BV), $11,000. | 

Apex (K-B) (940; $1-$1.25)— | 
“King and |” (20th) (reissue). Good 
$6.000. Last week, “Two Women” 
(Embassy) (6th wk), $3,200. 

Capitol ‘Loew) (3,420; $1-$1.49) 
—‘Bridge To Sun” (M-G) (2d wk). 
Sad $7,800 after $11,500 opener. 

Keith’s (RKO) (1,839: $1-$1.49) 
—‘Great War” (UA). Slim $6,000 





| for five-day run. Last week, “Paris | 
| Blues” 


(UA) (2d wh), $10,000. | 
MaeArthur (K-B) (900; $1.25)— | 
in Chair” (Indie). NSG | 
$3,500. Last week, “Pure Hell’ | 
(Cont) (4th wk), $3,000. 

Ontarie (K-B) (1,240; $1-$1.49) 
—‘Breakfast at Tiffany’s” (Par). | 
Wham $15,000. Last week, “Loss 
of Innocence* (Col) (2d wk),} 
$5,000. } 

Palace (Loew) (2,390; $1-$1.49) | 


wk). Hearty $5,000. Last week, 
$5,300. | 

Tewn (King) (800; $1.25-$2)— | 
“Dolce Vita” (Astro) (13th wk). | 


Hep $4,500. Last week, $5,000. 
Trans-Lux ‘T-L) (600; $1.49-$2) | 
—‘Guns of Navarone” (Col) (14th 
| wk). Hot $4,500. Last week, $4,900. 
| Uptown (SW) (1,300; $1-$1.49)— 
| “Fanny” (WB) (subrun) (5th wk). 
Oke $4,500. Last: week, $5,000. 
| Warner ‘SW) (1.440; $1-$1.49)— 
|“Come September” (U) (5th wk). 
| Loud $7,500. Last week, $8,000. 


; arone” is still up there in 11th (yp) 
| frame while ; 


Orpheum (RKO) (2,690: $1.25-/ 


| Okay $5,000. Last week, $6,600. 


| 


of Famous Players and Twinex |} . : i 

Saas _| Michigan (United Detroit) (4,036; 
houses, looms okay. “Guns of Nav- | ¢, 95 61 49)—“Splendor in Grass” 
a so | Splendid $19,000 or over. 
Come September” || ast week, “Oceans 11” (WB) and 


shapes big in seventh Loew’s week. | .. : in : 
“La Dolce Vita” still is sturdy in oe (WB) (reissues), $10,- 


1lth session at Tivoli. 


Estimates for This Week Palms (UD) (2,955; $1.25-$1.49)— 


= “Twenty Plus Two” (AA) and “Ele- 

Aihembes, Bosch, Biche. iphant Walk” (Par). Fair $10,000. 
—— a ced vast week, “Pit and Pendulum” 

, ~ . . ( ) o ud 

(FP-Twinex) (944; 1,288; 865; 1,026; | ‘34 way sis000 eee AD 
959; 1,485; 1.405; 1.385; 1.430; 904: | Madison (UD) (1,408; $1.25-$1.49) 
65-$1)— Greyfriars Bobby” (BV). | __ “Greyfriar’s Bobby” (BV) and 
rine Sones. “Flight That Disappeared” (UA) 

Caritom (Rank) (2,318; $1-$1.50) (2¢ wk). Trim $9,000. Last week, 
—"Guns of Navarone” (Col) (11th ¢79 900. 


wk). Lusty $11,000. Last week, Grand Cireus (UD) (1,400: $1.25- 


$13,000. $1.49)—“Tra amily” 
’ 49)— pp Family” (20th) (2d 
_gntn (FP) 918 $1 20822 Okay S800. Lat wee, 810 


Cent ae eek naa haan 170, $125 
—“Splendor in Grass” (WB). Great $1.50)\—"‘Bridge to Sun” (M-G) (2d 
$15,000. Last week, “Claudelle wk). Oke $7,000. Last week, $9,000, 
Inglish” (EB), $5,000. United Artists (UA) (1,667; $1.25- 

Hyland (Rank) (1,357; $1-$1.50) 51.80)—“Guns of Navarone” (Col) 


—"Greengage Summer” (Col) (2d (15th wk). Swell $6,500. Last week, 


wk). Big $6,000. Last week, ditto. |" ~- 

Imperial (FP) (3,343: $1-$1.50)— | Musie Hall (Cinerama, Inc.) 
“Francis of Assisi” (20th) (2d wk). | ‘1.208; $1.20-$2.65)—“Windjammer” 
Fair $8,000. Last week, $11,000. | (NT) (reissue) (4th wk). Steady $11,- 

International (Taylor) (557; $1- 900. Last week, same. 
$1.25)—“Pure Hell at St. Trani-| Trams-Lux Krim == (Trans-Lux) 
an’s” (20th) (4th wk). Good $3,000. (1,000; $1.80-$2)—“La Dolce Vita” 
Last week, $4,000. (Aster) (14th wk). Fine $4,500. Last 

Loew’s (Loew) (1,641; $1-$1.50) week, same. 

—“Come September” (U) (7th wk).| Mercury (UM) (1.465: $1-$1.80)— 
Big $12,000. Last week, $13,500. “Paris Blues” (UA) (3d wk). Great 

Tivoli (FP) (935; $1.50-$2.50)— | $10,000. Last week, $12,000. 

“La Dolce Vita” (Astral) (11th wk). | 
Steady $8,500. Last week, ditto. 
Towne (Taylor) (693: 90-$1.25)— 


6 ? 
“Long, Short, Tall” (IFD) (4th wk). | Street Strong $8,000, 
Satisfactory $4,000. Last week, | L’ ville: ‘Exodus’ 96 On 
) 


$5.000. 

University (FP) (1,556; $1-$1.50) ‘ , 
ring (Kings) (24 wk). Strong | P epscale, Bobby $8,500 

000. Last week, $8,000. isvi 

Uptown (Loew) (2,543; $1-$1.75)| Louisville's oan ene eoiy 
—“Thunder of Drums” (M-G). this week, with two new films an 
Good $9.000 or over. Last week, return of “Exodus” to United Art- 
Ada” (M-G) (4th wk), $5,000. ists as regular fare. “Back Street,” 
| newie at the Kentucky, looms 
| socko. Mary Anderson also has a 
| winner in “Greyfriars Bobby.” “La 
Dolee Vita” is rated fairish in 
second at the Brown. 
| One more indication that qual- 
ity product at firstruns can stand 
up to other forms of entertainment 
is tipped by fact that numerous 
legit shows at Memorial Aud have 
been disappointments at the 
wicket. 








‘Hustler’ High $9,000, 
Seattle; ‘Grass’ $7,000 


Seattle, Oct. 17. 
Some new face this session is | 
helping firstrun picture here. “The | 
Hustler” shapes big at Coliseum | 
while “Splendor in Grass” looms 
comparatively as strong on opener | 
at smaller Music Box. “Spartacus” | 
is rate i ic | 
“Be, d okay in fourth at Music Estimates for This Week 
Estimates fer This Week Brown (Fourth Avenue) (1,100; 
Blue Mouse (Hamrick) (839; $1- | 75-$1.25)—"“La Dolce Vita” (Astor) 
$1.50)—“Romanoff and Juliet” (U) | (2d wk). Fair $5,000 or near after 
(m.o.). Third week downtown | first week’s $6,500. 
shapes okay $3,500 or over. Last| Kentueky Switow) (900; 75-$1) 
week, “Thunder Drums” (M-G) (2d | --“Back Street” (U). Socko $8,000. 
wk), $3,400. Last week, “Romanoff and Juliet” 
Celiseum (Fox-Evergreen) (1,870; | (U), $5,000. 


| Musie Box and Hollywood have re-} —“Hustler” (20th) (2d wk). Sock $1-$1.50)—‘“Hustler” (20th) and , . 
‘issues. “Paris Blues” is dull on/ $16,000 or near after $20,300 |“Purple Hills” (20th). Big $9,000. | s9's11-“Grerfriarcs Bebba (BV) 
|opener at Paramount. } opener. Last week, “7? Women from Hell” Boffo $8,500 or close. Last week 
Estimates for This Week Playhouse (T-L) (459; $1.49-$2) (20th) and Pirates of Tortuga” “World "B Night” (WB) and 
Broadway (Parker) (1.890; $1-|—“Guns of Navarone” (Col) (14th | (UA), $7,300. “Lucky Me" (WB), $4,500 
$1 50)—“Romanoff and Juliet” (U)| wk). Slow $2,500. Last week,| Fifth Avenue (Fox-Evergreen)| ~ : piste 
and “So This Is Paris” (U) (veis- | $2,700. | (2,500; $1-$1.50)—“Guns of Nava-| , Ohte (Settos) (900; 75-$1)—“Doc- 
sue) (2d wk). Slow $4,000. Last, Plaga (T-L) (278; $1-$1.80%— rone” (Col) (11th wk). Good $6,-| ‘rs Blood Coffin” (UA) and 
week, $5,100. “After Mein Kampf” (Indie) (2d |000 in 9 days. Last week, 35,800. | Sake Woman” (UA). Mild $4,000, 


Musie Box (Hamrick) (738, $1-| Last week, “Alakazam The Great” 


$1.50)—“‘Splendor in Grass” (WB). | ‘Al and “Beware Chiidren* (In- 
Fine $7,000. Last week, “Romanoff | le), $4,400. 
and Juliet” (U) (2d wk), $5,200. Rialte (Fourth Avenue) (1,100; 


$1.25-$2.20)—“‘Seven Wonders of 

World” (Cinerama) ‘13th wk). 

Perky $7,000, topping -last week’s 
000. 


Paramount (Fox-Evergreen) (3,-| $6,000. 
000; $1-$1.50)—“Long, Tall and United Artists (Fourth Avenue) 
Short” (Cont) and “Hippodrome” | (3,300; 75-$1.25)—‘“Exodus” (UA). 
(Cont). Bad $3,000. Last week,| First downtown showing at reg- 
“Paris Blues” (UA) and “Flight| ular scale on continuous. 
That Disappeared” (UA), $5,000 in| Swell $9,000 looms. Last week, 
9 days. “Hustler” (20ths, $6,000. 


. Musie Hall (Hamrick) (2,500; $1- 
$1.50)—“Spartacus” (U) (4th wk). 
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New Product Lifts Chi; ‘Street’ Sock 
e 
ew t Litts Ubi; 0 
Tall 246, 24; ‘Blues’ Hot 146, 34 
9 9 9 
Chicago, Oct. 17. 

Four new entries are improving Estimates Are Net 
although the session in general is Fim grow ay hg hang 
still not exceptional. “Back Street,” ous key cities, are net; ie., 
abetted by world preem ballyhoo,|] without usual tax. Distrib- 

utors share on net take, when 

sock $36,000 or over at the United] ostimated figures are met in- 
Artists. “Bridge Te Sun” looks to come. 

span a nice $18,000 initialer at the The parenthetic admission 

4 amusement tax. 

“L’'Avventura” is sighting a “6 
fancy figure in its bow at the Town. ’ 

Monroe combo of “Warrior Em- ‘Gr L 17G 
ass Lusty 1/6, 
Alive” is ekay. ‘ ‘ e 09 

“The Hustler” is pacesetting the P tt: Ass 8G 
holdovers with a socko second | . ISI 
of World,” on reissue, shapes lively} pitt firstrun biz is showing a 
in second popprice frame at Palace.' slight rise largely because of the 
“The Truth,” day-dating at Loop) strong shewings of “Splendor in 
and Carnegie, | Assisi”, at Gateway in first rounds. 
holdover week. |Other ‘mew entries, both shaping 

“Paris Blues” shapes hotsy in slow are “Bridge to Sun” at Penn 
Innocence” is garnering tidy coin | Surprise booking for the large 

arner. 
in fourth at Esquire. Seventh lap!  «ginctier” remains sock in sec- 
of “Come September” looms fime| end at Fulton. “Two-Way Stretch” 
rone” bows out with a loud 13th| “Truth” at Shadyside in fifth re- 
session at State-Lake. jmain strong. 

On hardticket, “King ef ~| 
the Todd 

Estimates for This Week 

Carnecie (Telem’t) (495; $1.25-| 
Brisk $5,000. Last week, $7,000. 

Chicago (B&K) (3,800; 90-$1.80) 

—"“Come September” (U0) (7th wk). 
$18,000. “Splendor in Grass” (WB) 
opens Oct. 20. 

Cinema (Stern) (500; $150)— 
“Kind Hearts, Corenets” (Cont) | 
(reissue) (2d wk). Busy $3,000. Last | 
week, $3.800. | 
$1.25-$1.80\—“Less Of Inmecence” | 
(Col) (4th wk). 
week, $5,200. 

Loop (Telem't) (606; $1.25-$1.80) | 

—‘Truth” (Kings) (2d wk). Lasty | 
$12,000. Last week, $15,000. 
“Warrior Empress” (Col) and 
“Most Dangerous Man Alive” (Cel). 
Oke $4,400. Last week, “Anatomy 
Road” (Indie), $4,600. 

Oriental (Indie) (3,400; 90-$1.80) 
—‘“Hustler” (20th) (2d wk). Seck 

Palace (Indie) (1,570; 90-$1.80)— 
“Seven Wonders of World” (Cine- 
rama) (reissue) (2d wk). Frisky 

R (B&K) {1400 90 
$1.80\—“Paris Blues” (UA) (3d 
wk). Hep $14,000. Last week, $15,- 

(BV) opens Oct. 18. 

StatetLake (B&K) (2400; 96-) 
$1.30)—"Gurs of Navarone” (Col) | 
$13,500. 

Surf (H&E Balaban) (685, $1.50- 
$1.80\—“Never On Sunday” (Lope) 
$4.000. 

Town (Teitel) (640; $1.25-$1.80) | 
—‘‘L’Avventura” (Janus). Big $5,- 
women” (Union) (4th wk), $3,300. 

United Artists (B&K) (1,700; 90- 
$1.80/—“Back Street” (U). Sock 
of Roaring 20°’s” (AA) (24 wk), 
$9,500. 

Woods  (Essaness) 


36,000, ‘Bridge’ Nice 186, ‘Hustler’ 
$36,000, ‘Bridge’ Nice 18G, ‘Hustler 
the tone ef firstrun biz this week 
ported herewith from the vari- 
is topping the newcomers with a playing tage, hence the 
Woods en Mpg age as indicated, 
press” and “Most Dangerous Man 
round at Oriental. “Seven Wonders Pittsburgh, Oct. 17. 
looks lush in first !\C'@Ss” at Stanley and “Francis ef 
Roosevelt third stanza, “Loss of|amd “Recce and His Brothers” a 
at the Chicago. “Guns of Nawa-|im second at Squirrel Hill and 
(M-G) onens tomorrow (Wed> at! 
$1.80)\—“‘Truth” (Kings) (24 wk). 
Neat $18,000 or close. Last week. 
“Man in White Suit” (Cont) and 
Esquire (H&E Balaban) (1,350: 
fany’s” (Par) opens Oct. 19. 
Monroe (Jovan) (1,000; €5-90)— 
of Psycho” (Indie) and “Naked 
$24,000 or close. Last week, $36,000. 
$18,000. Last week, $15,000. 
000 or near.. “Greyfriars Bobby” 
(16th wk) Firm $13,000. Last week, | 
(37th wk). Bright $3500. Last week, 
700. Last week, “Love and French- 
$36,000 or over. Last week, “King 
$1.80)\—“Bridge to Sun” 


(1,200; 90- 
(M-G). 


Lush $18,000 or near. Last week, 
“Big Gamble” (20th) 
$8,500. 

World (Teitel) (606; 90-$1.25)— 
“Ivan 
wk 
$4,500. 


(Indie) (2d 
Last week, 


the Terrible” 
Good $3,800. 





wk), |g 


Estimates for This Week 

Fulten (Associated) (1,635; $1- 
$1.50)--“Hustler” (20th) (24 wk). 
Hotsy $8.000. Last week, $10,000. 

Gateway (Associated) (1,900; $1- 
$150)—“Francis of Assisi” (20th). 
Big $8,000. Last week, “Seven 
Women from Hell” (20th), $7,500. 

Penn (UATC) (3.306; $1-$1.50)— 
“Bridge to Sun” (MG). Thin 
$9,000. Last week, “Paris Blues” 
(UA) (2d wk), $89,500. 

Shadyside (MOTC) (750; $1.25)\— 
“Truth” (Kings) (5th wk). Firm 
$1,500. Last week, $2,200. 

Squirrel Hill (SW) (834: $1.25)— 
“Two-Way Stretch” (Cont) (2d wk). 
Tall $3,900. Last week, $4,600. 

Stanley (SW) (3,700; $1-$1.50)— 
“Splendor in Grass” (WB). Lofty 
$17,000. Last week, “Greyfriar’s 
Bobby” (BV), $9,400. 

Warner (SW) (1,516; $1-$1.50)— 
“Rocco and Brothers” (Aster). 
Weak $6,000. Last week, “Never 
on Sunday” (Lope) (reissue), $6,000. 


‘GRASS’ LIVELY 106, 
OMAHA; HUSTLER’ 86, 2 
Omaha, Oct. 17. 
Only three newcomers on tap 
at downtown firstruns this session. 
but biz is looking up thanks chief- 
ly to a hot showing by “Splendor 
in Grass” at the Omaha. “Young 
Doctors” 





y Orpheum. 
" Seas Adventure” is okay 
at Cooper in its 13th round. 

Estimates for This Week 

Admiral, Chief, Skyview (Blank) 
(1,239; 1,000; 1,200; 75-1) — 
“Young Doctors” (UA) and “Boy 
Who Caught Crook” (UA). Light 
$8,000. Last week, “Twenty Plus 
Two” (AA) and “Wings of Chance” 
(U), $9,000. 

Coeper (Cooper) (687; $1.55- 
$220) — “South Seas Adventure” 


|(Cinerama) (13th wk). Leoms eke 


$4,200. Last week, $4,500. 
(Cooper) (500; 
$2.20)\—“Question 7” (Indie) 


$1.55- 
(3d 


wk). Good $3,500 after same in 
second. 
Omaia (Tristates) (2,066; $1- 


$1.25)—“Spilendor in Grass” (WB). 
Rousing $10,000. Last week, ‘“Man- 
Trap” (Par), $2,000 for 6 days at 
75-$1 scale. 

Orpheum (Tristates) (2,877; $1- 
$1.25)—“Hustler” (20th) (2d wk). 
Okay $8,000 or elose. Last week, 


State (Cooper) (743; $1)—“Magie 
Boy” (M-G) and “Secret of Monte 
Cristo” (M-G). Light $3,500. Last 
week, “Thunder of Drums” (M-G) 
(2d wk), $2,800. 


| GRASS’ GREAT $9,000, 





‘BREAKFAST’ HITS 
GIANT RECORD 


Boston, Oct. 17. 
Picture biz is winging high here 
currently with a big array of new 
product launched, and renewed in- 


terest in films. An alltime record | 


for the Capri was set by “Break- 
fast at Tiffany's,” which drew 
lines for three biecks. It's headed 
fer gigantic $30,000, smashing 
previous house mark, held by 
“Horse’s Mouth.” Performance of 
“Breakfast” had the city agog. 
With five openings on Thursday 
(12) in Boston, the 868-seat house 


outgrossed every other theatre the | 


first day. 

“Breakfast” was hypoed by «8 
terrific campaign, spearheaded by 
Arnold Van Leer, Paramount field 


B'way Biz Soars; ‘Grass’ Giant 606, 
Kings’ Wow $43,600, ‘Street’ Fancy 
526, ‘Town’ 366; Breakfast’ 1756, 2d 


Launching of new product in 10) 
different theatres plus the Colum- 
bus Day upbeat with its holiday | 
scales will boost Broadway first-| 
run business this round to its! 
highest level in many weeks. In| 
addition several new films 
preem during the next few days or | 
were launched yesterday (Tues.). 

Of course, main interest centers 
on “King of Kings,” playing hard-| 
ticket at the State. Opus was close) 
to capacity at $43,600 for the first 
six days, covering 10 shows in-| 
cluding a morning kiddie matinee. | 
“Splendor in Grass” wound its 
initial week with a great $60,000, 





exploitation man here, which in- 
cluded everything down to serving 
breakfast (coffee and doughtnuts) 
at the theatre. He also set up a 
contest to name the world’s famous 
diamonds, their weight and origin. 
First prize is a diamond ring; run- 
ner-up gets breakfast free for one 
week at Sheraton Plaze hotel. 

Oddity is that the Capri, former- 
ly the Copley legit house, has 
probably never taken in that much 
money ever before. When Sack 
took the house over, he named it 
the Capri, spending $246,000 in 
modernization. 

“Splendor in Grass” alse ts 
socko at Astor while “Bridge te 
Sun” is smash at Orpheum. 
“Greyfriars Bobby” looks nice at 


day-dating the Victoria and Trans- | 
Lux 52d Street. 

“Back Street” looks to land a. 
fine $52.000 in first session, day-| 
dating the Capitol and Trans-Laurx | 
85th Street. “Blood and Roses” hit 
an okay $16,000 or near opening 
round at the DeMille. “Neapolitan 
Carousel” climbed to a new record 
of $9,100 at the tiny Carnegie Hal! 
Cirema artv house in first week. 

“Town Without Pity” did a nice 
$36,000 on initial stanza, day-dating 
the Astor and arty Fine Arts. 
“Spartacus” shapes $24,000 or near, 
surprisingly big for first week of a} 
subsequent-run, at the Palace. 

Still champion money-getter is} 
“Breakfast at Tiffany's” with stage- | 
show in second week at the Music | 
Hall with a mighty $175.000, only} 








Paramount. 


| —"Exodus” 


second week. Day-dating with 72d 
St. Playhouse. 

Radice City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—“Break- 
fest at Tiffamy’s” (Par) plus stage- 
show (24 wk). Initial holdever 
week winding up today (Wed.) looks 
to hold with wow $175,000 after 
$178,000 for opener. Stays on. 

Rivoli (UAT) (1545; $1.59-$2.50) 
—“West Side Story” (UA). Opens 
tonight (Wed.) on hard-ticket. In 
ahead, “Frameis of Assisi” (20th) 
(12th wk-3 days), slow $4,400 after 
$9,500 for 1ith ful week. 

State (Loew) (1,900; $1.50-$3.50) 
—King of Kings’’ (M-G). Opening 
week ended yesterday (Tues.) was 
virtually capacity $43,600 or close 
for first six days, nine perform- 
ances plus a kiddies’ morning mati- 
mee. Pic started in great fashion 
on Columbus Day, and aided by 
favorable reviews, sold out early 
for last Saturday and Sunday 
nights. 

Vtetoria (City Inv.) (1,003; 50- 
$2)\—“Splendor in Grass” (WB) 
(2d wk). Initial week finished Mon- 
day (16) was $38,000 or close. 
Leoks in fgr run. 

Warner (SW) (1,813; $1.50-$3.50) 
(UA) (43d wk). Cur- 
rent round winding today (Wed.) 
is heading for mcdest $11,000 after 
$12,000 for 42d week. Stays to wind 
engagement on Oct. 24. “The 


Holdovers are fine, with “The |@bout $3.000 below initial session. ygacx" (WB) then comes in, with 


Hustler” lusty in second week at! 
the Met. “Paris Blues” shapes | 
slick in third at Memorial. “Cold | 
Wind in August!” looks big at | 
Beacon Hill in fourth round. “Two 
Women” is great Kenmore in sev- 
eath 


Estimates for This Week 

Aster (B&Q) (1,170; 90-$1.50)— 
“Splendor in Grass” ((WB). Socko 
Last week, “Saturday Night, Sun- 
day Morning” (Cont) and “Room 
at Top” (Cont) (reruns) (2d wk), 
$5,000. 

Beacen Hill (Sack) (678; $1-$1.50) 
—“Celd Wind in August” (UA) 
(4th wk). Big $8,000. Last week, 
$10,000. 

Besten (Cinerama, Inc.) (1,354; 
$1.75-$2.65)—“Windjammer” (INT) 
(reissue) (23d wk). Oke $7,000. 


Last week, same. 

Capri (Sack) (900; $1-$1.50)— 
“Breakfast at Tiffany's” (20th). 
New alltime record of $30,000 or 
near, amazing at this 900-seater. 
Last week, “‘La Dolce Vita” (Astor) 
(m.o.) (Sth wk), $5,000. 

Exeter (Indie) (1,376; 90-$1.49)— 
“Purple Noon” (Times). Fifth 
week started Oct. 14. Fourth 
week, fine $6,000. 

Fenway (Indie) (1,350; $1.50)— 


(Centinued on page 11) 








INDPLS.; PIT’ HEP 86 


Indianapolis, Oct. 17. 

Biz continues spotty at firstrun- 
ners here this stanza, but “Splen- 
dor in Grass” and “Pit and Pen- 
dulum” beth are getting good 
results, fermer being smash, and 
will hold. “Paris Blues” and ‘“Sev- | 
en Wonders of World,” now in 18th 
week at Indiana, are oke. 

Estimates for This Week 

Circle (Cockrill-Dolie) (2,800; $1- 
$1.25)—“Pit and Pendulum” (AI) 
and “Anatomy of Psycho” (AI). 
Fine $8,000. Last week, “Hustler” 
(20th), $6,500, below hopes. 

Indiama (C-D) (1300; $1.25-$2.50) 
—“Seven Wonders of World” 
(Cinerama) (18th wk). Oke $5,000. 
Last week, $7,000. 

Keith’s (C-D) (1,300; 90-$1.25)— 
“Splendor in Grass” (WB) sock 
$9,000. Last week, “Romanoff and 
Juliet” (U) (2d wk), $5,000. 

Loew’s (Loew) (2,427; 75-$1.25)— 
“Paris Blues” (UA). Nice $5,000, 
and may build above this figure. 
Last week, “Great War” (Lope) and 
“Season of Passion” (Indie), $3,500. 

Lyric (C-D) (850; $1-$1.50)—“La 
Dolce Vita” (Astor) (3d wk). Good 
$4,000. Last week, $5,000. 








| $2)\—‘‘Hustler” 


Continues, naturally. 

“The Hustler” continues big $48.- 
000 in third stanza. day-dating the | 
Paramount and arty 72d Street) 
Playhouse. “Guns of Navarone” | 
still was okav with $15,000 in last) 
five davs of 17th week at the 
Criterion, where “Devil at 4, 
O'clack” opens today (Wed.) j 

“Bridge To Sun” preemed yes-| 
terday (Tues) at the Forum and 
the artv 68th Street Plavhouse.| 
“West Side Storv” tees off tonicht | 
(Wed.) on hard-ticket at the Rivoli. 


where “Francis of Assisi” just) 
wound a successful run of 11 weeks) 
piu< three days. 


“La Dolce Vita” perked to a 
fancy $20.200 in 96th session at the | 
Henrv Miller. “Exodus.” also on) 
hard-ticket. is slipping to a modest 
$11.000 or close in current (43d) | 
round at Warner, with “The Mask” 
due in Oct. 25. 

Estimates for This Week 

Aster (City Inv.) (1,094; 75-$2)— 
“Town Without Pity” (UA) (2d wk). 
First session ended Monday (16) 
was solid $27,000 or close. 

Capitel (Loew) ‘4.820; $1-$2.50) 
—“Back Street” (U). Initial week 
ending today ‘Wed.) looks fine 
$40.000 or near. Stays on. Day- 
dating with arty Trans-Lux 85th 
Street. 

Criterion (Moss) (1,520; $1.25- 
$2.50\—“Devil at 4 O'clock” (Col). 
Opens today ‘(Wed.). In ahead, 
“Guns of Navarone” (Col) (17th 
wk-5 days), off to okay $15,000 af- 
ter $26,000 for 16th full week. 

DeMille (Reade) (1,463; 90-$2.75) 
—‘Blood and Reses” (Par) (2d wk). | 
Opening round ended yesterday | 
(Tues.) was just okay $16.000 or 
thereabouts. In ahead, “Sparta- 


|eus” (U) (53d wk), $15,000 for a| 


mighty $1,365,000 on the run. 

Henry Miller (Gilbert Miller) | 
(800; $1.50-$3.50)—“La Dolce Vita” | 
(Astor) (27th wk). The 26th) 
stanza concluded Saturday (15) was | 
fast $2000 after $20,300 for 25th 
week. House sold out last Friday, 
Saturday and Sunday nights. 

Palace (RKO) (1,642; 90-$2.50)— | 
“Spartacus” (U) (subrun) (2d wk). | 
First frame concluded yesterday | 
(Tues.) was a surprisingly big 
$24,000 or close. 

Forum (Moss) (813; 90-$1.80)—| 


\“Bridge to Sun” (M-G. Opened | 


yesterday (Tues.). In ahead, ‘“Pic-| 
nic” (Col) and “Twinkle and | 
Shine” (Col) (reissues) (4th wk-4 
days), dipped to minor $4,500 after | 
$8,500 for third week. 

Paramount (AB-PT) (3,665; $1- | 
(20th) (4th wk). 
Third session ended Monday (16) 


|was big $38,000 after $46,000 in| 


\“El Cid” 


(AA) not due until 
Dec. 14. : 
First-Ren Arties 

Barenmet ‘Reade) (430; $1.25-$2) 
—“Pure Hell of St. Trinian's” 
(Coat) (4th wk). Third session 
ended Sunday (15) was sturdy 
$5,700 after $7,700 in second week. 

Fime Arts (Davis) (468; 90-$1.80) 
—“Tewn Without Pity’ (UA) (2d 
wk). Initial week finished Monday 
(16) was okay $9,000 or close. 

Beekman (R&B) (590: $1.20-$1.75) 
—“Rocco and Brothers” (Astor) 


(Continued on page 11) 
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Breakfast’ Wham 116, \ 
Cincy; ‘Grass’ Smooth 
$12,000, ‘Hustler’ 9G 


Cincinnati, Oct. 17. 

Two hotsy entries are boosting 
firstrun traffic this reund, sooth- 
ing to Cincy’s Worid Series blues. 
“Splender In Grass” bids te top 
the town with best gross in months 
for the Palace. Doing even better 
is “Breakfast at Tiffany's” looking 
boffo at the smaller suburban 





| Valley, which has only three mati- 
|;nees a week. “The Hustler” rates 
| Nice in second week at the Albee. 


“Man In Moon” looms solid at 
Esquire Art. Holdovers “Guns of 
Navarone” and “Paris Blues” are 
in fairish stride. 
Estimates fer This Week 
Albee (RKO) (3,100: $1-$1.50)— 


“Hustler” (20th) (2d wk). Sound 
$9,000 after $11,500 bow. 
Capitol (SW-Cinerama) (1,400; 


$1.25-$1.80)—“Guns of Navarone” 
(Col) (14th wk). Fair $5,500 on last- 
minute extension of run, deferring 
advertised opening of “Rocco and 
Brothers” (Astor). Last week 
$6. 


Esquire Art (Shor) (500; $1.25) 
—“Man In Moon” (T-L). Solid 
$1,600. Last week, “L’Avventura” 
(Indie) (24 wk), $1,100 

Grand (RKO) (1,300; $1.25-$1.50) 
—‘“Exodus’” (UA) (subrun), two 
days, and “a Parisienne” (UA) and 
“Magnificent Seven” (UA) (reis- 
sues) at $1-$1.25 scale. Fair $5,000. 
Last week. “Solomon and Sheba” 
(UA) and “Kings Go Forth” (UA) 
(reissues), $5,200. 

Guild (Vance) (300; $1.25)\—“The 
Truth” (Kings). Fair $1,800. Last 
week, “Two Women” (Embassy) 
(5th wk), $1,100. 

Hyde Park Art (Shor) (500; $1.25) 
—"Marty” (UA) and “12 Angry 
Men” (UA) (reissues). So-so $1,000. 

(Continued on page 11) 
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It's the merriest mixings since girls discovered boys... 


and bachelors discovered apartments/,.. 
(co-operative, of course!) 















oe Bis 



















nee 








starring ss 


POU yp. iksony w-newan BEINER 
i a ake IERRY THOMAS CELESTE HOLM 


ORECTEO BY SCREENPLAY 


FRANK TASHLIN: FRANK TASHLIN=« BUDD GROSSMAN 


CINEMASCOPE * COLOR by DE LUXE 








Hilariously Yours for SPECIAL NEW YEAR’S EVE ENGAGEMENTS! 





Wednesday, October 18, 1961 


VARIETY 
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‘Hustler’ Bangup 
$29,000, Philly 


Philadelphia, Oct. 17. 
New screen fare will give first- 
run trade here currently a nice 
lift. “Splendor im Grass” is rated 
tall but not quite up to hopes at 
Randolph. Standout of newies is 
“The Hustler,” great at the Stan- 


ley. “Greyfriars Bobby” looks neat 
in first at Midtown. “Bridge To 
Sun" looms hotsy in initial round 


at Stanton. 

“Paris Blues” is pacing the hold- 
overs with a big session in third 
week at the Goldman. “Guns of 
Neavarone” shapes bangup in 14th 
round at Fox. “La Dolce Vita” 
looks good in 12th stanza at Boyd. 

Estimates for This Week 

Arcadia (S&S) (536; 98-$1.80) — 
“Come September” (U) (8th wk). 
Fine $7,000. Last week, $8,000. 

Boyd (SW) (1,536; $2-$2.75)—“La 
Dolce Vita” (Astor) (12th wk). Good 
$6,500. Last week, $6,000. 

Fox (Milgram) (2,400; 99-$1. 80)— 
“Guns of Navarone” (Col) (14th 
wk). Big $8,000. Last week, $6,500. 

Goléman (Goldman) (1,200; 99- 
$1.80) — “Paris Blues” (UA) (3d 
wk). Torrid $11,000. Last week, 
$18,000. 

Midtown (Goldman) (1,200; 99- 
$1.80) — “Greyfriars Bobby” (BV). 
Neat $12,000 or near. Last week, 
“King and I” (20th) @eissue) (3d 
wk', $8,000. 

Randolph (Goldman) (2,200; 99- 
$1.80)\—"‘Splendor in Grass” (WB). 
Tall $18,000 or over. Last week, 
“Fascination” (AA) and “Friendly 
Persuasion” (AA) (reissues) (2d 
wk), $7,000. 


Stanley (SW) (2,500; 99-$1.80) — | 


“Hustler” (20th). Great $29,000. 
Last w eek. “Young Doctors” (UA) 
(4th wk), $9,000. 

Stanton (SW) (1 .483; 99-$1.80) — 


“Bridge to Sun” (M-G). Hot $15,- 
000 or close. Last week, “Pit and 
Pendulum” (AI) (3d wk), $9,000. 


Studio (Goldberg) (483; 99-$1.80) 
—‘‘No Morals” (Indie) and “Many 
Ways to Sin” (Indie) (2d wk). Hot 
$7,000. Last week, $8,000. 

Trans-Lux (T-L) (500; 99-$1.80)— 
“Joker” (Lope). NSH $3,000. Last 
week, “Cold Wind in August” (UA) 
(4th wk), $4,000. 

Viking (Sley) (1,000; 99-$1.80) — 
“Thunder of Drums” (M-G) (3d 

k!. Quiet $5,000. Last week, $7,- 


000 
World (R&B-Pathe) (483; 99- 
$1.80\—“Bridge” (Indie) (3d wk). 


Okay $3,200. Last week, $4,000. 


‘ ’ 

Dolce Vita’ Smash 146, 

’ 
St. L; ‘Street’ Loud 156; 
‘Dt? 1 
Pit’ Hotsy 1536, 2d 
St. Louis, Oct. 17. 

Batch of new product is boosting 
biz here this stanza, with “La Dolce 
Vita,” great at Loew’s Mid-City, 
and “Back Street,” big at Ambas- 
sador, both first weeks. “Ada”’ still 
is good in third week at Esquire 
while “Pit and Pendulum” looms 
hotsy in second at the Fox. “Young 
Doctors” shapes only fair in first 
at State and “Exodus” is just okay 
for opener at the St. Louis. 

Estimates for This Week 
Ambassador (Arthur) (2,970; 90- 





$1.25) — “Back Street” (U). Big 
$15,000. Last week, “Francis of 
Assisi” (20th) (2d wk), $7,506. 


Apollo Art (Grace) (700; 90-$1.25) 
“Virgin Spring” (Janus) (3d_ wk). 
Average $1.800. Last week, $2,500. 

Esquire (Schuchart-Levin) (1,800; 
90-$1.25) — “Ada” (M-G) (3d wk). 
Good $7,500. Last week, $9,000. 

Fox (Arthur) (5,000; 90-$1.25) — 
“Pit and Pendulum” (ATI) and 
“Armored Command” (AA) (2d wk). 
Torrid $15,500. Last week, $18,000. 

Loew's Mid-City (Loew) (1,160; 
60-90) — “La Dolce Vita” (Astor). 
Great $14,000 or over. Last week, 
“Thunder of Drums” (M-G), $4,000. 

State (Loew) (3,600; 60-90)— 
“Young Doctors” (UA) and “Flight 
That Disappeared” (UA). Fair $9,- 
000. Last week, “Paris Blues” (UA) 
“Three on Spree” (UA) (2d 
wk), $9,000. 

Pageant (Arthur) (1,000; 90-$1.25) 
—‘Watch Your Stern” (Magna) 
(2d wk). Average $2,000. Last week, 
$3,500. 

St. Leuis (Arthur) (3,800; 75-90) 

—‘Exodus” (UA) (subrun). Okay 
$7,000. Last week, ‘‘Apartment” 
(UA) and “Elmer Gantry” (UA) 
(reissues), $8,000. 
. Shady Oak (Arthur) (760; 90- 
$1.°5)\—“Fanny” (WB) (reissue) (2d 
wk). Okay $3,000. Last week, $4,- 
000. 


‘Breakfast’ Boffo 136, 


{ican Royal Live Stock and Horse 


| $3,500. Last week, $4,500. 


‘Grass’ Splendid 176, 
Buff.; Hustler’ 106, 2d 


Buffalo, Oct. 17. 

Firstrun trade is showing im- 
provement here this stanza, some 
new product doing well. “Splen- 
dor in Grass” is rated splendid in 
first round at the Center while 
“Greyfriars Bobby” looks nice at 
Lafayette. “Hustler” still is socko 
jin second stanza at Paramount. 
“Two Women” continues strong in 
second round at Teck. 

Estimates fer This Week 

Buffalo (Loew) (3,500; 75-$1) — 
“Thunder of Drums" (M-G) and 
“Soldier of Fortune” (20th) (2d wk). 
Slow $6,000 or mear. Last week, 
$9,000. 

Center (AB-PT) (2,500; 70-$1.25) 
—‘“Splendor in Grass’ (WB). Splen- 
did $17,000. Last week, “White 
Christmas” (Par) (reissue), $8,000. 

Century (UATC) (2,700; 70-$1)— 
“Anastasia” (20th) and “Young 
Lions” (20th) (reissues). Fair $7,- 
500. Last week, “Francis of Assisi” 
(20th) (subrun), $7,000 

Lafayette (Basil) (3 000: 70-$1)— 

“Greyfrairs Bobby” (BV) and 
“Sergeant Was Lady” (Indie). Fine 
$10,000. Last week, “Twenty Plus 
Two” (AA) and “Red Cloak” (AA), 
$3,000. 

Paramount (AB-PT) (3,000; 70- 
$1.25)—“Hustler” (20th) (2d wk). 
Nifty $10,060. Last week, $14,000. 

Teck (Loew) (1,200; 70-$1)—“Two 
Women” (Embassy) (2d wk). Nice 
$3,000. Last week, $3,500. 

Cinema (Martina) (450: 70-$1.25) 
—‘“Saturday Night, Sunday Morn- 
ing’ (Cont) (2d wk). Brisk $4,000. 
Last week, $5,000. 





K.C.; ‘Grass’ Sharp 116, 
‘Assisi’ Fairish $7,500 
at elles ctiert. Asnse- 


Show, in full swing this week, is 
bringing in a flock of visitors. This 
seems some help to pictures as 
two big neweomers opened well, 
“Splendor in Grass” at Paramount 
shaping smart, and “Breakfast at 
Tiffany’s” at Roxy looming socko. 
“Francis of Assisi” at Uptown and 
Granada is a fairish newcomer. 

Holding at a moderately good 
pace is “Bridge To Sun” in second 
session at the Capri while “Young 
Doctors” in second at Plaza is 
fair. “La Dolce Vita” on fourth 
week at Brookside still is okay as 
is “Raisin in Sun” in third at 
Kimo. 

Estimates for This Week 

Brookside (Fox Midwest-Natl. 
Theatres) (800; $1-$1.50)—‘La 
Dolce Vita” (Astor) (4th wk). Okay 


Capri (Durwood) (1,280; $1- 
$1.50:—“Bridge To Sun” (M-G) 
(2d wk). Fast $6,000. Last week, 
$6.800. 

Empire (Durwood) (1,200; 90-$2) 
—‘This Is Cinerama” (Cinerama) 
(reissue) (6th wk). Good $4,000; 
holds. Last week, $4,500. 

Kimo (Dickinson) (504; 90-$1.25) 
—“Raisin in Sun” (Col) (3d wk). 


Sturdy $1,800. Last week, $2,000. 
Paramount (Blank-UP) (1,900; 
$1-$1.50)\—“Splendor in Grass” 


(WB). Smart $11,000; holds on. 
Last week, “Portrait of Sinner” 
(Al) and “Anatomy of Psycho” 
(AT), $7,000. 

Plaza (FMW-NT) (1,630; $1- 
$1.25)—“Young Doctors” (UA) (2d 
wk—®8 days). Fair $5,500. Last 
week, $8,000. 

Roxy (Durwood) (850; $1-$1.50) 
—‘“Breakfast at Tiffany” (Par). 
Sockeroo $13,000; stays. Last week, 
“Come September” (U) (9th wk), 
$4.000. 

Uptown, Granada (FMW-NT) 
(2,043, 1,217; $1-$1.25)—“Francis 
of Assisi” (20th). Fairish, $7,500. 
Last week, “Alakazam, the Great” 
(AI) and “Sword Sherwood Forest” 
(AD, $8,000. 


PORTLAND, ORE. 
(Continued fram page 8) 
sue). Slim $3,000. Last week, 
“Tender Trap” (M-G) and “Bad 
Day At Black Rock” (M-G) (reis- 

sues), $3,000. 

Orpheum (Evergreen) (1,536; $1- 
$1.49.—“The Head” (Indie) and 
“Black Pit of Dr. M” (Indie). Slim 
$5,000. Last week, “Francis of 
Assisi” (20th), $5,900. 

Paramount (Port-Par) (3,400; $1- 
$1.50)—“Paris Blues” (UA) and 
“Flight That Disappeared” (UA). 








Dull $4,000. Last week, “Not To- 


nite, Henry” (Indie) and “Blonde | 
Blackmailer” (AA) (reissues), 
800 in 5 days. 





ah 


BROADWAY 


(Continued from page 9) 
(17th wk). The 16th stanza com- 
pleted Monday (16) was trim §6,- 
300 after $6,500 for 15th week. 

Carmegie Hall Cinema (F&A) 
(300; $1.25-$1.80) — “Neapolitan 
Carousel” (Lux) (2d wk). First 
round completed yesterday (Tues.) 
was new record here of $9,100 
after hitting a new high every day 
of run. With each show running 
two hours, this bandbox cinema 
gets fast turnover. 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80) — “Macario” (ndie) 
(4th wk). Third stanza’ finished 
yesterday (Tues.) was good $3,200 
after $3,500 last week. 

72d St. Playhouse (Baker) (440; 
$1.50-$2) — “Hustler” (20th) (4th 
wk). Third week ended Monday 
(16) was big $10,000 after $12,700 
in second. 

Normandie (T-L) (592; $1.25- 
$1.80\—“Girl With Suitcase” (El- 
lis) (6th wk). Fifth session fin- 
ished Sunday (15) was slim $4,000 
after $5,800 for fourth week. 
“Green Mare” (Zenith) opens 
Oct. 25. 

Little Carnegie (L. Carnegie) 
(520; $1.25-62) — “Purple Noon” 
(Times) (7th wk). This session fin- 
ishing today (Wed.) looks like 
mighty $12,500 after $13,060 for 
sixth week. Stays on 

Guild (Guild) (450; $1-$1.75)— 
“Question 7” (Indie) (3d wk). Cur- 
rent round ending today (Wed) is 
heading for great $14,000 after 
$15,500 in second week. 

Marray Hill (R&B) (565; 95- 
$1.80)—""Call Me Genius” (Cont). 
Opened Monday (16). In ahead, 
“Guns of Navarone” (Col) (17th 
wk-3 days), oke $3,500 after $6,000 
in 16th week of seven days. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “From Roman Balcony” 
(Cont). Opened big on Sunday 
(15). In ahead, “Truth” (Kings) 
(16th wk-6 days), good $5,000 after 
$6,500 for 15th full week. 

Plaza (Lopert) (525; $1.50-$2) — 
“Never On Sunday” (Lope) (53d 
wk). The 52d frame finished Mon- 
day (16) was torrid $10,000 after 
$9,500 for 5ist week. 

68th St. Playhouse (Leo Brecher) 
(370; $1.50-$2)\—“Bridge to Sun” 
(MG). Opened yesterday (Tues.), 
day-dating with the Forum. 
_Sutten (R&B) (561; 95-$1.80) — 
“The Mark” (Cont) (3d wk). Sec- 
ond round completed Sunday (15) 
was wow $14,000 after $15,000 for 
first. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)\—“Splendor in Grass’ (WB) 
(2d wk). Initial session ended Mon- 
day (16) was smash $22,000. Day- 
dating with Victoria. 

Trans-Lux 85th St. (T-L) (550; 
$1.25-$2)—“‘Back Street” (U) (2d 
wk). First round ending today 
(Wed.) looks like big $12,000 or 
near. Pic is day-dating with Capi- 
tol. In ahead, “Young Doctors” 
(UA) (7th wk), $4,500, but for a 
very solid run here. 

World (Perfecto) (390; 90-$1.80) 
—“Lust for Sun” (FAW) (16th-final 
wk). This round finishing tomorrow 
(Thurs.) looks to hit good $5,000 
after $6,100 on 15th week. Could 
have stayed longer, but house 
wanted to put in “Wild for Kicks” 
(Times) which opens Friday (20). 


CINCINNATI 
(Continued from page 9) 
Last week, “Rules of Game” 

(Indie), $800. 

Keith’s (Shor) (1,600; 90-$1.25) 
—“Paris Blues” (UA (2d wk). Fair 
$5,000. Last week, $7,500. 

Palace (RKO) (2,600; $1.25-$1.50) 
—‘“Splendor In Grass” (WB). Big 
$12,000, for house high for many 
months. Last-week, “Exodus” (UA) 
(subrun) (2d wk), $7,000. 

Twin Drive-In (Shor) (600 cars 
each side; 90c)—West: “Devil's 
Hand” (Indie) and “Bloodlust 
(Indie). Fair $5,000. Last week, 
“Armored Command” (AA! and 
“South Sea Fury” (AA), $3,700. 
East: “Pirate and Slave 
(Indie) and “Oil Town” (Indie). 
So-so $3,500. Last week, “Parrish” 
(WB) and “Oceans 11” (WB) (sub- 
runs’, $4,300. 

Valley (Wiethe) (1,200; $1-$1.50) 
—“Breakfast at Tiffany's” (Par). 
Boff $11,000. Last week, “Damn 
Yankee” (WB) and “Pajama Game” 
(WB) (reissues), $4,000 


Stein’s Corona Situation 
Los Angeles, Oct. 17. 
Fred Stein Enterprises has add- 
ed a 30th cinema to its Southern 
California film theatre circuit. It 
took over the Corona Theatre, in 
Corona, about 40 miles from down- 
town L. A., an 850-seat house. 








Theatre will be shuttered Dec 3 |$1.50\—“Bridge To Sun” 
and reopened | 


for renovations 
Christmas Day. 


Girl” <8 





New Pix Help Mpls.; ‘Bobby’ Hep 76, 
‘Grass’ Mighty 156, ‘Hustler’ 136 





‘Grass’ Trim $9,000 In 
Prov.; ‘Hustler’ 76, 2d 


Providence, Oct. 17. 


Second week of “The Hustler” 
at the Albee still is topper here in 
what generally is proving to be an 
uneven week all around. State 
opened fairly well Saturday (14) 
with “Women From Hell.” Ma- 
jestic’s “Splendor in Grass” shapes 
neat. Elmwood’s fifth of “Sparta- 
cus” looks good. 

Estimates for This Week 

Albee (RKO) (2,200; 65-90)— 
“The Hustler” (20th) and “It Takes 
A Thief” (Indie) (24 wk). Big $7.- 
000 or over expected after $10,000 
opener. 

Elmwoed (Snyder) (724; $1.25-$2) 

—“Spartacus” (U) (5th wk). Good 
$5,000. Last week, $5,300. 
' Majestic (SW) (2,200; 90-$1.25)— 
“Splendor In Grass’ (WB) and 
“World by Night” (WB). Spurted 
over rainy weekend to hit neat $9,- 
000 or close. Last week, “La Dolce 
Vita” (Astor) (3d wk), $6,000. 

State (Loew) (3,200; 65-90)— 
“Women From Hell” (20th) and 
“Pirates of Tortuga” (20th). 
Opened nicely last Saturday. Last 


week, “Thunder of Drums” (M-G) 
and “Magic Boy” (M-G), meek 
$4,500. 


Strand (National Realty) (2,200; 
65-90\—“‘White Christmas” (Par) 
(reissue). 
“Scream of Fear’ (Col) and “The 
Trunk” (Col), $4,000. 


Street’ Stout $10,000, 
Balto; ‘Grass’ Big 116, 
Roses’ 5G, ‘Bridge’ 46 . 


Baltimore, Oct. 17. 

“Back Street” opened big at the | 
Stanton and looks headed for a 
longrun there. Another big one is 
“Splendor in Grassy” hefty in first 
week at the 500-seat Charles. 
“Bridge to Sun” fs dull in opening 
week at the Town while “Blood | 
and Roses” shapes even duller at 
the Hipp. 

“Two Women” {Is leading the 
holdovers with a sock second week 





at Mayfair. “French Mistress” looks | 


nice in second round at the Five 
West. “Paris Blues” is slow in third 
at the New. “Left, Right and Cen- 


Dull $2,500. Last week, | 


Mnineapolis, Oct. 17. 

Largest number of fresh entries 
in some time, coupled with cold 
weather, seasonal closing of sev- 
eral outdoor theatres and a week- 
end state teachers’ convention, all 
are helping to boost business down- 
town. 

Many strong newcomers such 
as “The Hustler,” “Splendor in 
Grass,” and “Greyfriars Bobby" are 
making exhibs happy. “Women 
From Hell” looks dull while 
“Bridge to Sun” is rated tall at 
bandbox World. 

Holdovers include the roadshow 
“La Dolce Vita,” good in 12th 
week. Nabe St. Louis Park has 
“Two Women,” still potent in sec- 
ond round. 

Estimates for This Week 

Academy (Mann) (947; $1.75- 
$2.65\—“La Dolce Vita" (Astor) 
(12th wk). Hanging on onieely 
while advertising ‘final weeks” 
which threat is helwing biz. Hiehly 
satisfactory $5,000. Last week, 
$4,500. 

Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65)—“Windjammer” (NT) 
‘reissue’ (19th wk). Remarkable 
$9.500. “Seuth Seas Adventures” 
(Cinerama) returns Nov. 6. Last 
week, $8,500. 

Gopher (Nerger) (1,000; $1-$1.25) 


—‘Francis of Assisi” (20th) (4th 
wk). Modest $3,000. Last week, 
$4,000. “Blood and Roses” (Par) 


opens here Wednesday (18). 

Lyric (Par) (1,000; $1-$1.25) — 
|“Grevyfriars Bobby” (BV). Kids and 
parents coming in nicely. Lively 
$7,000. or close. Last week, “Thun- 
der of Drums” (M4:), $6,00u. 

Mana (Mann) (1,100; $1-$1.50)— 
“Svlendor in Grass” (WB). Wham 
$15,000. Last week, “Paris Blues” 
(UA) (24 wk), $7,000. 

Orpheum (Mann) (2,800; $1-$1.25) 





—“Seven Women From _ Hell” 
(20th). Sad $5,000. Last week, 
“Thief of Baghdad” (M-G), $3,500 
| five days. 

St. Louis Park (Field) (1,000; 
|$1.25)—"“Two Women" (Embassy) 
(2d wk). Virile $4,500. Last week, 


$6,000. 

State (Par) (2,200; $1-$1.25) — 
“Hustler” (20th). Smash $13,000. 
Last week, “Young Doctors” (UA) 
(2d wk), $8,000. 

Suburban World (Mann) (800; 
$1.25}—“Make Mine a Double” 
(Ellis). Moderate at $2,500. Last 
week, “Watch Your Stern” (Mag- 
ga) (2d wk), $2,000. 

Uptown (Field) (1,000; $1.25)— 
“Cold Wind in August” (UA) (4th 
wk). Stout $3,500. Last week, 





tre” is pleasing on opener at Play- | $4,000 


house. 
Estimates for This Week 
Aurera (Rappaport) (367; 9)- 
$1.50\—“Le Plaisir” (Kings). Fair 
$1,500. Last week, “Fire Under 
Skin” (Union), $1,500. 
Charlies (Fruchtman) (500: 90- 


$1.59—“Solendor in Grass” (WB 
Socko $11,000. Last week, “Fanny” 
(WB) (12th wk), $3,000. 

Cimema (Schwaber) (460: 
$1.50) — “Secrets of Women” 
(Janus). 
“L’Avventura” 
$1,400. 


90- 


(Janus) (2d wk) 


Five West (Schwaber) (435: 90-| 
(Cont) | 


$1.50\—“French Mistress” 
(9d wk). Okay $2,000. Last week 
$2.500 


Hivvodrome (Rappaport) (2.300: 
90-$1.50'\—“Blood and Roses” (Par). 
Thin $5,000 or near. Last week 
“Thunder of Drums” (M-G), $4,200 

Little (Rappaport) (300; 90-$1.50) 
—“La Dolce Vita” (Astor) (7th wk). 
Good $2.000. Last week, ditto. 

Mayfair (Fruchtman) (750: 90- 
$150) — “Two Women” (Embassv) 
(2d. wk). Sock $6,000. Last week. 

$8 000. 


New (Fruchtman) (1.600; 90-$1.50) 

—“Paric Rives” (UA) (3d wk). 
Slow $3,000. Last week, $5,000. 

Playhouse (Schwaber) (355: 90- 
$150) — “Left, Right, Centre” 
(BCG). Pleasing $2,200. Last week. 
“Never On Sunday” (Lope) (47th 
wk), $1.700. 

Rex (Freedman) (500: $1.50)— 
“The Kid” (Indie) (reissue) and 
“Young and Damned” (Kings). 
Slow $1.208. Last week, “Third 
Thirst” (Indie) (reissue), $2,000. 

Stanton (Fruchtman) (2.800: 90- 
$1.50)\—"“Back Street” (U). Lively 
$10,000. Last week, “Come Sep- 
tember” (U) (7th wk), $4,500. 

Town (Rappaport) (1,125; 90- 
(M-G). 
Dim $4,000. Last week, “Scream of 
Fear” (Col), $4,500. 


Slow $1.800. Last weck. | 


| World (Mann) (400; $1.25-$1.50) 





—‘“Bridge To Sun” (M-G). Tall 
$6.000. Last week, “King and IL” 
(20th) (reissue), $5,000. 
| 

BOSTON 


(Continued from page 9)° 
“L’Avventura” (Indie}. Oke $3,200. 


| Last week, “Fate of Man” (UA) (3d 
wk), $2,200. 

Gary (Sack) (1,277; 90-$1.80)— 
“Guns of Navarone” (Col) (14th 
_| wk, Big $12,000. Last week, 
| $14,000. 

Kenmore (Indie) (700; $1.50)— 
\“Two Women” (Embassy) (7th 
}wk). Great $7,500. Last week, 
$8,000. 

Metropolitan (NET) (4.357; 90- 
| $1.25)—“Hustler” (20th) (2d wk), 


Lusty $17,000. Last week, $21,000. 
Memorial (RKO) (3,000; 90-$1.49) 
—‘“Paris Blues” (UA) and “Secrets 


Deep Harbor” (UA) (3d wk). Slick 
$12,000. Last week, $15,000. 

Orpheum (Loew) (2.900; 90-$1.49) 
—“Bridge to Sun” (M-G). Modest 
$10,000. Last week, “Thunder of 
Drums” (M-G) and “Boy Who 
Caught Crook” (Indie) (2d_ wk), 
$8,000. 

Paramount (NET) (2.357; 70- 
$1.25)\—“Greyfriars Bobby” (BV), 
Nice $14,000. Last week, “Seven 
Women From Hell” (indie) and 

(20th), $11, 


“Pirates of Tortuge” 
000 


Pilgrim (ATC) (1,909; 75-$1.25)— 
“White Christmas” (Par) (reissue). 
Bright $9,000. Last week, “Never 
On Sunday” (Cope) (rerun) and 
“Clock Strikes Back” (indie), 
$7,000. 

Saxon (Sack) (1,100; $1.25-$1.80) 
—“Goodbye Again” (UA) (5th wk), 
Oke $7,500. Last week, $9,000. 

State (Trans-Lux) (730; 75-$1.25) 
—‘Naked in Deep” (Indie) and 
“Young Sinners” (Indie). Perky 
$5,500. Last week, “After Mein 
Kampf” (Indie) and “Tread Softly 
Stranger” (indie) (3d wk), $3,400. 
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Berlin Arts Festival Summary 


Berlin, Oct. 10. 

The 11th Berlin Cultural Festival, which wound up here Oct. 10 
with Kleist’s classical comedy “Amphitryon” and the traditional 
farewell reception at Schiller Theatre, garnered a lot of compli- 
ments, especially on the part of foreign scribes. They not only 
hailed the imposing lineup of presentations but also the fact that, 
despite the political tension in the city, such a big-scale festival 
could roll on. There were no cancellations. 

Berlin used to be a metropolis of theatre arts and music in the 
late 1920s and early 1930s. The unholy Hitler era put an end to 
this chapter of Berlin’s cultural history. 

The just terminated 11th Berlin Cultural Festival in capsulated su- 
perlatives: 


Most famous guest ...... gate ieaese . Igor Stravinsky 
Most cheered ensemble .................. Roman Opera 

Most cheered opera singer, male Pitts oct Giuseppe di Stefano 
Most cheered opera singer, female ....... Gloria Davy 

Best local stage production .............. Carl Sternheim's 


“Tabula rasa” 
Bernhard Minetti in 
“Tabula rasa” 


Best local actor ... 





Best local actress ..... pa ees-o:atecwin sala ing arerenae Berta Drews in 
Beckett's “Happy Days” 

GE GUNES GONE ioc cdcvewsqes ...ee Erwin Piscator, 
“Death of a Salesman” 
(Arthur Miller's play) 

Most shocking item ........0.cccccee. ...+ Beckett's “Happy Days” 

Most unusual item ...... paemes wat aene ee .. Modern dress version of 
“Julius Caesar” by 
English Youth Theatre 

Most charming little show ............... . Paul Draper 

Most hailed conductors ........c.cccserse Karl Boehm and 
Herbert V. Karajan 

Most promising young playwright ........ . Edward Albee 

Most vital group .......... pen dae cue . Compagnie Roger 
Planner of France 

Most disappointing ere erste Ballet 











Proposed UA, 20th-Fox Joint nt Aussie 
Distrib Plan May Encourage Others 


ccsogeter of 0 Dalton BEC Tokyo Rep 


The reporter get-together of the 
Tokyo, Oct. 10, 


20th-Fox and United Artists distri- 

bution interests covering this ter- 

ritory and else ; ’ vith 

ritory and elsewhere has met w John Dalton replaced F. Fred- 
erick Kennedy as Japan rep of 

British Commonwealth Film Corp. 





+ 


a wall of silence here presently. 
There has been no denial, likewise 


no confirmation from the parties sal e 
concerned. Understood the silence in November. BCFC, with nine 
will continue until the respective | ‘mport licenses, distributes here 


York issue an of- through RKO of Japan, which also 


toppers in New 
ficial statement. 
and others in show biz 
long odds that the deal 
and dried. Also, that it 


ryover arrangement of merged in-| 
terests from previous years. 
Kennedy, an exec of British Film 


Insiders 
are laying 
is all cut 


r > rere As " 
will not be long before other dis- venga — et a = 
tributors follow suit on distribu- : : . mice “ 

duties with that organization. 


tion operational cut down. 

It's known here that 20th-Fox 
has taken a heavy beating on prod- 
uct flops, especially over the Hoyts’ 





Sees Need For Asian 





loop, in which the distributor holds . ° 

an interest. UA has hit a socko Films Having National 

boxoffice tempo here in recent 

months ' Flavor, Not Hollywoood 
Ernest Turnbull, head of both Tokyo. Oct. 10 

20th-Fox and Hoyts, will not be - as bie: aia 

back at his Sydney base until next | Vet Filipino filmmaker Ramon 

Estella believes Southeast Asian 


Nuvember after lengthy confabs | 
with top 20th-Fox execs. 

Learned here that Clive Arnott, 
Hoyts’ chief film buyer, is to plane 
to the U.S. for top level confabs 
with Turnbull. 

Earlier reports had 20th-Fox and 
Metro linking distribution forces 
on a similar setup to that currently 


| pictures should try ta. be nationally 
unique instead of patterned after 
Hollywood's product. 

“We have to use the flavors of 
our countries,” Estella 
VARIETY. 
ter chance for world distribution, 
too. Why make copies of pictures 
Hollywood can make much better?” 


e 





handles Disney product under car-| 


| and Italy, and other improvements | ing August totalled $190,475, in- 
|made, in the newly extended! cluding $6424 from exports of 
| Franco-Italian film agreement} foreign films, according to the 
signed here this week. Japan Motion Picture Assn. 

New pact is for a year. It must Largest importer of Nipponese 
be ratified by both partners. Ex- product during the month was 
change liberalization is felt am, Okinawa, which took in 97 films. 
important step forward towards; The U.S. was next with 52, fol- 


told | 
“This way we have a bet- | 


ee ee ae asked Estella, who has produced 
weep toy be ene e — over 100 feature pix throughout | 
chief here. linted before leaving | goutheast Asia. | 
on a world trip that Metro would ee 

continue solo here both on dis- _Because of heightened Philip- 
tribution and theatre operation. pine interest in Japan, Estella is 


shooting a series of indie films 
here which he feels will be suit- 
able for at least regional markets 
| because of what he called a com- 
mon denominator” of the nations 
of Southeast Asia. 


JUILLIARD STRINGS 
LIKED BY RUSSIANS 


aia — Philippine International Produc- 
By GEORGE KATZNELSON ‘| tions is “Pedro Goes to Tokyo.” 

Moscow, Oct. 10. social drama with title role played 

Juilliard Sti Quartet, begin- by Leroy Salvador, only Filipino 


in the cast and winner last year 
at the Asian Film Fest of fhe best 


ning a total of 12 concerts in Rus- 
sia’s main cities, got off to acclaim 


| 


Rolling for | Covent Garden, 


here. “A truly great success of the | acting award. 

American virtuosos playing Mos-; Estella, who is producer and di- | 

cow.” said one top critic. | Fector as well as. screenwriter, is 
The vocal bravos for the Ameri- | Shooting entirely on actual loca- 


| tions. 
a color musical called “Sakura” 


can musical school delegation was Estella plans next to — 
i 


especially noteworthy in view of 


the Russki pride in native string | Japan, joining talent from South- 

foursomes. Yank troupe is set for | @ast Asia. a 

another appearance at the Con-/, Earlier this year, he made 
Oct. 29 and this already “Tokyo Calling,” due for release 


j é te ef . : 
rages ~ yi |mext month in Manila. Estella has 
filmed in Hong Kong, Singapore, 
oo Thailand, South Viet- 
; nam, New York (for U.N. 

- London, Oct. ge tor Mort years) and 
Suicide here of the doctor-wife| “Now is the time for Japan,” he 


of a member of the Juilliard Quar-| said “In Manila, the people are | 





Suicide Cancels Tour 


tet has resulted in the cancella-| curious about Japan. I’m taking 
tion of all further dates of that/| advantage of that interest.” 
American ensemble in Russia ss 





Wife, a cancer specialist from Tea- 
neck, N. J. leaped from her hotel 





Stolz Honored in Vienna 


Vienna, Oct. 10. 
Robert Stolz was honored by the 
Vienna Loyalty Society, a leading 
cultural and social organization, 
via the Golden Rathausmann 
(Golden City Hall Figure), a 


See Mex, H’'wood Partnership on Prod., 
Distrib, Designed To Up Pix-Making 





famous landmark on top of the 
building. : 

Awards, given annually, are 
bestowed for special work for the 
“fame of old Vienna.” Committee 
decided that the music he wrote 
for the successful operetta, 
“Vienna Cafe,” is an outstanding 
achievement. 


Black City In 
Court Hassle 


Rome, Oct. 
Ernest Borgnine’s latest Poni 


Soviet Pix Stars in Chile 


Santiago, Oct. 10. 
Two Soviet film stars, Ilia Shes- 
takova and Viacheslav Vasiljevich | 
Tihonov, have arrived here for a 
10-day stretch promoting the Sovi- | 
et Film Week taking place at Real! 
Cinema, Vina del Mar and the 
Concepcion. Sovexport Rep Ana- 
tol Chubucov said that the USSR} 
was happy to import certain West- | 
ern films. ; 
Chestakova and Tihonov claimed 
that the subject matter of Soviet 
films dealt mainly with the prob- | 
lem of war, not as propaganda, but 
| repudiating it; the subject of youth 
“Il Re di Poggivreale” (The Black | trying to find its way; and true and 
City), is currently involved in a great love. 
court hassle in Naples. Duilio-Dino | 


DeLaurentiis production, which sat 
has reportedly, already evoked | British Film Defense 
_ Org. Pays $2,800,000 To 
Keep Big Pix Off TV 











seizure plea by heirs of Giuseppe | 
Navarra, the self-termed “King” 
of Naples whose exploits are re- 
counted in the pic. First hearing 
has been set for today. 


ee 


London, Oct. 17. 

Navarra was a legendary Nea- = andl 
politan character who reportedly Since its formation just over 
had frequent brushes with the law | three years ago, the Film industry 
in his activities which often; Defense Organization (FIDO) has 


paid out upwards of $2,800,000 to 
prevent the sale of motion pictures 
to British television networks. The 
amount has been spent on 665 films 
and many others are under nego- 
tiation. 

Prices have ranged from as low 


skirted legality in the chaotic times 

which followed the last World War. 

Now his heirs see in his reenacted 

exploits an ‘offense’ to his memory | 
and to that of his son, who died 

in a 1943 air raid. Navarra family 

particularly objects to the film's 

showing the latter’s death. 


Suit for seizure of pic has been | $14,000. The sale to ¥IDO still 
filed both aguinst producer, Duilio gives the producer all theatrical 
Cinematografica, and against dis- and other rights (other than tv) 
tributor, Dino DeLaurentiis, latter | with complete freedom of exploi- 
for its release publicity campaign | tation. 
which the family feels is “offensive . 

hen otntd Recently the FIDO board de- 
to decor and dignity of the self- ‘clined to match an offer of $1,000,- 
styled King of Poggioreale. 


‘ | 
Producer and distrib have declined 900 for a package of 70 films owned 





i] case ¢ ~ far DY Stratford Films, a company 
sence a or headed by Phil Hyams, former 
; boss of Eros Films.- It is under- 
stood the package will probably 
| be taken over by Associated Tele- 
Italy, France Drop Pix be tak 





Export, Import Quotas. 
Rome, Oct. 17. | 

Film export-import quotas have 
been abolished between France 


Japan Film Exports, Imports 
Tokyo, Oct. 10. 
Exports of films from Japan dur- 


European Common Market objec- | 
tives set by the ECM treaty of 
Rome. \ 


lowed by Indonesia with 24, Brazil 
with 21, the Philippines with 13 
and Formosa with 12. 


Inside Stuff—International 


Glasgow, associated with heavy industry instead of culture, is likely 
to become a Scottish festival city following a meeting in London this 
month. Plan is to make it one of the centers of a Commonwealth Arts 





| Festival and Conference, set for the U.K. in September 1964. Six major 


cities, London included, are likely to be the centers of the festival. 

Dates are from Sept. 17 to Oct. 3, 1964. and the event will follow 
immediately after the Edinburgh International Festival. 

Leading personalities behind the idea include Lord Harewood (who 
is artistic director of the Edinburgh junket.) Sir Gerald Barry (director- 
general of the Festival of Britain), Sir Arthur Bliss (Master of the 
Queen’s Music), Alfred Francis (chairman of governors of the English 
Old Vic), Yehudi Menuhin, Margaret Rawlings. Sir Malcolm Sargent, 
and Sir David Webster (general administrator, Royal Opera House, 
London) 





An unusual opening night contest was arranged by 
James Carreras, of Hammer Films, for “The Terror 
which opened at the London Pavilion last Friday (29). 


Columbia and 
of the Tongs,” 
Students from 


all the leading London drama schools were invited to attend the open- | 
dressed in macabre costumes. | 


ing day showings from noon to 9 p.m., 
Each entrant was photographed entering the theatre and the student 
whose costume is considered most horrific, ghoulish and in keeping 
with the theme of the film, will win a pari in the forthcoming Hammer 
production of “The Phantom of the Opera.” 





Except for pop music, the record business in Italy is not a very 
brilliant one; nevertheless Cetra has started a somewhat unusual 
production of records (45 speed) of which the most original—made by 
two radio amateurs from Turin—is the voice of USSR's Gagarin during 
his flight. In spite of strong background noise, the words are easily 
distinguished. On the reverse side there ate the code signals of the 


| principal U.S.A. and USSR satellites launched so far. 


in N.Y. | 
Hollywood. | 


Sidney Blackmer a native of | 





Martina Arroya, now 24, a former N. Y. 
of Hunter College is the latest Negro singer to make it big in European 
opera. She has been widely booked there for the leads in “Aida” and 

“Buttterfly.” Gloria Davy of the Met recently sang 

| Festival. Still another American singer clicking overseas is George 
Shirley. Variety has on earlier occasion enumerated half a dozen 
Negroes carving operatic careers on the continent. 





Sepia Yank dancer Sherry Young had a fist fight with fellow head- 


room. Salisbury, appointed the 1961 hon- | liner Sylvana Blasi at the Folies-Bergere in Paris. Miss Young seems | 

Dr. Gerda Hillyer’s husband| orary chairman of the Thanksgiv- | to have won for Mile. Blasi is hospitalized, and has threatened to sue. | 
plays viola. He is Raphael] ing March for Muscular Dystrophy | However she will be back in the show next week along with Miss 
Hillyer. in North Carolina. Young. It seems each felt the other upstaged her. i 


as $280 up to a maximum of around | 


social worker and graduate | 





“Aida” at the Berlin | 


Mexico City, Oct. 

A Mexico-Hollywood, partner a 
finally may be in the making al- 
| though American film reps here as 
lwell as official sources deny 
knowledge of any negotiations. The 
industry reports are that Holly- 
wood producers are sounding out 
Mexican confreres on setting up a 


|loose-unit association to guarantee 


production and_ exhibition of 
American films made in Mexico, as 
well as to put U.S. know-how into 
exploitation of Mexican films made 
in Mexico, as well as to put U.S. 
know-how into exploitation of Mex- 
ican films north of the Rio Grande 


on a much wider scale than at 
present. 
While this report is not con- 


firmed, there are indications of re- 
newed Hollywood interest in Mex- 
ico. The King Brothers, Gilbert 
Roland and Chico Day, Yul Bryn- 
ner, Kirk Douglas, Ben Hart, a 
brother of John Wayne and sev- 
eral others are seeking to verify if 
the unions really mean what they 


say about reducing wage scale 
tables for Hollywood producers. 
Gouging, excess overtime and dis- 


placement pay were main 
in cooling American producer in- 
terest in Mexico, plus, of course, 
jthe strict censorship 

However, apparently producers 
| are not going to Jump incold. The 
jrep of King Brothers is obtaining 
comparative filming cost figures for 
making pictures here and in 
Europe. Based of the savings, if 
jany, final decisions will be made, 
although Union of Film Produc- 
tion Workers claim a deal to make 
“Captain Sinbad" has been okayed 
for Mexico. 

Pay scales now go down to norms 
'for Mexican producers, with unions 

guaranteeing his. While the 
Technicians and Manual Workers 
Section of STPC set the downward 
trend, no difficulty is expected 
from the National Asso. of Actors 
}and other sections such as direc- 
| tors, etc. 

Feel Need for More U.S. Activity 

General feeling here is that in- 
| dustry should do all in its power to 
break up the Hollywood inactivity, 
which contributes to the troubles 
|the industry is experiencing via a 
production lag. 

Robert J. Corkery, Motion Pic- 
ture Export Assn. Latin American 
rep, admitted that there has been a 
pick up of Hollywood interest, with 
producers putting through calls to 
get the lowdown on the new Mexi- 
can cooperative attitude. Corkery 
said Mexico is an ideal place to 
make pix because of locations of 
great scenic beauty, good studio 
and technical facilities, availability 
of talent, etc. 

There is some talk about the 
initiation of dickering ultimately 
leading to making of nine pictures. 
Teodulo Bustos, labor secretary for 


tactors 


STPC’s Technicians and Manual 
| Worker's Section, insists that for- 
|mal requests will be coming 
| through shortly. 

As for strict censorship, with 
|}Oscar Browning, who passed 
through here on his way to Ar- 


|gentina for the “Taras Bulba” pic- 
ture, stating that official censorship 
interference has been main reason 
for bypassing Mexico, Jorge For- 
retis mildly stated that it is not 
the government's intent to obstruct 
| Hollywood production here. Fer- 
|retis said that often “exaggerations 
or falsification and misrepresenta- 
tion” of things Mexican is not done 
; with bad intentions, merely re- 
flecting foreign thinking. The cen- 
|sor monitor sitting in on pictures 
is there only to correct fluffs and 
blunders that are inaccurate and 
j}laughable to Mexican audiences 
while creating a wrong impression 
elsewhere throughout the worid 

Not all feel that Hollywood will 
come up as the “savior” of the stag- 
| Sering Mexican industry. 


Paul Strauss At Naples 





Naples, Oct. 10 
Paul Strauss, American born- 
educated conductor, will appear 


| with the San Carlo orchestra here 


Oct. 18, thus opening his sixth 


European season. 
The Yank maestro, who resides 
in Rome, has a schedule of 35 


concerts this year. 
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The Happy Holiday Attraction for Christmas at the 7 


RADIO CITY MUSIC HALL! | | 


10 top off one great season of Disney Fits... | 
and to start off ano@er! 
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International Sound Track 





Rome 
Federico Fellini denies stateside reports that he’s mulling a plan to 
team up with Stanley Kramer and George Stevens in future producer- 


director dealings with distribs . Italian director said in fact he'd 
never even heard of deal, “but it might be an idea, at that!”. . . Alfredo 
Bini’s Arco Film will produce Anna Magnani’s next pic, “Mamma 
Roma” (Mother Rome), directed from his own story by Pier Paolo 
Pasolini, whose first pic, “Accattone” won critical plaudits at Venice 
this year. 

Nobel Prize winner Salvatore Quasimodo will write the Italian dia- 
logue for Dino DeLaurentiis’ “‘Barabbas” (Columbia) . . . another Nobel 
Prize holder, Par Lagerkvist, wrote the novel on which the $10,000,000 
pic was based ... Anthony Quinn, who holds “Barrabbas” title role, 
reported purchasing property on Island of Rhodes, where he'll build 
villa . . . Sam Weiler in town to 0.0. “Joseph Desa” production, in 
which he’s partnered with Edward Dmytrick, before heading for 
Munich and indie group's next item, “Day of the Damned”. . .“Desa” 
features Maximilian Schell, Riccardo Montalban, Lea Padovani, Akim 
Tamiroff, Luciana Paluzzi, and Mark Damon . . . Carl Foreman, in 
town to launch “Guns of Navarone,” said his next pic would be entirely 
locationed in Italy, and would deal with theme of war degrading both 
winners and vanquished alike. 


London 


Producer Hal Mason and scripter Denis Cannan left London last 
week on a four weeks reconnaissance of the Middle East and Africa, 
where they will do preparatory work on Michael Balcon’s “Sammy 
Going South,” which is due to start rolling at the end of the year. 
Their first stop will be Cairo and Port Said and from there they will 
go on to Kenya and Tanganyika. . . Sir Laurence Olivier has withdrawn 
from the lead in “The Leopard” which is to be filmed by Luschino Vis- 
conti and will be replaced therein by Burt Lancaster. Olivier bowed 
out because of other commitments, is currently set for “Term of Trial” 
which Peter Glenville is directing at the Ardmore Studios . . . Asso- 
ciated British have three features currently in final stages of produc- 
tion at their Elstree Studios. They are “The Young Ones” starring 
Cliff Richard, “Go to Blazes” with Dave King and “Petticoat Pirates,” 
which is Charlie Drake’s second comedy for the studios ... Max 
Bygraves and Yvonne Romain have started their own Maxim's restau- 
rant in the London suburb of Stanmore. He opened last week in the 
London version of “Do Ri Mi”; she is currently filming in “Captain 
Clegg,” a Hammer Production for release through Universal Interna- 
tional . . . With a month to go before “King of Kings’ opens at the 
Coliseum, advance ticket sales are running at a higher rate than they 
were during the pre-preem weeks of “Ben-Hur”. . . Immediately after 
the preem of “The Queen’s Guards,” at the Carlton last week, Robert 
Stephens planed out for Rome to join the cast of “Cleopatra.” 


Paris 
A new film production setup, Chaumiane Films, headed by Andre 
Michelin, of the tire and guide family, with film producer Jean Thuillier 
also involved, has set two pix. They are the Dominican Father R. L. 
Bruckberger’s second pic, after “Dialogue Des Carmelties.” “Made- 
leine Et Judas” ‘wife of the betrayer of Christ) and then “City of the 
Living,” to be supervised by the noted architect Le Corbusier to point 


Toei, Shaw Bros. Sign 
3-Film Co.-Prod. Pact 


Tokyo, Oct. 10. 

Toei, one of Japan’s majors, 
signed a coproduction pact with 
Shaw Bros. of Hong Kong calling 
for three pictures per year utiliz- 
ing stars of both filmeries. First pic 
under deal is expected to be a 
modern drama rolling early next 
year. 

Existing distrib deal for Shaw 
Bros. to handle Toei product in 
Southeast Asia was extended for 
another two years, calling for 15 
pictures per annum. 


Loren Cops Cork 
Fest Thesp Prize 


Mex May Launch High-Budget Film 
Vehicles Averaging $1,000,000 Each 


Mexico City, Oct. 10. 
Mexico may make the attempt to 
plunge into high budget produc- 
tions averaging $1,000,000 or per- 
haps slightly more. While this is 
just a drop in the bucket in com- 
parison with the multi-million dol- 
lar productions of Hollywood, it is 
nevertheless a trend towards mak- 
ing more ambitious, costlier prod- 
j uct. While actual initiation of 
|program may be delayed until cur- 
jrent problems, which have been 
holding back production are re- 
solved, it is learned that the Mexi- 
can Assn. of Motion Picture 
Miss Plisetskaya has taken over! Producers is quietly working to- 
from the recently retired Galina|wards turning out of five to eight 
Ulanova and aislesitters outdid jmajor pix a year, based on strong 
Cork, Oct. 10. eects other in underlining her dex-| scripts. With individual producers 
Sophia Loren, for her perform- | terity, vitality, elevation and dy-junable to swing financing, plan is 
ance in “Two Women,” was award- namism as well as her emotional Ito have five producers join forces 
ed the acting trophy at the Sixth| and dramatic rightness. She was/for each film. Cash commitment 
Cork International Film Fest, an| accompanied by partner Nicolas |for each would be around $200,000. 





TOUGH ON THE FRENCH 


Critics Go “Mad For 
Ballerina 


Soviet 


Paris, Oct. 17. 

A series of guest appearances by 
prima ballerina Maia Pilsetskaya 
of the Moscow Bolshoi Ballet at 
tke National Opera with the Opera 
Ballet in  Chaikovsky’s “Swan 
Lake” had SRO attendance at the 
Opera and huzzahs from the 
critics. 











occasion marked by a gloomy col-| Fadeechev. Some critics remarked 


lection of feature pix from Franc 
Germany, Poland, Yugoslavia an 
Czechoslovakia. America was rep-| 
resented by Louis de Rochemont'’s | 
“Question 7,” a commentary on 
suppression of religious freedom 
in East Germany. Britain sent “The 
Kitchen” (British Lion). Poor sup- 
port from major companies in the 
U. S. and Britain has meant domi- 
nation of the festival by Continen- 
tal films. Only award is for an act- 
ing performance. 

Paul Rotha’s “Life of Adolf Hit- 
ler’ was rated an outstanding con- 
tribution of the documentaries. 
An Irish documentary, “Saoirse?” 
(Freedom?), carried the story of 
Ireland from 1919 to its civil war 
in 1922-23. 

Most of the. pix players making 
personal appearances were from 
Europe, but Virginfa Mayo and 
husband Michael O'Shea, holiday- 
ing in Ireland, were also guests of 
the Fest but left before the end 
after mentioning “minor irrita- 
tions.” These are understood to 
have included a remark from the 
stage by Coleen Gray that she was 
representing the screen actors of 
America. 





up the fallacies of modern cities and his own architectural remedies 
which would also bring human changes in their wake and maybe make 
city life easier . . . Eddie Constantine hurt by one of his own race 
horses .. . Roland Petit will probably join the National Opera for some 
special choreography later this season. 

Raoul Levy has hired three of the lead cinematographers in.France 
for his “Marco Polo” now set to begin Nov. 


weekly, Arts, the crisis in world film industries seems to be over 


PARIS CINEMA TRIES 
New Zealand Bans PROGRAM OF TELEPIX 


13 Feature Films Pais, Oe 1 


On the assumption that films 
Auckland, Oct. 10. 


and video can live -together, and 
that if the public appreciates old 

New Zealand film censor Doug-| and new films on the small tv 

las MacIntosh banned 13 feature | Screen, it may like to see such 
‘ eee tne tien Senteee films on a large theatre screen, 
films, 16 trailers, two m features, | the Cinema D’Essai is program- 
six, one short and nine tele films| ming a series of specially chosen 
during his examination of films| vidpix. Most run 15 to 30 minutes. 
entering this country in the last} Programming for this privately 








i 15. They are Claude | 
Renoir, Henri Decae and Raoul Coutard . . . According to the highbrow | 


12 months. In the case of “Girl's 
Town’ Cndie!, “The Pusher” (UA), 
“Rebel Breed” (WB) and “Peep- 
ing Tom” (Indie) appeals by the 
distribs concerned were dismissed. 
Allowed were two appeals against 
the classification given to “Dark 
At Top Of Stairs” (WB) and the 
cartoon, “Polygamous Polonius” 

(Indie). 

“Violence continues to be the 
main reason for cutting,” said Mac- 
Intosh in his report. “The number 
and proportion of cuts made on 
sex grounds increased consider- 
ably, sexual assaults, often involv- 
ing teenagers, being responsible 
for a large part of this increase. 
The number of films giving cause 
for concern because of an undue 
horror content appears to be de- 
clining, but offensive dialogue is 
responsible for increased cutting 
under the headings of ‘sex’ and 
‘other reasons.’” 

A decline in the number of feat- 
ures films coming into the coun- 
try was noted—230 from the U‘S., 
as against 255 for the previous 
year. “But,” MacIntosh noted, § 
“there are still some 400 films 
available to exhibitors. Over the 
past 30 years, there have been 


occasions when substantially fewer 
films have been available without 


owned theatre is done by the Assn. 
of French and Television Critics. 
Word comes at the last minute 
that the Syndicate of Film Pro- 
ducers has protested against the 
showing of vidpix in houses as 
unfair competition to regular feat- 
ures pic. Syndicate points out that 
art houses get speciai detaxation 
and vidpix are made with state 
funds and cheaply in 16m. The 
Syndicate would like this forbid- 
den. 


Manv Offers Received 
By Toho For ‘Last War’ 


Tokyo, Oct. 10. 
Toho has been deluged with 
offers from both sides of the Iron 
curtain for distrib of its anti-war 





Festival irritations this year in- 
cluded the last-minute cancellation 
{of slated talk by producer Ray- 
|mond Stross “An Independent Pro- 
| ducer Hits Out.” Film due to he 
}screened in “A Tribute to Fritz 
| Lang” also failed to arrive in Cork. 

Dermot Breen, Fest director, 
alled a meeting of festival direc- 
| tors from London, Mannheim, 
| Oberhausen, Locarno and Karlovy 
Vary to discuss the future of the 
festival sked. Breen suggested that 
Spec of being held every 12 


c 








months they should be extended to 
18 months. 

| Awards, given for short subjects 
oniy, were documentary—‘Sali- 
|nas”” (Germany); general interest— 
|“Terminus” (Britain): cartoons— 
|“Dream Home” (France); and edu- 
|cational—“Hold Back the Sea” 
| (Holland), 


46 SHORT PIX PICKED 








FOR MANNHFIM WEEK | riverside restaurant where there |, 


| will be bars representing the par- 


Berlin, Oct. 10. 


Nearly 250 films from 27 nations \ a) drinks, and attended by girls in 


|} have been submitted to Mann- 
heim’s International Film Week 
(Oct. 16-21). Of these, the selection 
committee has picked 46 short pix 
from 10 countries for the tenta- 
tive official program. Lineup in- 
cludes 14 German, 10 French, 
seven American, five British, three 
Swiss, two Czech and two Italian 
from Holland, Yugoslavia, and 
Hungary. 

In addition, a group of sh 
that have won prizes at 
year’s festivals, will be screened. 
FIPRESCI, the association of in- 
ternational film critics, will single 
out the best of these prize-winning 
pix for a special award. Lineup of 





orts 








film, “The last War,” which at 
$830,000 is the mostly costly Toho 








creating any serious crises.” 


production ever. Picture shows 
with special effects the global des- 
truction that another war will 
mean Picture shows two world 
powers, the Allied Nation Forces 
and the Federation Forces, thinly- 
veiled fictionizations of the Com- 
munist powers, in a nuclear arms 
race. 

The film, which was in produc- 
tion for about 200 days, used 10,- 
000 extras, including 4,000 non- 
Japanese. Director Eyi Tsuburaya 
has earned a rep with his science- 
finction and war film special ef- 
fects. 





these includes France's “Actua 
Tilt” (prize-winner at Tours and 
Oberhausen), “Little Spoon” Gold- 
en Palm of Cannes), Germany’s 
“Gesicht von de Stange” (Golden 
Bear at Berlin), Indi:’s “Rabin- 
dranath Tagore” (prize at Locarno), 
Great Britain’s “Terminus” (Gold- 
en Lion at Venice) and the Amer- 
ican “Language of Faces” (Ber- 
gamo festival). 

Within the official competition, 
the Mannheim event will also 
screen the six first feature films 
of former documentary filmmak- 
ers: “Tobby” (Hans Juergen Poh- 
land, Germany), 





| her appearance made it hard on Mexico is that if the industry 


the French dancers. 


London 5th Film 
Fest Tees Off 


London, Oct. 17. 

London's Fifth Film Fest opens 
tonight (Tues.)} at National Film 
Theatre with the screening of 
Jacques Demy's “Lola,” starring 
Anouk Aimee and Mare Michel. 
It is a non-competitive event. 
Entries are mainly chosen from 
pictures shown at the main inter- 
national events during the year. 

The fest runs for a fortnight and | 
among the pix to be shown are | 
“Description of a Struggle’ (Is- | 
rael), “Antigone” (Greece), “Bad | 
Sleep Well” (Japan), “Il Posto” 
(Italian), “Accattone” (Italy), 








“Hand in Trap” (Argentine), “Kol- | 


ka, My Friend” (Russia), “Leon 
Morin, Priest’ (Franco-Italian,, 
“Tire au Flanc” (France), “Story 
of Turbulent Years” (Russia, 
“Summer Skin” (Argentine), “Une | 


Aussi Longue Absence” (franco- | 
(Russia), | 


Italian), “Clear Sky” 
“Placido” (Spain), “The Island” 
(Japan), “The Murderer” (Italian), 
“Too Late Blues” (U.S.), “Exiles” 
(U.S.), “Life of Adolph 
(German), “Devil's Eye” (U.S.), 
“Miracle of Malachias” (German) 
and “Une Femme Est Une Femme” 
(French). 

Because it is in 70m, the Russian 
“Turbulent Years’ cannot be 
shown at the National Film Thea- 
tre, but there will be two Sunday 


|afternoon performances at the 
Dominion, Tottenham Coun Road, 
Oct. 22 and 29. 


The festival, which is organized 
by the British Film Institute, is 
officially recognized by the Inter- 
national Federation ef Film Pro- 
ducers and is suported by the 
London County Council and the 
British film industry 

After tonight’s gals screening. 
there will be a reception in the 


Licipating counties, serving nation- 


‘ national costume. 


ACTT Warns British 





Prods. of Court Action 


London, Oct. 17. 


A warning that legal proceedings 


items, as well as one film each | may have to follow the “declara- 
made recently | 


tion of principle” 
by the British Film Producers 
Assn. and the Federation of British 


this | Film Makers in regard to accept-| Gustav Neidlin 


ance of producers and directors 
into union membership was, it is 
understood, made last weekend by 
the Assn. of Cinematographic Tele- 
vision and Allied Technicians. 

At their monthly council meet- 
ings in the first week of October, 
both the BFPA and FBFM issued 
similar declarations, in which it 
was suggested that no member of 
the industry who was a producer 
or producer-director or production 
executive, and was therefore 
functioning as an employer, should 
be a member of ACTT, while 
functioning in that capacity. 

It is reported that the union 
has suggested that such a declara- 
tion may be in contempt of court, 
in view of the impending proceed- 
ings by the Boulting Brothers 


Hitler” | 


in 
is 
to survive and compete with the 
bteckbusters put out by other film 
centers, it must turn out product 
that at least gets within a stone's 
throw of the giant pictures from 
other countries. 

Producer Rene Cardona, who re- 
fused to talk about the cooperative 
effort or whether it could even suc- 
cessfully get off the floor, also said 
that Mexican producers had better 
start seriously looking for major 
financing outside of Mexico. Only 
in this way, he added, can the na- 
tional industry take its “prideful 
place in the free world’s picture 
industry.” and not be hounded by 
economic restrictions or inferiority 
complexes. 

In his own ambitious production 
plans Carona said that he is seri- 
ously preparing to bring Luis Spo- 
ta’s “Nearly Paradise” to the 
screen, and using top internation- 
al names to support Pedro Armen- 
dariz and Dolores del Rio, set for 
important roles. Cardona men- 
tioned names of Marcelo Mastro- 
iani and Vittorio de Sicca. 

Cardona said he wants at least 
a $1,000,000 budget (this is 12.- 


More and more the feeling 


/500,000 in Mexican pesos) for the 


film. He claims that while he can- 
not get this sort of coin from local 
channels (distributorships via the 
Film Bank), he has pledges for 
j}about half this amount from private 
}sources and hopes to raise the re- 
;}mainder in Europe. 

| If he does succeed in getting 
| budeet funds, he'll shoot picture 
lin three idioms—Spanish, English 
land Italian. It all hinges on this 
effort, Cardona said, and he is go- 
‘ine to make the big trv te bresk 
ovt of the constricting confinement 
|of low budget productions which, 
jin the main, can only count on the 
Latin American and Spanish mar- 
kets. with the former hard hit by 
|political and exchange difficulties 


OTTO KLEMPERER IN 
STAGE DIRECTOR ROLE 


Zurich, Oct. 10. 

Following a pattern set by Her- 
ert von Karajan in Vienna, con- 
ductor Otto Klemperer has es- 
sayed the dual role of batoning 
and staging a new production of 
Ludwig van Beethoven's “Fidelio” 
at the Zurch Opera House, Stadt- 
theatre Hailed as a_ longhair 
event of high merit by critics and 
public alike, it also spelled fancy 
boxoffice, with all of five sched- 
uled performances being 100° 
capacity despite unusually stiff 
tariffs up to $9 top. 

Herbert Graf, the Stadttheatre's 
|artistic chief, assembled following 
least: Sena Jurinac as Leonore, 
ger as Don Pizarro, 
|Deszoe Ernster (Rocco), U. S. 
|tenor James McCracken as Flores- 
jtan, and U. S. soprano Jean Cook 
!as Marzelline. 
| In the general excitement, a col- 
jorful, if unscheduled, incident in 
lfront of the theatre passed almost 
unnoticed: A local group which 
bills itself as “Swiss Committee 
for Political Amnesty in Spain” 
passed out pamphlets to arriving 
theatregoers, carrying a significant 
quotation from Florestan's aria in 
the second act of “Fidelio,” plus 
the slogan: “Also in our days there 
are political prisoners in Spain.” 
It referred, of course, to the story 
of the opera wherein politica! pris- 
oners, including the hero, are un- 
| justly kept in chains by the des- 











against the union on the question | potic governor of a Spanish state 


of membership. 


prison. 
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LON 


| JOURN 
INTO 


NIGHT 


This week, in New York, the cameras began to turn on an important new motion 
pictare, Eugene O’Neill’s masterpiece, Long Day’s Journey into Night. Cast, 
Katharine Hepburn, Sir Ralph Richardson, Jason Robards, Jr., Dean Stockwell. 
Direction, Sidney Lumet; photography, Boris Kaufman; production, George Justin; 
set design, Richard Sylbert; costumes, Motley. 

Long Day’s Journey into Night is the first of a significant new group of films being 


produced by Ely Landau and dedicated to those of the American motion picture 


audience, seeking mature, provocative, meaningful screen entertainment. 
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Hollywood Production Pulse| 








ALLIED ARTISTS 


Starts, This Year......... 6 
This Date, Last Year........5 








“SWORDSMAN OF SIENNA” 
QMonica-Capri Productions) 
(Shooting in Ita 
Prod.—Jacques Bar 
Dir.—Leslie Norman 
Stewart ag 
(Started Oct. 








“CONFESSIONS OF AN OPIUM EATER” 
Prod.-Dir.—Albert Zugsmith 
Vincent Price, Linda Ho, Richard Loo, 
Philip Ahn, Vincent Barbi, Terence 
de Marney, June Kim, Miel Saan, 
Raiph Aha, Alicia Li 
Gtarted Oct. 2) 


AMERICAN INT’L 


eee 
This Date, Last Year.......3 














“CONJURE WIFE” 
(AIP-Anglo Amalgamated) 
Ghooting in England) 
Prod.—Julian Wittle & Leslie Parkyn 
Dir.—Sidney Hayers 
Janet Blair. Peter Wyngarde 
Gtarted Sept. 25) 


COLUMBIA 
Sheets, This VeG0.<:60000cee 
This Date, Last Year......12 














"EXPERIMENT IN TERROR” 


(Geoffrey-Kate Productions) 
Ghooting in San Francisco) 
Prod.-Dir.—Blake Edwards 
Glenn Ford, Lee Remick, Ross Martin, 
Taffy Paul, Sidney Miller, Ray Poole, 
William Bryant, Anita Too, Judee 
Morton, Richard Norris, Fred Colby. 
Kenny Jackson, Bill Neff, James 
Callahan, David Tomack, Kelly Me- 
Cormick, Ken Wales, Edward Mal- 
lory. Mari Lynn, Sherry O'Neill, 
Frederic Downes, William Sharon 
(Started Aug. 7) 


“THE MUTINEERS” 
(G.W. Films Ltd) 
Ghooting in Spain) 
Prod.—John Brabourne 
Dir.—Lewis Gilbert 
Alec Guiness, Dirk Bogarde, Anthony 
Quayle 
(Started Aug. 14 
“CONGO VIVO” 
@ino deLaurentiis Prods.) 
hooting in the Congo} 
Prod.—Carmine eae 
Dir.—Giuseppe Benat 
Jean Seberg, Ganriste Ferretti, Bachir 
Toure, Frederika Andrew 
Gtarted Aug. 28) 


“JASON AND THE GOLDEN FLEECE” 
(Shooting in Italy) 
Prod.—Charles H. Schneer 
Dir —Don Chaffey 
Todd Armstrong, Nancy Kovack, Gary 
Raymond 
(Gtarted Sept. 13) 


“THE WAR LOVER” 
«Arthur Hornblew Productions) 
Ghooting in England) 

Prod.—Arthur Hernblow 

Dir. —Philip Leacock 

Steve McQueen, Robert Wagner, Shirley 

Ann Field 
Gtarted Oct. » 


WALT DISNEY 


Starts, This Year ........ 5 
This Date, Last Year...... 2 











“BON VOYAGE” 
Prod.—Walt Disney 
Dir.—James Neilson 
Fred MacMurrey, Jane Wyman, Michael 
Callen, Tommy Kirk, Kevin Corcoran, 
Deborah Walley 
Gtarted Aug. 14) 


“THE CASTAWAYS” 
Ghooting in London) 
Prod.—Walt Disney 
Dir.—Robert Stevenson 
Maurice Chevalier, Hayley Mills, George 
Sanders, Michael Anderson Jr, Wil- 
frid Hyde White, Keith Hampshere, 
Jack Gwilliim 
Started Aug. 14) 


METRO 


Starts, This Year.......++.16 
This Date, Last Year........5 














“HOW THE WEST WAS WON” 
Prod.—Bernard Smith 
Dirs—John Ford, Henry Hathaway 
John Wayne, James Stewart, Carroll 
Baker, Debbie Reynolds, Karl Malden, 
Brigid Bazien, Walter Brennan, Agnes 
Moorehead, George Peppard, Henry 


Morgan, Russ Tamblyn, Andy Devine, 
Claude Johnson 
Gtarted May 28 
“WONDERFUL WORLD OF _ THE 
BROTHERS GRIMM” 
(George Pal Production) 
qShooting in West Germany) 
Prod.—George Pal 
Dir.—NHenry Levin, George Pal 
Laurence Harvey, Kari Boehm, Claire 
Bloom, Barbara Eden, Yvette Mi- 
mieux, Russ Tamblyn, Walter Slezak, 
Tammy Marihugh, Brian Russell, 


Oscar Homulka, Terry-Thomas, Buddy 
Hackett, Jan Wolfe, Walter Brooke 
(Started July 31 


“| THANK A FOOL” 
Prod.—Anatole de Grunwald 
Dir.—Robert Stevens 
Susan Hayward, Peter Finch, 

Cilento 
(Started Sept. 6 


“DAMON AND PYTHIAS” 
GShooting in Rome) 
Prods.—Sam Jaffe, Samuel Marx 
Dir.—Curtis Bernhardt 
Guy Williams, Don Burnette 
(Started Sept. 18) 


“TWO WEEKS IN ANOTHER TOWN” 
(hooting in Rome) 


Diane , 


PARAMOUNT 


Starts, This Year..........9 
This Date, Last Year......12 


“THE MAN WHO SHOT LISERTY 
VALANCE” 
@Wohn Ford Prods 
Prod.— Willis Goldbeck 
Dir.—John Ford 











James Stewart. John Wayne, Vera 
Miles, Lee Marvin, Edmond O’Brieo 
Andy Devine, Ken Murray 

Gtarted Sept. 5) 

Ph EASTER ao eal 
enroc Preductio: 
(Shooting in ey 
04.-Dir. ~-Melville Shavelson 


Cuocaen Heston, Elsa Martinelli, Harry 
Guardino, Baccaloni and Marietto 
(Started Oct. 11) 


20th CENTURY-FOX 


Starts, This Year..........24 
This Date, Last Year......23 














“THE INSPECTOR” 
ed Lion Films) 
oa in London) 


.—Mark 
Dar. —Ph Dunne 
Stephen yd, Delores Hart. Hugh 
Griffith, Harry Andrews, Michael Da- 
vid, Robert Stevens, Finlay Currie, 
Leo ——. —— Goldblatt 
(Started June 1 


“THE LONGEST DAY” 
(Shooting in France) 
Prod.—Darryl F. Zanuck 
Dirs.—Gerd Oswald, Andrew Marton, 
Elmo Williams, Bernard Wicki, Ken 


nna 

William Holden, Richard Todd, Peter 
Lawford, Robert Wagner, Tommy 
Sands, Fabian, Paul Anka, Curt Jur- 
gens, Red Buttons, Irina Demich 

(Started Aug. 28) 


“STATE FAIR” 
a ya in Dalla 
od. —Charles Brachett 
Dis —Jose Ferrer 
Pat Boone, Bobby Darin, Pamela Tiffin, 
Ann Margaret, Alice Faye, Tom Ewell 
(Started Sept. 11) 


“CLEOPATRA” 
(Joseph L. Moukiowles Prod.) 
(Shooting in Rome 
Prod.— Walter a 
Dir.—Joseph L. Manckiewict 
Elizabeth Taylor, Richard Burton, Rex 
Harrison, Caesar Danova, Reddy 
McDowall, Hume Cronyn, John Hoyt, 
Martin Landau, Martin Balsam 
(Started Sept. 25) 


“HEMINGWAY'S YOUNG MAN” 

Prod.—Jerry Wald 

Dir.—Martin Ritt 

Richard Beymer, Paul Newman, Susan 
Strasberg, Eli Wallach, Diane Baker, 
Dan Dailey, Ricardo Montalban, 
Arthur Kennedy, Jessica Tandy, 
Juano Hernandez, Simon Oakland, 
Edward nns 

(Started Sept. 23) 








UNITED ARTISTS 


Starts, This Year..........24 
This Date, Last Year.......12 





Glynis Jonas, Et Eire 2 Zimbalist 9r., 
Ty Hardin, 
(Started Sept. yaad 


INDEPENDENT 


Starts, This Year.........32 
This Date, Last Year.......34 














a PuURR-EE” 
ures Inc.) 
‘Animated Feature) aan 
eA ¢ Saper: 
(Started J 


“ “ 


SMOG 

Dir.—Franco Rossi 

Enrico Maria Salerno, Anate Giradot, 
Renato Salvatori 

(Started Aug. 14) 


“ADVISE & CONSENT” 
© Pred. for Columbia 


ehianat. 





Prod.—Otto ig 
Henry Fonda, Charles Laughton, Den 
Murray, Peter Lawford, Walter 
geon, me Tierney. Franchot 
Tone, Lew Ayres, Burgess Meredith, 
Becres et Eddie Hodges, Paul 
Ford, Mort Sahl, Michele Montau 
(Started Sept 


“JOSEPH DESA” 
(Dmytryk-Wieler 
ase) 

(Shooting in Rome) 
Prod.-Dir.—Edward Dmytryk 
Maximilian Schell, Ricardo Montalban, 
Akim Tamiroff, Lea Padovani 
Gtarted Oct. 2) 


Pick Comptroller 
For ‘Pioneer’ Tag 


Toronto, Oct. 17. 

Reueben W.  Bolstad, comp- 
troller and vice-prexy of Famous 
Players (Canadian) Corp. is “The 
Pioneer of the Year.” Highest 
honor in the Canadian motion pic- 
ture industry will be presented (a 
golden-onyx plaque) at the annual 
banquet of the film industry at 
the King Edward Sheraton Hotel 
here on Nov. 

Chosen by a panel of first Pio- 
neer of the Year award winners 
for “his contribution to the indus- 
try as a whole,” Minnesota-born 
Bolstad’s nomination was dis- 
closed by Frank Fisher, prexy of 
Odeon Theatres (Canada) Ltd. and 
the Canadian Picture Pioneers. 

Bolstad is chairman of the Mo- 
tion Picture Council of Canada, 
former Chief Barker of the Variety 
Club tent in Ontario, where he 
holds the Heart Award. 


Russo Army Paper Raps 
The Prizewinning Soviet 
Pic for Its Pacifism 


Rome, Oct. 10. 
“Peace to Whoever Enters,” the 
Soviet film which walked off with 
second honors at the recent Venice 
Film Festival, has been severely 
biased for its “pacifism” by the 


Pro. for Columbia Re- 














“THE ROAD TO HONG KONG” 
(Melnor Productions) 
| a om in London) 
od.—Melvin Frank 
Dis —Norman Panama 
Bing Crosby, Bob Hope, Joan Collins, 
Dorothy Lamour, Robert Morley 
(Start uly 3D 
“TARAS BULBA” 
(Harold Hecht Production) 
(Shooting in Salta, Argentina) 
Prod.—Harold Hecht 
Dir.—J. Lee Thompson 
Tony Curtis, Yul Brynner, Brad Dex- 
ter, Sam Wanamaker, Perry Lopez, 
Telly Savalas, Vladimir Sokoloff, 
Akim Tamiroff 
(Started Oct. 12) 


UNIVERSAL 


Starts, This Year..........10 
This Date, Last Year.......12 

















“THE SPIRAL ROAD” 
(Shooting in Surinam) 
Prod.—Robert Arthur 
Dir.—Robert Mulligan 
Rock Hudson, Buri Ives. Gena Row- 
lands, Leslie Bradley 
(Started June 26) 


“THE UGLY AMERICAN” 
(Shooting in Thailand) 
Prod.-Dir.—George Englund 
Marlon Brando, Bi Okada, Pat 
Arthur Hill, Jocelyn Brando 
(Started Aug. ®) 


“FREUD” 

| (Shooting in Munich) 

Prod.-Dir.—John Huston 

Montgomery Clift Susannah 
varry Parks, Susan Kohner, 
Portman 

(Started Sept. 11 


WARNER BROS. 


Starts, This Year ..10 
This Date, Last Year...... 7 


Hingle, 


York, 














“LOVEKS MUST LEARN” 
Pro.-Dir.—Delmer Daves 
Troy Donahue, Suzanne Pleshette, Ros- 
sano Brazzi, Angie Dickinson 
(Started Sept. 4 





Pred.—John Houseman “CHAPMAN REPORT” 
Dir.—Vincente Minnelli @arry! F. Zanuck Productions) 
Kirk Douglas, Edward G. Robinson, Prod.—Richard Zanuck 
Cid Charisse, George Hamilton, Claire | Dir.—George Cukor 
Trevor, James Gregory, Bahalia Lavi Shelley Winters, Ray Danton, Andy 
Gtarted Oct. 2 | Duggan, Jane Fonda, Harold J. Stone, 


Erick | 


Russian Armed Forces paper, Red 
Star, according to word received 
here from Moscow. 

Report says that directors Alex- 
ander Alov and Vladimir Naumov 
had “erroneously treated current 
themes” and had failed to give 
“grave and important matters a 
serious development.” Other ac- 
cusations against the directors 
mention the “superficial” and 
“unilateral” way in which they had 
depicted Russian “humanity,” a 
way which “approaches pacifism.” 
Also blasted is the film’s tendency 
to “forgive all,” and its failure to 
state clearly whose fault the war 
was. 

Report at the same time adds, 


Red Star is not necessarily the of- 
ficial Soviet one since “Peace” was 
after all an official Soviet selec- 
tion for the Venice event, and not 
a pic invited by the fest. 
Regarding this choice, an Italian 
producer in Russia on business at 
the time says the Russians felt 
“Peace” a mediocre pic, and that 
it was only after several western 
observers ponted out its true val- 
ues that they suddenly did their 
turnabout, almost reluctantly back- 
ing it for Vence, where it copped 
raves. Producer said he also told 
Venice toppers about the pic, sug- 
gesting they ask for it in substitu- 
tion of the announced “Gorin.’ 
Soviet explanation for the switch 
|at the time of the festival was that 





| the previously announced pic 
|“simply was not ready.” “Gorin” 
' . 

shown at the 


been subsequently 
Stratford Festival in Canada. 





Epsom Drive-In Goes Artie 
Houston, Oct. 17. 
Epsom Drive-in Theatre, oper- 
ated here bv Willie Ratcliff, is 
switching policy to art firms 
Started with “ihe Nude Set 
and “Kipling’s Women.” 


however, that view set forward by | 








Skinpix Can't See Sun In Chi: 


Papers Won’ 


t Advertise Nudies 





‘Movietime, USA’ 
The Motion Picture Assn. of 
America is mailing aut copies 
of its “Fall Festival—Movie- 
time U.S.A.” brochure, listing 
important reieases for the last 
four months of the year, to 
20,000 opinion makers, news- 
paper critics and film editors 
around the country 
Brochure is a sequel to the 
MPAA's “Springtime Is Movie- 
time” mailing tast April. 


Levine’s U.S.-Canada Deal 
On Impotency-Themed 
Italo Pic Via Hakim 


Joe E. Levine, 











over domestically (U.S.-Canada) 


the Italian “Il Bell Antonio.” 
Yarn, dealing with sexual im- 
potency, garnered first prizes last 


year at Locarno and Rio filmfests. 
Top players are Marcello Mastroi- 
anni and Claudia Cardinale. 

Deal for “Antonio” was made 
with Raphael Hakim, who owns 
rights to the pic elsewhere. Em- 
bassy is planning firstrun dates for 
early ‘62. 

Acquisition means Levine has 
now spoken for four arties (more 
or less, initially with “Two Wo- 
men.” Others are the British “No 
Love far Johnny” and the four- 
segment “Boccaccio 70,” now lens- 
ing in Rome with Carlo Ponti pro- 
ducing. 


HIGH COURT REFUSES 
REVIEW OF E-K SUIT 


U.S. Supreme Court declined 
last week to review a challenge 
against Eastman Kodak for alleg- 
edly tieing up a color process 
which might have supplanted Tech- 
nicolor for motion pictures. 

Case was appealed to the high 
court by Moviecolor Ltd., which 
accused Eastman of stvmeing de- 
velopment of color process via an 
“intricate international conspira- 
ey.” 

Turned down by lower Federal 
courts, also, the Moviecolor firm 
argued that Eastman deliberately 
sat on the so-called Keller-Dorian 
process which it claimed was more 
economical and superior to Tech 
nicolor. According to the allega- 
tions, Eastman wanted to keep the 
lid on the new process because 
Technicolor required more raw 
film, more costly equipmenf and 
therefore was more lucrative 
Eastman’s tactics in acquiring a 
“stranglehold” on the Moviecolor 
technique, according to the appeal, 
drove the smaller outfit out of 
business. 
the basic charges, but pointed out 
that the statute of limitations for 
the alleged offenses ran out 
ago since the most recent act cited 
by Moviecolor was three decades 
agg 





JACK BRODSKY TO ROME 


Will Be On ‘Cleopatra’ Chore For 
Six Months 

Jack Brodsky, assistant publicity 
manager at the 20th-Fox New York 
homeoffice, left Sunday night (15) 
for Rome to take over as unit 
publicity man on “Cleopatra.” He 
replaces Johnny Campbell who is 


being assigned to same job on| 
Sam Engel’s “The Lion,” due to 
get underway in East Africa next | 
month \ 


Brodsky’s assignment is expected | 








to keep him away from his h.o 

duties ~ at least six months 
‘Exodus’ To N.Y. Nabes 
Otto Preminger’s “Exodus,”” now 


winding up a hardticket run of al 
most a year at the Warner Theatre 
on Broadway, opens at nine subse- 
avent run houses in the New York 
‘an area Ort. 25. New 
dates will be on a policy two 
anu three performances day, 
with no seats reserved. 
Also, the new dates will be in 
35m, as opposed to the 70m used 
1 the original hardticket bookings 
United Artists is distrib. 


of 
a 


has added to his, 
art film roster with a deal to take | 


Eastman not only denied | + 


long | 


Chicago, Oct. 

Chicago-Sun Times and Deres 
Daily News (sister papers! have in- 
augurated a policy of refusing all 
advertising for nudist pictures. 
The ban includes not only art 
and deseriptive copy, but also the 
name of the picture. Ads for nudie 
films have been rejected for the 
dewntown Capri Theatre, the Alex 
(on the west side) and the Starlite 
Drive-In within the past few days. 
The Chicago Tribune and Chicago 
American (also jointly owned) are 
still accepting the advertising. 

The Capri showed the first nud- 
ist film in Chicago, “Garden of 
Eden," in May, 1959, after its dis- 
tributor, Walter Bibo, won a legal 
fight against the city’s Police Cen- 
sor Board. It has been showing 
the skinpix almost continually 
since then, with the exception of 
a recent run of “The Lovers.” The 
rejected ad was for its current film 
“Sun Lovers’ Holiday,” which 
opened last Friday (13). Capri own- 
er Tam Dowd said that he cantem- 
plated no legal action at this time, 
but that such action would depend 
upon the results from advertising 
in only two of the four papers. 


Ironically, trade opinion is that 
the crackdown resulted from an 
entirely unconnected film—‘The 
Hustler” (20th). Several exhibi- 
tors said the Sun-Times had re- 
ceived numerous complaints about 
an ad for “The Hustier" showing 
Paul Newman burying his face in 
Piper Laurie's bosom. Most of the 
letters, according to tradesters, 
said that the illustration-title com- 
bination implied that the film was 
about a prastie instead of a pool 
shark. ‘One theatre owner said bit- 
terly: “They probably went to the 
theatre expecting a cheap sex film 
and were disappointed when they 
saw a good picture.” “The Hustler” 
received critical praise in all four 
of the daily papers and is doing 
sock biz in its second week at the 
Oriental. 


20th Returns To 
MPAA Fold 


Twentieth Century-Fox formally 
returns to the Motion Picture Assn, 
of America fold Nov. 1, 20th prexy 
|Spyros P. Skouras and MPAA 
prexy Eric Johnston jointly re- 
vealed Monday (16) 

The company's withdrawal, from 
MPAA, which became effective 
last June 1, was originally trig- 
gered in May, 1960, when 20th and 
|Metro became embroiled in a dis- 
|pute over scheduling of similar 
Story properties. Specifically, 
Skouras felt that Metro had dealt 
20th a low blow by taking on Sam- 











| 


/uel Bronston'’s “King of Kings” at 
ja time when 20th was planning 
The Greatest Story Ever Told.” 


{20th, of course, has subsequently 
{dropped plans to film “Greatest.” 
Announcement stated that the 
| company “is returning without con- 
ditions and with the understanding 
that there will be continuing dis- 
cussions on problems raised by the 
company with the association.” 
This was by way of reference to 
an extensive memo prepared by 
Skouras in which he attempted ta 
lay down conditions. The memo 
reportedly dealt with a number of 
broad industry matters outside the 
realm of 20th’s original dispute. 
One meeting of the MPAA board 
Studied the memo without any 
final action taken 
Skouras commented 
return by saying that it’s always 
|20th's desire to do “everything we 
can to make this a better industry 
‘for everybody,” and this can best 
j;be accomplished “when we. all 
;work together.” 20th’s decision, 
he said, “reconfirms our faith in 
the principles of the MPAA and 
our confidence that any differences 
can be resolved in an atmosphere 
}of good will and understanding.” 
|} Johnston's reply ¢échoed the 
isame sentiments. He added: “in a 
; sense, we feel that 20th has never 
| left. Most certainly 20th has never 
j at anv time departed from thase 
(principles and policies advocated 
and advanced by Spyros Skouras to 
benefit the entire industry.” 





on 20th's 


Indianapolis Variety Tent No 10 
shifted into new quarters at 1639 
N. Meridian, with unveiling slated 
Sept. 29 


| for 
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Washington Loath To Rap 
As U.S. Troops Again 


the time of the ranger deal sent 
a strongly worded letter to Sylves- 


By JAY LEWIS 
Oct. 17. 





Washington 


: Sa ; ter demanding an_ explantaion, 
Unless the owen seid ah 4!\wants no further role in the af- 
stop order, 700 Germany-based | 557. An aide said: “What's okay 
soldiers will be hauled to France | ith Gen. Norstad, is okay with 
Best Ce for further filming Of us.” Wilson, Chairman of the Na- 
Darryl Zanuck’s “Longest Day.” | tional Republidan Congressional 
When it looked like the little | Committee, claims all he aimed to 


flap over Zanuck’s use of 135 rang- | accomplish from his missive to 
ers in Normandy was ironed out | Sylvester was justice for the two 
and forgotten, a New York daily | Army officers chastened for stag- 
lashed out at the idea of pulling | ing the Berlin show of force for 
troops back from Germany for | Jack Paar. Why was it okay to 
Zanuck’s use at a time when the | punish them and let those respon- 
U_ S. is rushing stateside GI's over- | cible for the ranger use go scott 
seas to man the West German de- | free, he wanted to know. After the | 
fense lines. |two officers were given a reprieve, 
It developed that arrangements | Wilson said his purpose was ac- 
set up by NATO Commander Gen. | complished, and he had no criti- 
Lauris Norstad for the troop use j}cism of Zanuck’s use of GI's. 


s 


frome time ago were still in effect,| It must be pointed out, how- | 
despite the Normandy-ranger epi-|ever, that Wilson's letter to Syi- 
sode. c 'vester did not reflect any particu- 
Pentagon press folk _ stirred lar concern for the two Army of- 
themselves and whipped out a | licers caught in the Paar caper 
statement in answer to any queries |@nd its tone was very critical of 
about the upcoming Zanuck de- | the idea of moving troops from 
ployment. “The White House and | Ge rmany to France for Zanuck 


Defense Department are reviewing | Also, somebody from MPAA talked | 
any further cooperation with Dar-|the matter over with Wilson and 
rvi Zanuck.” it read. This was the | Pretty obviously told him to keep 
first time anythins had come out | the lid on further criticism. 

about the White House being in on! A question left dangling is W ho 
the act although 1 was known aj exactly is conducting the “review 
review of military cooperation | of the upcoming 700-troop exercise. 
with studios had been ordered by | The Pentagon statement that it 1s 
the Pentagon last month. | conducting a review of further co- 

It made sense because of Nor-| Operation with Zanuck apparent- 
stad’s rank as a supra-national |!y still stands at this writing. But 
commander to have any review and |When no one could be found at 
possible rescinding of arrange- |the Pentagon who knew even the | 
ments he set up to be made under | “estination of the troops, the ques- | 
aegis of the White House. tion arose as to how probing a 

Mlecues review is being conducted. This | 
re ; _ | was further underscored when one | 

But it turned out to be a classic | Defense Dept. official suggested 
case of miscues, short-circuits and | that Norstad was unaware that his 
missing lines of communications | arrangement with Zanuck had been 
between the Pentagon, Norstad | questioned. Perhaps no one gave | 
and the White House. him the word. he said. 

When the White House learned The “Longest Day” maneuvers 
of the Pentagon statement, some- | are scheduled to begin Oct. 23 and 
body there told the Pentagon to | last through Nov. 9 “somewhere in 
change it and leave President! France.” 

Kennedy and/or anyone else in | Odds are that the shooting will 





| bing 


| changes 


the Executive Dept. out of the | 
picture. Any review of Norstad’s | 
cooperation with Zanuck was be- | 
ing carried out solely by the De- 
fense Dept., was the White House | 
word. 

The 
Pentagon, but nobody bothered to 
pass it along to those who were 
given the “erroneous” statement 
previously. Variety, which had 
been one of publications so misin- 
formed, discovered the retraction 
only by happenstance a day later. 
(Meanwhile, Daily Variety ‘had 
had printed the story based on the 
initial statement.) 

The New York paper wnich at- 
tacked the Zapucx deal mistakenly 
said the troqps were bound for 
Normandy locations. Zanuck, how- 
ever, has wound up shooting there 
and the only major outdoor loca- 
tion on the slate is an island called 
Iie de Re, which literally appears 
to translate ‘Island of the Thing.” 
But no one eould be found in the 
Pentagon who was certain about 
the destination of the 700 GI's. 
One press officer actually suggest- 
ed: “Zanuck would probably be 
your best bet to get this informa- 
tion.” 

Ancther Pentagon exec said he 
had once had the_ information 
about the destination, but it was 
missing from* his files. 

Mysterioso 

No explanafion was offered about 
why the White House wanted no 
part in the review of the Norstad- 
Zanuck arrangement. It might be 
pointed out, however, that from 
the time of the first news about 
the rangers lending Zanuck a hand 
Jast month, there’s been a _ tend- 
ency to pass the buck in the Pen- 
tagen. It was underscored that the 
only part Defense Dept. played 
was oOkaying the Zanuck coopera- 
tion in general, and all responsi- 
bility for carrying out the cooper- 
ation was up to Norstad. Assistant 
Defense Secretary for Publie Af- 
fairs Robert Sylvester defended 
the use of the rangers as worth- 
while, but conceded that it was 
net “normal” for troops to be 
moved such distances for benefit 
of a film produce:. ‘Zanuck paid 
the freight for the 800 mile round 
tip, but the Army refused to 


let the rangers be paid extra wages 
since the deployment was officially 
regarded as a benafide evercise in 
eliff-scaling.) 


go forward as slated unless 


Norstad 





Help Zanuck 


Ascher Thinks Dubbed 
Foreign Films Get Top 


U.S. Market Penetration 





tributors, is here personally han- 
dling the dubbing of two pix for 
U.S. release. He feels that it has 
usually been the uneven syncing 
and the choice of films that have 
kept foreign films from the depth 
penetration of America’s market. 

Ascher says that dubbing films 
in their own countries gives a 
better atmosphere and feeling. He 
can find American and British 
thesps abroad as well French 
players who speak English. Since 
it ji foreign film the mixture 
of accents can be acceptable. He 
also maintains that the so-called 
arty house type of distribution 
limits a film. Also that it is in 
utilizing both these 
blanket outlets that will be 
eventual route for foreicn pix. 

He claims there is a place in the 
arties for the specialized, offbeat 
pix but that many foreign films 
can easily be used in general situ- 
ations in the U.S. provided they 
are readapted tn their dubbed 
versions. That is another reason 
he feels it is best to do this dub- 
abroad where the original 
authors can be consulted. 

Ascher maintains he has Amer- 
ican adaptors working with the 
original writers to make them 
more acceptable to Yank audiences 





as 


Sa 


the 


| without betraying the author's in- 


tentions 
respected 


should he 
must be 
American 


The original 

but there 
made to fit 
audiences. 

Ascher and his wife Shirley 
went all over Europe ogling pix 
to establish a list of those that 
could be easily dubbed and had 
U.S. chances. Two first films being 


Paris, Oct. 17. 
Stanley Ascher, head of the} 
N.Y. based foreign film distribu- 
} tion setup, Interworld Film Dis- 


and regular | 


Inside Stutf—Pictures 


A Variety staffer found himself recently between two fires, that 
of an overseas film producer and his American distributor. Simplified, 
the producer complained that when a major takes on a foreign 
picture all is not peaches and cream. He found fault with the distribue 
tion costs, over-full promotion plan, unrealistic for “art” product. 
Too many prints, too, said he. He ought to have netted much more 
on one recent release. However the “facts” which he gave the VARIETY 
staffer did not check out and the company involved, in some sarcasm, 
pointed out that its whole scheme had been evolved in consultation 
with the complainant. 

While the producer's facts were awry, his more general observations 
on foreign language pic-handling in the U.S. have some pertinence, 
especially at this time when more and more European producers, 
reading the U.S. b.o. results of “La Dolce Vita,” for example, assume 
that the sky really is the limit here. It is, but only about once or twice 
every 10 years. 

As the producer (who is given to sudden changes of mind) analysed 
the situation, the mass U.S. market still is not ready to accept most 
of the top “class” foreign product. While there have been exceptions 
to prove the rule, a foreign film is still a foreign film, dubbed into 
English or not. Without benefit of the kind of production’ publicity 
now judged so essential on domestic product, the foreign product 
arrives this side “cold,” and the promotion people must start from 
scratch to create interest. 

The moral thus pointed for the producer seems to be that when 
in doubt, go indie, with longer playoff, lower costs, etc. However, 
lonly a major is in the physical and financial position to get every 
possible dime out of a hit import when its appeal suddenly spreads 
beyond the artie borders. 





Nicolas Reisini, 56, Greek-born, educated in France and Germany, 
speaks seven languages and holds a degree in engineering. He has an 
apartment on New York's Fifth Avenue, an estate in Tuxedo, N. Y., and, 
| further, maintains residences in London and Paris. He makes a trip to 
Europe on the average of once a month, equalling or topping Samuel 
Bronston and Joe Levine. He's the dad of a boy, nine months, another 
three years, and a girl, nine years. 

In the early 30s he inherited from his grandfather some coal mines 
in Manchuria. He expanded his business interests to include theatre 
operation and picture distribution in the Far East. Dropped theatrical 
participation until his Robin International ‘(a robin is a bird of good 
luck in China) bought the foreign rights to Cinerama from Stanley 
Warner. 





Robin engages in the export-import business, specializing to some 
extent in international barter deals—yen products for franc products 
for peseta products for American dollars. 





Otto Preminger is producing “Advise and Consent” under Swiss 
company Alpha-Alpina S. A. and not Carlyle Productions, based in 
New York. Despite A-A foreign tag, producer-director brought key h.o. 
staff out from Gotham to work on Columbia release. These include 
Jack McEdwards, production manager and father of Blake Edwards, 
directing “Experiment of Terror’ on Gower St. lot; Bill Barnes, cast- 
ing director; Florence Nerlinger, production secretary; Herman Dare- 
stein, head of Preminger’s accounting department on W. 55th St. (NYC), 
a bookeeper and press agent. Nat Rudick stayed home to mind the 
store. 


Eastern staff will stick around until Noy. 7 wind date. Some may 


linger longer while O.P. is editing, etc. 


word was received by the Leigh, Curtis, Brynner 


some new lines of communications 
are set up for passing the word. 


wound up here are “Maxime,” with 
Michele Morgan and Charles Boy- 
er, who are dubbing themselves, 
and “Lovers on a Tight Kope,” 
| with Annie Girardot. Miss Girardot 
| will be dubbed by someone else 


is Ag, Hendy To Shoot | cc pe Feet ak rete soot 
‘Bulba’ in Salta Prov. 


hattan this week.—Ed_) 
Buenos Aires, Oct. 10. | 


Janet Leigh, Tony Curtis and Yul | 
Brynner were interviewed for al- | 
most two hours here by newspaper- 
men, photographers and tele cam- 
eramen and reporters. The three 
film stars are here to work on| John Huston, here from _ the 
“Taras Bulba,” the American pro-|Munich studio for shooting of 
duction, most of which is to be shot | “Freud” exteriors, hosted 200 per- 
on location in the northern prov-|sons, ineluding many dignitaries, 
ince of Salta. Several shiploads of at a luncheon yesterday at the 
cameras, motor generators and | banquet hall of the Palais Palla- 
other equipment for filmmaking |vicini, headquarters of Austria’s 
are due in port shortly, and then |aristocratic Jockey Club. Huston 
shooting will start. The Argentine | promised his company would “not 
army is directly interested in the \disturb the peace by shooting out 
film since it is lending horses and |streetlamps as other visitors did.” 
horsemen. |He added: “However, I must warn 

Brynner will be seeing the presi- , you we are all lay psychoanalysts 
dent here in his capacity as a/|by now.” 

United Nations rep. He explained | Guests included Lord Mayor 
at the confab that he is interested | Franz Jonas, Professor Dr. Hans 
in placing refugees from behind | Hoff, head of the psychiatry de- 
the Iron Curtain, and while in| partinent at the U. of Vienna, 








HUSTON’S SOCIAL 
HOOPLA IN VIENNA 


Vienna, Oct. 17. 





Stopping over briefly in Minneapolis enroute to upper Wisconsin for 
the location filming of “‘Young Man,” Pau] Newman told Tribune col- 
umnist Will Jones that he criticized 20th-Fox for the way it’s selling 
“The Hustler.” He said: 

“I think it’s appalling the way they're handling that film. It’s com- 
pletely unusual and different sort of a picture. And I think it requires 
different and unusual selling. But they're peddling it the same old 
way that they’ve peddled their films for the last 20 or 30 years.” 





Elia Kazan retains cutting rights and owns the negatives of all 
films he makes, he told Herbert Whittaker, Toronto Globe & Mail 
legit critic, while there last week promoting his “Splendor in the 
Grass” (WB). That, he said, is because once when he returned from a 
holiday to cut a film he'd made for 20th he found a note from Darryl 
Zanuck: “I have cut 25 minutes out of your picture. Please don’t pre- 
judge the results. I know you will like it.” Kazan promptly terminated 
his contract. 





Boxoffice grosses from London jumbled the returns from the two 
West End Odeons—at Leicester Square and Marble Arch, with the 
result that the first week gross of Universal's “Come September” was 
erroneously reported. The picture, which has turned out to be U’s most 
successful ever at the Leicester Square Odeon, topped $20,100 in its 
opening frame and finished its second week with a handsome $17,500. 
The third and final week hit a fancy $15,500. 


INDUSTRIAL FILMS 
AT CORONADO FEST 


Hollywood, Oct. 17. 





OLD BURLESQUE BIT 


Stepin Fetchit (L. T. Perry) In 
Speed Pinch 








Indianapolis, Oct. 17. 





Salta will look into opportunities 
for colonization. Quite a few 
White Russian refugees, long resi- | 
dent in Argentina, were present | 
at the party, organized by United | 
Artists’ press manager, Teresa 
French. They would like to get | 
roles in the film. j 

The picture is supposed to cost 
some $6,000,000, as made in Ar- 
gentina; it might have been slight- 
ly cheaper if made in Yugoslavia. 
Sohne 4,000 extras will be required 
for the work in Salta. Shooting 
there is expected to take some 10 
weeks. 


other educators, representatives of 
the American Embassy, the Re- 
public of Austria and the press. 
Montgomery Clift, Larry Parks, 
Susan Kohner and producer Wolf- 
gang Reinhardt were among mem- 
hers of the “Freud” unit attend- 
ing 


SAYS PAY CHECK STOPPED 


Frank J. Benedict Asks 6% Interest 
Vs. Clyde Corp. 








Fort Wayne, Ind., Oct. 17. 
Frank J. Benedict, who said he 








Fete Harry Unterfort 

Syracuse, Oct. 17. 
Harry Unterfort, upstate district 
manager for the Schine circuit, 
was testimonialized at a feed-and- 
pour here the other Sunday eve 

on his 25th anni with Schine. 
About 350 pals in and out of the 
trade turned up fer the fete at the 


Hotel Syracuse, including top 
Schine execs. among them the 
Messrs. Richard, David, Donald 





Rep. Bob Wilson ‘R-Cal.), who at 


and J. Myer Sehine. 


|was vicepresident of the Clyde 
Theatre Corp., has filed suit against 
his employer, demanding that the 
firm make good on a paycheck for 
$1,562.29 for which payment was 
stopped at the issuing bank. Bene- 
dict, in his suit filed in Superior 
Court No. 1, charged that payment 
of the check was stopped before he 
was able to cash the check. He 
asks judgment for $2,500, includ- 
ing 6% interest and attorney’s fees. 

He said the amount covered by 
j the check represents salary due 
him, 





Stepin Fetchit, who appeared in 
the films of the 1930s, was pinched 
for speeding his car here. Patrol- 
man William Melloy asked: 

“What's your name?” 

“Stepin Fetchit.” 

“I said what’s your name?” 

“Stepin Fetchit.” 

“I'm going to ask you one more 
time, what is your name?” 

“Haven't you ever heard of 
Stepin Fetchit in the movies?” 

“No; I haven't,” the policeman 
said. Then the former actor iden- 
tified himself as Lindon T. Perry, 
64. He showed the patrolman pic- 
tures of himself with the late Will 
Rogers, and the officer was molli- 
fied. But Fetchit still has to answer 
the speeding charge. 





Arthur Reiman’s Title 

Arthur Reiman has been pro- 
moted to the newly created post 
of United Artists manager of 
domestic sales and contract depart- 
ment. 

Reimar, who joined UA in 1951, 
was formerly manager of the sales 
and contract department fer the 
western division, 


j 








Nine of the more than 30 non- 
theatrical films exhibited at the 
first annual Coronado International 
Festival of Films have been given 
the “A Selected Film” designation, 
it was revealed by Robert Morey 
director of special events for th 
Festival. Films selected are “Kine- 
score,” produced by F. Todd Smith; 
“The New World of Stainless 
Steel,” Wilding. Inc:; “Ages of 
Time,” MPO Productions; “Bar- 
pali,’ American Friends Service 
Committee: “Seconds For Sur- 
vival,” Audio Productions: “Mark 
Twain's America.” McGraw-Hill 
Book Co.; “A New Way of Life,” 
Borrego - Springs, Calif.” Copley 
Productions; “Talking Abeut 
Northrup.” McNamara Productions; 
“Grand Prix-USA,” Kosower-Tell- 
ander Productions. : 

Subject matter of selected films 
and other exhibited varied frem 
scientific: films to spiritual mess- 
ages. 

Selection committee was headed 
by Movrey, with Robert Rurget, Paul 
Hoefier, Henry McCarthy and 
Roger Tilton officiating. 

Coronado fest was due to wrap 
up over the weekend. 
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It is with great pride that 
Titra Sound Studios an- 
nounces the completion of 
the dubbing into English 
of Astor Pictures’ mag- 
nificent film, “Rocco And 
His Brothers.” 


Titra is honored at being 
entrusted with the re- 
sponsibility of translating 
this prize-winning film 
into its second language. 
And we are doubly proud 
of Astor's satisfaction in 
our work. So proud that we 
take this opportunity to 


. reproduce the memo we 


received from George Foley, 


President of Astor Pictures, | 


FROM 


TITRA SOUND STUDIOS 


1600 Broadway, New York « PLaza 7-6681 
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Tisch Breaks In As TOA Speaker 





On Whole, Convention Tone Healthy—And New 
Orleans Itself Beguiling 








i By JACK PITMAN 


Retrospection - prone showmen 
are apt to recall last week's Thea- 
tre Owners of America parley in 
New Orleans for the ‘fresh sense” 
voiced by a relative newcomer to 
exhibition, hotelier Laurence A. 
Tisch who, with brother Preston 
(Bob), swung the considerable 
weight of their Loew's circuit be- 
hind TOA this year. 

By unburdening himself, fresh- 
man TOAer Tisch provided some 
tonic, even inspirational uplift, for 
many of the problem-beset exhibs. 

He was particularly telling when 
he nudged ‘em where they're most 


vulnerable—in the status quo. He, 


and brother Bob, he said, found 


tliat the film biz, no less than any | 


ether, is often stuck on doing 
things a certain way only “because 
that was the way they have always 
been done.” It’s possible that the 


reason “had long since lost its 
validity, but no one on the inside 
wus aware of it. It took someone 


from without.” 
Other points that he touched can 
e bracketed under “showman- 
p.”, Use “every channel of pub- 
tv.’ he urged—primarily for 
education on the merits of 
exposure, against the 
dimensions of home 
The enhancement of col- 
he said, is another point exhibs 
should talk Up more, Theatre main- 
tenance and decor were also en- 
compased in the Tisch talk 


iblic 
eatrical 
heating 


c eens 


I 
} 
I 
1 
‘ 
© 


iven without Tisch’s cheering de- | 


but, the morale at New Orleans 
was generally good. There was, to 
be sure, the familiar chagrin over 
product and sales contracts, over 
and pay television. 

But if an observer had that here- 
we-go-again feeling, there was also 
the awareness that these trade con- 


centrations still have value. For} 
however repetitive inevitably, they | 
remain a qualified source of re- | 


plenishment, a pepper-upper. This 


is especially impressed when the} 


event is staged in an exotic set- 
ting, and the Crescent City with its 
French touches—and the October. 
climate for an Hawaiian luau and 
# \ississippi riverboat soiree—is 
just that. 


Prem: Field Men 
Too Far Removed 


From Superiors 


Hollywood, Oct. 17. 
Otto Preminger wants film ex- 





} 


ploitation men brought more on 
the inside of the merchandising 
and production scheme of things. 
To provide them with publicity 


kits and let it go at that simply is 
not enough, he commented on the 
Columbia lot here. 

Preminger contends that on “Ad- 
vise and Consent” he, producer and 
director, talking to exploiteers at a 
homeoffice sesh can enlighten 
them on various facets of the pic 
they cannot glim from pressbooks 
or other material fed them in the 


ordinary manner, 

The p.r. man, or exploiteer, 
should operate out of New York. 
They should know everything 


about the pic they are to work on 
from beginning to end. Pic should 
be screened for them so they will 


know what they are talking about | 


when they get out into the field. 

Aliso, he holds, 
should be on a permanent 
not pic by pic where they have to 
worry about their jobs. When field 
men know they have steady in- 
come, know what they are talking 
about, they will give everything 
they’ve got for best results, says 
Preminger. 

if a man works all kinds of 
hours when he’s away from home 
he should be paid accordingly, not 


the increment they are getting to- | 


day with limited per diems, such 
as in the case of Columbia and 
other companies. 

He’s in favor of United Artists 
operation whereby Max Young- 
gtein kept pr. field staff intact 
when there was a slack releasing 
period. Other companies engage 
men on this basis, but in the main 
only when they have a big pic. 


exploiteers | 
basis, | 


Diana Dors, Alfredo Kraus’ 
. . , 
‘Encounter in Majorea 

| Madrid, Oct. 17 
| Diana Dors and Alfredo Kraus 
| join voices in a Yank-Spanish co- 
| production that started filming last 
}week in’ Barcelona. Miss Dors, 
| British screen star who has ap- 
|peared as songstress in latespot 
j}engagements around the Conti- 
Inent and the U.S.A, takes on 


} 


lleading lyrie tenor Alfredo Kraus | 


in a co-venture tentatively entitled 
“Encounter in Majorea.” Both will 
fuse their voices musically as well 
as dramatically for coproducers 


Om Motion Pictures (Hollywood's 
Vinod Pathak) and a new Spanish 
company, Alfredo Kraus Produc- 
tions. 


| Kraus, who has a five year non- 
exclusive contract with Pathak 
must wind his role in “Encounter” 
before Nov. 16 in order to make 
the first of twenty lead appear- 
ances at La Scala in Verdi's “Fal- 
staff,” Cherubini’s “Ali Baba” and 
Rossini’s “La Dona del Lago.” 





“Par’s Product 





ques Continued from pase 
ceed this amount in budget.” He 
declined to estimate the full pro- 
duction outlay in terms of dollars, 
observing it’s too risky to predict | 
jtotals with such an elaborate pro- 
gram over an extended period be- 
cause a couple of properties might 
fall out of the sked and others 
added. 

The Par official crammed home 
the message that Par is seriously 
engaged in feature production and 
is bent on providing market 
with all the pictures that can be 
absorbed. New faces are being pre- 
| sented along with the veterans, and 
themes are truly diversified, rang- 
ing from Jerry Lewis to Tennessee 
Williams, a war picture, “Hell Is 
for Heroes,” to a western, “Man} 
Who Shot Liberty Valance,” Charl- | 
ton Heston in a comedy titled 
“Easter Dinner’ and the Winston | 
Churchill Story. 

Weltner related that a Par rep, 
calling upon Churchill on the film’s | 
|arrangements, heard this crack 
from Britain’s elder statesman: 
only wish Errol Flynn were alive 
so he could play my part.” 


the 


7 | 


| Next 


| flying overhead,” 





jee Continued from page 7 a 
ment at Nuremberg,” “One, Two, 


Three,” “Pocketful of Miracles,” 
“The Children’s Hour,” “Some- 
thing Wild,” “Here Come The 





'Kwimpers,” “Sergeants Three,” 
“The Happy Thieves,” “The Vali- 
jant,” “Birdman of Alcatraz,” 
“Geronimo,” “The Road To Hong 
Kong,” “The Miracle Worker,” 
“Jack The Giant Killer,” “Phaed- 
ra,’ “Kid Galahad,’ “The Man- 
churian Candidate,” “For All The 
Gold in The World.” 

1963: “Taras Bulba,” “Two for 
The Seesaw,” “Five Pieces of 
Maria,” “The Lonely Stage,” “A 





More Horsepower In Frisco Quake? 





Joe Levine Preparing a Spectacle of 1906 Big Shake 
—To Rival ‘Ben-Hur’ Chariot Race 





United Artists’ Regional 
Authorities Altered 


In a realignment of branch of- 
fices within divisions, United Art- 
ists has switched St. Louis, for- 
merly in the western division, to 
the New York and southern divi- 
sion managed by D. J. Edele. 

Albany and New Haven, for- 
merly in the eastern division, also 
have been put into the Néw York 
and southern division. Indianap- 
olis, formerly in the central divi- 
sion, is now in Al Fitter’s western 
division 














Chico Marx 


ems Continued from pace 4 —_ 


|/so was poker, and he was a fre- 


‘Child Is Waiting,” “The Great 
Train Robbery,” “The Gyeat Es- | 
cape,’ “Invitation To A Gunfight- | 
er,” Toys in The Attic,” “The 
Grand Duke and Mr. Pimm,” 
Irma La Douce,” “The Mound | 
Builders,” “The Best Man,” “Dr. 
No,” “Destiny's Tot.” 

1964 “Hawaii,’ “Mister Moses,” 
Something A _ Little Less Se- 
rious The Last of The Just,” | 
“Roman Candle, “Flight From 
Ashiva,” The Narcotics Story,” 
“The Well at Ras Daga,”’ “The 


Golden Age of Pericles,” “A Bullet 


for Charlemagne.” 











Grim Shooting 


oma Continued from page 2 —_ 


the Germans offered 150 highway 
patrolmen instead. So okay. 

“Then we had to rent the 150 
guns for them. Under the current 
tight restrictions, the rifles that 
were delivered to us had no trig- 
gers and no hammers. 

“Can you imagine the time it 
took our special effects man and 
one assistant to fix them up? He 


; had to attach bits of powder and 


run wire and a cap up the back 
of the rifles so they could be fired. 
Then the guns had to be re-loaded 
every time.” 

problem arose from the 
constant movement of the masses 
of US. troops stationed in this 
area, which is not far distant from 
the East German border. 

“Every time the clouds cleared 
it seemed es if the U.S. jets were 
Myer reported. 

Then on another shooting date, 
when the production crew had 
arranged with the city authorities 


| to rope off the heart of the medie- 


val town for some shooting, a bat- 
talion of U.S. troops was marched 
through on the way to its border 


“] | patrol area. 


“And 
the U.S. 


nothing could hold back 
soldiers,” Myer added. 





National Box 


office Survey 





Trade in Fast Pickup; ‘Breakfast’ New Champ, ‘Grass’ 
2d, ‘Hustler’ 3d, ‘Street’ 4th, ‘Vita’ 5th 








With many theatres helped by 
| the Columbus Day ‘12) holiday and 
new product that shapes up strong- 
ily, biz in first-runs covered by 
| VARIETY this session looms strong- 
er than it has been in many weeks. 
| Fall-like weather in many sections 
}of the nation also was a plus fac- 
tor. 

i “Breakfast at Tiffany's” (Par) is 
the new champion this week even 
‘though playing in only some five 
|keys. It is closely followed by an- 
other new entrant, “Splendor in 
iGrass” (WB) which is showing in 
isome 18 key cities this round. 
“Hustler” (20th), first last week, 
‘Back Street” 
1(U), a newcomer, is showing enough 
to cop fourth money. “Dolce Vita” 
'(Astor), fourth last stanza, is cap- 
turing fifth position. 

“Greyfrairs Bobby” (BV), a new- 
ie, is finishing sixth and looks to 
be heard from additionally. 
“Bridge to Sun” ‘M-G). out on re- 
lease to any extent for first time 
this round, is capturing seventh 
place. 

“Guns of Navarone” (Col), long 
jon top, is landing eighth spot. 
“Paris Blues” (UA), second last 
week, is taking ninth position. 
“Come September” (‘U), long in No. 
1 spot, is finishing 10th. 

“Francis of Assisi” (20th) is 
winding up 11th while “Two Wom- 
en” (Astor) rounds out the Top 12 
\“Exodus” UA), champion for 
i'months; “Rocco and Brothers” (As- 


lis winding up third. 





{tor) and “Thunder of Drums” 
|\M-G), eighth last round, are the 
jrunner-up films. 
| “King of Kings’ (M-G) shows 
|the potential of being a big win- 
|ner at the boxoffice, judging from 
| initial two playdates, It is virtually 
| capacity in first six days at N.Y. 
iState and great in L.A. “Town 
| Without Pity” (UA) looms nice in 
|two N.Y. theatres currently. 
“Twenty Plus Two” (AA), just 
getting started, is fair in Detroit 
jand mild in Cleveland. “White 
| Christmas” (Par) (reissue) looms 
as one of few oldies being brought 
|back for more dates to do well. It 
|is sharp in Boston and a couple of 
lother keys. “Blood and Roses” 
|(Par) is not doing so well current- 
ly although okay in N.Y 

“Pit and Pendulum” (AI), fine in 
Indianapolis, looks hotsy in St. 
|}Louis. “Young Doctors” (UA), 
} which has been high on the weekly 
list, looks fair to so-so in most en- 
|gagements this stanza. 
| “Spartacus” (U), big in Ny., 
ilooms fast in L.A. and good in 
| Providence. ‘Never On Sunday” 
|(Lope) still is hotsy in Chi, N.Y. 
jand L.A. 

“Cold Wind in August” (UA), 
all in Minneapolis. looks big in 
'Boston. “The Truth” (Kings) cur- 
rently is stout in Toronto and solid 
jin Chi 
(Complete Boxoffice Repots on 
Pages 8, 9 and 11.) 








quent visitor—and player—in Las 


Vegas casinos as well as other gam- 


ing rooms of the world. Grouch 
often gagged that those Las Vegas 
characters would some day hold 


Chico for ransom because he al- 
ways was in hock. 

Blessed with an uncanny mem- 
ory in certain channels, Groucho 
once held up a dollar bill for a 
second for Chico to look at on the 
set of “Horsefeathers,” and Chico 
after his brother pocketed the bill 
read off the serial number and 
letters forward and backwards 
without a mistake. Groucho then 


+ said to Harry Ruby, the songwriter, 


who was nearby, “I bet he blows 
his first line in the next scene.” 
He did. 


Born Leonard Marx in N. Y., 


| Chico was given his billing by a 


’ 


| 


| 


smalltime monologist, Art Fischer, 
who likewise nicknamed all the 
other brothers when they were 
starting out in a kid vaude turn. 
He was frequently joshed about 
his penchant for “chasing chicks,” 


j}and began to be called ‘Chicko,” 





which in turn became Chico. 
Although he Was less voluble in 


the various acts the brothers 
trouped over the years, he was 
plenty gabby—and really witty— 


offstage and to the end was a maj- 
or contributor to the chatter that 
convulses earcuppers within range 
of the “Comedians’ Roundtable” at 
Hillcrest Country Club, which lists 
many of the top names of films on 
its membership roster. In a degree, 
Chico was a “comedian’s come- 
dian,” but he never let it sway him, 
and thereby he did little to enhance 
the rep—unlike numerous other 
contemporary comics. 

Before his younger brothers were 
mother-henned into an act early 
in the century by their mater, the 
legendary “Frenchie,” Chico had 
learned how to chord a piano ac- 
ceptably enough to pound the 88 
in some of N. Y.’s pioneer nickel- 
odeons. That naturally became his 
primary role in the ensuing acts, 
along with straighting for the more 
ebullient Harpo and fast-chatter 
Groucho. He was in all the films 
and legit shows the team did—al- 
though show biz chronicles noted 
he frequently was late for curtains 
or set calls. 

After becoming favorites on the 
Broadway stage with their zany 
comedy, Chico and his brothers 
made their screen bow in “The 
Cocoanuts” in 1929, picturization 
of their Gotham hit. He and his 
brothers followed this with “Ani- 
mal Crackers,” ‘Monkey Business,” 
“Horsefeathers,” “Duck. Soup,” 
“Night at the Opera,” “Day at the 
Races,” “Room Service,’ “At the 
Circus,” “The Big Store,” “Night 
in Casablanca” and ‘Love Happy.” 

In addition to his brothers— 
Groucho, Harpo, Gummo and Zep- 
po—he is survived by his widow, 
former actress Mary Dee, and a 
daughter by his first marriage, Mrs. 





Masked Heist of Ozoner 
Atlanta, Oct. 17. 


Two youthful gunmen held up 


| two theatre employes Sunday night 


at the Peachtree Drive-in Theatre 
on Peachtree Industrial Boule- 
vard and escaped with $481.25. 

Mrs. Elizabeth Lee, cashier, and 
Wayne Davis had locked the thea- 
ter box office, when two youths, 
faces covered with women’s stock- 
ings, pointed a rifle. 





Embassy pictures’ Joe Levine 
has decided to essay a first road- 
show entry, a yarn set against the 
San Francisco quake of 1906, and 
titled “City That Lived.” It’s to be 
coproduced with Niven Busch, the 
novelist, and screen _ director- 
scripter John Farrow. 

Pic will be shot in Todd-AO late 
next year for '63 release. Obviously, 
this must be held tentative; ditto 
Levine’s announced budget of $5,- 
000,000-plus. Busch the authored 
“Duel in the Sun,” later a film- 
play) and Farrow will tandem the 
screenplay chore, but whether the 
latter will also double behind the 
camera is uncertain at this point. 
Also undecided are distribution 
plans, though careful observance of 
Levine's expanded position in the 
industry suggests he will do his 
own releasing. As a roadshow on 
limited hardticket play, it becomes 
a manageable assignment for Em- 
| bassy. of course 
| Film's plot isn't being disclosed, 
|but no secret is the intention to 
jangle the film for maximum visual 
jimpact in order to make good on 
the claim to roadshow stature. The 
|quake sequence. for instance, is 
figured to run about half an hour, 
and is candidly heing talked up by 
;}Embassy as a filmie conversation 
| piece to rival the chariot race in 
|Metro’s “Ben-Hur.” To underline 
ithis visual reliance. Embassv is 
planning to spend about $1.000,000 
on the quake alone. 

Precedent 

Employing the disaster as the 
|pic’s plece-de-resistance also infers 
anxiety that the storvline per se 
}may shape insufficient for an- 
;vanced-admission trade. The varn, 
to be sure, fs hardlv contemworary, 
| and it could be older audiences 
may incline to 
\“San_ Francisco.” 





the memorv of 

Metro's Clark 
Gable-Spencer Tracy click of the 
30s, and now making as a home- 
screen reissue. 

“City That Lived” lists five star 
parts, and these will probably be 
cast with both foreign and Holly- 
| wood-groomed names. 


‘Taste’ An Issue 
In The Making 


Among Exhibs? 


It's generally reflective of the 
anxiety at New Orleans last week 
that John Stembler, the Atlanta 
circuit head and new prez of The- 
atre Owners of America, promised 
TOA his administration would sup- 
port “discretion and good taste” in 
filmmaking. There’s nothing bold 
in that, plainly, but it’s significant 
of exhib tempers that he felt the 
need to insert the mollifying 
pledge. 

It probably was the most sig- 
nificant portion of his acceptance 
|speech to production ears, if only 
because it seems to mean that ex- 
|hibition’s most potent segments 
are apt to stepup the pressure on 
Hollywood for less sex and vio- 
lence. The big question, of course, 
is just how sincere are the exhibs 
in their plea for producers to tone 
down the adult stuff? Especially 
in view of the potent biz many of 
the adult pix have done. 

But to hear some of the show- 
men who assembled at New Or- 
leans, it seems clear enough that 
the grass-roots audience pressure 
has been increasing on them, and 
they in turn want to pass it along 
to the source. 

Part of the exhib anxiety, as 
VARIETY reported last week from 
the TOA convention, is over the 
|recent Production Code liberaliza- 
jtion that now permits homosexu- 
jality as the subject matter. It’s 
| not clear, however, what exhibition 
{can do about this, if anything. 




















Stripper Joins ‘Tiger’ 
Toronto, Oct. 17. 
Elaine Jones ‘nee Halpern) of 
Toronto, who two years ago was 
a student at Bathurst Heights High, 
has been signed for a role in 
Columbia’s “Tiger By the Tail.” 
She used the nom de exposure 
Baby Bubbles when she recently 
appeared at the Lux Theatre here 
as a stripper. 
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They re eating a Path to Our Poor 


Better N AlNane END TiS 


Just a few of the hundreds of outstanding produc- 


tions that have utilized the 


TITLE-CRAFTSMANSHIP 


of 


NATIONAL SCREEN SERVICE 


ANATOMY OF A MURDER 
U.A. Otto Preminger, Producer 


ON THE BEACH 


U.A. Stanley Kramer, Producet 


THE MOUSE THAT ROARED 
U.A. Walter Shenson, Producer 


If you require 
MAIN TITLES for 
your productions 

..why don't you 
look into our su- 
perior quality and 
service. 


in NEW YORK call: 
Circle 6-5700 


ie HOLLYWOOD ail: 
HOllywood 5-3136 


PSYCHO 


Alfred Hitchcock, Producer 


INHERIT THE WIND 
U.A. Stanley Kramer, Producer 


OCEANS 11 


Warners Frank Sinatra, Producer 


SPARTACUS 
Bryna-U.A. Ed Lewis, Producer 


ELMER GANTRY 
U.A. Bernard Smith, Producer 


And Many Others So Far this Year— 
Among Them: 


THE YOUNG SAVAGES 
U.A. Harold Hecht, Producer 


THE HOODLUM PRIEST 
U.A. Murray-Woods Productions 


THE YOUNG DOCTORS 
U.A. Millar/Tarman, Producers 


PIT AND THE PENDULUM 


A.L.P. James H. Nicholson, Producer 


‘of more effective MAIN 


For more than Forty 
Years, National 
Screen's unsurpassed 
craftsmanship and 
showmanship in the 


"production of TRAILERS 


have been acknowl- 
edged by the motion 
picture industry. 

Similarly, that same 
combination of talents 
is being acknowledged 
today in the praduction 


and END TITLES for the 
industry's foremost at- 
tractions ! 


Producers who “know” 


.and want the best... 


select 


NATIONAL SCREEN 
SERVICE 


NEW YORK: 
1600 Broadway, 
New York 19, New York 


HOLLYWOOD: 
7026 Santa Monice Bivd., 
Hollywood, California 


LONDON: 
National Screen Service Ltd., 
Nascreno House, 
Soho Square, 


* London, W. 1., England 
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= — | butcher and Alan King, as an i... ka ee ee 
. ” | American sergeant. 
Technically the film is okay. But ‘+ C [ Fi l Fi ti l % 
Film Reviews what may have sounded like a very orondatc O Ul Mm es wa : 
Coma eee iin’ good idea in the talking stages 4 
& outin rom pak seems to have gone sadly awry in SISSIES SSS nnnioiddon ni Inniiininidooniniiddednee 
i , : i i ; yratitude the pi action. Three or four amusing se- es , ‘ : 
View em ae See ota cee a ning is Bod aneces in a P adage lacs rage Simitrio caer Cornet ere eearmeet te te 
of names with a plus via the Miller that 0 “senate to bd coasts Bf viding yocks are not enough I } (MEXICAN) | teed roles and the city-street types, 
nonicker. Its fringe aspecis on the oo gg ei “il ; Rich | Coronado, Oct. 14. persuaded to be themselves for 
immigrant borderline of America Horst Frank is a model of = : ten. | Azteca Films release of Corsa, S.A. , the camera, are arrestingly authen- 
eee : ocean fnr ite ac. |Jaimy as the demon docto rhe a production. Stars Jose Elias Moreno,! ti¢ as are the sights and sounds 
also give it a reason for Its ac head of the professo1 is essaved tavier Tejada, Carlos Lopez Moctezuma. ei eae tie a pa 
cented players who mix well with in rather detached ta hion by tie La Belle Americaine Directed. by Emilio Gomez Muriel. Cam Technical credits are okay. A 
és enki ane rather detached fashion by te aeere ieee cud era, Jack Draper. At Coronedo Interna-'| wealth of ideas has offset paucit 
the native talents late Michel Simon. Karin Kernke | (The Beautiful Ame rican) tional Fest of Films. Running time, 1 of budget in this entry by — y 
here is a tendency to be the- . asp (FRENCID MINS. get in this entry by a group 
‘ is Hewine more t we _— ay Range toesan ha hag sao Paris. Oct. 10. | enced of talented youngsters. Meade. 
. _— ner a : Maybac » stripper. Both have sneies ebsites : Soa va ; 
of dramatic incidents rather than soln ag —o he } ae CCFC release of Film D’Art-Panorama- This is Mexicorn which snaps, a 
sektiian ‘Mie cat seas Skin: attractively interchangeable heads Cortior production. Stars Robert Dhery, crackles and pops because of per-| » a 
setiing Them naa more ul tt and bodies. Trivas’ direction is nesta popes features Fe age Meer Jormances of Elias Warane mop- | Toys on a Field of Blue 
onal Sees Se seer eaters a8 Oo, (NOMY, Caey and Giajeinted, Wut | ToS" cected tc Gover Geers. Sawee | net Javier Delade and the’ ommt| Coronado, Cal., Oct. 
plight. The photograp ade reali Y there are one or two passages en- pisy. Dhery, Pierre Tonernin, Alfred Mieaticn f G pont es Independent production written, pro- 
removes the Greek tragedy en- Gowed with a desirably eerie qual- Adam: camera, Ghislain Cloquet; editor, | ¢ irection of Gomez Muriel. duced, directed and photographe by Rich- 
velope of the play ‘ 2 Bison etait Me? Albert Jurgenson. At Mercury, Paris.| Sentimental picture concerns | #! Evans. Stars George Ashley and Paul 
7 w ie . ity via the art, music and photog- Run: ing time, 95 MINS. ls ’s fick t “se blinded and Mitchell Evans. Associate producer 
Raf Vallone, the Italian film star raphy department contributions Stace! Robert Dhery Villages fight to keep & DUNdeC | snd editor, Gil LaVeque. Reviewed at 
who made a name in Paris in the Paulette Colette Brosset Veteran teacher from being retired | Coronado ————. Reotvel of Films. 
jegit version of “Bridge.” again ro aaah degli Catherine Sola by the state and the teacher's re- ae Cae See 
; . ° - rT P : a j - . > for ’ i 
esseys the lead role. lle is power- | On The Fiddle SG °c niccaadpeeGenua Christian Marin Ciprocated love for the boys who Loneliness “apparently is the 
y ‘tured ; > ‘ker : Grocer Jacques Fabbri constantly harass him. They de- . ; : . : 
iul and tortured as the docker | (BRITISH) inspector Wcrata ea. Wek pares Re nkis, forte of young independent pro- 
whose guilty love for his 18-year- | — bichon sist finally when they realize the | gucers for it is the topic of this 
1 lave inode ‘ lat . wet 4 ruelty of their pranks. SY cn lg 
old niece leads to his neglect of | Outmoded comedy set Pro Robert Dhery, who had a hit ‘ This seta he eager ae the de- imitial effort previewed here just 
Tha i -_ mieas - Ss 3 yo Ss so } ne 4 ad : : ’ 
his wife. There is the insane jeal- | meso eggs oat a a Broadway run. with his comie PB) pylon ee reed gigi it was in Paul von Schreiber’s 
ousy over an illegal immigrant erbracke yocK-raiser Wi revue, “La Plume de Ma Tante,” 1 yived are Nan- “Weekend Pass,” screened earlier 
e ‘i “ ; : i - * a ’ 4 . « : x sls lly “ee Miac Moa. aS, ari 
that brings on his sinking low, such names as rate in U. S. now turns to films and comes up dled —- y by Muriel, ge the same night. 
enough to turn him over to the| being employed in minor with a fairly engaging comedy. _ = ar eee Writer Evans has cast his own 
po ese ee - “iffy? . os dicate eee ~_. as the boys’ leader. 1 s in- 7 ’ : 
authorities and his suicide after a chores; an “iffy” prospect. There are many risible sketches le a nS Pes : a 0 . ase pe two boys as youngsters who cross 
public humiliation. — ' but film does not build in charac- anata te Ra ae nai the path of an impoverished wino, 
VWs °, - ; ‘ iW od . Ile Z Ss : Ss = 
Maureen Stapleton in a passive pre see, = 7” « ter and gags. However, this is aaa coup! - “dl pts Ashley, still searred by memories 
le ‘ > > j ly ler nglio-Amaligamate release o ar : ‘ . s 2 . ‘oO e als my, § : ‘ ; : 
role, as the wife wao i Hef Benjamin Fisa production. Stars Sean €&Sygoing and pleasant. It could which appears to be right out of a °f World War I. Having missed an 
man, still impresses in her expres- Connery, Alfred “Lynch; features Cecil find playoff possibilities on its gre i Tea phot annual free holiday dinner for vet- 
- nia em o , , ale . as Sical. aper s g- . 
sion of inner torment. Carol Law- nr oll pg ga mrs’ general overall entertainment val- = onal peice the os a porno erans, the only place he finds 
rence is acceptable as the contused | summerfield, Eric Barker, Terence Long- ues, but arty spots look chancy. os al eget es a understanding, Ashley is rejected 
niece. Jean Sorel. as the imimi- don, Alan King. Directed by Cyril Fran- 1" é : 1 technical credits are okay. POE ity ‘ coe 
‘ ' ‘ : Ras 1 Pell kel. Screenplay by Harold Buchman from litle here refers to a big white Meade at an audition for department store 
a any re gringo ange R. D. Delterfield’s novel, “Step at a Cadillac that falls into a modest Santa Clauses because he cannot 
#11in, as his brother, are stalwart in Winner”; camera, Edward Scaife; editor, \orker’s hands for $100 because laugh on cue 
ir ¥ Peter Hunt; music, Maleoim Arnold pas ; E bs = ‘ . 5 
their pares. : a At Preview Theatre, London. Running Of a Widow's desire to avenge her- The Tw light Story After an afternoon of watching 
fhe exteriors, shot in Brooklyn, time, 97 MINS self on her late husband's mistress. (JAI ANESE) children piay war with ingeniously 
5 erinre « > IJoric wn - “or ee . bi 
and the interiors, made in Paris, Horace Pope Alfred Lynch After arousing the wonder of his Coronado, Oct. 10 contrived duplicates of adult weap- 
are well welded. Film shows that Pedlar Pascoe Sean Connery | pionds. the worker loses his job |<, 70be..telease, of Ichi Sato production. pe 
this ag f grow s blendi Gp. Capt. Bascombe A ecil Parker “3 € . He UKE es mh J Stars Fujiko Yamamoto, Hiroshi Akuta ons, Ashley is disturbed by the 
in this age of growing biending Mr. Cooksley Stanley Bags “re because his bosses envy him. He gawa. Directed by Shiro Tovada. Sereen- two boys while consoling himself 
of industries and production a. — Ei ag rker gets into a series of adventures Nazat rg ens a te beep de ery With a bottle of cheap wine. When 
shrog “ (Pent: > serican | WOCSOE  .- see aeere ue 4 — : F gai. oO rT) nternationi: s . 
abroad, - = American trowbridge Wilfrid Hyde White such as getting locked in the trunk of Films. Running time. 150 MINS he tries to return an abandoned 
film can be made by a foreign Mrs. Cooksley Kathleen Harrison ‘ , canes * ar z ~ kane 5 at ae 
producer, provided he avoids hy- , Fler, McNaughton Eleanor Summers eld for a night. forced into a govern: , kore _, wagon to the frightened boys, his 
ge T, pro ; ea Ss hy Ais Gonner ..... Terence Longdon mental shindig and bécoming a Film is a long, tedious story of mind returns to a wartime experi- 
bridization. The immigrant theme Ist Airman — M Locke favorite of the minister. a familiar film figure, a prostie ence of grenading two men. He 
acily ocef 3, . . . a uxtable Sg arrs Locke ei ? . _— J > 1 : P . 
vi cas agen yg olan pore ge of | MacTaggart ‘Lance Perceval, Dhery plays the guileless hero With a heart of gold. In the past fiees in terror from the mind- 
accents ~, American talk. It is oeven ine . John le Me: T With a gentleness and good timing Year. she has “Suzie Wonged,” sight. The children arrive home 
> > j Sis . iola os pis re “ aoe : ee ae ° toate “oe ‘i ‘ 
technica y fine. aie ur Pepe eee peter 6 and cheer. The cast is helpful espe- Butterfield” Eighted and Gone breathless and find a toy missile 
‘ she g Roremy bag rg Of | police Constable ....... Jack Fambert cially the hard-hearted mugging Naked in World” via U. S. films, under the Yule tree. 
“.£edyV d £ 2 the ‘nar- ric MOP cececas Cy Smit > . . j > i . ¢ = Pp . 
ta ge pitiowrstel Ey” gepaaalieaeiaae Graham stark Of Louis De Funes in two roles as | and it would be difficult to tabu This is an excellent first effort 
— eee on ering ae WAAF Sergeant ........ Minem Karn a foreman and a police inspector. late her appearances in all foreign revealing latent talent in Evans 
eir emotional makeups gives the ¢ 1 Gittens Bill Oy roduct. ’ ss 
Sint actin: dadebaes the eau a. ete! Dhery does not try for belly og iii, item to: Sania ee LeVeque and is effectively 
: ’ € . ° . \ . ‘ . ease i Japa! , : , - 
this looms mainly an arty bet with — B cae laughs but rather for adroit situa- but not in U.S Mi ; Veemuem played Sy Senter one the Save. 1 
. a arber ‘ { . ’ SS « ‘ 2 » ud i > 
not too much entertainment valu i Toni tion bits. He clocks plenty of laughs aaae Bis let] ati es has its laughs but they are bitter, 
t OS LS eee 3 ‘ rr scarle tte tem : erick 
for more extensive ‘distrib W h Se te sae sesees Kenneth W: but the one joke sometimes wears Toky 's ae li ht ‘di aa having | Oe Se ee Se. al 
2 s } u r . leu ‘ ) "ea-lig MSUric c 
may be spotty. It thus needs hard U's Snowdrop... .-. ryt sted thin. What was deft, fresh and aaa te ‘ : all town to protnned 
ile s ‘ , eds ard- — a sary ‘ y I a smé \ D >, 
seil in subsequents. Walter Reade’s x witty on the stage, where the her moth r’s illne ses in the only | 
s ‘ in i i : we ayie iinnsens . s 
Conunental D: Mributin ( as This little item will produce Skits ye a yo yore! oa way she knows how f 3 T out Flo s 
x " echoes gr oe eacygo- piaced by another, does not always va wbtgcnoerts 2 ry p 
this pie for the U.S. via produc tion Plenty By ee prc hy yee Ae out in this film rar She pins her hopes for a good = ———_. 
investment. Ing audiences. ut overall it has, "™ és ‘ ; man to take her out of this on | ams Continued from page | =— 
j Hy « > } > . < ; he , ~ © fleir 
Director Sidney Lumet has the rather jaded air = s script But Dhery shows a flair ee Akutagawa, a martially discontent- d $450,000. The musical 
punched up the dramatic scenes mca a et it rd been —— and oe a ed teacher who tells her he is atria - amie Pc i. wie 
with a theatrical result at times, Kicking around so long that it is diverting pic which shoulda Go Well cingle. He is unhappy at home be- ‘ a 
but his handling of the big scene 0w hopelessly outmoded. It is a here and abroad if properly han- | cause his wife has born the child Robert Barron Nemiroff collabor- 
with the docker and his niece's Comedy harking back to the war dled. He shows a talent for pacing of her former master: Akutagawa | “ting on the book, starred Bure 
suitor is right and tactful years, rationing, air-raid sirens Sees with mere | returns to his wife and Miss Ya-| 8€SSgMeredith and was produced 
Mosk and the lot. Though it has a num- heavyweight material should mamoto is made even more unhap- | by Nemiroff and Burt Charles 
The Head oa ber of supporting names known to emerge a personalized new film py when she learns that her uncle D’Lugoff. It closed after a four- 
a Americans, they are largely comedy presence. Mosk, Masoa Oda. has squandered funds| Performance run at the Arie 
(GERMAN) re ; naan ls eee Sig olay 12 Theatre, Chi 
| wasted. entrusted to him and her mother | Crown Theatre, Chicago. 
. . Based on a novel by R. D. . . Sigeeger ae ey F “Life,” produced by A. E. 
Exploitable, but shopwarn — peiderfield, Harold Buchman’s Casi Casados — oe oe Soe | eats, in senielien with dec 
shocker. Tedious variation on proc - : —" tinge vat | (Virtually Married) Lvamamete is Sespaeetoy Mf ane n B Od wa capitalized at 
: : screenplay appears to have been y eae llife continues its downward spiral | 2™e rody, was alize 
the mad doctor premise. ee dake qlee | (MEXICAN) | es its downward spiral | .. . . 
_ p assembled rather than written. | Mexico Citv, Oct. 10, |i” the red-light district. Film ends | $75.000. The play, authored | by 
Cyril Frankel’s direction, while ex- Care : sed on this cheery note Hitchner and based on the writings 
Hollywood, Oct. 3. aa cimum laughs from | Peliculas Nacionales release of Ala- oe SF : ri ,; f Ernest Hemingway, will have 
Trans-Lux release of Wolfgang Hart. ‘acting the maximuin laughs [rom | meda Films znd Cesar Santos Galindo Miss Yamamoto is beautiful and | O *rnes nee Wee 
wi production. No star credits. Directed the material at hand, fails to cover cette En, | a capelile sctress judging by her ee ae Tun ba 7 
ea Otis Beteanld, Kure ‘aden nae the fact that the aes aS mostly a Oscar Pulido. Pedro de Aguillon. Directed performance here. Akutagawa is | Hartford : eatre, L. A, —— _ 
fried? Buckow-Schier: art diectore, Her. string of episodes only loosely by Migueu M. Delgardo. Screenplay by |okay as the teacher. Oda is fine | “loses next Saturday. It’s figured 
Mute cee tp id. Ri bbe connected. Vare tage Pye cage hag so Ragen as the unworthy uncle as are a| the production, starring Rod 
aties, Jacqu 2asry; sound, icic TT > a n ‘ ¥ ae ates : . y J « y a 
Kassce. Retinwed at Boulecaa nan = The story concerns two R.A.F. | Running time, 9 MINS. number of the girls who have taken | Steiger, will have run through at 
1.A.. Oct. 3, ’61. Running time, 92 MINS, recruits, a one a_ sharp-witted ees to the tenderloin. Meade. least its entire investment by 
sh lg lors Frank unscrupulous wise boy ‘Alfred | This is bedreom farce entertain- = | then. 
OLresso e i ° . " Pa 2 ” 4 
Criminal Commiadouer Paul Dahike Lynch) and the other an amiable, ment with vaudeville gag routines | Weekend Pass ee 
Sree Karn Kernke slow-witted gypsy Sean Connery).| tossed in. A modest mechanic | ‘ 5 2 | Sept. 12 in Seattle, had previously 
Laboratory Asst. Bert = Helmut Schmid || vneh sees the service life as an! accepts plea of a rich friend to | Coronado, Cal., Oct. 13. | been suspended when a scheduled 
Lilly Christiane Maybach | .* ti = oe ark k | pass ; a F f Pama (Paul von Schreiber) Production. | tw reek stand i Ss F - 
pati oe ee ineter Eppler ideal way of making a quick buck | pass himself off as the man of | stars von Schreiber, Jane Wald and Suzi | ‘WO-week stand in San Francisco 
yn maeke caus eenies Ku: ai Muller rGrat and he cons the unsuspecting Con-' means while the latter goes off Carnell. Directed by sebn Howard.| was cut short after the initial 
irs chnei arie § er js = . sill cinaec . Screenplay, obert Somerfield; camera, , , 
Bartender Otto Storr Nery into going along with himjon an important business junket. | join Stevens: editor. Howard: 1usie Bai | 5t@nza so that the show could go 





“The Head" is a tedious and 
tasteless horror film of German 
origin. The Trans-Lux release, 


itten and directed by Victor 
Tri vas was actually produced some 
five years ago, but has yet to be 
seen in this country. Its boxoffice 
fortunes depend upon the impact 
of exploitation measures, to which 
the film most provocatively lends 


itself, but awkward post-dubbing, 
overlength and the shabby, shop- 
worn nature of the story will nar- 
iow its acceptance, even among 
horror buffs. 

“The Head” in question is that 
of a noted professor, severed from 
its body yet kept alive ‘via the 
inevitable serum X) by an unbal- 


anced colleague, Dr. Ood. Ood then 
goes a step further by transplant- 
ing the lovely head of a hopeless 
lady hunchback on the admirable 
body of a stripper, disposing of 
the undesirable remainders. But 
the operation proves to be a big 
bust when the half-and-half girl 
reveals the source of her neck- 
down identity to the boy friend of 
the partially-deceased — stripper, 
who instantly prefers the new 
variation of the woman he loves. 





as an accomplice. They are up to 
every racket, handling leave-passes, 
postings, service rations, and even- 
tually reviving a village inn in or- 
der to swindle the local American 
troops. Eventually Lynch out- 
smarts himself. They land up in 
France and finish up as heroes. 
Main purpose of this apparently 


is to launch Lynch and Connery 
and they make a usetul team, 
mainly by contrast. Lynch, previ- 
ously in the stage version of “The 
Hostage,” is a performer with a 
nimble attack, but in this role he 
lacks a necessary streak of charm. 

Connery, who made a hit in 
“The Frightened City.” is a husky, 


virile actor with a presence which | 


is rather bogged down in this role. 


But both Lynch and Connery are 
clearly very acceptable new re- 
cruits to British pix. There 


gets caught up in 
a serio-comic, merry - go-round 
which has him getting married. 
And then the comedy scenes begin 
when the wealthy friend returns 
into this situation. There's nothing 
very exciting or new about the | 
theme, there are some really funny 
sequences, 

Unpretentious though it is this 
is what the patrons here like in 
no uncertain terms. Saving grace 
is that actors, all public favorites, 
really go all out in their roles and 
turn in creditable performances. 
Low budgeted, this one will be a 
moneymaker in Mexico and other 
Latin areas. Emil. 


The impostor 





M. P. Associates Benefit 
Philadeiphia, Oct. 17. 
Motion Pictures Associates of 


Marx; sound, Ted Gomillion; 
visor, Liz Shannon 
nado _ International 
Running time, 40 M 
This initial production effort by | 
Paul von Schreiber, a young Holly- 
wood actor, premiered here to good 


script super- 

Reviewed at Coro- 
Festival of Films. 
INS. 


| audience reception and has power | 


|for the present 


} 


ling, friendless stranger, 


and promise for | 
the future. Long for a short and 
short for a feature, its hybrid 
length may hinder von Schreiber’s 
search for a release. It is offbeat 
enough to draw comment and com- 
mercial enough to please 
tomers. 

Von Schreiber plays a hinterland 
sailor on weekend liberty in Los 
Angeles where, like any wander- 
most of 
what he sees is the garish necn 
| sneer of the city and its derelicts. 


is a| Philadelphia will sponsor the pre- | A Pershing Square pickup (Suzi 


great deal of proven talent on/|miere local showing of “West Side | Carnell) proves to be a religious 


hand both before and behind the | Story,” 


at the Midtown Theatre, 


fanatic who delivers a deranged 


cameras, but most of the long sup- | Nov. 5, for the benefit of organiza- harangue in a bar. 


porting cast have clearly 


brought in to the film, used swiftly | 
|of Universal Pictures, is chairman | and 
of the premiere showing, following minded he 


and dismissed even more swiftly. 
Among the better opportunities 
are those that befall Eleanor Sum- 
merfield, as a sex-starved WAAF 
officer; Stanley as a 


Holloway, 





been | tion's charity fund. 


} 
| 


A dance hall girl (Jane Wald) 


Carl Reardon, branch manager | appears to be a loneliness cure, 


which “West Side Story” 


is, until Von Schreiber, re- 
has forgotten some- 


a run at the Midtown on a re-. goodnight kiss. 


served seat basis. 


Von Schreiber, Miss Wald and 


cus- | 


| back into rehearsal prior to open- 
|ing in L. A. Kermit Bloomgarden 
reportedly will align himself with 
| Hotchner and Brody in sponsoring 
a doctored version of the play. 
| Brody, who's president of Res- 
taurant Associates, which operates 
several eateries, is listed in the 
published limited partnership cer- 
tificate on the venture as having 
contributed $51,750 of the finan- 
cing. It isn’t specified whether he 
| supplied the funds personally or 
| as agent for undisclosed investors. 


“Fidelity,” written by Arthur 
| Carter and presented by Lynn 
| Loesser, in association with Sy 


Kasoff, put in four performances 
at the Walnut Theatre, Philly, 
prior to closing at a deficit of 
about $80,000 on a $110,000 in- 
vestment. 





Milli Fox’s Account 
Detroit, Oct. 17. 
Namesakes got together here 
when the Fox Theatre, a 5,000- 
seater, hired Milli Fox as its pub- 
lic relations consultant. 
| Miss Fox, who operates her own 





will open | thing, learns it is a $10 fee, not a|shop, formerly served as_ public 


| relations director for the Develop- 
ment Corporation of Israel. 
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Little Messages To Film Producers 


DOES YOUR 
ADVERTISING MANAGER'S 
SHIRT-FRONT LIGHT UP? 


®@ Nowadays there are wonderfully ingenious ways to 








advertise your motion picture. Airplanes will drag the title 
across the skies. Illuminated displays in the subways will 
emblazon your come-on between pillars and trains. You can 
have a million gross of matches for a nominal price. Any model 
agency will supply a platoon of long-legged girls in tights and 


satin sashes bearing your name. 


@ You have to make up your mind what advertising media 
you prefer. All forms of advertising have their place and their 
value. Here we speak of direct, punchy, timely advertising to 
your retailers—the circuits and theatres, and the men and 


women who live and breath pictures. 


@ Here are reasons-why for advertising in 


ETY: 


1. The cost is modest 





2. The impact is immediate 





3. The logic is overpowering 


4. It is telling selling 
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. : " Biz Lags Architecturally > 3 
oresig t ee e ll S Nicolas Reisini, president of z 
? | Cinerama Inc., thinks the the- usement ares ll S S z 
| atre business has been remiss t 
| in not having done anything : D¢ 
Dubbing Oughta Start On The Set. new architecturally in 40 years. [Aug. 11-Sept. 10] + 
| He's just engineered a deal for POooooe 
The next portant step in the|dubbing, and syncing, was alr nost | a flock of new Super -Cine- Washington, Oct. 17 
of i tbb ing foreign fil ms|a career fn itself. Ingmar Berg-| rama theatres, with the screen ssa : was: SiR , 
fe e American market must be |man’s Swedish pix are also difficult} covering the entire front wall, Latest Securities & Exchange Commission summary of insider trans- 
e preparation of English lan-| because of the “complexity of tl ie} and all in one uniform neutral [actions lists big purchases of Warner Bros. shares as executives exe 
guage scripts concurrent with the |ideas” which must be expressed.| color | ercised stock options. Report covers Aug. 11-Sept. 10. 
foreign script, and in the shooting!|As far as nationalities are con-| Says he doesn’t want the | Jack Warner acquired 30,000 common shares to boost his holdings 
« portant scenes in English,|cerned, he finds turning German audience to be “admiring our | to 279,865. These other officers bought their first blocks of common 
t ell as foreign versions pix into English a probl due to color schemes: I want the pub- | stock via options: Wolfe Cohen, 5,000 shares; Benjamin Kalmenson, 
the opinion of Peter-Rie-|the exaggerated lip movements lic to be enveloped inste ad in | 20,000 shares; Herman Starr, 7.500 shares; and Stephen Trilling, 5,000 
thes ~ Bagge och pal ort which Germans use. Japanese the screen entertainment.’ shares. James B, Conkling, in a non-option deal, bought his first 5,000 
nen Me h q in Paris. In Speaking characters also preset — _ _ = shares of WB. : 
} York last week on a short | Problems because they seldom isn't the technical aspects of dub- SEC also reported that Albert Zugsmith unloaded 106,500 common 
‘ Riethof acknowledged that |¢lose their lips. Inevitably, these } 3,6 that is time consuming, but, Shares of Allied Artists. leaving him with only 300. Roger W. Hurlock 
t ready have been a number |Characters must speak dubbed 4),° artistic demands, he says. | 2¢cquired 600 shares, hiking his total to 25,600. Other show business 
of foreign films which have at-| English much as a real German or Since dubbing must always repre- | buys and sales, all common stock unless noted otherwise: 
‘ ed the dnal-version shooting Japanese might, since they speak cont g cort of compromise, and| Columbia Broadcasting System—J. A. Iglehart bought 100, making 
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ITS A FACT: 


There are over 15,000 sprinkler 
heads protecting BONDED’s film 
storage and service installations. 
All seven BONDED warehouses 
are protected by automatic elec- 
tronic burglary and alarm systems. 
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leaves a strong impression of sin- 
|cerity, conscientiousness and, in 
|such matters as color, make-up and 
decor, considerably more evidence 
of taste than might be expected.” 
Rose Pelswick, Journal - Ameri- 
can: “Told with reverence, enacted 
with dignity an 
production.” 


two first-run screens currently. ‘La 
|Dolee Vita” is the second foreign 
film ever to play Consolidated’s 
prestige Kuhio Theatre. And Roy- | 
als Queen Theatre has coupled 
“General Della Rovere” and “A/! 
| Husband for Anna.” 

Apart from the blood-and-thun- 
der loincloth legends featuring a 
host of Rome-based musclemen, 
this is probably the most important 
showcasing Italian films have ever 


Jesuit Weekly’s Rap 
Washington, Oct. 17. 





On the heels of a special rating 


I 





received here. j by the Legion of Decency, because 


impressive 
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TOLLVISION 2 





Re: Toll Test Cost Precedent 


Interesting question has been posed among non-partisans in the 
trade about Paramount's next franchising of its International Tele- 
particularly as obtaining in the States 

The initial run got off in Etobicoke, Toronto, a couple of years 
ago with Famous Players Canadian, as franchise holder, 
This continuing engagement is now 
has agreed to pick up the:check as of last Jan. 31. 
programming and cable-line charges are in- 


meter, 


the costs. 

“pilot” and Par 

Studio transmission, 
lved 

Who pays, 
oO _Park, 


Vol 
to repeat, 
ns 


when Telemeter goes via Arkansas, 
or r anywhere els else in the UL 


Who pays? 
assuming 
acknowledged as-a 


or 
S.? ? 





Rowley Tells TOA That Telemeter 
Used Little Rock To Fox AT&T 


Way it was told at last week 
Theatre Owners of America con- 
ventio in New Orleans, Para- 
mount-Telemeter elected to make 
Little Rock, Ark., its paysee test 
to purely as a subterfuge, and 
not for reasons of “public inter- 
est’ or because it was thought 
to be an especially receptive com- 
mun 

John Rowley of Dallas, prez of 
the Rowley-United circuit, and a 
man with firing line experience in 


exhibition's fight to block the toll 
medium, alleged that Little Rock 
was picked chiefly in an effort to 


set on the record for the first time 


quoted cable tariff rates from the 
telephone company. According to 
Rowley, Telemeter had tried un- 
successfully for five years to get 
such rates quoted for-cable install- 
ations in New York and other 
major US. cities. If Rowley is 
right, then the Telemeter move 
into Little Rock shapes as some- 
thing of a ruse; but also as a move 
to clear up some evident legal 
clouds. Anent this, Telemeter’s 
victory there is pending in the 


Arkansas courts on appeal by ex- 
hibition interests. Rowley was one 
of the  plaintiff’s opposing the 
feevee outfit during hearings be- 
fore the Arkansas Public Service 
Commission 
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lights, 
Berlin. 

I teach playwrighting to 20 first- 
rate playwrights: also jokes, imita- 
tions, practical philosophy, and 
charity, 3 to 4:30 Tues. and Thurs. 
I am learning a lot more than I 
believed I would be apt to. 

[ have writ a play called “On 
the Banks of the Wabash” and 
well be casting, directing, enlarg- 
ing, revising, throwing out, throw- 
ing in, giving back to the Indians, 
and making a general shambles in 
the next three or four days. Pur- 
due Piayshop, Loeb Theatre, West 
Lafayette, world premiere Dec. 1, 
and then four more performances: 
Dec. 2, 7, 8 & 9, after which I go 
back to Paris. Please send the pa- 
per (Variety) through October, 
November and December here. 

“The Cave Dwellers” (Saroyan’s 
play—Ed.) is coming up off-Broad- 
way for three weeks soon, I un- 
derstand. Also, “Love’s Old Sweet 
Song.” Actors Equity Library Thea- 
tre, and “Across the Board on 
Tomorrow Morning” and “Talking 
to You” off-Broadway. 

Bill Saroyan. 


Nick Ray’s & 


Semmes CONtinued from pace 3 quae 


local bow of “King of Kings,” 
which he directed for Samuel 
Bronston, Ray said all future films 
planned will be based in Europe. 
He returned to Paris Sunday, said 
he will attend the Oct. 27 Rome 
bow of “Kings” as well as the 
London preem Nov. 15 and a Dec. 
or Jan. opening in Paris. 

Director beat the drum for for- 
eign festival participation and 
flayed the American film indus¢'y 
for its lack of interest. He said a 
new judging system is needed for 
selecting films, suggesting the 
MPAA work with film critics in 
this regard because latter see more 
pictures than do those who select 
the entries. Chief thing to look for, 
he asserted, is the trend of interest 
in the country where the festival 
is being held. He suggests pix fit- 
ting these patterns be sent, but 
also says we should send our best 
pix regardless of their chances for 
losing because it furthurs interest 
and respect for American films. 
“If you lose, you lose honorably,” 
he said. 


Wabash, and possibly South 





























De Laurentiis 
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no interest in seeing Hollywood 
first, ‘because crises are natur- 
contagious, and the industry 
good films, of 
their origin; second, because my 
interests are too closely linked 
with the American industry.” 

Yet there’s no denying, the pro- 
ducer avers, that a certain sector | 
of Hollywood is dying, tied as it 
is to old industrial systems which 
don't allow for the existence of 
new talent and ideas needed in 
modern cinema. What this side of 
Hollywood needs most is men able 
to make personal decisions, right 


die, 
ally 


needs regardless 


or wrong, in the great traditions 
of the Thalbergs, the L. B. Mayers, 
etc. 


Rule By Group | 
“A man with an idea now can no 
longer talk with a person, but 
must face a board of 36 men. A 
producer must be a person. Too 
many of the majors have forgotten 
this in becoming nothing more or 
less than finance organizatjons.” 
According to DeLaurentiis. 75° 
of Hollywood's troubles lie in this 
and in such other related fuctors 
as union impositions (“film unions 
can't act the way they might at} 
General Motors—it’s just not the 


same thing”): talent agents (‘“‘the! 
real guilty ones in Hollywood's 
predicament”): and the entire fiscal 


asnect of the industry. 


Producer has a particular axe to, 
grind with agents and with actor- 
producers, and suggests that all 
vroducers should band together to 
lick the problem by telling thesps: 
“you do your jobs, we'll do ours. 

Here again. DeLaurentiis points 
an accusing finger at some major | 
studios who play into hands of | 
actors (and agents) by first sign- 
ing an actor, then looking for a) 
scrint for him. DeLaurentiis said | 
he makes {t a policy never to give 
an actor script approval. “I don’t 
mind suggestions for changes In the 
spirit of collaboration, but not as | 
a right.” Anyway, DeLaurentiis| 
feels, no actor—no matter how | 
sreat—can save a poor picture, and | 
film history fs littered with exam- | 
nles. To the contrary. good films 
create actors. The ideal, of course. 
is to have good actors in good films. 
but he feels that under current 
conditions, and with actors and 
agents dictating conditions, this is! 
“virtually impossible.” 

Returning to his main theme. 
DeLaurentiis said it was no secret 
that he was trying to meet the in- 
dustry’s needs by making the 
films that Hollywood no longer} 
makes. How? “Very simply, the| 
way Hollvwood itself taught me | 
to make them. 25 vears ago. when 
Hollywood ruled the world, the de- 
cision-makers decided to import 
the best talent from the world 
over regardless of countrv — of 
orizin and in all sectors: acting, 
directing, set design, writing, 
camera, etc. 

One-For-All 

Sveaking more generally, the 
Italian studio head concluded by 
hoving that his thoughts would be 
taken for what they were: an ap- 
Peal and a crv of alarm, and not an 
attack or protest. 

“We're all in this together, and 
what's eood for one is good for the 
other. That’s why, believing in the 
continuing vitality of Hollywood— 
a Hollywood, however, not tied to 
outdated schemes—I ask that it let 
fresh blood into its veing as we 
have done in Italy in the past few 
vears, with appreciable results. 








The motion picture industries of 
the entire world have every reason} 
to want a revitalized and prosper- 
ous Hollywood.” 


| duce 


| duce-direct 
"| bula.” 


| Makers,” 
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ert Wagner and Shirly Anne Field. 
He also has “The Captive” slated 
for filming abroad without a start- 
ing date under Sutton Prods. Mel- 
cher’s sked calls for two Doris Day 
pix, “Ex-Wife” and “Roar Like a 
Dove.” One will get going in July, 
the other later. David Swift is set 


to direct his own story “Ex-Wife” 
while Richard Quine will direct | 
Norman Krasna’s script on “Roar.” | 

Additionally, Arthur Hoffe’s | 
maiden production “The Great Se- | 
bastians” is grooved for Oct. 31} 
start with Judy Holliday starred 
No director has been set for the | 
Haven Prod. 

William Castle’s “Zotz” will go! 
before cameras Novy. 28 with pro- 
ducer directing Although he has | 
several more properties lined up 
he is not firmed for another pic 

Milton Sperling, also listed for a 
yrace, gets “Mothers and Daught- 
ers” going in February, to be fol- 
lowed some time later by “King- | 
dom.of Man” (‘The Last Sur- 
render”). 

William Bloom, producing under 
Ampersand Co., Inc., will finally 
get “Man From the Diner's Club” 
before the cameras next January. 


William Blatty is scripting. 

Charles Feldman (Prods.) has a 
March date for “Fair Game.” to! 
star William Holden with Richard 
Quine directing 

Ferrer and Dorothy 
Dome Prods.) hope to get “Nine 
Coaches Waiting’ started next 
April. Miss Kingsley wrote script 
to be directed by her partner. 

Martin Ritt will produce “The |} 
Last Frontier” in May under Ritt- 
Newman. 
Paul Newman starred. 

Philip Barry's second Columbia 
undertaking will be 
er.” No date set, neither is cast. 

Philip Waxman and Michael Gor- 
don (Waxman-Gordon Prod.) 
“Smile of a Woman” next on their 


Kingsley 


calendar without a start date, but 
Gordon to direct. 

First of Sam Katzman’s duo, 
“The Broken Lariat.” has no 
starting date yet. 

Frederick Brisson will make 
“The Yum Yum Tree” under . %n- 


nis Corp. H. B. Leonard wiil pro- 
“The Rin-Tin-Tin Story” 
under Leonard Films, 
will be behind the production of 
“The Fannie Brice Story,” and 
Morton DaCosta is down to pro- 
“King From Ashta- 
(Costa recently disclosed 
that he did not know whether he 
would go through with this deal 
in view of signing a new multiple 
pact with Warner Bros.) 

Other titles included in the two- 
year blueprinting are “Marriage 


Is for Single People’ (Switt 
Prods.), “Heaven Has No Favor- 
ites,” for lensing abroad, “The 


Watchman,” “The Jimmy Durante 
| Story,” “The Twelfth Step,” “The 
Tiger's Tail,” “The Edna St. Vin- 
cent Millay Story,” “The Night 
Circus,” “Andersonville,” “Joseph 
and His Brethren,” “The Hellinger 
Story,” “Who Is Sylvia,”” based on 
a Broadway play, “The Image 
at least one or more 
Ritt-Newman pix, “Ladies of the 
Evening,” and “Three on a Couch.” 


‘The Mark’ 
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films that are “honest” in theme, 
execution and also promoted and 
advertized in same manner. 

Though Wormser did not say 
so, Continental's aloofness from 
the Code may well be responsible 
for some of the interest being 
evidenced by Hollywood indies in 
doing biz with Continental. 

Both Peppercorn and Wormser 
agreed that Continental's 10 ex- 
changes around the country might 
one day be increased to a maximum 
of 13 “as the need arises.” How- 
ever, they have found that with 
the current 10 they can service 
almost all the “real money" ac- 
counts—about 8,000. 

“Room at Top,” for example, 
played approximately 6,000 dates 
at the time the company was run- 
ning only eight exchanges. 

Ad-pub veep Sheldon Guns- 
berg pointed out that company’s 
aim at 8,000 accounts did not mean 
that it was “uninterested” in the 
smaller situations. but that the 
smaller accounts seldom were in 
the market for the kind of product 
—generally sophisticated imports 
—handled by Continental. 


He will also direct with | 
“The Widow- | 


have | 


Ray Stark | 





Going Global 





Barne B pope _ said Tele- 
meter ex ient 1 Etobicoke, 
Toronto, so fat “ne as been “so 

;} encoura hat the corpora- 
tion is ¢ rmined to “move 

| ahead in major television mar- 

| kets of tl orld.” He re- 
ported that some films played 

| to 50°% of relemeter homes 
afte completing theatrical 
run. The price was $1 per sub- 
scriber 

| Local Toronto) profes- 
sional football games got a 
15 respo! at $2 per sub- 

scriber, while ‘Show’ Girl,” 
starring Caro! Channing, was 
in live fro New York and 
_ drew 39°7 at $1 50 per home 


Hint Robertson 
' Bias Vs, Famous 


Fitz As a Yank 





Barney Balaban (see accompany- 
ing story) hints that Norman S. 
| Robertson, in resigning from the 
board of Famous Players Cana- 
dian Corp., might have had a “cor- 
porate objective which is unre- 


lated to the merits of pay tv.” 
Insiders think Balaban might 
have been referring to a Robert- 
son aim of getting 
| as president 
namely Reuben W. Bolstad, pres- 
|ently v.p. and comptroller. 
| Canadian nationalistic Robert- 
| son, a top-of-the-border financier, 
| doesn't like the idea of having J. 
J. Fitzgibbons remaining as Fa- 
mous Plavers 
after so many 
tinuing as citizen 
States. 


years, 


of the United 


ES 








=n Continued from page 2 am 


| defend a code that made it possible 
for producers to show a couple in 
twin beds on their honeymoon 
night, with a table in between 
them? Perhaps such scenes made 
young women believe that this was 
the way things should be done on 
the night of one’s 
Ridiculous! 

“I am delighted that the pro- 
ducers are now relaxing this code 
in actual practice. It is obvious 
that American pictures today are 
more adult than they were five or 


10 years ago. At that time many 
American producers avoided 
showing the average American 


couple sharing a double bed, as 
though that were a sin. 

“When you remove the impact 
of one of the greatest emotions— 
sex—from films, you have to sub- 
stitute another great emotion—and 
many American producers sub- 
| stituted violence for sex. 


“On the whole, I prefer the man- 
ner in which sex has been pre- 
sented in foreign films. To me, the 
attempt to show just the right 
amount of cleavage to assure a 
Purity Seal results in scenes that 
are much more vulgar. It is pos- 
sible to show a woman in the nude 
in a much healthier, less vulgar way 
than might be done in a scene in 
which producers conformed exact- 
ly to a specified amount of ex- 
posure. I hope that the exact 
amount of cleavage a woman can 
show in a film will never be legis- 
lated by motion picture producers. 

“An interesting commentary on 
the tastes of American audiences 
-is the fact that in importing for- 
eign films, independent producers 
nearly always ask for those Scandi- 
navian films that deal either with | 
sex or with witchcraft. 

“American films, too, are grow- 
ing up somewhat, and American 
producers seem 
nowadays that peopic 


do have sexual emotions. This, 





Balaban Peppers Robertson; 
His $11,000 Weekly Loss Guess 
On Telemeter Test Way Off 


¢ Barney Balaban set precedent 
this week in engaging in open war- 
fare (open to the public) w wn 
| intra-mural dissident. The usually 
“private” Balaban answered ou 
| loud that a board member of th 
| Par-majority-ow ned Famo Play- 
ers of Canada was off-base i 
| belling as he did against the home 
| toll television system sponsored by 
| Par and franchised by Famo 
| Players for a Toronto test 
| Norman S. Robertso nember 
of the Canadian Com v's d - 
| tor ate, quit the job because . 
| said, Par was taking this Canadian 
| affiliate for a sleigh ride. He 
| charged that Famous Play i3 
1 (1) footing all the bills for the 
globally-owned Telemeter and vet 
| it was only a pilot from which 
| worldwide gains would accrue sole- 
| lv to Par, and (2) Par and Famous 
| Players never offered a_ break- 
| down on Telemeter costs 
| Balaban wrote a letter to J. J 
| Fitzgibbons, president of Famous, 
and copies of this were distributed 
to the press. He told Fitzgibbons 
that Robertson was guilty of “an 
astonishing performance’ which 
compels me) “to correct some un- 
| fortunate inaccuracies and mis- 


| toa 
his own man | 
of Famous Players, | 


Canadian president, | 
while con- | 
| Telemeter 


honeymoon. | 


| of Telemeter 


leading impressions.” 


Robertson had accompanied his 
resignation with press statements 


disparaging Paramount.This Bala- 
ban resented, also charge that New 
York dominated FP-C. He alluded 
“regrettable injustice’ to the 
Canadian directors in this since 
they have the majority vote and 
have served in this capacity for 
many years. Board is an independ- 
en‘ group and wouldn't tolerate 
dominance by anyone, said show- 
man 

Balaban thought it “strange” 
that Robertson should: suddenly 
show interest in the International 
operation after two 
years, particularly since he had 
full access to all information anent 
the Telemeter test performance. 

Replying to Robertson's charge 
that he, Robertson, was unaware 
expenditures. Bala- 
ban expresses bewilderment. The 
head man at Par s' es that Rob- 
ertson was furnished with min- 
utes of meetings (unattended by 
Robertson) at which Telemeter ap- 
propriations were made and at a 
subsequent meeting of the board 
which approved these minutes 

Adds Balaban: “Even more siz- 
nificant is the fact that Mr. Robert- 
son's law firm, of which he is a 
senior partner, handled the legal 
work and a great deal of the nego- 
tiations for the principal items of 
expenditure to which he now ob- 
jects. Under the circumstances he 
could hardly avoid knowing the 
basic facts.” 

Balaban re-emphasized that Par 
was taking over operating costs of 
Telemeter as of Jan. 1, 1961, even 
though Famous is the franchise 
holder. He added that Robertson 
was all wet in his, Robertson's 
estimates of weekly losses of 
$11,000. Balaban said Fitzgibbons’ 
most recent figures show weekly 
loss before depreciation is $3,500. 
And, he added, even when amor- 
tization of the studio is included 
(and studio is capable of serving 
at least 20 times the subscribers it 
now has), the “loss is below 
$7,500.” 

But, Balaban stresses, these are 
not losses per se. All adds up to 
trial and error, experiment, and 
the end results are what will count 
with Par and FP-C. 





Rosener’s Remodel 
Beverly Hills,-Oct. 17 
Herbert Rosener’s theatre hold- 
ings in this bonton burg have been 
undergoing extensive and costly 
remodelling. 


His Vagabond Theatre got the 
treatment first, and then the Bev- 
erly Hills to the tune of $100,000. 
Workmen are now completing tie 





| dressup 
willing to admit} Canon house, which recently set a 
sometimes | house mark with 
I| Dolce 
think, is a change for the better.” tions are on art policy. 


of Rosener'’s’ Beverly 


of “La 
situa- 


the run 


Vita.” Both Beverly 
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What's Happened To Oren Harris? 
He’s Got His Problems In Arkansas 


Washington, Oct. 17. 

Broadcasters haven't heard a 
peep out of Rep. Oren Harris 
(D.-Ark.) since Congress adjourned 
—and they won’t for the rest of 
the year. 

Driven by an overriding political 
instinet (self-survival), Harris is in 
Arkansas attempting to win friends 
and influence people. About 240,- 
000 of them, to be exact. 

When the Arkansas Legislature 
recently, for the second and final 
time, redistricted the state into 
four ‘rather than the present six! 
Congressional districts, Harris got 
rough treatment. He wound up 
with by far the biggest district in 
Arkansas in both population and 
area. It is also one of t!¢ largest 
in the nation by both standards. 

Members of the Legislature, as 
might be expected, were up to 
familiar gerrymandering tricks. 
Someone had to wind up with most 
of the state. The legislators evi- 
dently figured Harris was potent 
politically; so, let him prove it. 


He has something over one-third | 


of Arkansas, even though the state 
is allotted four Congressmen ef- 
fective with the next election. 
Specifically, he has 20,000 square 
miles for a district. The popula- 


4 
? 





BBC-TV Ballet Series 


London, Oct. 17. 
BBC-TV has signed a $140,000 
{contract with the Royal Ballet for 
lnine ballets spread over three 
| years. 
| First one, “The Rake’s Progress,” 
| will be aired on Oct. 30. 


Ernie Ford To Get 
ABC-TV's Tiffany 
Sales Treatment 


Tennessee Ernie Ford’s daytime 
show on ABC-TV, which will debut 
| April 2 in the 11 to 11:30 a.m. slot, 
| will be getting a Tiffany treatment 
from the network’s sales depart- 
ment. Where a typical half-hour 
daytime show on any of the three 
| webs spotlights around 25 different 
products each week, there'll be a 
drastic limitation on the number 
| of different advertisers on the 
| Ford strip. 
To accomplish this, the web is 











HERB DUNCAN 


An Announcer Who 
Is Un-Announcerish 
Distinctive commercial announcer 


and actor. Winner American Tele- 
vision Commercials Festival Awards 


1960-1961. 
Call Billle’s Registry: PL 2-7676 


Tele-Lecture System 
Tested in Milwaukee; 
$20 Cost for 47 Mins. 


Milwaukee, Oct. 17. 
A 47-minute demonstration of 
the tele-lecture system was held 








tion of his former district was |removing the Ford series from its| Wed. (4) at the U. of Wisconsin 


nec 


337,181. The new one has 575,383 
people in it. 

Harris has been combined with 
another Arkansas member of Con- 
gress, Rep. Catherine D. Norrell, 
also a Dixie Democrat, who was 
elected this year to fill her late 
husband's seat. She acts like she 
will oppose Harris next year. This 
isn't to be dismissed lightly on 
the sex angle, because Arkansas 
elects women. Arkansas, in fact, 
was the first state to elect a 
woman to a full term in the U.S. 
Senate when Hattie Caraway won 
in the 1939s, 

The adjournment bells hadn’t 
finished ringing befcre Harris was 
on his way to Arkansas. He in- 
tends to remain there until Con- 
gress reconvenes Jan. 10, visiting 
all those new constituents in all 
those new counties. 

The House Commerce Commit- 
tee, of which he is chairman, has 
no 
result, until January. 





Chis Resistance 
To Arbitron Cost 


Chicago, Oct. 17. 
American Research Bureau 
again is attempting to get the four 
Windy City tv stations to sub- 
scribe to the instant Arbitron sys- 


tem, and again it is running into 
stiff resistance over the price fac- 
tor. It’s understood the asking 
price is triple the cost of the 


present service. The stations like 
the automatic rating system but, 
they say, not that much, 

Since March, when Arbitron ef- 
fectuated its national sample, Chi- 
cago ratings have been based on a 


combination of the old diary sys- | 


tem and the relatively small auto- 
matic sample here used for the 
national readings. ARB now wants 
to go all automatic in Chi, in- 
creasing the sample and doing 
away with the diary system, but 
apparently it will have to do 4a 
heckuva selling job. 





‘Bonanza’ 28.8; Benny 18.1 

“Bonanza” in its new 9 to 10 
p.m. berth is Sunday night's big 
tv gun. The western clobbered the 
preem of CBS-TV’s Jack Benny 
half-hour on Sunday (15), worked 
equal mayhem on Benny's lead-in, 
“General Electric Theatre,” onee 
a Sabbath video fortress, and left 


ABC-TV's “Bus Stop,’ which com- 


petes during the full 9-10 hour, in 
an exhaust cloud. 


business on the docket, as 4a | 


| Standard daytime plan which ro- 
tates plugs through the various 
|shows. In addition, it’s understood 
| that the web is insisting on a firm 
,26-week commitment from adver- 
| tisers at a premium rate of around 
| $3,500 per minute. This is tops 
| for ABC-TV daytime rates but is 
still lower than those of the com- 
peting webs which go from about 
| $3,200 to $6,000 a minute. 

ABC-TV will be charging ‘he 
premium rate on the basis of 
Ford’s special sales potency and 
|the fact that clearances will be 
|well over 90% of the web’s af- 
| filiates, 
' hookup. 
ABC-TV execs hope that the 
| Ford show will be a staging ground 
for a new daytime sales pattern 
where qualitative factors, such as 
audience loyalty and production 
|standards, will become more im- 
portant than the straight cost-per- 
thousand statistics. 


Campbell Soup Buy 





Campbell Soup has rejoined the | 


|CBS-TV daytime 


sponsor lineup 
after an absence of many years. 
Campbell Soup joined Rexall in 
j lining up for the web’s morning 
| 





minute plan. 

Morning minute plan, holding 
|sway at the web from 10 a.m. to 
| noon, Monday through Friday, re- 
mains SRO. Two new 
|replace a dual sponsor dropout. 


a record for a daytime | 


accounts 


in Milwaukee. 

In the test, at less than $20 long 
| distance telephone cost, an elec- 
/ tronic discussion was held with 
| Newton N. Minow, FCC chairman; 
| George W. Beadle, chancellor of 
the U. of Chicago, and dean Paul 
Sheats of the U. of California ex- 
| tension division, by UWM faculty 
| representatives. 
| The demonstration tele-lecture, 
| sponsored by UMW extension divi- 
sion, was made to illustrate the 
| feasibility of setting up similar 
talks with important world figures 
for classroom use. 

During the tele lecture, Minow 
, informed the viewers in Milwau- 
kee that television has a stagger- 
ing contribution to make to public 
education and entertainment. 


“PUDD’NHEAD WILSON’ 
| MULLED AS TV SERIES 


Hollywood, Oct. 17. 

Mark Twain's “Pudd’nhead Wil- 
son,’ not seen on screen since 
Famous’ Players-Lasky _ starred 
Theodore Roberts in film of this 
| tab back in 1916, will be brought 
to tv by Robert Pirosh in series 
planned for next season. 

Producer has optioned property, 
deal also ineluding rights to draw 
on other Twain characters for the 
| show. Royalties will be paid to 
, Twain estate for each episode that 
| runs, 








TV’s ‘Sometimes I Feel 
Like A Motherless Child’ 


Number of widowers on tv is 
|growing each season. In the face 
lof the statistical fact that woman 
| outlives man, tv series after tv se- 
| ries comes down the pike with the 
male lead being wifeless. 

It’s hard to say why she’s absent 
| After the opening episode, it’s just 
assumed she’s dead. The male 
| lead, sometimes burdened with 
children, has to carry on somehow 
| himself and in the average comedy 
|series no one wants to upset the 
'mood by referring to the dead 
|wife. Even the sound track 
‘couldn't laugh at that. 
| Opening this season was “Win- 
,dow on Main Strect,” presenting 
‘Robert Young as a widowed novel- 
list. Judging from the first episode, 
| the outcome was much better when 
jhe had a wife in “Father Knows 
| Best.” Then, there was “Ichabod 
|and Me,” another wifeless situation 
| for this season, presenting the lead 
| male and his son, and the life they 
\lead in a small New England town. 
| Returning are “The Rifleman,” 
“ western situation depicting the 
adventures of Chuck Connors and 


“Bonanza,” at 9, got a 284/his young son in cow country: 
Arbitron national rating. “G-E” | “Andy Griffith Show,” the star 
got a 17.4 and the first half of |trying to rear a boy in modern 


“Bus” got a 12.3. At 9:30, the 
NBC-TV cowboy skein hit 
vs. Benny’s preem 18.1, “Bus” 


up to a 16.2 and 26%. 


|day small town America; “My 


28.8 | Three Sons,” Fred MadMurray and 
went | 


his father-in-law, William Frawley, 
rearing three sons in suburbia; and 


“Bachelor Father.” of course. All 
the leads in these series are with- 
out wives, 

A show biz vet was asked about 
the widower situation on tv. He 
blinked his eyes, unaware of the 
, development, and then made like 
a show biz savant. For situation 
comedy, who would laugh at a 
widow trying to bring up a family? 
he asked. That’s for the daytime 
soapers and it isn’t played for 
laughs. At might, there’s a differ- 
ent problem. In comedy, there’s 
quite a number of male talents 
available. The family predicaments 
male comics portraying widowers 
can be caught in are endless and 
they could be played for fun. 
Wholesome fun, he averred. The 
western action adventure format 
rules out a widow lead, he con- 
cluded, 

Sampling of a Madison Ave. ex- 
pet ran into some subliminal sug- 
gestions. Widower shows have a 
built-in popularity factor. The 
;tady of the house doesn’t have to 
vie with any leading lady on the 
screen. The woman audience can 
‘identify. Women, watching the 
, widower, can place themselves at 
jhis side. He needs the woman. 
| The Madison Ave. expert said this 
with emphasis. 

Whatever the reasons, it’s an 
oddity among many oddities of the 
current and past season. 





‘Bus’ Stops On Schedule For ‘Idiot’ 


Roy Huggins confirmed “Bus 
would be aired on schedule late 


Hollywood, Oct. 17. 
Stop” seg, “Told By an Idiot,” 
in the season despite recent testi- 


mony at the FCC hearings in New York by Brown & Williamson 


- that the episode had been nixed. 


Fox tv head said entire situation 


was a mistake and noted show would be aired at the time original- 
ly scheduled, though earlier reactions had caused discussions aimed 
at moving it ahead which he refused. 

Robert Blees produced the show, written by Ellis Kadison from 
a novel by Tom Wickes titled “The Judgment.” Robert Altman di- 
rected, with Fabian starring and Philip Abbot and Diane Foster 


featured. 
Hu, 


ggins also revealed there is a 62-min. version of the show 


which is being planned for theatrical release in Europe. 

Sponsor objection, which can be overcome by fact show has sev- 
eral sponsors who are represented at different times, was toward 
subject matter termed “sensational” and casting of Fabian in such 
a story which, it was asserted, would broaden an audience of young 


people. 





FCC Gets Initial Blueprint On - 
Satellite System For Global TV 





. b J . . . 
Cronkite’s Soviet Quickie 
Walter Cronkite, who conducted 
the Eisenhower interview in “CBS 
Reports” last week, finds himself 
a very busy newsman these days. 
Cronkite, who also holds the 
anchor position on the web’s “Eye- 
witness to History” series, left for 
Russia directly after Friday (13) 
night’s “Eyewitness” outing. He 
planned to cover the 22nd Com- 
munist Party Congress in Moscow. 
The meet ef Communist officials 
will be the subject of this Friday’s 
(20) “Eyewitness.” 

Cronkite will fly back to N.Y., 
landing Friday in time for that 
night’s “‘Eyewitness.” 


Pirate’ Runs Up 
Com] Banner 
Off Brit. Shore 


London, Oct. 17. 

At a time when the Pilkington 
Committee is considering the pos- 
sibility of commercial radio in 
Britain, Canadian journalist John 
Thompson plans to launch his own 
commercial service in December 
from a ship anchored just out of 
U.K. territorial waters. 

Called the Voice of Slough, the 





|sea station is expected to have a 


100-mife radius reaching London 
and a large slice of southern Eng- 
land. Overall structure of broad- 
casts will be based on the Canadian 
Broadcasting Corp. system, accept- 
ing both sponsored programs and 
spot plugs. 

Thompson, who is regarded here 
as a “pirate” broadcaster, is get- 
ting most of his coin from a “si- 
lent” backer and he estimates that, 
so far, the venture has cost $10,000. 
The station has two studios in the 
U.K.—a converted cottage in Ay- 
lesbury and a 34-foot caravan— 
which will feed taped programs to 
the ship. Programs, for 24-hours a 
day, will consist mainly of music 
and news broadcasts. Performing 
right duties. will be paid, says 
Thompson. 

Housed in a 70-ton ex-Admiralty 
fishing vessel, the station is still 
working out its ad rates. Retail 
advertisers, however, will be get- 
ting special concessions and one- 
minute ads will cost them less 
than $9. Rates will fe higher for 
industrial advertisers 


RALPH EDWARDS 
PILOT FOR ABC-TV 


ABC-TV is joining with Ralph 
Edwards Productions to roll a 
pilot of an Edwards’ property, 
‘The Human Thing To Do,” in 
early November. It'll be a refine 
ment of an Edwards pilot of the 
same title made four years ago. 

Bob Henry will produce with 
Janet Tighe and Bob Flaherty, 
formerly of “This Is Your Life” 
staff, doing the research. Milt Lar- 
sen has moved over from another 
Edwards’ show, “Truth or Conse- 
quences,” as writer. The emcee of 
the show, dealing with human be- 
haviour in various predicaments, 
has not been named as yet. 





Washington, Oct. 17. 

The multiple problems of setting 
up a commercial satellite system 
for possible worldwide television 
and regular communications ser- 
vices are slated for increased 
scrutiny and debate by government 
and industry. 

A special committee of nine in- 
ternational common carriers un- 
veiled its ideas on the subject in 
a report to Federal Communica- 
tions Commission. 

The ad hoe group, set up under 
aegis of FCC, recommended or- 
ganization of a non-profit corpora- 
tion to “develop, construct, operate, 
maintain and promote the use of a 
commercial satellite communica- 
tion system.” 

The plan, which will receive a 
lot of attention in the coming 
months, calls for ownership of the 
actual satellite system by the cor- 
poration. The ground stations 
would be in the hands of the in- 
dividual carriers. The Government 
would have three reps on the satel- 
lite corporation’s board — all ap- 
pointed by the President or some- 
one he delegates to make the selec- 
tions. Participating common car- 
riers would get two directors each, 
while all the users would join to- 
gether and select one board 
member. 

The report by the industry com- 
mittee said that actual commercial 
use of the space relav scheme could 
get underway by 1965. Initially, tv 
would be transmitted on a limited 
“point-to-point basis.” 

The committee urged _ rapid 
action by industry and Government 
}to push research and experimental 
trials in order to set up “the best 
|communications satellite svstem at 
the earliest practicable time.” 

It plugged for the basic principle 
of joint ownershin by the carrier 
|corporation. Also, the group recom- 
;mended that investments made by 
— company he included in their 
|rate bases for FCC regulatory rate- 
making purposes. 
| The antitrust issue hovers over 
|the whole endeavor. The users of 
jthe system, which would include 
|telecasters who want to vo trans- 
|continental, the wire services, etc., 
would appear to have little say 
with onlv one rep on the satellite 
|corporation’s hoard. Also, Western 
Union, one of the carriers repre- 
sented on the ad hoc committee, 
issued a minority statemert point- 
{Continued on page 47) 


Kenya TV Emerges 
As Int'l Combine 


Nairobi, Oct. 17. 

The harbinger of an _ African 
television network is seen here 
with the Kenya government’s ar- 
rangement with an international 
combine to provide tv service here 
next year, starting in July. 

To be known at the Kenya 
Broadcasting Corp., the outfit will 
be headed by Col. David Stirling’s 
Television International Invest- 
ments Ltd. and wil linclude the 
following interests: NBC, 20th 
Century Fox, Northern Broadcast- 
ing Co. of Toronto; Scottish Tele- 
vision, Television Wales & West, 
Associated Television, East Afri- 
can Newspapers Ltd. and Nakuru 
Press Ltd. 

Kenya’s government has speci- 
fied that most of the tv time be 
devoted to educational program- 
ming. 
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CARTOONS: PEOPLE LIKE PEOPLE 


‘American Newsstand as Incubating 
Ground For Future ABC Staffers 





ABC-TV’s new 
show, “American Newsstand,” is 
shaping into a valuable talent in- 
cubator for the network’s staff of 
the future. In personnel and pro- 
gramming slant, this newscasting 
stanza is putting the accent on 
youth, but with all the professional 
techniques which the web can com- 
mand 

Slotted directly after Dick 
Clark's “American Bandstand,” the 
similarly titled “American News- 
stand,” is aiming at essentially the 
same audience of 14 to 24-year- 
olds. The pitch to this age bracket 
involves no simplified writing or 
predigested explanations of news 
developments, rather a blending of 
straight news with features pegged 
to the specific age group. “Ameri- 
can Newsstand” is making no ef- 
fort to fill the news programming 
needs of the six-to-12-year-olds 
who, according to FCC Chairman 
Newton Minow, are the real or- 
phans of television. 

At present, the show is a unique 
on-the-air television workshop for 
the development of writing and 
newscasting talent for “the staff of 
1975." As anchor man, Roger 
Sharp, at 26 years, is already a 
practiced veteran of the ABC-TV 
staff, having covered numerous 
straight news stories before mov- 
ing over to “American Newsstand.” 

Two reporters on the show, Dave 
Jayne and Bill Lord, both 24, are 
just out of graduate journalism 
schools and are now learning the 
fundamental ropes of tv newscast- 
ing. As one of his assignments for 


afternoon news? 





“American Newsstand,” Jayne is 
taking a freefall parachute jump | 
next week which will be incorpor- | 
ated in a feature on new craze of 
sky-diving 

Two writers on the show, Anne | 
Morrissy and Merwin Sigale, are| 


Arbitron Top 10 


(Oct. 8-14) 
Wagon Train NBC 27.8 
Bonanza NBC 27.6 
Hazel NBC 238 
Sing Along Mitch NBC 23.7 
Dr. Kildare NBC 23.4 
Gunsmoke CBS 23.3 
Ed Sullivan CBS 23.1 
Danny Thomas CBS 23.0 
Perry Mason CBS 23.0 
Garry Moore CBS 229 
Red Skelton CBS 228 
Perry Como NBC 228 





National Radio 
Org Counterpart 
Of TV Academy 


Chicago, Oct. 17. 

A group of Chicago radio execs, 
admen and _. personalities has 
formed a national radio organiza- 
tion to equate with the Acaden:ty 
of Television Arts and Sciences, 
although its purposes will differ 
somewhat. Called the American 





College of Radio Arts, Crafts and 


Sciences, it will address itself | 
chiefly to recognizing radio | 
achievement, both within the| 


trade and before the general pub- | 
lic, and to the furthering of the | 
medium as an art form, a craft | 
and a science. Other chapters are | 
to be organized in other cities. | 

Coincident with its creation is | 
the establishment of a Radio Hall | 
of Fame in a room of the Conrad 
Hilton Hotel, to mark the history | 


TIKE A BEATING 
ON TV ARBITRONS 


What may turn out to be the 
shortest-lived cycle of any pro- 
gramming form in tv is now being 
hatched on the national Arbitrons. 
The result could spell disaster in 
the short span of one season for 
the seven animation-cartoon shows 
riding the three networks. In one 
way or another they're all getting 
hurt. 

Something like $28,000,000 is in- 
volved, at the rate of approxi- 
mately $70,000 per weekly segment 
on each of the series, and the un- 
fortunate part of it is that the 
network, by virtue of the high pro- 
duction costs, are committed to 
firm 26-week commitments and 
can't do anything about it. Be- 
cause of the economics of cartoon- 
making, and the necessity of in- 
viting reruns to help recover some 
of the invested loot, the webs are 
obliged to ride with them through 
the season, regardless of the 
mounting Arbitron evidence that, 
where prime time is concerned, 
people like people. 

(This is in contradistinction to 
the kid-slanted late afternoon 
cartoon fare circuiting the stations 
via syndication, suggesting anew 
that the animation form is basically 
juve fodder rather than all-fami.y 
entertainment.) 

Inspired by the success of last 
season's “Flintstones” entry, ABC- 
TV in particular went whole hog 
in animation-cartoon this season, 
with the following added starters: 
“Calvin & the Colonel,” “Top Cat” 
and the non-animated chimps in 
“The Hathaways,” plus, of course, 
the new cycle of “Flintstones” and 
“Bugs Bunny.” NBC turned over 
Sunday at 7 to “Bullwinkle” and 
CBS put its Wednesday night chips 
on “The Alvin Show.” 

Here's what's been happening: 

Tuesdays, “Bugs Bunny,” ABC- 


also in their early 20s. The old pro | of radio and to cite its most sig-| Ty third in its time period, beaten 
assigned to the show is Fred Shee- | nificant contributors. The organiza- |), “Marshal Dillon” (Gunsmoke 
han who, as editor and producer, | tion proposes to use its funds for | reryn) and “Laramie:” “Calvin and 


is bringing to bear 15 years of ex- 


perience with the ABC news de-/| it will work at encouraging col- 


partment. 


WNBC-TV’s 356 
Election Sponso 


Half the mayorality election 
night coverage by WNBC-TV was 
sold yesterday (Tues.) to Chemical 
Bank, N. Y. Trust. for $35,000. 





Can't Afford To Wait For Nielsens, 
Some Frantic Scrounging Around 
For Network Replacement Shows 


+ 





Paar as Own Packager 


Jack Paar has a new lease 
on life. That is, he has a one- 
year contract from NBC-TV 
(with options for two more 
years) to do what he has said 
he always would rather do— 
be master of a once-weekly 
prime time variety stanza. 

A salaried employee on his 
latenighter (reportedly about 
$5,500 weexly), Paar will be- 
come his own packager next 
season for the weekly stanza, 
and it should be at least as 
much in take-home as he gets 
now. And for that, he'll prob- 
ably work less than he does 
now. 

First year of the new Paar 
show is guaranteed to get on 
the air under his new deal. 
He leaves the latenighter after 
Friday, March 30, 1962. 


NBC's Poser: How 








You Gonna Find 


Another Paar? 


Now that Jack Paar has stopped 
threatening and is going to leave 
his NBC-TV cross-the-board late- 
nighter after March 30, 1962, NBC- 
TV has got a casting problem. 

Seems that the web, which is 
going to put Paar in a weekly 
prime time stanza of 60-minutes or 


* As crisis prone as tv is, net- 
works seldom experienced the 
frantic search for mid-season pro- 
gram replacements currently going 
on—just a few weeks after the 
debut of the new season. 

Hour after hour of vidfilm 
series on all three networks have 
preemed to bad rating results— 
and there isn't really time to wait 
for the national mid-November 
Nielsens to make a decision. The 
alternative choices of replacements, 
doctoring, or sticking with what 
shapes up as weak entries must be 
made now. 

Many of the weak hour entries 
are 13-week deals and, in some 
cases, aS another national over- 
night Arbitron rating is published 
another ulcer is born. The rating 
dullness of an hour vidfilm series 
sometimes can effect the rating 
structure for a particular web for 
the whole evening, affecting lead- 
in tuning, etc. To dump the series 
after its 13-week ride, means secur- 
ing a replacement, one considered 
stronger. Their’s where the past 
practices of the networks have 
come to haunt them. 

The creative pool of talent on 
the payroll of networks has dimin- 
ished over the years. As the webs 
relied more and more on outside 
program packagers, on the stream 
| of product coming from the Holly- 
| wood vidfilm factory, they siphoned 
| off their pool of creative talent. 

In past years, more than one of 
| the three webs had an inventory 
| of shows which for one reason or 
tomy didn't make it on their 
first try out. Such shows were 
available for replacements. Now, 
as one network exec put it, “we 
| just about staggered to the new 
| season. It wasn't a matter ef build- 
| ing an inventory, but getting 





| Scholarships and grants-in-aid, and | the Colonel,” ABC-TV, bad third 
in its time period, against “Dobie 
leges to create programs or de-| Gillis” and “Hitchcock.” 
partments in radio education. | Wednesdays: “Alvin Show,” 
N. Mann, manager of | CBS-TV, badly beaten by “Wagon 


90-minutes length (it hasn't been | enough shows which looked prom- 


decided which, but it won't be a — for 7 = season.” 

: ; sae eason for the staggering pos- 
half-hour), is set upon maintaining ture this season out was the high 
essentially the same format that | casualty rate of shows the previ- 


Paar established. This means that | ous season. CBS-TV and NBC-TV, 


Dona 
special projects for WBBM Radio, 


Train,” but coming out quite a bit 


was elected prexy of ACOR. Vee- | ahead of Steve Allen, placing sec- 
pees are Christopher Cross, a veep jond; “Top Cat,” ABC-TV, bad 
of Grant Advertising; Jim Conway, | third in its time period, with Joey 
Chi radio personality; Richard | Bishop and “Checkmate” in compe- 
Doney, asst. dean of the Liberal | tition. Fridays: “The Hathaways,” 
| Arts College at Northwestern U.; | ABC-TV, third in its time slot, not 
and Charles Zeller, prezofGuenth-|too far behind “International 


er, Bradford ad agency. Ruth/|Showtime,” but badly beaten by 
Leach, media supervisor for | “Rawhide.” “Flintstones.”” in its 
| McCann-Erickson, _ is secretary; | second season out on ABC-TV, is 


| and Max Call, area ad manager of |the only one of the “non-people” 


NBC-TV seeks a character as host 
who is as controversial and pro- 


|and to a lesser degree ABC-TV, 
| had to revamp a good deal of their 


: |respective schedules. In some 
vocative as Paar. | cases, whole nights went down the 
Of course, the web has five drain, comparing last season's 


months in which to make a choice, 
but nobody figures finding another 
Paar is going to be easy. Pretty 
soon now, NBC-TV, with Paar’s 
aid, will start feeling out possible 
replecements on the show itself. 


| schedule with this season's 
Replacing an hour is far tougher 

|than a 30-minute weekly replace- 

(Continued on page 46) 





NBC-TV's N. Y. flagship is going | Schlitz Brewing Co. is treasurer. | shows, to draw an above 30 share 


to fork out approximately $85,000 | 
on production alone fer the Nov. | 
7 package, which will begin at 7 
p.m., when the polls close, and 
run at least two hours. One rea- 
son for the ultra high local pro- 
gram budget results from the 
strong competition between WNBC- 
TV and WCBS-TYV for top honors— 
a competition that began when the 





NBC station whumped the CBS 
key last month during Primary | 
Election coverage. . 





i 
| 


TV MAN BRINGING | 
BACK RIN-TIN-TIN: 


Hollywood, Oct. 17. | 
Herbert B. Leonard, producer | 
of “Route 66” tv series for Screen | 
Gems, will take a fling at a feature 
film with “The Rin-Tin-Tin Story.” 
Sterling Siliphant is now writ- 
ing the script which Leonard ex- 
pects to be finished next April or 
May. Lensing will start next sum- 
mer under Herbert B. Leonard 
Prods., with Columbia financing. 
Filming should take six weeks, 
producer states. 


Danny Wilson Upped 


Danny Wilson, v.p. of Jules 
Power Productions, is taking over 
the operation of the company in 
view of Power’s moving over to 
ABC-TV to head up its children’s 
. Programming division, Power is 
retaining his ownership interest. 

The company is currently syndi- 
cating a couple of kiddie shows 
in Canada. 











Jack lams Gets Nod 
As Herald-Trib TV 
Critic; Torre Quitting 


Jack Iams is being brought over | 
from Newsweek by editor John | 
Denson as the new tv critic for 
the New York 


} 


| 


Herald-Tribune 


| (supplementing the news column 


of tv editor Dick Doan.) With Art 
Pearlroth dropped from the Sun- 
day edition, Iams will also double 
into the weekend edition. 
Meanwhile Marie Torre has 
asked that her vear-to-go contract 
be abrogated. (Because of the syn- 
dication commitments the H-T has 
yet to resolve the matter.) Miss 
Torre is going into the magazine 
writing and lecture fields. 


WWJ-TV, Det., Wins Local 
Support For 40-Sec. Break 


Detroit, Oct. 17. 

WWJ-TV won a major break- 
through toward local support of 
the new 40-second station break 
with the signing of National Brew- 
ing Co., for 12 40-second announce- 
ments a week for 26 weeks. 

The cost of the 40-second an- 
nouncements represents about a 
30% increase over the cost of 20- 
second announcements. 

The order was placed through 
the Detroit office of W. B. Doner 
eon behalf of National Brewing's 
Altes Beer. 








of audience. “Flintstones,” accord- 
ing to initial Arbitrons, is second 
in its time period, nosed out by 
“Route 66,” but beating “Robert 
Taylor: Captain of Detectives.” 
The early evening hours are not 
measured by the daily national 
Arbitrons. A look-see at the 24- 
city Nielsen of Oct. 1., finds NBC- 
TV's “Bullavinkle” in its Sunday 
at 7 p.m. berth running third to 
“Lassie” and “Maverick.” 


Theo. H. White As 
CBS News Consultant 


Theodore H. White, author of 
“The Making of the President, 
1960,” joins CBS News as con- 
sultant on planning. First assign- 
ment for White is CBS’ election 
coverage in 1962, for which he al- 
ready has started working with 
Richard Salant and Blair Clark, 
prez. and v.p. of CBS News, re- 
spectively. 

Journalist, writer and _ editor, 
White’s work at CBS in general 
will lie in the field of editorial 
presentation and future program- 
ming. 








Laugh It Up 
Washington, Oct. 17. 

Honest-to-goodness name of the 
new pressagent for Metropolitan 
Broadcasting’s WTTG-TV here is 
Cheerful Thornhill. 

With channel 5 four years, Mrs. 
Thornhill has most recently been 
executive assistant to station man- 
ager Donn Colee. 





It is felt that Hugh Downs, whom 
Paar has stated he would like to 
see get the job, is not likely to be 
the choice of the network brass, 
which evidently hopes to keep 
Downs on in his present role as a 
sidekick to the star. One feeling 
is he wouldn't make a,star for the 
latenighter only because he's “too 
normal.” 

Naturally, the “Jack Paar Show” 
banner will be dropped after next 
March. Maybe the old “Tonight” 
title will be reestablished. 


‘Wide World of Sports’ 
Gets ABC-TC Reprise 
After Football Season 


ABC-TV is batting for second sea- 
son with “Wide World of Sports,” 
a weekly 90-minute stanza starting 
Sunday, Jan. 7, immediately after 
the end of the current football 
season. Web has moved “Wide 
World” from Saturday to Sunday 
late afternoons to preserve the 
continuity for sports audiences. 
Bankrollers will include Gillette 
through the Maxon agency, 
Liberty Mutual Insurance through 
BBD&O. 

Jim McKay will be commentator 
and Roone Arledge exec producer. 
The show will again feature events 
all over the map with 1962 pickups 
scheduled to include the top Coast 
track events, the Daytona Interna- 
tional Grand Tour Car Race, in- 
ternational water skiing champion- 
ship meet at Acapulco, and the 
Junior Davis Cup Tennis Matches. 





and | 


TV Interviews As 


Theatrical Fare 


If video can dig Hollywood's 
\film archives for programming ma- 
| terial, a couple of film industryites 
jfigure they can mine some video 
“classics” for theatrical exhibition. 
Artie film distributor Emile de 
Antonio and Dan Talbot, operator 
of the New Yorker, N.Y. art house, 
have joined in picking up tv fare 
suitable for theatres. ; 

Initial venture was the conver- 
sion of a Mike Wallace tv inter- 
view with the late Frank Lloyd 
Wright into a 13-minute short. 
|Pic, which has opened to good re- 
;sponse at the Fifth Avenue, N.Y., 
Playhouse, will be followed by 
shorts culled from Wallace's inter- 
views with the late Diana Barry- 
|more, Norman Mailer and Aldous 
|Huxley as a starter. Wallace owns 
the films and de Antonio and Tal- 
bot are getting a cut for dreaming 
up the idea plus the usual distribu- 
jtion fee 

Most ambitious effort is a fea- 
ture length film now being pre- 
pared from television's coverage 
of the Sen. Joseph McCarthy-Army 
hearings. Paul Falkenberg, who hag 
extensive tv production credits, is 
handling the directing - editing 
chores on the film which is titled 
“Point of Order.” It's planned to 
launch the film in Washington next 
February with special screenings 











for the nation’s legislators and the 
capital press chore. 
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WNEW-TV No Slouch In Sensitive 


Area of Programming For Kids 


By HERM SCHOENFELD 


+ 





WNEW-TV, N. Y. key of ~ WCAU-TV Pro Grid Sked 


Metropelitan 


Broadcasting Corp., 


1 an ambitious s¢ 0 


ule of educational shows for 


the | tional 


Philadelphia, Oct. 17 
WCAU-TV will telecast 10 na- 
football games, including 


Philadelphia 
Prior to each 


all seven of the 
Eagles away games. 


game there will be a special 15- 
minute feature, '“The Tommy 
Brookshier Show,” presenting the 


defensive halfback and 
sports. director Bill 


Fagles star 
WCAU-TV 
Campbell. 


Guests during the series will be 
members of the Eagles’ coaching 
staff and squad. Following this 
“Pro Football Kickoff,” ith 
Johnny Lujack as host, will be 
featured on the CBS-TV network 
Play-by-play of each game _ o1 
WCAU-TV will be done by Jack 
Whittaker. with color by former 
Eagles back Bosh Pritchard. 


Time-Life News 


i 
E 


,ization at Buckeye Corp.'s con 


kiddies. Even before the FCC be- 
fan putting pressure on tv to shape 
up in this sensitive programming 
are WNEW-TV was pitching edu- 
ei j lanted shows at the two 
‘ e brackets, the pre-school 
( ets and the 6 to 14 year-old 
ve ters in the primary schools 
Mlajor effort of the indie is its 
four ir Sunday ‘“Wonderama” 
read running from 9 a.m. to 1 
j rhis ow, emceed by Sonny 
Fox and now in its third season, 
has set unusually high standards 
for its veekly lavouts, covering a 
Valle 0 subjects ranging from 
polit ! imaries to space flights 
D the four-hour stretch, onl 
3 o 40 inutes of cartoons and 
filmed orts are interpolated 
amo! e live features 
Coming up on “Wonderama” is 
a pane! show with the new N. Y 
Bo: of Education which will be 
subjected to questions from the | 
ening audience, a stunt that was 
attempted last veek | 
< ts space flight feature with 
f ‘ of the American Rocket | 
Socic “Wonderama” also rep- 
Ose onsiderable coin outlay 
fi the tation in its remote seg- 
me one of which will be done 
1 eason from Hollvwood in 
! how a film is made from 
start to finish rhe show will be 
going to the Seattle Exposition 
ne year 
Wonderama” is also exchanging 
tape segments with fereign broad- 
casters to foster a more interna 
tional outlook. Last Sundav's (15 
show {o instance, spotlighted 
paintings of American life as pie- 
ed } British youngsters. Next 
week American kids will get a 
nee to give their impressions of 
the British scene. Earlier this year, 
Sonny Fox did a show from Isra 
and others are being = saw 
‘ and Hawaii Mel ailey 
pre ces “Wonderama”™ under the 
yener supervisfon of Jack Lynn. 
WNEW-TYV program director 
Re the pre-schoolers, WNEW- 
V has the blessings of parents for 
iilv “Romper Room” stanza 
\ er kiddie strip from 8 to 
9:3¢ m vith Sandy Becker. 1s 
‘ ting feature news for the kid- 
dies in a puppet feature titled 
“Iienry Headline.” This feature 
also pre-dated the FCC eall for 
é anted shows 
€ eationally toned 
shi WNEW-TV also has plenty 
of traight kiddie entertainment 
sows, consisting of games. con 
tests, cartoons, ete. 


WABC-TV ‘Expedition’ 
Bigtime Educ’l Promo 
Tied Into Curriculum 


WABC-TV, N.Y. keystone of the 
ABC-TV network, has a neat little 
omotion going for it in metro- 
politan educational circles via the 
weekly “Expedition” show. As a 
Y. video show getting in-school 
rriculum use, “Expedition” has 
en WABC-TV a following among 
English and social science high- 
school teachers who are serviced 
by the station with study guides 
and essay contests pegged to the 
Snow 
As part of the program and sta- 
tion promotion, WABC-TV plaved 
ost to 75 highschool editors and 
faculty advisors Jast week at a 
seminar revolving around this sea- 
son's “Expedition—New York” se- 
es and other local shows. Les 
Dinoff, station’s publicity director, 
handles the educational service 
department. 
Expedition” is an ABC-TV net- 


ork show two out of every three 
weeks. On the third week, each 
of the web's affiliates produces a 
locally slanted “Expedition.” On 
Oct. 23. WABC-TV’s local show 
will have legit performer Tom Bos- 
ley, star of “Fiorello,” hosting a 
stanza whieh will take an inside 
look at city government apropos 
of the upcoming mayoralty 
elections. 

Ralston bankrolls the network 
show and also picks up the tab for 
the N.Y. produced “Expedition.” 








For Stations, Too 


Chicago, Oct 7 
Vith the RKO General stations 
as pricseentls to the service, Time 
Life Broadcast Inc. is launching a 
new project of special news re 
ports tied in with the ¢ pany’s 
four publications, Time, Life, For- 
tune and Sports Illustrates It | 
sill, of course, be in broadcast 
veep Sig Mickelson’s bai! k 
Four separite five-minute series 
will tee off Nov, 1 under the bat 
ner, “Time-Life Broadcast News 
on the seven RKO General radit 
outlets and the four owned bs 
Time-Life. Three of the five-a-week 
radio shows will originate from 
N. Y. and one from Los Angeles 
Latter will be = subtitlec Holly 
wood” and will use the .Time-Life 
news resources on the Coast with 
Pete Miller spicling. The others 
will be “Topic A,” with Dick Me 
Cutchen and the Goiham Time 
Life newsmill; 3usiness.” with 
Ron Cc ochran, using the Fortune 
and Time reportage; and “Spe i 
with on Sporis Hlustrated staffers 
It’s expected that oher skeins 


will be added from the London 
and Washington bureaus and _ pos- 
sibly front others overseas 


Klaeger Elected Prexy 
Of Transfilm-Caravel 


As the latest move in a reorgan- 
imer- 
Transfilm-faravel, 
has been elected 
chief executive officer 





cial film subsid, 

Robert Klaeger 

prexy and 

i €xXec- 

has been named chair- 

man of the executive committee 
Former head of 


Klaeger Film 
Productions, the new topper was 


utive head, 


with Transfilm for 10 years as vee- 
pee before forming his own film 
company. His firm was acquired 


by Transfilm-Cavavel earlier this 
iesegaes founded Transfilm 


in 1941. 
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Syndication Review 
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| MAHALIA JACKSON SINGS 
| With Mildred Falls, Shelly Manne. 


Barney Kessel, others 
Exec Producer: Harold Goldman 
Producer: Irving Townsend 
Director: Larry Peerce 
5 Mins., Mon.-Sun., various times 
Distributed by TEC 
WBKB, Chicago (film) 

Mahalia Jackson, the Negro gos- 
pel singer, has the power to turn 
a song into a religious experience, 
and the series of brief shows filmed 
by Television Enterprises Corp. is 
unique in its inspirational value. 
The segments are really about 
three and a half minutes in length, 
with Miss Jackson doing one num- 
ber per each, which gives them the 
flexibility to be programmed either 
singly, as WBKB is doing, or in 
multiples for a longer’ show. 
Whichever way it’s handled, the 
syndicated series is a jewel in any 
station’s lineup, although, for the 
obvious reason, it may have lim- 
ited sponsor potential. 


Miss Jackson’s songs are the 


| 


| performance. 


WABC-TV’S BUNDLE 
OF SPOT FILM BIZ 


WABC-TV, N. Y. flagship of the 
ABC-TV web, is picking up a lot 
of film advertising coin this fall. 
Three film companies, United Art- 


ists, Universal- International and 
Loew's Theatres have set spot 
campaigns of the station in behalf 
of first run features. 


UA is going with a heavy spot 
drive in behalf of “Town Without 
itv’ and Universal is plugging 
“Spartacts. Loew's Theatres set | 
a campaign on behalf of “King of 
Kings” which bowed at the Loew's 
State last week. 


Profile 61° As 
WRCY- TV Entry 


*hi ilade! phia, Oct. 17. 
“Profile Rte local public ane 
series is being paler by WRCV- 
time (Mon 
1ew weekly 
ture topica 


evening 


The 


rV in prime 
7:30-8 — 


documentary series fea 





closeup aie of issues, events 
and conditions withih the metro- 
politan Philadelphia community. 

Kickoff segment dealt with the 
Federal Bureau of Investigation in 
a “Salute to the FBI.’ Hosted by 
! an Vince Leonard. the pro- 
g featured Fred Frohbose, 
agent in charge of the FBI's Phiia- 
delphia office who limned the 
various scientific methods used in 


the solution of crime and the ap- 
prehension of criminals 
\ study of civil defense problems 


and preparedness was the subject 





of the second ‘Profile’? on Monday 

9), “Chance for Survival.” An 
examination of the correctional 
process after the commission of 
a crime in “The Price We Pay,” 
will launch an eight-program set 
of “Profiles” starting Oct 16. 
Series is hosted bs Ephraim Gom- 
berg, executive v.p. of the Phila- 
delphia Crime Commission and 
features interviews with local and 
nationally known authorities on 


law enforcement 


Hardie Friedberg As 
New TeleSynd Prexy 





Hardie Frieberg has been named 
prez of TeleSynd, a division of 
Wrather Cory 

TeleSyvnd, tormed to syndicate 

The Lone Ranger” tv series, has 
bee ed by Frieberg since 
ts fo ion in September of this 
vear Pri or to joining TeleSynd, 
Frieber vas general sales man- 
ager of Independent Television 
Corp. and a sales exec of Televi- 
sion Programs of America and 
Zin 


Triangle Shifts Jones 


ade!phia. Oct. 17 

Thomas B Sones was moved by 
the Triangle station chain from 
WNBF in Binghamton. N.Y., to 
WFIL here as executive program 
manager for both radio and tv. 

Jones. WNBF program director, 
begins his new post Oct. 30. Be- 
fore going to Triangle’s Bing- 
hamton operation in 1960, Jones 


was assistant to the president of 
Gross. Telecasting, which owns 
WJIM-plus-tv in Lansing, Mich 


ooooos 


stuff that goosebumps are made 
on, and they come through despite 
the handicap of film vis-a-vis a live 
The immediacy that 


{is lacking on celluloid is compen- 


Larry Peeree’s canny 
direction. Although he shoots for 
interesting angles and plays with 
superimposition and dissolves, he 
resists the temptation to become 


sated for by 


| arty and restrains the camera from 


| “He's 


upstaging the voice. The tight shots 
coincide, appropriately, with the 
emotional climaxing of each song. 
Sample numbers, “I Believe,” 
“I've Got a Seat in Your Kingdom,’ 
Got 
His Hands,” “Down By the River- 
side” and “Lord's Prayer.” Even if 
the soul resists the stimulation of 
Miss Jackson’s singing, the feet 
can't keep from tapping. Framed 
alone in surrealistic settings, she’s 
accompanied by her regular pi- 
anist, Mildred Falls, two organ- 
ists, and such noted jazz virtuosi 
as Shelly Manne and Barney Kes- 
sel. Les. 


the Whole World in| 


It Beats Mah Jong Anyway 





Trio of Chicago Housewives Operate as Click 
Script 


Team 





An Arty Syndie Seg 


Chicago, Oct. 17. 
Television Affiliates Corp. has/ 
secured the syndication rights to 
“A Walk Through the Valley,’ 





arty video documentary on juve- 
nile waywardness produced by 
| WGN-TV last spring under com- 
;mission by the Church Federation 
of Greater Chicago. 

Original version, which was 
aired last June 4, ran 60 minutes. 


| Producer William Friedkin is edit- 
ing down the film to a half-hour 
for syndication. 


¥, 000,000 Fire 
At Hub WGBH.TY 


Oct. \ 


| WGBH-TV, Boston's Brel 
tv station, was burned to the ground 
in a $2,000,000 fire Saturday (14), 
but was back with live telecasting 
last night Monday (16) using facil- 


Boston, 


ities of the Archdiocesan radio and 
tv center. 
The offer from the Catholie tv 


center’ solved the problem of live 


telecasts, but programming of the 
station’s “21-Inch Classroom” se- 
ries, piped into 160 schools sys- 


tems to more than 250.000 children 
for science and language instruc- 
tion was a problem. 


However, Boston's three commer- 


cial tv stations and the New Eng- 
land Telephone & Telegraph Co., 
came up with an immediate tem- 
porary solution. Channels 4, 5 and 
7 will integrate the presentation 
of video taped programs with their 
own sked. Phone company crews 
istalled wires from the archdioce- 





commercial studios to 
transmitters on top of 


san and 
WGBH-TV 


Great Blue Hill in Milton 

| Taped and live programs will be 
transmitted by wire to the tower 
and then beamed on the regular 


freauency of Channel 2 

Hartford N. Gunn, general man- 
ager, estimated replacement cost of } 
j}equipment at $1.500.000. Insurance 
| will probably cover $500,000 of this; 


another $1,000,000 is needed for a 
inew building. The red brick three- 
story building on Mass. Ave. in 
Cambridge housing the ty station | 
and seven other business establish- | 
| ments was destroyed when the | 
three alarm blaze broke out about 
4:30 a.m. Saturday (14). It was dis- | 
| covered by Robert Mascone. WGBH | 
production supervisor as he drove 
past. 

Dashing into the burning build- | 
ing, he risked his life to save near- | 
ly $200,000 worth of video taped | 
shows for the “21 Inch Classroom” 


tossed out 


from 


series. The 
the window with students 
Inearby colleges catching them in 
blankets. As soon as the fire was 
subdued scores of volunteers dug 
in the ruins in an effort to salvage 
more pen ae and epemem. 


Elliot Saunders To 
Rep US. Firms in Paris 


Elliot Saunders, vet of network, 
ad agency and commercial film 
production, left Sunday (15) for 
Paris where he will open offices to | 
service American film, tape and 
package producers, talent and ad 
agencies and other tv outfits. 

At the outset, Saunder says he 
will be servicing North Advertising 
agency of Chicago; Van Praag Pro- 
ductions; Videotape Productions; 
Videocraft Productions ‘on a new} 
film series); and video variety | 
shows as talent scout and booker. 

Saunders figures his European 
org can handle administration for 
ad agencies who want to do over- 
seas production without the heavy 
tab of staff junkets. 


tapes were 





Videotape’s Light Expert 
| Videotape Productions has hired 
a former network and ad agency 
lighting expert, [mero Fiorentino, 
to handle lighting of vidtape 
blurbs, expecially in the area of 
product shots. 

Fiorention was an ABC-TV 
lighting director for 11 years, and 
for the last two years has been 
consultant. to BBDO, MeCann- 
Erickson and other agencies. 








| Ford 





Chicago, Oct. 17. 

Three housewives with time on 
their hands ‘they only have nine 
children among them to bring up) 
formed a television script writing 
years ago and now are 
The trio 
Shirley 
making 
press in- 
the CBS 


team four 
seeing their efforts payoff. 
Peggy Kent, Virginia Blair, 
Alderman, are in N.Y. 
themselves available for 
terviews sponsored by 
o&o division 

Writer credit for two plays in “Re- 
pertoire Theatre,” weekly drama 


| workshop series produced by CBS’ 


| o&o0, WBBM-TV, Chicage, reads 
iKent Blair Alderman ithe last 
| names of the distaff trio). The 
| dramas are an_ historical epic, 

‘Jeanne D’ Are: The Trial” and 

‘Reflection,’ latter a mysterioso 
tale in the vein of a “Twilight 


one” episode. 

“Ww BBM-TV has asked the all-girl 
trio who wrote these to expand 
“Jeanne D’Are” to one hour for 
prime time slotting later this sea- 
son. Spurred by success, the girls 
have turned out a third story, “The 
Escape Window.” based on a 
friend’s World War II flight from 
Europe to America. WBBM-TV 
bought this one too is now pro- 
ducing it with the refugee friend 
in the starring role 

Married to a salesman, engineer 
and lawyer respectively, Mesdames 
Kent, Blair and Alderman met in 
1957, cut their writing teeth in five 
women’s club musicals and then de- 
cided tv scripts might be more re- 
warding Although “Repertoire 


Theatre” is their first big break, 
they currently have scripts under 
consideration by tv execs on both 
coasts 

Last month, Shirley Alderman’s 


husband was transferred to Signal 
Mountain, Tenn., but this hasn't 
slowed down the team effort as the 


three now hold their weekly work 
sessions by phone 

“Jean D’Are: The Trial’ was 
aired in the summer as the first 
show in the 39-week “Repertoire 
Theatre” series, Half-hour series 
now is being telecast Ssturday af- 
|ternoons at 2:30. WBBM-TV will 
j}use four prime time hours during 
the ‘61-62 sesaon for expanded 
versions of the best of the pro- 
grams. 

Operating principal of “Reper- 
toire Theatre” is that all talent, 
from actors to writers, must be 


Chicagoans. 


Canital Cities’ Major 
Financing Parlay To 
Acquire New Properties 


Financing of the recent 
radio and television properties 
acquired by Capital Cities Broad- 
has been completed. 


most 


casting Corp 


Details of the financing of radio 
and tv purchases, which repre- 
sented a $19,000,000 cash outlay, 


was relayed to Capital Cities stock- 
holders in a letter by prexy Frank 
M. Smith. 


The entire financing amounted 
to $23.500000, and was made 
through arrangements with the 


Bank of New 
Bank New 
Seciety Na 
and the 


First National City 
York, the Chemical 
York Trust Co., the 
tional Bank of Cleveland, 
Foundation. 

The $19,000,000 payment was for 
the acquisition of WPAT AM and 
FM, Paterson, N.J., and for WKBW 
radio and tv stations in Buffalo, 
N.Y. This bings the number of 
properties to eleven now under 
the aegis of Capital Cities Broad- 
casting. 

Financing 
acquisitions, 


above new 
with the ex- 


for the 
together 


| isting bank debt of about $4,500,000, 


has been refinanced as follows: 
$12,000,000 in bank loans payable 
at the interest rate of 51% to 512%, 
and $7,500,000 in notes at 554% 
from Foundation, with payments 
beginning in 1969 at the rate of 
$2,000,000 annually. In addition, 
the Ford Foundations has re 
ceived 75.000 warrants for the 
purchase of common stock of the 
corporation, at $20 per share. 

With the recently acquired radio 
and tv properties, Capital Cities 
now owns five tv outlets and six 
radio stations. 
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AFTRA Declares Cross-the-Board 
War on Crowell-Collier Re KFWB 


Hollywood, Oct. 17. 

American Federation of TV & 
Radio Artists, in a move to force 
settlement of its 99-day strike 
against KFWB, has launched a 
nationwide campaign against Cro- 
well-Collier 
owners of the station. 

Accusing parent corporation of 
“anti-union” tactics,” Claude Mc- 
Cue, AFTRA exec secretary, de- 
clared union would expand its 
activity from the KFWB picket line 
with crusade against C-C in 18 
major cities throughout the U.S. 
“We intend,” said McCue, “to ex- 
pose the corporate practices of the 
owners of this station.” 

Campaign against publishing 
company would be accomplished, 
according to McCue, with a leaf- 
letting campaign by local unions in 
Atlanta. Boston, Chicago, Cleve- 
land, Cincinnati, Detroit, Kansas 
City, Milwaukee, St. Paul, Phila- 
delphia. Portland, Riverside, N.J., 
St. Louis, Seattle, Salt Lake City, 
Washington, D-C., and Frisco. 

All-out drive by AFTRA started. 
McCue said, after a resumption of 
negotiations last week failed to 
reach a point indicating possible 
settlement of strike. 

“Although slight progress was 
made in fringe areas, the union and 
KFWB are far apart on the im- 
portant 
“On the matter of wage negotia- 
tions we are only $10 apart but it 
is evident that the station has not 
reached the point of receding from 
the corporation's basic anti-union 
campaign. The wage Increases in- 
volved are of minor cost to the 
company and certainly not a reason 
for prolonging costly and bitter 
strike.” 

In a letter mailed last week 
to members of other unions asking 
them to support the AFTRA bene- 
fit show at the Palladium Nov. 2. 
McCue stated that the union had 
run out of strike relief funds. 


Storer In Bid To 
Buy WMGM In NY. 


Storer Broadcasting has made a 
deal with Loew's to buy WMGM, 
the latter's longtime New York 
indie. It’s believed that Storer is 
willing to pay between $10,500,000 
and $11,000,000 for the radio 
station. ‘ 

Pending deal (it still needs FCC | 
approval) is the outgrowth of 
‘previous disappointments to both 
Loew’s and storer. 

While willing to sell its WWVA 
In Wheeling, W. Va., for the right 
to takeover a New York radio 
indie, Storer was recently frus- 
trated in its efforts to buy WINS. 
There was a foulup in the attempt 
of WINS to get a license renewal 
from the FCC, and, in the process, 
option for a sale to Storer ended. 

Meantime, Crowell-Collier’s sta- 
tion chain sought to buy WMGM 
from Loew's for close to $11,000,- 
000, but C-C, like the WINS owner- 
ship in the other instance, also got 
touled up with the FCC. 

Since the two original dickers 
fell dead, innocent bystanders 
WMGM and Storer got together. 
It's a case of two negatives once 
again making a positive. Of course, 
whether the FCC approves the 
WMGM-Storer deal is yet another 
matter, but, for the moment, there 
don’t seem to be any blocks in the 
way of finalization. 


Pre-48 Par Pix Buys 
Nine more stations have bought 
the pre-'48 Paramount pix distrib- 


uted by MCA TV. 
include: KFVS, 


Newest deals 

Girardeau, Mo.; WMUR, Manches- 
ter, N. H.; KGNS, Laredo, Tex.; 
KVOA, Tucson, Ariz; WHBF, 
Rock Island, Ill; WSBT, South 
Bend, Ind.; WCCBS, Montgomery, 
Ala.; KSYD, Wichata Falls, Tex.; 











and WBTW, Florence, S. C. 





s 





Publishing Corp., | 


principles,” McCue said.! 


a 


Savage’s New Setup 


David Savage, recently resigned 
as radio-tv veep at Lynn Baker ad 
agency, has been named prexy of 
a new tv &lm production and dis- 
tribution company, Universal En- 
tertainment Corp. 

Company, which plans to pro- 
duce and distribute shows that are 
noncompetative with other pack- 
agers, currently has a series of 
five-minute shows in the works 
titled “Tips and Tricks.”’ 

Savage was with WCBS-TV 
where he helped originate the sta- 
tions afternoon and late film fea- 
ture shows, and later NBC-TV 
where he was director of film pro- 
curement. 


NBC Coming To 
WNBQ's Defense 
In AFTRA Rap 


Chicago, Oct. 17. 

Corporate NBC, as owner of 
WNBQ-TV and WMAQ, Chicago, 
| is preparing an answer to the peti- 
tion filed with the Federal Com- 
munications Commission last week 
by the Chicago chapter of Amer- 
| ican Federation of Radio and Tele- 
vision Artists. The talent union 
has charged the stations with fail- 
ing to serve the community inter- 
est and has appealed to the Com- 
mission to hold public hearings 
on the station licenses when they 
come up for renewal this Decem- 
ber. 

Lloyd Yoder, NBC veepee and 
general manager of the Chicago 
properties, issued the following 
statement: “The petition ... ap- 
pears to be the 1961 edition of a 
similar petition filed several years 
ago seeking to block renewal of 
the stations’ licenses at that time. 
The FCC dismissed that petition, 
and NBC proposes to move for a 
dismissal on this occasion. We are 
confident that the Commission 
will recoginze the stations’ opera- 
tions in providing a balanced 
schedule of programming in the 
public interest.” 

Yoder said he would reserve 
| any further statement until the 
FCC received the answer from 
; parent NBC. 


‘WOLPER MAPS SERIES 
OF 30-MIN. FILMBIOGS 


Hollywood, Oct. 17. 

Wolper Productions will produce 
a series of 39 half-hour documen- 
tary films titled “Biography” for 
Official Films. Utilizing stock 
library footage from film collec- 
tions throughout the world, Wolper 
Productions will document the 
lives of outstanding world figures 
of the past half century. 

Production is now underway on 
the biographical! series. In various 
Stages of preparaation are ‘Ad- 
miral Richard Byrd,” “Charles 
Lindbergh,” “Babe Ruth,” “Frank- 
lin D. Roosevelt” and “Thomas 
Alva Edison.” Jack Haley Jr., who 
produced the pilot, “Fiorello La- 
Guardia,” has been assigned as 
producer of the series. 

“Biography” marks the second 
series of half-hour telementaries 
on Wolper’ Productions’ - slate. 
Filming is currently underway on 
38 segments of “The Story Of” 
series, which are being produced 
for Ziv-UA. Two hourlong spe- 
cials “Birth of a Broadway Musi- 
cal” and “Biography of a Movie” 
for NBC-TV and DuPont—plus a 
90-minute special, “Hollywood: 
The Talkies,” for Wolper-Sterling 
—are also in various stages of pro- 
duction. 























SAO STATUS FOR 
THREE OTATIONS 


By RUSS KANE 


Cleveland, Oct. 17. 

With only three television sta- 
tions here, the word competitive 
is hard to apply to the current 
merchandising situation on tele- 
vision. On one recent occasion, for 
a period of several months, both 
KYW-TV and WJW-TV were run- 
ning not one but two late night 
movies in order to provide enough 
cellophane to wrap up all the na- 
tional spots ordered. 

“We're sold out,”’ was the battle 
cry on those stations. WEWS, ABC 
affil which Scripps-Howard Radio 
profitably owns, has never com- 
mented on its situation spotwise, 
but anyone with half an eyeball 
left after staring at too much tv 
can see that while success might 
not spoil WEWS, there is no lack 
of coin rolling into the station. 

This profit situation in which 
the three stations split about 
$5,000,000 yearly before taxes does 
not mean that they ride roughshod 
and are prime targets for the set 
of Minow & Collins. 

Only WJW-TV had to hurry up 
to put its house in order after 
Minow began his wasteland blast- 
ing. The Storer station hurriedly 
meshed gears with its network, 
CBS, and began carrying the whole 
CBS sked of Sunday intellectual 
ghetto and other highbrow offer- 
ings, many of which it had scorned 
in the past in favor of the 
more profitable locally-sponsored 
wrassling and cowpokery films. 

The WJW moves were in line 
with a general Storer policy which 
seeks to (a) avoid any entangle- 
ments with the FCC whatsoever 
following the noted yachting com- 
missioner incident and (b) hew to 
whatever programming line seems 
to be most acceptable in Wash- 
ington. 

Storer feit so strongly about this 
try for program conformity that 
it switched managers at WJW and 
has shaken down lesser staffers 
considerably in past months. 

Right now the station is doing so 
well that even CBS is happy, which 
wasn't always the case. 

WJW Local Buys 








‘ 


| 
| 


| available post-midnight 


|Hub’s Channel 5 Feudin’: Which 
Applicant Is The Lesser Evil? 





News & Weather—Hot 


YCBS-TV, N.Y., is in the en- 
viable position of having its “Late 
News & Weather” show clicking 
in the number one spot—of all 
shows in the New York market. 

According to the Oct. 8-14 weekly 
Arbitron, the Harry Reasoner- 
Jeanne Paar showcase on Saturday 
night from 11 to 11:15 p.m., regis- 
tered a 32.6 rating. Closest com- 
petitor was “Candid Camera” with 
a 293 rating, followed by Ed Sulli- 
van in third spot. To top it all, the 
fourth spot on the weekly Arbitrons 
“Late 


was held by Wednesday's 
News & Weather,” which scored a 
27.3. 





Chi Post-Midnight 
Competitive Boom: 
WGN-TV Features 


Chicago, Oct. 17. 

The period after midnight on 
weeknights is opening into a new 
competitive arena in the Chi mar- 
ket this season, with WGN-TV en- 
tering it for the first time with a 
feature film. 

The indie station's sales picture 


is so bright this quarter that it! 


finds itself in the happy position 
of having to create new availabili- 
ties for spot business. WBBM-TV 
has been running a post-midngiht 
feature for several years; WNBQ 
has a pair of syndicated half hours 
sold to Polks Bros., a local retail- 
er, in the post-Paar period; and 
WBKB has a live music-interview 
show hosted by Marty Faye, which 
has long had good local sponsor 
participation. There is also a com- 
petitive newscast at midnight on 
three of the stations, the holdout 
being WBBM-TV. 
Ratings to date have not told 
intoxicating story about the 
audience 


an 


Besides its new look in regard to; in Chicago, but there is a strong 


carrying all the CBS top 
offerings, WJW has made some 
significant local buys, led by “Per- 
spective on Greatness,” a series of 
26 full-hour film bios. These are 
sponsored by the Illuminating Co. 
and run monthly in prime night 
time. It has also been doing more 
local pubaffairs spade work with 
blockbusters on “The _ Batile 
Against Smut” and the “Onward 
and Upward, Cleveland!” sort of 
thing. 

The station last season even con- 
structed iis own bowling alleys, 
two of them right next door to its 
studio, for match game bowling 
shows. 

Joe Drilling, managing director, 


said sponsorship picture at WJW | 


is particularly bright this season 
with SRO signs hung on all AA 
time and ne program availabilities 
in any class of time. Room there 
for spots only. 

KYW-TV Strong 

KYW-TV is running very strongly 
and is certainly Westinghouse's 
anchor to windward in waters riled 
by the thrashing of an angry 
Minow. It has always been high on 
pubaffairs, including daily edi- 
torials by the station manager, 
George Mathiesen, so it did not 
have to change in any way. Its 
cultural offerings used to be con- 
signed universally to the Sunday 
afternoon graveyard, but during 
the summer it ran its impressive 
“Dimensions 3” on Friday nights 
in prime NBC time. 

Now that the new programs 
have come along, however, KYW 
put “Dimensions” back on Sunday. 
Only recently the station sold 
live coverage of the Cleveland 
Orchestra’s opening concert to a 
bank. Everything went well until 
the planned 30-minute telecast 
stretched to an hour and 55 min- 
utes; Then the roof fell in, indi- 

(Continued on page 44) 








Shelf | belief that in a market of 5,000.- 


000 people enough are awake and 
about for the four stations to com- 
pete for. Stronger programming, 
it’s figured, might prompt a view- 
ership. 

That's what had happened over 
three years ago in the Saturdav 
midnight slot, when WBBM-TV 
installed Irv Kupcinet’s “At Ran- 
dom,” a talkathon that pulled rat- 
ings as high as 12 into the morn- 
ing. The other stations found out 


there was enough for everyone 
when they started programming 
against it. 


With the midnight film, WGN- 
TV will be programming four 
features per day this term, one at 
10 avem and the others at 1 and 
10.15 p.m. 


ABC FILMS’ 3577 
3D QUARTER HIKF 


Bolstered by a couple of network 
sales, ABC Films’ third quarter 
business was up 357.6% over the 
same period a vear ago, according 
to the syndie firm's prexy Henry 
Plitt 

For the nine months so far. 
says sales are up close to 150%. 
Foreign syndication, he says, end- 





of 257.8°o over '60. 
ABC Film’s web properties are 
“Straightaway” and “Expedition.”’ 


Shafer’s Philly Slot 


Philadelphia, Oct. 17. 
J. Shafer has 





Robert 


news director for WRCV Radio and | ous Cat” 





Washington, Oct 


Rivals for Boston <i 
channel 5 tossed around what 
Chairman Newton Minow dubbed 


“you're another” charges Monday 
(16) as the Federal Communica- 
tions Commission started “reevale 
uating” the case. 

Speaking for himself after two 
hours of oral arguments on the 
hotly contested outlet, Minow 
asked how PCC could determine 
the “public interest” by deciding 
one applicant was “less invidious” 
than another. He referred to the 
many accusations the applicants 
hurled at one another. 

A White House name figured 
prominently. Richard Maguire, a 
member of President Kennedy's 
staff whose duties have included 
Federal patronage, sold his stock 
in Greater Boston Television 
Corp., the applicant favored by 
FCC's Broadcast Bureau. 

WHODH, Inc., the Herald-Travel- 
er subsidiary which originally won 
channel 5, said (through its attor- 
ney, William J. Dempsey) that 
Maguire was the “mother, father 
and midwife” of Greater Boston. 
Maguire’s departure as a 2.77% 
Greater Boston stockholder materi- 
ally altered the complexion of 
Greater Boston's application. FCC, 
Dempsey continued, has “no other 
course” except to toss out Greater 
Boston's application. 

Greater Boston counsel J. Joseph 


' Maloney Jr., countered that Demp- 


sey had exaggerted Maguire's im- 
portance since he had been “just 
a small stockholder.” The case rec- 
ord shows all Greater Boston 
stockholders held identica! shares 
prior ot Maguire's divestiture. 

Maguire has been at work at the 
White House since the Kennedy 
inaugural Jan. 20. FCC was noti- 
fiied June 8 that he disposed of his 
Greater Boston stock Feb. 15. 

Broadcast Bureau attorney John 
F. Riley supportetd the Greater 
Boston cause claiming it was the 
only remaining applicant not in- 
volved in ex parte contacts. The 
contacts made the other two in- 
eligible, Riley said. 

Massachusetts Bay 
another applicant, contended 
through attorney Larry Sullivan, 
that WDHD has “misused its pow- 
er” as the “dominant group” in 
the Boston area in multi-media 
ownership. 


Lady Bird May 
Get Austin Rival 


Austin, Oct 
An indie ofl operator and a 
vision station official! of Midland, 


Telecasters, 





Tex., has applied to the FCC for a 
television broadcasting license 
here. 


The application was filed by Dal- 
ton Homer Cobb, doing biz as Capi- 
tol Telecasting Co. 

Cobb told the FCC he had not 
sought network affiliation for the 
station, but would do so if the 
FCC granted a construction permit. 

In his application, Cobb said he 
owns 93% of KDCD-TV, Midland. 

Austin has only one television 
station, KTBC-TV, predominantly 


; owned by Mrs. Lydon B. Johnson. 


Plitt | 


A Houston man who already has 
an application pending for a tv 
station here has applied for a li- 


ed the third quarter showing a rise | “°75° for an FM outlet here 


The application was filed by the 
fexas-Longhorn Broadcasting Co. 


} 
| The company’s prez is John R. Pow- 


of Houston 


ley 


‘COURAGEOUS CAT’ BUYS 


The Herald-Sun TV, Ltd.. in 
become | Australia has bought the “Courage- 
cartoon series from Tele 


WRCV-TV, the NBC stations here. | Features. 


Shafer, who recently managed| Other recent sales of “Courage- 
the broadcast news division for| ous Cat" cartoons have been made 
Chrysler Corp. in Detroit, was for- | to WFLA, Tampa, Fla.; WAGA-TV, 


merly news director at WCCO-TV, 
Minneapolis. 


Atlanta; WITI, and 


WSPO, Toledo. 


Milwaukee; 
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Clients Play eto The Leder’ To 
Hop Aboara V0R-TV ‘Big Preview 


—On Qther [Madison Ave. Fronis 


By BILL GREELEY 
g a dominant (ocal mela 
} ne of. the toughest % s- 
propositions, and, °pperentiy, 
4 f the hardest to forsee 
ert Leder, vecpee and gen- 
eri inager of RKO Cenecal’s 
N York independent WOR-TY, 
sis he and the station’s sc cs torce 
j ave bombarded “500 adver- 
tvers and 50 agencies in January 
to May attempt to sell “T.e Big 
J it summer weekly in of 
a epeeem feature film 
Big Preview.” was to be select- 
ed cm a package of more than 
£0 mid-50's features, which Lecer 
is the best ever offered tv and 
which cost the station $25.090 ea 


h. 


“Ss ! 





t wes based on the 





{ 





Run Theatre.” series cf sin¢le 
j sor feature showings that had 
nly successful monthly run on 
CES-TV, New York CBS flag- 


Paes mn = 


S haefer reportedly pa:d $35.000 
z iow for “First Run Theatre.” 
“Big Preview” was o'fcred = for 
£ e sponsorship at $12 600 an 
outing tor 14 weeks with enytime 
« the schedule available 
urndown after turndown, ad- 
ertiser and agency execs ipped 
sliderules and other trappings 


e numbers game. Against suim- 


v 
‘ 

c 

n dearth viewing and network 
re ns, nobody on the s;onsor side 
could tigure “Big Preview” for 
mere then an 8.0 rating. In fact. 
hiest optimistic WOR estimite was 
& 12.0 average. 

Still figuring the strong. new 
feature titles as a solid draw even 
in summer, WOR switched selling 
strategies and pedd'ied the es 
1 12 advertisers at £1100 a 
minute. It meant doub'is the 
spots on a show, but still allowed 
fi pproximately 20 minutes of 
straight programming v.th the 
b bs scheduled back-to-back 

n its 14-week summer run, “Big 
Preview” dominated the Thursday 
9 pH to conclusion of picture 
time. The Arbitron ave:ave rioting 
of 14.7 and Nielsen of 158 was 
an sv winner in the seven-chan- 
hie arket. In Madison Ave. par- 
lance, the cost-per-thousand view- 
eis was a low, low 66c. 

sig Preview” has been res!otted 
to Sunday nights at 9 for the fall. 
and the spot price has incressed 
to $1.500 ‘original after 14-week 
‘ ( figure.) Show is SKO wth 
é g writing list of sponsors. in- 
i several who passed up the 
j 1 buy Phere are n fact. a 
n e of advertisers with mult.ple 
} ts ho have wourd ip 
srending yore for burbs n 
1 ld have for the ole 
i t cceording to Leder rhe 
< ( s to do the inne 45 
I s. “We don’t wind up in the 
i acition of the bus s with 
t ertiser making the ‘2 
tir. edia buy.” 
t of the power. of “Big Pre- 
vi * Leder feels, is ir killful 
provramming. Station <sl-ted 40 
cks in advance th clese at- 
tention to Harrison Renorts 
Variety's box office rundown and 
: tion to local events asons, 
} days, availability of kid idi- 
ences etc. A mistake of NBC-TV's 
€ day night network feature re- 
1 he says, is the packi of 
strong films at the outset Big 
J ews” pix, from Seven Arts 
} ount, United = Artists and 
others ave been plot df) 
strength throughout. Some of the 
I st hits have been “Fich and 
the Might “Barefoot Cortessa.” 
4: Story,” “Ring eo! Fear,” 
and “The Damned Don't Cry.” 
Blurb Must Go On 

Empathetic medico's t New 
York Hospital last week sprung 
I b actress and club singer Rta 
He ves from observation end sched- 
vied surgery so she could fulfill 
i ouple of commercial commit- 

ter swallowing a robe 

\ le heing X-raved at the centist, 
N Haves was hos; italived le 
‘ iors followed the course ef the 
t et via X-ray. She's s'ated te 
# under the knife for renoved of 
thi robe Oct 17. but tors 
i she could take off to cut 
three Adams hat blurbs for the 
Paar show and three more tor 
Netior Shoes early t 

Sametime, they 
t ‘Miss Haves stay in towa, ecus- 

ng cancellation of a twe-weck club 


stand in Chicago where she was to 
appear with Johnny Ray 
As some kind of consolation 


Miss Haves will get a twofer in the 

operation. When they go after the 

probe, they'll snatch out her 

pendix too—and all of it maybe in 

time for her to make a top-hilling 

date at New York's Living Room 
Tapped for Tape 


ap- 


Videotape Productions has 
launched a series of vidtape re- 
fresher sessions to give ad agency 
execs a rundown on new tech- 
niques. 

Luncheon meetings have been 


held with reps of Ogilvy, Benson 
& Mather and Lennen & Newell 


with future sessions slated with 
Warwick & Legler; Compton; 
Morse International: Fuller & 


Smith & Ross; and Sullivan, Stauf- 
fer, Colwell & Bayles. 

Up & down: Esty Stowell. who 
joined the agency five years ago 


as exec veepee, has been named 
president of Ogilvy. Benson & 
Mather. David Ogilvy becomes 
chairman. 

Veeree stripes for Ronald 
McCulloch and Eugene Raven at 


Foote, Cone & Belding, New York 
office, 

New Biz: Dutch Master Cigar to 
Papert, Koenig, “ois, effective Jan 
1, 62. Account is at Erwin, Wasey, 
Ruthrauff & Ryan. 

Valt Disneyv’s Buena Vista film 
distribution wing to C. J. LaRoche 
& Co., 
land for five years. 


NBC-TV’s Animated Pilot 
Based on Laurel & Hardy 


Definite deal has been made by 
NBC-TV for a pilot animated film 
based on Stan Laurel & Oliver 
Hardy. Larry Harmon Pictures 
will produce the 30-minute “Leurel 
& Hardy” in partnership with Jay- 
ark Films. 

Network putting up ; 
coin. Stan Laurel, survivi 





is ill the 
ng 


which has handled Disney- | 


Revue Into Live Prod. 
With Cleffer Series; 





+ 


'{  TV-Radio Production Centres 





Set Canada Break-In ?,.......cssesss 


Holiywood, Oct. 17. 
Revue Productions, most prolific 
vidp.x outfit in the biz for past 
several years, is expanding its op- 
erations to include live production 


for the first time—and in Canada. 

Gil Rodin has been signed by 
MCA to produce a series of 13] 
half-hour shows later this year, |! 


over Canada’s commercial network 
of eight cities, CTV. Titled “Mu- 
sic Masters,” each program will 
spotlight a prominent American 
poptune composer, who will play 


his ditties, sung in some instances | 


Airing out of 
be taped for 


by name vocalists 
Toronto, shows will 


offering in America, with web sale | 


sought in this country, of course. 
Rodin conceived the format and 
sold it to Revue, which then came 
up with the Canadian “break-in” 
idea. 

Series will on Canadian 
air another Revue skein of half- 
hours, “Revue ‘61,” this one on 
film. It started airing over CTV's 
eight outlets last Sunday and con- 
tinues weekly. “Revue '61” was 
started by MCA, through its 
Australian subsid, late last season, 
and telefilmed there 
over ATN, Sydney, and a number 
of other Aussie stations. 


follow 





Syracuse Addition Brings 


ABC Radio Affils to 385 


ABC Radio has added a ‘new 


Syracuse outlet, WQSR, which be- | 


gan operating last week, bringing 
the total network up to 385 sta- 
tions. That’s 29 more than the net- 
work had in October of last year 


and now gives the web coverage of | 


95.4°% of all U.S. homes. 

WQSR is owned and operated by 
entertainment & Amusements of 
Ohio Inc. with Myron H. Bolotin, 
prexy. During the past month, ABC 


|} also added KNIN, Wichita; WBOS, 


mem- | 


ber of the comedy team, will serve | 


as consultant and Car! Kohner will 


Boston; WPOM, Ft. Lauderdale; 
WGSV, Guntersville, Ala.; WTYS, 
Marianna, Fla.: WBEU,. Beaufort, 
S. C.: KSIS Sedalia. Mo.; WATA, 


Boone, N. C.; and KVML, Sonora, 
Cal. 





Atlanta—Fdward Forrest is the 
general manager of WAKE, 


new 








be writer. It’s the first time a/|the radio outlet here. Appointment 
cartoon series will do -ecognizable was made by Ira Herbert, prexy 
caricatures of real personalities. cf WAKE 
e * 
ith th Stati R 
! 
ire Station Reps 
. 
Automation hit the business! America’s research director Ed- 
side of broadcasting Jast week in| ward Martin, pinned the broadcast 
flurry of announcements industry's spot campaigning over- 
First was a Wednesday press head at $30.000,000 annually, and 
conterence held by Central Media| estimated that BCH’s automated 
Bureau revealing results of a depth |svstem. could cut costs by more 
study and announcing a new elec- | than 50°¢ in most cases. 
tronic system to speed up ash| H-R also had a study—*Early 


and data flow in the $11 billion 





d industry.’ 

Thursday the competition 
Broadcasting Clearing House, fired 
a press release sketching results 
of an extended study and touting 
its “simplified” billing via “Bank 
of America data process ng equip- 
ment,” which eliminates hich 
‘percentage of paperwork and man- 
hours.” 

Friday saw arrival of a puff of 
flack trom H-R_ Television, an- 
nouncing “an innovation in bill- 
ing-invoice systems, designed to 
eliminate or reduce excess paper- 


work in the broadcasting indus 
ivy.” 
The Central Media Bureau blast, 





by far the most elaborate, would 
seem to have touched off the iole 
display. CMB’s system, will use 
the electronic compulter facilities 
of C-E-I-R, which docs n § 
000.000 annual volume of data 
processing. At the press confer- 
ence, the company revealed resulis 
of a national study of overational 
costs of buying and selling spot 
radio and television. 

Highlights: Big air media ad 
agencies spend more than £500,000 
a vear each in overhead r se 
icing client's = spot paign 
Some $8,800,000 in na on spot 
payments to tv and rac tions 
are continuously more than 69 days 
past due; paperwork problems con- 

ume more than 49°. of the na 
tional station reps’ time 

3roadcast Clearing House's an 
nounced study, conducted in coop 
eration with the firm's ; n-ont 


iArthur Young & Co., and Bank of 


| 


this year, H-R retained the manage- 
ment consultant firm of Boozs, Al- 
len & Hamilton to conduct a depth 
study on the ‘paperwork’ problems 


of representatives, stations and 
agencies . Aiter several months 
of investigation which included 


trips to representative stations and 


markets of various sizes, as well as 
a review of key punch and other 
mechanical and electronic systems, 
Booz, Allen & Hamilton submitted 
their findings and recommenda- 
tions.” 

H-R decided on a one-form sys- 
iem., 

It can be expected that other 
rep firms—and ad agencies—will 
come up with answers to the Cen- 
tral Media Bureau study that indi- 


cates a lot of delays and waste on 


he business side of spot. 

Briefs: RKO General's new Na- 
tional Sales reppery has hired two 
radio sales execs and a tv sales 
exec—David K. Williams, former- 
Iv with WGN-TV, Chicago, for} 
video, and Seymour Gair, former- 


ly with WBBM, Chicego, and John 

formerly with George 
verry reppery, tor radio. 

Bell Keup. formerly with Crosley 





has joined the Chi office of AM 
Radio Sales . A-R Television 
picks up WLBW-TV, new Miami 
outlet Samuel Hall, formerly 


with KXOK, joins Petry as radio 
les manager for the St. Louis of- 


fice. He replaces William Oldham. 
resigned Stanley Burger, for- 
merly senior buver at Doyle. 
Dane, Eecrnbach, has ioinec Kud 
ner agency in the media depart- 


iment, 


for airing | 


| _— , y . 

IN NEW YORK CITY... 

| Mike Dann, CBS-TV programming v.p., and Jerry Leider, director 
lof special programs, to Dallas at the weekend to view “Miss Teenage 
| America” contest for possible future telecasting Alan Wagner, 
CBS-TV general program exec, will be guest speaker at Bronxville 
(N.Y.) Newcomers Club, Wednesday (25)... Producer Palmer Williams 
and “CBS Reports” crew filming programs with Carl Sandburg on 
Lincoln's prairie years . Bob Livingstone, Pacific Coast sales manager 
|for CBS-TV,. back to Coast after a visit to N.Y... . Dick Van Dyke and 
his three sons will host this year's airing of “Wizard of Oz” on CBS- 
TV. slotted Sunday, Dec. 10, from 6 to 8 p.m. Procter & Gamble will 
sponsor . Comedian Wally Cex in a “Candid Camera” stint Sunday 
(22)... Billy Nalle will supply the background music for an “I Rememe- 
ber Mama” episode at the Goodspeed Opera House Foundation’s 
| benefit show at the Hotel Astor on Sunday (22). Nalle, currently organ- 
ist on NBC-TV's soaper. “Young Dr. Malone,’ furnished the back- 
ground organ music for “Mame” for seven and a half years . . . Herbert 
Fields, Andrew K. Leach and Francis P. (Pat) Shannon named account 
execs of WCBS-TV's sales staff . James Perrin and Robert Cosner 
named associate producers of “Accent.” under producer Don Keller- 
|man. New “Accent” director is John J. Desmond John J. Kelly 
has joined CBS Radio sales department as an account exec .. .““Seven 
Wonderful Nights,” the CBS-TV 30-minute promotion film previewing 
the new fall season, has received a special award from the Interna- 
tional Film Festival of New York for “uniqueness in conception, execu- 
|tion and artistic design” WOR's first flying traffic reporter and a 
former New York jazz deejay Bob Garrity has rejoined the RKO 
General station as weekend production superviser. Jim McAleer has 
been named daytime production supervisor Goodson-Todman 
partner Bill Todman has been named chairman of the broadcasting 
| industry's campaign in behalf of Federation of Jewish Philanthropies, 
| New York . Phil Schultz, creative director of the J. Walter Thomp- 
json tv workshop for the last seven years, has joined Robert Lawrence 
| Productions as a creative director-cameraman. He'll also run an experi 
|mental workshop. 

Del Sharbutt signed by Mutual to do a series of five-minute weekend 
newscasts—three times Saturday. twice Sundays beginning last Sat- 
urday (14) Announcer Bill Bivens, back in action after long re- 
covery from near-fatal accident, has just completed series of tv come 
mercials for United Spinners Don Spark conducting new Monday 
|night interview show from The Most Restaurant via WABC-FM 
| Daniel Wilson becomes veep and administrative boss of Jules Power 
Preductions, outfit hired by ABC to package the web’s “Minow kidvid 
| shows next season Robert Wogan’s new NBC Radio title is director, 
programs ... Wally Pfister joining the Huntley-Brinkley news unit as 
la writer NBC writer Pat Trese finished “Penguins Have Square 

Eves.” non-fiction on his Antartic trip and due out early next year... 
Harpo Marx will be “silent emcee” for the DuPont special, ““Wonder- 
ful World of Toys,” on NBC-TV Nov. 12 . Betty Furness, prexy of 
N. Y. chapter of the TV Academy, addressed the TV & Radio Ad Club 
of Philly last week. 

Daniel P. Galogly promoted to manger of station clearance for the 

ABC Radio network. He had been an account service representative 

_ Steve Allen signed Smothers Bros. to appear on 13 of his ABC-TV 
show this season. They bowed on the show last week . . . Top honors 
'in the annual radio performance and production competition held by 
| the Veterans Hospital Radio & Television Guild were copped by the 
| Hines, Ill.; Supulveda, Calif.; and Long Beach, Calif., “Bedside Net- 
| work” groups. ABC-TV’s next documentary outing on the “Bell & 
Howell Close-up” series Oct. 31 will be an hourlong study of the im- 
pact of automation on American employment. William Weston pro- 
duced and directed . . . Lillian Gish, honorary chairman of the Ameri- 
can Academy of Dramatic Arts Annual Dinner Dance to be held on 
Dec. 3. will guest on the Martha Deane WOR show Monday (23) ; 
Fred Robbins hosts Frankie Avalon, Teresa Wright, Paul Newman, Joan 
Collins and Tommy Sands on his nationally syndicated radio strip 
| “Assignment Hollywood” this week 


IN HOLLYWOOD... 


| Bill Brundidge was moved into the vacant post of sports director at 
|KHJ-TV ... KNX. KTLA and KRCA carried off most of the 17 awards 
lbs Radio and TV News Assn ABC-TV has designs on Bing Crosby, 
| 
| 
| 


ea] 





an avid sports fan, to front a weekly sports series .. . Fabian’s guesting 
moved to January from its original airing date on 
disputes the claim it is teo violent with two murders 
Fabian Steve Allen's low rating brought 
|Darny Melnick running from N.Y. to fix it up... A Madison avenooer 
|told the agent of a fading comic “he’s no longer fashionable.” He's 
| still trying to figure out what he meant Gloria Swanson likes Bill 
Spier’s script of “Tonst to Yesterday” and will do it on “Straightaway.” 
Mary Astor vas waiting in the wing Moaned the producer of a 
story line comedy “it has become a situation tragedy” ... Pro- 


on “Bus Stop” 
ABC-TV. Web 
by a psvchopathie killer 


Ove! 


s 


SETICS 


ducer of an hour western series was told by a networker to slow down 
on the rough stuff. “Like how?” he asked. The rejoinder. “can't you 
| bring a boy and his dog into it?” sent him barreling to the nearest bar 
}for a double . Danny Thomas took 10 days off from production to 
|help raise funds for St. Juce’s, his favorite charity Gail Patrick 
| Jackson, won the year’s achievement award of Television Women of 
1 So. Cal. 

| IN CHICAGO... 

| 


Dan Price has been hired away from WJR, Detroit. by WBBM Radio. 





He'll do a three-hour interview-feature program Saturday nights on 
jthe order of his WJR “Composites” stanza Ronnie Born and Sam 
Ventura back from West Germany with footage for three half-hour 
telementaries for WBKB Jerry Gregoris is producing, and Bill 
Friedkin writing, an hour special for WGN-TV on improvisational 


. Steve Fox Je{t WBBM-TV’s press info staff to join the ad- 
pub unit of Balaban & Katz Diane David, publicist for Walter 
Schwimmer Productions, is touring Eurone for five weeks Harry 
Semrow will give up his ownership of WNMP. Evanston, to accept the 
appointment as Chicago Postmaster . Ved Weber doing a new celeb 
interview show from Italian Village on WFMQ_ ... Hize Taurins, former 
|receptionist at WBBM-TV and now a model, will plav herself in a 
teleplav about her escape from Fast Germany on the station's “Reper- 
toire Theatre” Nov. 18 .“Rep Theatre's” production of “Magnificent 
Hnmbug” will be aired in prime time on WBRBM-TV next Thursday 
27) Harry Lange, exec producer at Fred Niles Productions, got 
his veep stripes John Bell, who resigned as WIND news director 


| theatre 





last week, is now with Harshe-Rotman public relations 
IN LONDON... 
BBC-TV and 10 cther European countries are planning to stage 


to be fixed) 
John Wolf, Anglia-TV executive, commissioned six 
Newman It is Arthur Schnitzler’s centenary 
commercial and BRC tv networks are dusting off 
Graneda-TV decided to re-run its e'tht-eek 
the same lunchtime show next “ce’:: Pevtrand 
In the new year TWW, Welsh indie con- 


(Continued on page 46) 


jand screen a Terence Rattigan play on the same day 
|early in 1962 

| plays from Peter 
{next year so both 
| some vaulted pleys 


<” cerial On 


Kir ) 
Russell and Bob Hope 
| 








Wednesday, October 18, 1961 


RADIO-TELEVISION 


$1 





WEBS IN ‘LOG- "-ROLLING ACT 





TAM's Top 20 In Britain 


(Week Ending Oct. 8) 

















Fairfax Cone Re TV: ‘Too Much 


HIT FCG QUERIES 7 | 
Of It Is Stupid, Dreary & Ugly: 











Homes 
Viewing 
(000’s) | 
Coronation Street (Mon..—GRANADA ...... aerate eos Salt 
Val Parnell’s Sunday Palladium—ATV ..... Kcaeusocbned 7111 By MURRAY HOROWITZ asnes Ul a bis op remiere 
‘ore on § ( .—GRANADA ...... . errr. . : : 
hohe elaceashgarcarets ecinhayeaeeseeseehe e or Networks, in their current fight Chicago, Oct. 17 
Emergency—Ward 10 (Fri. —ATV ..... ea eee aie co 6553 against the : Federal Communica- | Fairfax Cone, chairman of tl ie 
Emergency—Ward 10 (Tues.)—ATV ......ceeeeseeees ... 6444 tions Commission's new question. | It's Now Touchable | _ Fairfa aan a wale 
oo ee | rere. err etre vee 6222 naire for applicants and the re-| I F , BS-TV ffil Cone & Beld g ‘ pe ts - teen 
Deuhle Your Menes—AR | 6322 vamped logging requirements for | Aineup = of Ra S- alllis — Bie ing. “ee ad agency that 
ou f MONCY—AR oo cece cece cece eee eee newness oe G22e stations. find themselves in «| clearing for “CBS Reports places about $60,000,000 worth of 
— —. — ere peace eae bisa ward aod . iam pth dilemma | and other Thursday night pub- television advertising annually, 
i) eg ee 64:6:640 00052000 g 6888 eve . ON. > a e old » roadcas - 
ateianie EES Gidii06e550sceanoees8e ses —— ss On one hand, the three networks | —. . = i Sag , - yore is wae ee os Pe en ‘ ¥ 
Rey GE GD WII ooioc orennicnonsvnvevcsscsecsones 5444 nn an Pee) ee ee ee ee a et ee ee Hanne 
Thre koa Wile Me ee eee ee ee a inst the proposed changes. In fact, a number of stations great deal of teevee fare is “stupid 
tg pee vee aR Wid ka eee oe, inte ae ee bg Aw private: =r in one or two station markets ‘and dreary and ugly, and some is 
°SS Wlates—URAr i Cees eer eeeeseeesereeeesereeees ee ’ “ yp. id > c wr ae 3 , ic . The ech mé cs 
The General Strike—GRANADA ............s..s00.eeee 5111 a ne ce) fe ewe Se te Soe ie de Cams ae én te ae 
Family Solicitor—GRANADA ............... abe stations fail to clear time for news! «ucpe Reporte” ion Wieas aia daceel Or lee 
All Kinds of Music—ATV .........0eeeeeeeee . r+eeeee 5000 and ng ci an pre The fear _ Lineup this season is 149 than he has attacked it ; 
i s ‘ontro 7 ‘ 
Winning Widows ATW J UUUUUIIIIIIIIIIIIIIE: ggg [from "Washington apparently. is| Stations, the number running | Cone, a longtime advocate of the 
Television Playhouse—GRANADA ..........0eeeceeeeee . 4667 greater than the disappointment of | Pretty close to the approxi: | magazine concept of revolving spot 
I NN nce cecasieasaccsenenes 4667 not having local stations clear for} ate 155 to 160 cleared for | advertising on television, said that 
— news and pubaffairs shows. a a> ne oe — 1 eg seam - - at — ae, 
os : . . } = =6Shov as season, jthe viewers will not sell that 60°% 
* ‘ > networ the thinking of eco Thursday night 10 to 11 p.m. |of “sensible and sensitive Ameri- 
ewison Berates TV Networks For |ssi-tisstitac Bate 20") lnc vet fom’ 130012) hou ei a th 
: ossggsontd stations. Increase in the cur-  |most important to satisfy.” He 
speare Jr., topper of WCBS-TV, rent clearances is attributed | added that current spot advertis- 
elie . N. Y. Shakespeare scored FCC iia ni se? z stg eae Dg seg rota 
6 | : to “Minow pressures” and the ing is the basis for an extension 
Killing Off Live-on-Tape Shows —— for the questions sponsor monies now riding the of the magazine idea on ty, but 
car cane ee in the web's 10 to:11 Thursday night that two more steps are required. 


Video director Norman Jewison¢ 
networks are as | 


says if the tv 
interested as they seem to be in 
utilizing more “live on tape” pro- 
grams in the future, why then 
are they killing off tape by mak- 
ing it uneconomical for producers 
to use? 

The Canadian-trained director, 
whose next job is “The Broadway 
of Lerner & Loewe” for NBC-TV, 

said last week that the charges 
placed on editing of vidtape by 
the webs far exceeds reality. Tape 
editing, said Jewison, who has 
many supporters in this thesis, is 
now perfected, yet the networks, 
or at least some of them, “for 
some unknown reason, declared 
that editing tape should cost $100 
an hour. It’s too much; you can 
spend $2,000 or $3,000 for one edi- 


tor, a staff man who {is often not | 


worth the price. And as a staff 
technician, the editor doesn’t get 
the money.” 

“Instead of getting behind tape, 
the networks have hurt it. Editing 
film is cheaper, although there is 
no reason why it should be.” 

But everything Jewison had to 
say about television was not bad. 
He refuses to leave it, at least 
leave live tv, “because it is much 
like the theatre, only more ex- 
citing.” 

Having directed shows like dra- 
mas for the old Banner-produced 
“Diagnosis Unknown” and _ then, 
on the other hand, several variety 
stanzas for CBS-TV and now NBC- 
TV, Jewison has a theory that a 
live tv director has to have three 
heads: “You rehearse, initially, for 
two weeks and build to one per- 
formance. This is the part like the 
theatre. Then you transfer this 
theatrical staging in the last four 
days from the rehearsal hall into 
something that fits the tv screen 
by arranging the camera angles 
and sound values. 

“If tv is an art at all, I some- 

(Continued on od on page ¢ 47) 


ABC Roarin 20s’ 
Axed For ‘Room’ 


When “The Roaring '20s” exits 
the ABC-TV schedule next Janu- | 
ary, a new 
ries, 
fill 30 minutes of the vacated hour 
slot. Based on a book that was 
turned into a film starring Cary 
Grant and Betsy Drake several 
years ago, “Room For One More” 
is being produced by Ed Jurist for 
Warner Bros., which also did “The | 
Roaring '20s.” 

“Room For One More” will star 
Andy Duggan and Peggy McKay. 
Same show was pitched to the 
networks a couple of years ago but 
it was sold on the basis of a new 
pilot 

Other half-hour show on Satur- 


@ay nights between 7:30 and 8:30 | 


p.m. is being set this week. 











Bill Orr Takes Helm 
For Timber Hill’ Series 


Hollywood, Oct. 17. 
WB studio production chief Wil- 
liam T. Orr personally will super- 
vise production of new hourlong 
teleseries being prepped for next 
season under title of “Timber 
Hill.” Storyline is based on series 
of mag articles concerning a small 
American fown, to be scripted and 
directed by Montgomery Pittman 
and with Coles Trapnell to pro- 
duce. 
New show will be shot entirely 
on location, first time that a WB 
| series has been filmed off lot. 


Set Nov. Hearing 
On ‘Squeeze-Out’ 
Of Little Chent 


Washington, Oct. 17 
House hearings are set for Nov. 
6-7 on complaints by small busi- 
nessmen that networks deny them 
access to radio-television blurbs 
through option time powers. 














situation comedy se- | 
“Room For One More,” will | 


The sessions will be conducted 
| by a House Small Business Sub- 
|}committee headed by Rep. Dale | 
| Alford (D-Ark.), who said other 
| aspects of network practices as | 
|they affect small firms may come 
in for scrutiny also. 

Alférd said his group has re- 
ceived complaints that “many radio 
and television stations and net- 
works require advertisers to utilize 
either their entire networks or | 


(Continued on page 44) 


periods. 


se is to program as 
i.e., 


| The first of the 
a responsible magazine would, 
| to balance the weekly fare between 


The Minow questions, as abbre- 
viated by Shakespeare, are as fol- 





a: one ‘ 

— s: (A) state the number of L regular and special entertainment 
etary of programming offered by ame ior or [evened and regular and special 
applicant's principal network in lfe atures in the fields of contro- 
the public affairs category; (B) the eters lt ag eon i 

number of hours of such program- B it L t y | The pone yg according to 
ming broadcast at time offered; ‘C) rl qin: as far lCone, is to revolve advertisers 


the number r ‘ "0- : 
of hours of such pro | through the total week's program- 


gramming broadcast on a delayed | . a4 wer) 
basis; (D) the type and source of | | ming with exceptions for “special 
the programs carried in place of | i S til aves shows, at a single rate for the night 
the network public affairs sof | time period and another single 
grams offered but not broadcast. | London, Oct. 17. | tate for time and talent for ai 
Shakespeare's objections to these At the end of a month of the | 4@ytime. “Why should any but t " 
questions—and he isn’t alone—is fall schedules the most popular | Ye" luckiest today. age — 
‘that “through such questions the | programs here are vesterseason |" wish so remove the pele 
|commission would be instructing hits. Serials (ike “Emergency—|they take alone when they, and I 
| Stations to... carry network pub-| Ward 10” and “Coronation | 4ote, pick show < 
lic affairs programs when and as Street”): quiz games (“Take Your In a turnabout from his prev ious 
offered.” He told an audience of Pick” and “Double Your Money”) | Stated attitude that things are not 
American women broadcasters that | and the evergreen “Sunday Night | 4S bad as they seem on teevee, 
“it is besides the point whether At the London Palladium” are the Cone railed at much of the current 
you agree with these programming biggest draws. New shows, so far, | Video fare He said that sad canoe 


rate mostly only low places in the | SteP gto a tert vege woe 
R € ' Pt wr: “ONS: | id "< » ‘ - 
Top 20 chart. |«“and each with considerable fa 


: . | fare”) it appears to take two steps 
Of _the dozen fresh _ offerings. backward. He termed the initial 
Associated - Rediffusion’s ‘Echo |} 


- a ed : installment of “Bus Stop” the 
Four-Two” is setting the pace—but 


moves. If a Government commis- 
sion can cause establishment of 
programming which you happen to 
approve, it may on other days | 
bring into being programs which 


you hate.” this show is virtually an fd sages Ay re be vo —— beni 
Shakespeare's blast, underscor- | sion of the longrun police series | thing. is t heer Po ennai? por 
ing the fears of a strong FCC,|“No Hiding Place.” using one of | shres hed ho ass on & "Saturday 
makes no mention of the frustra-| the latter's stars, Eric Lander.| sftsenoon in Chieaco with no other 
tions experienced by the network | Associated TeleVision’s “Winning | ot i my oes th . “ ne > 't! han a base- 
}news and pubaffairs divisions. In| Widows,” starring Peggy Mount, sor vale , th - fe sthall 
the pre-Minow days, these divi-| regularly manages to gain approx- | ~ \ omnes = _— ste 
sions of the networks constantly | imately 5,000,000 homes per show- | 84mes. d researche vl 
were hobbled in their efforts be-| ing. Otherwise, the established | Cone quote a ag tapi le 


stated that the public is composed 


cause of the lack of staiion elear- | series have it. 


| , : : -_ | 0% whose minds are made up 
oo There were even times To be fair, ATV, by far the most is ten wa a soon 20% rt on 

when would-be sponsors st: rentureso: itt » fall s aaa 
e@ sponsors stayed, venturesome with the fall skeds | will try almost anything and fol- 


away from news, pubaffairs shows | slotted three of its hourlong new- 


| low almost any fad or conviction, 


because key markets in the affili-| ies out of prime time—‘“Sir Fran- 3 
ate lineup dumped these outings in cls Drake” and “Call Oxbridg | and 60% who ~_ es only ~ 5-0 
favor of more commercial com-| 2000" on Sunday p.m. and «phe | sible argument and moved Stele. 
| modities. Part of the new vitality | Roaring 20s” at 11 p.m. on Satur- satisfactory pertor sane crs ti 
|that news and pubaffairs currently | day. “The Time, The Place and | *0": he said, wanapes Ad ore 
are enjoying both on the network! The Camera,” ATV’s current af- je Se Gee pee s ‘ 
and station level stems from the| fairs program which alternates | People whose wanes 4 es a 
“wasteland” posture assumed by | with ABC-TV’s new “Tempo,” is changed and whose sights can't he 
Minow. ‘ |also Sunday teatime fare. raised. These are the people who 
The questions sought for inelu- | Particularly noticeable, too, ts —- the public's lowest 


(Continued on page 44) (Continued on page 47) In addition to the magazine ap- 








By ART WOODSTONE 


How come the premieres of 
NBC-TV’s brand new _ programs 
| made out, on the whole, much bet- 
jter than the preems of the brand 
|new ABC-TV and CBS-TV pro- 
grams this season? 

This is one of the puzzles raised 
|—and yet to be solved, if ever it 
will satisfactorily be solved—by 
the statistical evidence from na-| 
tional Arbitron. 

The 15 NBC preems involved av- 
|eraged just about 19 rating points, 
while the 10 CBS brand new start- 
|ers in the '61-'62 season averaged 

15.4, and ABC’s 12 new stanzas av- 
leraged on their opening nights 
only 14 rating points 
| Another circumstance revealed 
lin these Arbitrons is that NBC's 
|preems won five firsts against the 
competition of the other two net- 
works and 10 second places. NBC} 
had no clear-cut thirds; one or two| 








Fun Wi 


| This is quite a switch for NBC-TV, | better, 


proach to advertising, Cone said 
that television must come under 
some new “conscientious, if not 
rigid” control. “We can have fair 
sailing,” he opined, “together with 
all manner of just and pleasant re- 
wards, not the least of which may 


th The Arbitrons 


of its programs were in third part| newspaper ads for the first time, 
of the time, but managed to wrig-| managed to get more into its ne | be seman by the 7 

gle into second or first when the/the-air promotions than either 7 

competition against it> changed;|the other networks. Whether 

from one stanza to another (e.g.,| got more on-the-air stuff than a itch inna 
the Saturday night movies beat | and ABC is questionable, but there | 

everything but CBS’ “Gunsmoke’”’).|/is no doubt that CBS and ABC | 

won any time periods with their} whereas NBC did not, save for the ‘Vs. ‘Untouchables 
brand new stanzas. CBS got three | few run by the NBC o&o stations. 

four seconds and eight last placers. | that NBC's new programs are just | 

in the main, than the new 


Neither of the other networks continued running tune-in ads} 
seconds but seven lasts. ABC got} Of course, the third argument is | 
whose new programs last season | shows. of its rivals, 





battles of the 
on Thursday 
season of ABC- 


One of the mayor 
season was joined 
(15) when the new 
but this could | Ty’s 


“The Untouchables”  pre- 
went virtually nowhere. |be argued back and forth indefi-| miered and met NBC-TV’s “Sing 
One of the arguments as to why | | nitely, particularly when it comes; Along With Mitch” head on. It 


NBC seemed to do so well in show- (After all, | was close on the national Arbitrons 


;to preem show 


how 


ratings 


ing programs entirely unfamiliar | many viewers are such good} but NBC's 10-11 p.m. “Mitch” won 
to the viewing audience is that it|dial shoppers that they can make | with an average 238 vs. “Un- 
begau its season earlier than | up their minds in less than 30) touchables” 21.7 

either CBS or ABC, and, thus, was | minutes that NBC's “aesthetics” Many observers felt “Mitch” 
running against summer repeats.| are superior to those of NBC's| would do well only until the new 
(Actually, many of its shows ran | competitors? (Preferences general- |: “Untouchables” = started (“CBS 


ly take several weeks to establish). 
A fourth argument is that NBC’ 8 | 
(Continued on page 44) 


| Reports,” 
Thursday hour, 
' age 9.1.) 


third competitor in the 
got itself an aver- 


against fresh competition.) 


Another is that NBC, ened 


shunning the old system of tune-in 
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82 
xe 
} 
We believe in it, we mean. series into its eleventh year gives weight T 
We believe in the kind of good humor _ to our belief by once again putting it in | 
youfind in “Ozzie & Harriet,” forinstance. _ first place in its time period.* ¢ 
The audience has also chosen to keep 


And we believe in its effectiveness as a 
medium for advertisers. their dial on ABC-TV. Three comedies if 
The audience that has followed this that follow‘‘Ozzie & Harriet’”’ on Thursday 
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y comedy seriously. 


tht 





nights are also first in their time periods.* 
They are ‘‘My Three Sons,” in its second 
season, “Donna Reed,” in its third, and 
“The Real McCoys,” in its fourth. 

You can’t laugh off success like this. So 
if you’re serious about selling, get your 


laughs from the comedies on ABC-TV. 


ABC Television 


*Source: Nielsen 24 Market TV Report, Average Audience, Weel 
Ending Oct. 8, 1961 
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Why WFLA-TV bought 
Seven Arts’ Volume II 





George Harvey, Vice President and 
General Manager, WFLA-TV, Tampa, Florida 


















Says George Harvey: 


“The first Seven Arts package offered 


fine TV entertainment, but 


“It’s a stronger over-all pack- 
age. We bought it to improve | : fe 
our Friday Night Movie. It 

takes an exceptional movie product to 
deliver maximum audience in a prime 
time slot against competitive network 


programming. Warner’s ‘Films of the 





50’s’ give us the best available prod- 


uct for that kind of exposure.” 


Warner’s films of the 50’s... 
Money makers of the 60’s 


SEVEN ARTS 


ASSOCIATED 
CORP. 





A SUBSIDIARY OF SEVEN ARTS PRODUCTIONS, LTD. 


Motion Pictures—"Cigot”, starring Jackie Gleason, completed shooting 
in Paris... Gene Kelly directing 

Theatre — ‘Gone with the Wind” in preparation 

Television —Distribution of films for T.V., Warner's “Films of the 50's”... 


Literary Properties—‘Romancero’ by Jacques Deval... 
Real Estate—The Riviera of the Carribbean, Grand Bahama, in construction... 


NEW YORK: 270 Park Avenue YUkon 6-1717 
CHICAGO: 8922-D N. LaCrosse, Skokie, III. ORchard 4-5105 
DALLAS: Ma) Charlestown Drive ADams 9-2855 


L.A.: 232 So. Reeves Drive GRanite 6-1564—STate 8-8276 
GUM. 
For list of TV stations programming Warner Bros. ‘Films of 
the 50's’ see Third Cover SRDS (Spot TV Rates and Data) 








TELEVISION REVIEWS oy 


VARIETY 


Wednesday, October 18, 1961 





ACK BENNY SHOW 

ith Phil Silvers, Betty Johnson, 

Don Wilson, others 
Producer-Director: Fred De Cor- 

dova 
Writers: Sam Perrin, George Balt- 

zer, Al Gordon, Hal Goldman 
30 Mins., Sun., 9:30 p.m. 
STATE FARM MUTUAL AUTO 

INSURANCE; LEVER BROS. 
NBC-TV, from N.Y. ‘tape) 

(Needham, Louis & Brorby; 

SSC&B) 

Jack Benny is the old pro, get- 
ting distances with a natural swing 
that makes it all look so easy. On 
his kickoff show (15) this season, 
his second of regular weekly out- 
ings, Benny & Co. came up with 
a nifty, lightweight, low-pressure 
comedy stanza. It was a half-hour 
breeze that conformed to the | 
basic show biz maxim: leave ‘em | 
hungry for more. 

Benny had an invaluable assist 
from Phil Silvers who co-starred 
in the single comedy sketch. This 
bit of hokum revolved around Sil- 
vers’ attempt to sell himself to 

. Benny's tv sponsor. As a capper, 
Garry Moore, Jack Paar and Aian 
King also turned up as a trio of 
Benny's pals who were also trying 
to knife him in the back. The 
script was not particularly spark- 
ling, but 3enny and_ Silvers 
squeezed it for maximum laughs. | 
Benny also had a good lead-in 
commercial routine with Don Wil- 
son involving the fitting of some | 
hair-pieces onto the latter's bald- 
ing pate 

Betty Johnson, a pert pop song- 
stress, provided a pleasing musical | 
change-of-pace with her vocal of 
“My Kind of Guy” to Mahlon Mer- 
rick’s musical direction. In an- 
nouncing that his next show would 
be done from Waukegan, Il. 
Benny told the story of the tree 
that was planted in his honor in | 
his home town but which died | 
shortly after he left for the Coast. 
Benny credited the late Fred Allen 
with the following line: ““How can 
a tree live in Waukegan with the 
sap out in Hollywood.” It was the 
best single snapper on the show. 

Herm. 











BUGS BUNNY SHOW 
With Mel B'anc Voices 
Producers-Pirectors: Chuck Jones, 

Friz Freleng 
Writers: Michael Maltese, Warren 

Foster 
30 Mins.; Tues., 7:30 p.m. 
PARTICIPATING 
ABC-TV (animated film) 

The Warner Bros. cartoon me- 
nagerie, well established via fea- 
ture exhibition and maybe even 
overexposed in tv syndication, will 
meet some stiff competition for the 
adult audience at 7:30 this semes- 
ter with the reruns of “Gunsmoke” 
(‘Marshal Dillion”) slotted against 
it on CBS-TV. How well the car- 
toon series will bear up with the| 
junior set in its second season on 
ABC ought to depend on whether 
or not there is a surfeit of Bugs & | 
Co.—and animationers, in general 
—in video today. 

In the Chicago market, for in- 
stance, the independent station, 
WGN-TV, has two “Bugs Bunny” | 
shows daily off the old theatrical 
releases The question is, how 
much can the traffic bear? It} 
would stand to reason that an 11th | 
“Bugs Bunny” show per week— | 
even though tailor-made for tv— 
might be superfluous. The Chi 
situation may be an isolated in-| 
stance, however. Incidentally, last | 
season the network “Bugs” met 
the syndicated “Bugs” head-on in 
the Windy City, and the local en- 
try won the honors a good share | 
of the time | 

The hazard of over-exposure is 
unfortunate because the ABC} 
“Bugs Bunny” is an amusing and | 
skillfully produced show. The | 
troupe of Porky Pig, Daffy Duck, | 
Sylvester, the Road Runner, et. al., 
makes for an all-star cartoon cast, | 
and the especially-for-tv scripts 
are satisfactory vehicles for the 
usual animated cartoon nonsense, 
the familiar slapstick and the 
standard miracles that can only 
Nappen in fantasy-land. Somehow, 
repetitious though their antics are, 
they stand up all right and are 
still reasonably funny. 

Opening installment for the new 
season was pegged on a “Reading 
Out Loud” theme, with the WB 
cast enacting absurd variations of 
the “Hansel & Gretel,” “Robin 
Hood” and “Jack the Beanstalk” 
tales. The “reteliings’ bore only 
a coincidental resemblance to the 
origina! stories, but they afforded 








a context for the silly business. 
Bus Bunn" is a firstclass emcee 
anc standup comic in his own 
right. Les. 


BOB NEWHART SHOW 

With Newhart, Dan Sorkia, Mae 
Questel, Carol Cooke, James 
Milhollin 

Producer: Roland Kibbee 

Director: Coby Ruskin 

Writers: Newhart, Kibbee, Bob 
Kaufman, Charles Sherman, 
Norman Leibman 

30 Mins., Wed., 10 p.m. 

SEALTEST, ALLSTATE INSUR- 
ANCE 

NBC-TV, from H’wood (tape) 

(N.W.Ayer, Leo Burnett) 


In turning out two top-selling | 
monologs LPs ithe third was re- | 


leased just this week), Bob New- 
hart proved himself to be a slow 
and methodical satirist who took 
his time to develop a theme be- 
fore giving it a public airing. This 
working pattern obviously isn’t 
possible within a weekly tv format 
and something's got to give. 
What gave on Newhart’s preem 
show was his bite and his sense of 
values. It's hard to believe that 
Newhart, an original in so many 
ways and at so many times, would 


okay such a cliche idea as a parody | 


of “Person to Person” or a hokum 
greeting card scene, which includ- 
ed the ‘tasteless line, “Can I get 
one of those Congratulations on 
your escape from East Berlin 
cards,” and which ended with a 
corny sight gag. Newhart had four 
writers (producer Roland Kibbee, 
Bob Kaufman, Charles Sherman 
and Norman Leibman) assisiing 
him in the scripting but he was 
better off when he did it alone 
for disks, concert and clubs 

The opening sketch in which 
Newhart portrayed a privately- 
owned fire company smacked a 
little of the satirical style New- 
hart'’s fans have become accus- 
tomed to, but even this dragged 
on too long for total impact. 


Also, Newhart brought more 


credibility to his imaginary phone | 


conversations when he just cupped 


his hand to his ear than with the | 


actual phone prop he used on tv. 
In addition to his scripting aides, 
Newhart got on camera help from 
announcer Dan Sorkin, and in the 
preem show sketches, from Mae 
Questel, James Hillhollin 
Carole Cooke. The Four Preps 
were brought in to change the 


pace and they came off just fairly | 


in a special material bit carboning 
some of today’s popular vocal 
groups. 

The show has a dual bankroller 
with Sealtest picking up the tab in 
the eastern and central states and 
Allstate Insurance sponsoring in 
the west. However, al! hands bet- 
ter button down if its te become a 
pavoff proposition for them 

Gros. 


ALFRED HITCHCOCK 
PRESENTS 


With Paul Ford, Billy Gray, Frank | 


Maxwell, Jamie Brothers 
Producer: Joan Harrison 
Director: Alan Crosland Jr. 
Writer: Henry Slasar 
30 Mins., Tues. 8:36 p.m, 
LINCOLN-MERCURY 
NBC-TV (film) 

(Kenyon & Eckhardt) 

This show hampered by a 
tired format. The very elements of 
novelty that made the series so 
popular in its younger years now, 
in its seventh season, are limiting 
its scope and blunting its impact. 
Obsession with the twist ending— 
once its most lethal device—has 


is 


| apparently led to selection of ma- 


terial for the purpose of climactic 
surprise alone, regardless of the 
contrived, haphazard means by 


| Which the plot paves the way for | 


the kicker. What's more, the con- 
firmed Hitch-hiker is so condi- 
tioned to the formula of this enter- 
prise that the expectancy of an 
inevitable surprise frequently tele- 
graphs the exact surprise. 


In its behalf, one must credit | popularity. There were some mad- | ctaft 


this series with the courage to let 


and. 


ALCOA PREMIERE 

(People Need People) 

With Fred Astaire, host; Lee Mar- 
vin, James Gregory, Arthur Ken- 
nedy, Katherine Squire, John 
Alderman, Paul Sand, Russ Con- 
way, Jocelyn Brando, Keir Dul- 
lea, Joey Forman, Ralph Reed, 
others 

Producer-Director: Alex Segal 

Writer: Henry F. Greenberg 

60 Mins., Tues., 10 p.m. 

ALCOA 

ABC-TV (film) 

(Fuller, Smith & Ross) 
“Alcoa Premiere” began last 

Tuesday (10), and it immediately 

shaped as one of the best dramas 

on ABC-TV this season. It tried a 

difficult, unpleasant theme in an 

episode called “People Need 

People,” and however good this 

Henry Greenberg play was rela- 

tive to the rest of the spectrum, 

“People Need People’’ was no bet- 

ter than some of the middlin’ suc- 

cessful stanzas done in the old days 
on series such as Philco, Goodyear 
and “Playhouse 9)." The Green- 
berg play, as difected by Alex 
| Segal, was more melodramatic 
than it needed to be. 

“People” was a dramatization of 

a Situation that is reported to have 

really occured back in 1955, when 

a Navy psychiatrist removed the 

restraints from his violent pa- 

tints in a mental institution and 
broke down their hostilities 
through group theraphy. The tv 
program went a long way toward 
being adult in subject matter, but 
the subject matter was treated 





tive as well as entertaining. The 
psychological pecularities of the 
patients were undefined, and, (with 
an exception or two), it became 
hard to distinguish between one 
| kind of psychotic and another. Too 
much of the clinical would prob- 
ably have been boring to most of 
the audience ‘and ABC is seeking 
as large an audience as possible), 
so “Alcoa's” first outing relied for 
dramatic appeal more on the gen- 
j eral outlines of each personality 
than on his specific psychiatric 
problem. 

Lee Marvin, James Gregory, 
Keir Dullea and Joey Forman were 
the chief problems, and Arthur 
Kennedy the psychiatrist. To 
| man, the actors were excellent; no 
| director could have asked for 
more. 


| Whatever the failings of the new 


series (on alternate weeks it'll only 


| be a half-hour long), it took a fair | 
sized step in the right direction— | 


away from the entirely soporiphic 
| “drama” that today is prevalent 
on video. Art. 


DOBIE GILLIS 

With Dwayne Hickman, Frank Fay- 
len, Florida Friebus, Bob Den- 
ver, Sheila James, William 

Schallert, John Fiedler, others 
Producer-Director: Red Amateau 
Writer: Max Shulman 
30 Mins.; Tues., 8:30 p.m. 
PHILIP MORRIS, COLGATE- 

PALMOLIVE 
CBS-TV, (film) 
| (Leo Burneit, Norman, ,Craig & 

Kummel) 

Opener of the new season for 
“Dobie Gillis” had the enfant ter- 
rible of teenagers discharged from 
| the U.S. Army. For the remainder 
te the season, Dobie, portrayed by 
Dwayne Hickman, and his pals, 
Bob Denver and Sheila James, 
probably will be found at S. Peter 
| Pryor Junior College. 





| The mad slice of teenage life 
| in the preem had some _ broad 
laughs which, 


| thinned out before the flip 
minutes flopped into sentimental- 
ity. Opener, though, had sufficient 
| ingredients to continue the series’ 
obvious silliness, 


|} caps segments, 


rather too broadly to be informa- | 


DAVID BRINKLEY’S JOURNAL 
With Cecil Harmsworth King, 
others 
Producer: Ted Yates 
Director: Robert Doyle 
Writer: Brinkley 
30 Mins., Wed., 19:30 p.m. 
DOUGLAS FIR PLYWOOD ASSN., 
cca PLATE GLASS 
NBC-TV (color, film) 
(Cole & Weber, Maxon} 
Before “David Brinkley’s Jour- 
nal” began Wednesday (11) as a 
regular weekly series in NBC-TV 
prime time, there were many in- 
dustryites certain that Brinkley 
would exhaust his popularity by 
doing a nightly news program and 
a weekly “byline” program as well. 


merely another sop to a_ public 
service-hungry Washington, and 
there were even those who had 
their doubts about Brinkley as a 
journalist. Brinkley proved the 





Cassandras and the cynics wrong, | 


which is putting it mildly. 

The manner in which Brinkley 
handled the initial 30-minutes of 
this weekly feature piece left no 
dowbt that his ingenuity and in- 
sight won't wear out their welcome 
}for sometime. And as for “Jour- 
jnal” being just another one of 
|those ill-fated pubaffairs programs 
rooted in broadcasting's politics, it 
isn’t going to be a program that 
easily written off, because Brink- 
ley & Co., utilizing a form of ex- 
cellent photographic essay, might 
get a decent rating—provided the 
great American public isn’t scared 
off by a man whose name is funda- 
;mentally associated with news. As 
|for the doubts about this writer- 
jnarrator’s abilities as a journalist, 
he now unquestionably ranks 
among the highest in tv and the 
highest anywhere 
| Brinkley, who evidently wrote all 
the materia! for the “Journal,” is 
|master of the ironic. This is no 
{small achievement for a journalist. 
;“Journal” opened last Wednesday 
with a picture story 
{its rubbish heaps 
l\ings, neon lights, 
backalley laundry lines, polluted 
|waters, man-made swamps, and it 
|was reeled off to a narration that 
consisted solely of a choral rendi- 
| tion of “America the Beautiful.” 
It was telling 
Equally telling, 
lalso ironi¢, almost 
jthe second chapter. It 
down on what is happening at 
Cocoa Beach, Fla., near Cape Ca- 
neveral, The exploitation, the vul- 





tenement build- 
cheap stores, 


because it 
sardonic, 


was 
was 


garity, the gaudiness and worse 
things were exposed quietly but 


forcibly by Brinkley, who may at 
times show undue reverence for 
the old while being a mite harsh 
with the new. Brink!ey photo- 
graphed man of religion sum- 
fining up, with obvious approval, 
jthe opinion of another man of 
religion's belief in rockets: “He 
has put his faith in God along 
with the missile program.” It was 
just a photographic flash, but the 
frightening impression it left 
not soon disappear 

It appears that Brinkley has tar- 
gets, as with any good journalist 
| The NBC newsman deflated with 
}gentle authority the obscenity and 
;uselessness of the English “penny 
jpress.”” He did a remarkably astute 
jand agile’ interview with Cecil 
Harmsworth King of the London 
Daily Mirror. How the star of this 
new tv pronram got Harmsworth 
jto say what he did remains a mys- 
jtery, or else Harmsworth is a man 
of such ego that he doesn’t care 


a 


° = — . > 
unfortunately, | at all what people might think of | occasionally snappy 


|gating “sexy” stories at the ex- 
pense of news 
The camerawork, by both NBC 


cameramen and contract 


jworkers, was uniformly superb — 


Others felt that the “Journal” was | 


of America: | 


was a run- | 


will | 


CBS REPORTS 

(Eisenhower on the Presidency) 
With Walter Cronkite 

Producer: Edward Magruder Jones 
60 Mins.; Thurs., 10 p.m. 


CBS-TV (film) 
Ex-Presidents of the U. S. are 
supplying some otf television's 


most stimulating stanzas this sea- 
son. A couple of weeks ago, 
David Susskind gave Harry §S 
Truman a clear field on “Open 
End” and last week Truman's suc- 
|cessor in the White House, Dwight 
D. Eisenhower, launched the third 
season of “CBS Reports” with 
an hour-long conversation with 
|Walter Cronkite filmed at the 
Eisenhower home in Gettysburg 
The first of a planned 
{around Eisenhower, the kickoff 
show was a fascinating personal 
jand political document on one of 
the most popular Presidents in 
American history. In his far-rang- 
ing talk with Cronkite, the image 
jof Eisenhower as a leader with 
iforthrightly conservative opinions 
| and warmly human qualities was 
| drawn with remarkable clarity. 
Here was the Eisenhower “magic” 
seen close-up and future historians 
looking this show will have 
lno trouble explaining his massive 
| popular support 

Under skillful and pointed ques- 
| tioning by Cronkite, Eisenhower 
spoke freely and frankly about his 
|eight-year administration, covering 
| such areas as his relations with the 
|late Sen. Joseph McCarthy, the 
| responsibilities of office in an era 
of atomic weapons, his various ill- 
nesses, his staff concept of leader- 
ship, and his estimate of his chief 
aide, Sherman Adams In every 
instance, the w.k. Eisenhower con- 
versation prose stvle fougiit 
jits way through the syntactical 
jungles to its intended objective. 
| Grammarians may sneer at Eisen- 
hower’s sentence structure, but 
| politicians can only envy its com- 
| mon touch 

The main segment of the show 
was filmed in Eisenhower's study 
iwith an intelligent camera tech- 
|nique that avoided ali unnecessary 
|movement. The full focus was on 
Fisenhower with occasional ac- 
lcents supplied by facial closeups 
| or shifts to his gesturing hands. 
which 





series 


over 





|The opening sequence, in 
Eisenhower commented on some 
|great American ieaders while 
strolling with Crorkite over his 
estate, was another brilliant high- 
| light. Herm. 
MARGIE 
With Cynthia Pepper, Penney 
Parker, Hollis Irving, Wesiey 
Tackitt, Dave Willock, Richard 


Gering, Tommy Ivo 


Producers: Hal Goodman, Larry 
Klein 
Director: Jack Sher 


Writers: Goodman & Klein 
30 Mins., Thurs.; 9:30 p.m, 





PROCTER & GAMBLE 
ABC-TV (film) 
(Compton) 
The stories are the same, but 
lithe setting is different in “Mar- 


gie.” In a medium overrun with 
itrite, tame situation comedies 
about contemporary people, this 


series at least harks back to the 
20's for its trite, tame plots, which 
|it has the good sense to approach 
in barely perceptible satirical 
vein Vive la In ad- 
|dition to the advantageous nostal- 
| Bia factor, “Margie” benefits from 
idiomatic dia- 


a 
difference 


30 {him for almost exclusivly promul-|log, a young and wholesome-look- 


ling cast, witty musie of the wah- 
;}wah, rinky-tink variety, and the 
| novelty of comments to the audi- 


fence via subtitles at scene transi- 
tions. The show is about as weighty 


its criminals succeed, still a unique | and a pull at the heart strings. | an important plus to a program |S a hunk of marshmallow, and it's 


concept in the play-it-safe, good- 
always-triumphs realm of tv-land. 
True, Hitchcock always turns up 
with the post-mortem disclaimer to 
iron out the crime-might-pay-after- 
all diserepancy that has occurred 
in the program proper, but this 
follows the closing blurb, so it may 
be missed by the multitudes. “The 
Hat Box,” the season opener, reg- 
istered as nothing more than a 


one-joke idea blown into a ragged, | 


implausible 30-minute filibuster 


just for the last second punch. The |} 


four-man cast seemed uniformly 
awkward and uncomfortable exe- 
cuting this tale of a biology pro- 
fessor who rids himself of his nag- 
ging wife, the corpse o which the 
police could not locate—hecause 


the missus was the model skeleton | 
in the prof's lab. 


Tube. 


| When these ingredients clicked, 
lit was fun watching and in this 
day of tired television, sufficient 
| clicks in an episode is enouch to 
pass muster with the populus. 
Show opened on a high laugh 
note, a determined Army lieuten- 
ant helding a gun, flanked by two 
M.P.’s, barring any reentry of 
Hickman (Dobie) and his finger- 
bearded pal, Bob Denver, into the 
Army after their discharge. It 
then followed the pair’s embark- 
ation into civilian life and their 


| enrollment in junior college. Click 


scenes in this segment were the 


homecoming at the Hickman fam- 
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that relies so strongly in a pic- 
jture story. And the tint (one might 
j}wonder, at first only, why the 
|show needs color) was vivid and 
helpful Art 








; ily store, the marriage intentions 
of articulate femme sidekick Sheila 
James, and the big brother bit 
Silliness punctured the school 
|} advisor segment and the sketched 


}in portrayals of the teachers was 
| Strictly out of stock material. The 
moral uplift at the finale with an 


impromptu rendition of the school 


; song proved ridicuious 
Frank Faylen and Florida Frie- 
bus, as father and mother Hick- 
man, were fine. Supporting cast 
| was able and @irertion by Rod 
' Amateau was knowing. Horo. 


| not nearly all it might be, but it's 


ifresh enough to catch on and 
lbridge the gap betwen ABC's two 
big Thursday attractions, “My 
Three Sons” and “The Untouch- 
| ables.” 

Cynthia Pepper is a real find as 
the sweet, ingenuous 17-year-old 
title characte! Besides being a 
doll, she also appears to have tal- 
ent and enthusiasm—two commodi- 
ties that, alas, are rather rare in 
the realm of performing dolls. 
She's backed up by a solid bunch 
of regulars: Penny Parker as the 
fickle flapper girl friend, Tommy 
| Ivo and Richard Gering as the 
eager but oafish bov friends, Wes- 


ley Tackilt as the understanding 
mother, Dave Willock as the eecen- 
trie father, Hollis Irving as the 
‘sophisticated aunt. Tube. 
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Pa ll Ee ee 
No Need to Wipe Noses 





t’s conceivable, we suppose, for the average 
T mortal to lead a reasonably happy life with- 
out ever learning how to make a drinking-glass 
sing, how to make a coffee-can roll uphill, or 


how to boil water in a paper box. 


But for “Watch Mr. Wizard's” Don Herbert, 
these aren't mere stunts. They're dramatically 
‘effective ways of illustrating scientific laws for 
young televiewers through the use of familiar 


household materials. 


Tell a 10-year-old, for example, that it’s possi- 
ble to pick up two drinking cups by inflating 
a balloon, and he’s all eyes. So, after placing the 
cups on their sides (their rims facing each other 
a few inches apart), you begin blowing up a 
balloon placed between them. Once the bal- 
loon has expanded to fit both cups snugly, the 
whole business can be lifted as easily as your 


favorite souffle. 


What instructor Herbert has demonstrated 
with such an experiment is that air pressure 
can work better than glue, a fact that none of 
his young viewers—or the nation’s glue-making 


industry—is likely to forget. 


Something else that Don has proved in the ten 


and a half years his show has been on the air— 
always on NBC-TYV, by the way—is that an edu- 
cational program for kids can be not only pain- 


less but fascinating. 


Wrote one of our most respected TV critics a 
few seasons back: “In my opinion, Don Herbert 
single-handedly is launching more children on 
scientific careers than all the elementary schools 


in the country put together.” 


THERE’S NO TELLING how many such 
Jaunchings continue to be made each Saturday 
afternoon during “Watch Mr. Wizard’s” 12:30 
to 1, ED'y time-slot (otherwise known as the 
Jaunch hour). But the affable Mr. Herbert 
needs no figures to buttress his enthusiasm for 


TV instruction. 


He gives short shrift, for instance, to the argu- 
ment that teaching-via-T'V operates under the 
handicap of separating instructor and student. 
“What really counts,” he says, ‘is whether or 
not a teacher is getting across. Just because you 
don’t wipe noses doesn’t mean you're not 


communicating.” | 


Besides, the cozy, ingenuous post cards and let- 


ters written to Herbert after each show demon- 
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strate that mere physical separation doesn’t 
prec lude closeness between TV performer and 


viewer. 


“Our mom,” wrote one youngster, “thinks the 
experiments are too messy with vinegar, baking 
soda and things like that. If you have anything 


like snakes and bugs, please send me some.” 


“T think your show is just about the greatest,” 
scrawled another of the program's boosters, 
“and I hope it stays on forever. Why, even my 
married sister found out a lot of things she 


didn’t know.” 


Herbert and staff are still pondering the sig- 
nificance of that last one, although they long 
ago stopped being surprised at the number of 


adult viewers in their audiences. 


Believe it or not—and we're not pointing— 
many a presumably educated grown-up doesn't 
know how something as heavy as a battleship 


can stay afloat or why a bubble is round. 


Still, it’s the young ‘uns that the weekly pro- 
grain is really aimed at, as might be gathered 
by Herbert's practice of having a child “assist- 
ant’ on camera with him—a boy one week, a 
girl the next—to whom he directs each scien- 


tific investigation. 


Currently, the young helpers are 10-year-old 
Brad Herrman and 13-year-old Irene Strom. 
Both are professional actors (and good ones), 
but Don purposely keeps their rehearsals to a 
minimum so that their on-the-air reactions to 
the various experiments will be as natural as 


those of the viewers at home. 





Contributing to the “experimental” flavor of 
the proceedings is the fact that the show is done 
live. And although there’ve been no major mis- 
haps over the years, Herbert has suffered a 


minor embarrassment or two along the way. 


One of these was the case of the reluctant frank- 
furter. Don had planned to show how a frozen- 
solid hot-dog could be smashed to pieces with 
a hammer. But at a sudden speed-yp signal 
from the director, near the program’s finish, 
Herbert removed the frank from its container 
a bit prematurely and then found himself ham- 
mering away at the most rubbery sausage this 


side of a novelty shop. 


NORMALLY, however, Don makes flawless use 
of his props, and no one has a greater assort- 
ment of same. The thousands of well-classified 
items stored in his “Jab-kitchen” on Manhat- 
tan’s West 23rd Street give him quick access to 
such commodities as pie tins (to illustrate the 
workings of an auto clutch); ping-pong balls (to 
impersonate electrons); and spools strung on a 
length of rope (to simulate the spinal column). 
There’s even a bin marked “miscellaneous, 
miscellaneous,” which is about as fussy as you 


can get. 


The fact is that some of Herbert’s most reward- 
ing programs have made use of the very sim- 


plest of materials. ““How to Make an Oboe from 


‘a Soda Straw” is a case in point. Why, with that 


kind of knowledge, a young oboist named Mitch 
Miller could have saved him- 
self a fortune—and a certain 
Thursday-night TV show 
might currently be known as 


“Sip Along with Mitch.” 
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Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular markets. This week 
six different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
werage share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 
exact picture of the rating performance of syndicated shows is to reflect the true rating 

strength of particular series. Various branches of the industry, ranging from media 





ARIETY-ARB SYNDICATION CHART 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 


Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the Variety-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S. 


(*) ARB’s May-June 1961 survey covered a multi-week period. Syndicated shows 


sharing one of the weeks with an alternating or special program are listed, with the 
multi-week rating of all programs in the time period given. 








LOS ANGELES 


STATIONS: KNXT, KRCA, KTLA, KABC, KHJ, KTTV, KCOP. 


*SURVEY DATES: June 14 - July 17, 1961. 


















































TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
a | 
’ | 1. Lock-Up; Carrolls (Sat. 700):........ A ae Ziv-UA 15 41 | Fight Seattle dataset KABC 12 
1. Gunsmoke (Sat. 10:00-10:30) ........ KNXT 33 || 2. Death Valley Days ‘Wed. 7:00)....... RECA . 60. U.S. Borax 11 35| Heckle & Jeckle ........ KTTV 6 
2. Real McCoys (Thurs. 8:30-9:00)....... KABC 26; 3. Manhunt (Mon F. 7:00 ‘as re aes A!) ae Screen Gems 9 26 | Quick Draw McGraw..... KTTV 8 
oT 5 00-9:30)...... KNXT 25 || 4. Quick Draw McGraw on. b. -KTTV.....Screen Gems 8 23 | Manhunt -+ee- KRCA 9 
pag en a be 10-00 KNXT 95 || 4. Sea Hunt (Tues. 7:00) ..... see, KNXT.....Ziv-UA 8 27| Huckleberry Hound .....KTTV 7 
8. Red Skelton (Tues. 9:30-10:00) ...... seeskes ” || 5. Assignment Under (Thurs. 7:00)...... KNXT.....NTA 7 21| Exclusive; Best of Post...KRCA 6 
8. Untouchables (Thurs. 9:30-10:30).....KABC 25 || 5. Huckleberry Hound (Tues. 7:00)...... KTTV.....Screen Gems 7 PET SPR TRING scien sine <NXT 8 
4. My Three Sons (Thurs. 9:00-9.30)....KABC 24 || 5. Kingdom Of The Sea (Fri. 7:00)...... Kid... Medallion 7 be Ed; Inflamable...... KRCA 6 
; : . 20.8." oNX’ 2 6. Dangerous Robin (Mon. 7:00)........ KNXT.....Ziv-UA 6 Be IEE oss. os cccraew oie KRCA 9 
. ae ae - se od! 6. Best Of Post (Tues. 7:00)...... .1.s0.KRCA.....ITC 6 20/Sea Hunt .............. KNXT 8 
5. Flintstones (Fri. 8:30-9:00 KA | 6. Jim Backus (Tues. 7:30)... .......... KNXT.....NBC Films 6 DONNIE ccd ss xn cua KRCA 10 
5. My Line (Sun. 10:30-11:00 «« KNXT 23 || 6. Tallahassee 7000 (Tues. 10:30)....... KABC.....Ziv-UA 6 14| Moore: Playhouse. SD. ..0 mae 19 
6. Candid Camera (Sun. 10:00-10:30)....KNXT 22 | 6. Honeymooners (Wed. 6:30) ......... : ABC --CBS 6 21] Curt Massey ............ KRCA 6 
> = 910° NX 9 || 6. Heckle & Jeckle (Wed. 7:00)......... TTV CBS 6 19| Death Valley Days ....KRCA 11 
6. Twilight Zone (Fri. 10:00-10:30 cial 6. Yogi Bear (Thurs. 7:00 atone rt KTTV Screen Gems 6 18' Assignment Underwater .KNXT 7 
Ci HCAGO STATIONS: WBBM, WNBQ, WBKB, WGN. *SURVEY DATES: June 14 - July 17, 1961. 
RRA ‘ ‘ Trackdown (Sat. Serer a ..WBBM....CBS 24 50! Brothers Brannigan ..... WGN 10 
“L. Gunsmoke: Sat 9:00-9:30 ge sc 34 || 9° Lock-Up (Thurs. 9:30)............... WNBQ.... Ziv-UA 14 27/Sea Hunt rhceene NGN 14 
2. What's My Line? ‘Sun. 9:30-10:00)...WBBM “9 || 9. Sea Hunt (Thurs. 9:30 ...0oWGN.....-Ziv-UA 14 27 | Lock-Up Be orn eho WNB 14 
3. Candid Camera (Sun. 9:00-9:30 . WBBM 24|| 3. San Fran Beat: MLBB (Tues. 9:30)... WGN .. CBS 13 22 Moore; Playhouse 90.....WBBM 20 
3. Untouchables ‘Thurs. 8:30-9:30 WBKB 24|| 4. Mr. Ed; McGraw (Wed. 9:30) ........ WNBQ . MCA; ABC 12 rag: fo... a ee nies WBKB 23 
4. Have Gun, Will Travel (Sat 8:30-9). WBBM 23 | 5. Tightrope; MLBB (Mon, 9:30)........ WGN . Screen Gems 11 20 | Peter Gunn , 6.060000 WBKB 17 
aap iibdag cbr ae rane Ww M 93 | June Allyson . WBBM 17 
4. Twilight Zone (Fri. 9:00-9:30 VBB ’ 6. Brothers Brannigan (Sat. 9:30)....... WGN .... CBS 10 21|Trackdown ...........-. WBBM 24 
5. Naked City (Wed. 9:00-10:00) ........ WBKB 22, 6. Interpol (Sun. 9:30)..............6.. WGN AERC 10 TO Ny ING. x view sereainreiece p56 WBBM 25 
6. My Three Sons (Thurs. 8:00-8:30).....WBKB 20. 6. Underwater; MLBB (Tues. 8:30) WGN......NTA 10 BOP EOEICD foc ssi cveasecewes WNBQ 17 
2 Garry Moore (Tues. 9:00-10:00 WRBM 19 | 7. Huckleberry Hound (Wed. 7:30)...... WGN Screen Gems 9 42 | Price Is Right. . 0.0.06: WNBQ 16 
be edie ptiemanny, ty 19 7. Yogi Bear ‘Tues. 6:00 WGN . Screen Gems 9 30; News: Weather ...... WNBQ 10 
7. Hennesey ‘Mon. 9:00-9:30 WBBM 3 | Huntley-Brinkley 
r 
M PLS wil ) PAUL STATIONS: WCCO, KSTP, KMSP, WTCN. *SURVEY DATES: June 14 - July 17, 1961. 
e 
‘1. Candid Camera (Sun. 9:00-9:30)...... wcco 26 || 1. Death Valley Days (Sat. 9:30)........ WCCO.... U.S. Borax 18 51 | Fight - .KMSP 11 
2. Gunsmoke (Sat. 9:00-9:30)........... wcco 25} 2, Manhunt (Thurs. 9:30) ti KSTP Screen Gems 15 39 3 T BS Re port: Kaye ..wcco 10 
i ae wih 'CCO 23 ||.3. Suspicion (Fri. 10:00)..........06... Wwcco - MCA 10 Thea; Scorebrd: MLBB...WTCN 14 
pi edoece “ning ietagenciogp io aebaaalal hema 19 || & Lock-Up (Wed. 9:30) trie, KSTP Ziv-UA 8 sa lchcae tent WCCO 17 
4. Garry Moore (Tues. 9:00-10:00 second 9 || 4. Mike Hammer (Sat. 10:30)........... KSTP.....MCA 8 30/ Critics Award ..... .++. WCCO 3 
5. Circle Theatre; Steel (Wed. 9:00-10)..WCCO 17 || 4. Trackdown (Sun. 9:30) Bia are ea KMSP.... CBS ; 8 By Pee. DANO os ose ec cee’ wcco 23 
5. Ed Sullivan (Sun. 7:00-8:00 wcco 17 || 5. Calif.; Movie (Tues. 10:30)........... KMSP.....NBC Films 6 17| Jack Paar .. ... KSTP 17 
5. Perry Mason (Sat. 6:30-7:30 wcco 7|| 5. Divorce Court (Sat. 5:00)............ WCCO.... Storer 6 a be Peoples Choice....KSTP : 
: ; : ; es ey aii i rolf; Ranger; Kit _KSTP - 
5. Price Is Right ‘Wed. 7:30-8:90 KSTP 17) 5. 96 Men (Mon.-Thurs. 10:30) ........ Wwcco ... ABC 6 19 | Jack’ Paar -. KSTP 16 
6. I've Got A Secret (Wed. 8:30-9:00) .wCcco 16 | 5. M Squad (Mon.-Thurs. 10:00)........ WTCN - MCA 6 13 | Oe er a KSTP 26 
6. Untouchables (Thurs. 8:30-9:30) KMSP 16' ‘Sat. 10:00 Weather; Sports ...... KSTP 22 
S v 
SEATTLE—TACOMA STATIONS: KOMO, KING, KIRO, KTNT, KTVW. *SURVEY DATES: June 14 - July 17, 1961. 
1 My . hree Sons Thi rs, 9:00-9:30) as zo 1. Bold Journey (Thurs. 7:00).......... KOMO.... Banner 23 ad enacts, Mee KING 1 
1. Real MeCoys L1Urs. 0-9:00 a MC 35 |} , as (he OO) IG 1S Borax 7 Ko | Rescue “IPC 
> Lawrence Welk (Sat. 9.00-10:00) ‘KOMO 9 || 2 Death Valley Days Wed. TER). o vcges KINC er t S. Borax 17 53 i R cue 8 ....... -+e++ KIRO 8 
2 Donna Reed (Thurs. 8:00-8:30 KOMO 97 | 2. Huckleberry Hound (Thurs. 6:30) .-KOMO.... ABC 17 53 | Huntley-Brinkley ....... KING 17 
avreit oy , ) ( 4 7 | Early Edition .......... 
3. Hawaiian Eye (Wed. 9:0@-10:00) KOMO 7 : ? = 59 
3:. 7a Saeeet Strip (Fri. 9:00-10:00)......KOMO 97 || 3. Tightrope (Thurs. 10:30)............. KING.. Screen Gems 16 | Silents; Closeup ...KOMO 9 
4. Naked City (Wed. 10:00-11:00 KOMO 25 || 4. Yogi Bear (Mon. 6:00)........++0... KING.....Screen Gems 13 54 | Dateline; Eve Report....KOMO 1 
4. Candid Camera ‘Sun. 10:00-10:30 KIRO 25 || 5. Sea Hunt (Mon. 7:00)......sscccceee- KING . Ziv-UA 12 40 | Mr. Ed KOMO 11 
5. Roaring 20's ‘Sat. 10:00-11:00 KOMO 24 || ich Land (’ ; 6-30) SOMO . 9 ct ; - cs 
6. Ernie Ford (Thurs. 9:30-10:00 KING 23 || 5- Mish Land (Thurs. 6:30). .......-.-- KOMO.... ABC 12 36 | Huntley-Brinkley ....... KING 17 
6. Untouchables (Thurs. 9:30-10:30 KOMO 23 il a 7.0; . . 1 AS ee 
|. Guestward Ho (Thurs. 7:30-8:00)..... KOMO _23/| & Mr. Ed (Mon. 7:00).......... cor se#.KOMO.... MCA a 37/Sea Hunt ............ KING 12 
6. Nelson Family (Wed. 8:30-9:00 KOMO 93 || 6. Manhunt (Tues. 7:00)................ KING.....Sereen Gems 11 43 | pioneers ea 2, ao 4 
6. Wagon Train (Wed. 7:30-8:30 KING 23 || 6. Quick Draw McGraw (Wed, 6:00)..... KING Screen Gems 11 42! Dateline; Eve Report KOMO 9 
Vv 
Di: I" ROP [" STATIONS: WJBK, WWJ, WXYZ, CKLW. *SURVEY DATES: MAY I5-JUNE II, 1961 
= we i esse ha e lL. Huckleberry Hound (Thurs. 7:00).....CKLW Screen Gems 23 52 | Deadline aint RS ae WXYZ 8 
i. 77 Sunset Strip (Fri. 9:00-10:00)......WXYZ 43 || 2. Sea Hunt; JFK (Sat. 10:30).......... WJBK Ziv-UA 17 35| Roaring 20's ........... WXYZ 24 
2. Have Gun, Will Travel (Sat. 9:30-10)..WJBK 99 |; 3. Yogi Bear (Wed. 6:30)............... CKLW - Screen Gems 15 44) News; Sports ...ccediceos wwi 13 
s ; ; Oe. Huntley-Brinkley ....... ww 13 
2. Untouchables (Thurs. 9:30-10:30) .... WXYZ 39 4. Divorce Court: Patrol .. WIBK . Storrer:; Ziv; ACID) =. so dasweoken Ww 7 
8. Fli »s (F 30-9:00) ..WXY 6 San Francisco Beat (Tues. 7:00) CBS 14 36 | wa @s BUMny ....cccsoves WXYZ 17 
: Vane Ser awe istienae 36 || 4 Jim Backus; JFK (Thurs, 10:00) “wwJ......NBC Films 14 35|Kovaks: Silents ....... WXYZ 21 
4. Real McCoys (Thurs. 8:30-9:00)...... WXYZ 35 | 5. Grand Jury (Mon. 7:30) WJBK.....NTA 13 SB; Cheyenne... ..:s05600 WXYZ 23 
5. Naked City (Wed. 10:00-11:00).......WXYZ 34 | 6. Quick Draw MeGraw (Tues. 6:30)... CKLW . Screen Gems 12 00 | ewe: Beets... cvcescs ww 8 
ios ; ; ae oe | Huntley-Brinkley ....... ww 11 
6. My Three Sons (Thurs. 9:00-9:30)..... WXYZ 33 || 7. Highway Patrol (Sat. 6:30) .......... WJBK.....Ziv-UA 11 eo] Ge, UREOL So. oc nkdineeswe ww sj 
ee ; . , - é 8. Deputy Dawg (Sat. 9:00 a.m.)........ WJBK.....CBS 10 ha os oR a eco eatoeeiat wwJ 6 
heck t Sat. dU: Pearce e 32 _ | 
%. Checkmate (Get. Gabeas habeas 32 |! 8. Popeye (Mon.-Sun. 6:00)............, CKLW.... UAA 10 40| Early Show WJBK 7 
7. Gunsmoke (Sat. 10:00-10:30).........WJBK 32 Huntley; Pierott ........ Www 7 
3 ea ‘ve (We ¥ XY 8. Felix (Sun. 10:30).......... aaah ew WJBK ..Trans Lux TV 10 83 | Ricky The Clown ...... WXYZ 1 
8. Hawaiian Eve (Wed. 9:00-10:00)..... WXYZ 31 | Reach of The Wild WXYZ 4 
‘ T 7 ¥ 
SAN FRANCISCO STATIONS: KTVU, KRON, KPIX, KGO. *SURVEY DATES: MAY I5-JUNE 11, 1961 
ere 1. Sea Hunt (Tues. 7:00) ...........-.. KRON....Ziv-UA 23  48)MSquad............ KPIX “Wi 
1. Perry Mason (Sat. 7:30-8:30 KPIX 37 || 2. Divorce Court (Sat. 6:00).........0-. KRON Storrer Tv 21 55!Champ Bowling ....... KTVU 7 
2. Alfred Hitehcock ‘Tues. 8:30-9:90) »-.KRON 33 ‘ , J. MUGRIENE 2 os csdweddc KPIX ; 
; . - =e -} r a: 3. Manhunt (Tues. 6:30 Bang KRON Screen Gems 19 48 This Is Alice rer ei 8 
3 aga ‘ Wwe ‘ Glo AARC Sa. ee Senne, ewe «a0 OS KO ee eieNree 
eee ee ee casino : News-D. Edwards ....... KPIX 11 
nie mcnstgys Magee etrcitetagy noise 31 || 4. San Francisce Beat (Sat. 7:00) ....... KPIX CBS 16 33 | Fight KGO 20 
5. Laramie (1 7:30-8:30). KRON 39 || 4. You Asked For It (Thurs. 7:00)....... KTVL Crosby Brovy 16 36 | Lock-Up; JFK ......... KRON 12 
6. Untouchables (Thurs. 9:30-10:30 KGO 29 || 5. Two Faces West (Wed. 6:30)......... K.RON Screen Gen 14 37 | Huckleberry Hound KTVL 10 
7 "7 nse . ) { <elt og || 6. Yogi Bear (Mon. 6:30 “ee KTV Screen Gems 13 32 | News: News-D. Edwards. KPIX 13 
34 nse ri. 9.00-10-01 :0 23 |; 6 Yogi Bear (Mon. 6:30) ........ee0.. 3 
SP <span hn ecg em pe no <~ || 7. Mr. Magoo (Wed. 6:00)............ KPIX TV Pers Inc. 12 33 | News KRON 15 
8. Bachelor Father (Thurs. 9 09-9 30 KR ; sé Huntle ‘RB ‘inkley KRON i6 
& Candid Camera (Sun. 10:90-10:30 KPIX 27 || 7. Lock-Up (Thurs. 7:00 - KRON Ziv-UA 12 27 | You Abed POP Be aceu KTVU 16 
8. Have Gun, Will Travel (Sat. 9:30-10).. KPILX 27, 7. Quick Draw McGraw (Thurs. 6:30) KTVU Screen Gems 12 ap) Weather oh tscews KPIX 12 
‘ | News-D. Edwards .......KPIX 12 
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POSTSCRIPT TO EMPIRE 
(intertel Documentary) 
Producer-Writer: Michael Sklar 
Director: Michael Alexander 

60 Mins.; Sun. (15), 6:30 p.m, 
WABC-TV, New York (film) 


A perceptive ,provocative docu- | 


mentary on Great Britain's 
ond industrial revolution” was pro- 
vided in. this “Postscript to Em- |} 
pire, 
and often moving study in con- 
trasts between the old and the new 
in today’s England. Show, the | 
third in the series sponsored by 
the International Television Fed- 
eration, is the first to be made by 


Intertel’s U. S. members, the 
Westinghouse Broadcasting Co. 
and the National Educational Tele- 
vision and Radio Center. 

By focusing on the life in two| 
contrasting communities, the cen- 
turies old Isle »f Dogs in London's 
dockvards, and the’ brandnew 
“satellite’ town of Stevenage, the 
program managed to say a lot 
about the “upheaval in attitude” 
which has taken place in Britain 
since World War Il—an upheaval 
which has pertinence to all civil- 
ized communities during a time of 


change While presenting a grim- 
lv convincing picture of life in the 
Isle of Dogs, where restrictive tra- 


ditions limit life to ancient class 
patterns, ‘the show avoided over- 
simplifications in presenting the 
benefits to be had in the ultramod- 
ern, two-year-old town of Steven- 
ape 


Without the present goals of life 
fin the old town, where for genera- 
tions the men have made their liv- 
ing on the docks, the citizens of 
Stevenage can hope for a freer 
~ existence. But their 
-and-span community also 
wrestle with a new problem, 
juvenile delinquency growing out 
of new ease, boredom and, as one 
17-year-old housewife suggested, a 
simple feeling of “live for today.” 


classless” 
spi 
must 


Producer-writer Michael Skiar 
and director Michael Alexander 


wisely let the people themselves do 


most of the talking in short, color- 
ful interviews, edited and cross- 
cut for emphasis Narration by 


with brief intro and 
MacLeish, was con- 
and never pre- 
the size of the 


Joseph Julian, 

epilog by Rod 

cise, informative 
tentious despite 
theme. 

If the other 
to this one, 
important contribution 

il understanding. 

Anby. 


Intertel shows live 
the series will be 
to in- 


up 
an 
ternation: 


SEEDS OF PROGRESS 
Narrator: John Facenda 
Producer-Director: George Dessart 
Writer: Bill McGowan 
60 Mins. 
WCAU-TV. Philadelphia 

“Seeds of Progress,” third in the 
WCAU-TV_ hour long specials 


imen lad by 


THE UNTOUCHABLES 

(The Troubleshooter) 

With Robert Stack, Paul Picerni, 
Nicholas Georgiade, Abel Fer- 
nandez, Peter Falk, John Mc- 
Liam, Vincent Gardenia, Ned 
Glass, Murray Hamilton, others 


“sec- | Exec Producer: Allen Armer 


Producer-Director; Stuart Rosen- 
berg 


Writer: Louis Pelietier 


a beautifuly photographed | 60 Mins.; Thurs., 10 p.m. 


| PARTICIPATING 
| ABC-TV (film) 


| Imitations will come and go, but 
ithe “Untouchables” 


looks as strong 
Judging from the preem, 
the third season of this contro- 
versial plunge into themes of 
crime appears safe indeed, as long 
as commercial terms of references 
for the tv medium exist. 

Competition for the Thursday 
at 10 slot finds CBS with its “CBS 
Reports’ and other  pubaffairs 
shows and NBC with its “Sing 
Along With Mitch.” Mitch may 
sing, Eisenhower may be guest 
of “CBS Reports,” but there re- 
mains large audience who like to 
rat-tat-tat with a crime melle 
“Untouchables” fulfiills that 
tat-tat ven with eclat 

What might weaken “Untouch- 
ables” is repetition. There were 
echoes of other “Untouchable” epi- 
sodes in a number of enes of 
the preem, titled “The Trouble- 
shooters.” Probably the reason for 
that repetitious feeli is that the 
writers, just by are copy- 
ing images of previous episodes— 


as ever. 


the 


rat- 


« 


no 
ing 


Osmosis, 


the board of directors meeting 
of the hoods, the push to power 


of one of the members of the syn- 
dicate, ete. 

One reason for the controversy 
surrounding “Untouchables” is 
that it's done so well. The images 


stick. In the preem episode, the 
Italians got off well. The hoods 
this time had Jewish first names 
like Nate and Jake, and some of 
their mannerisms were straight 
from Seventh Avenue’s garment 
district. Robert Stack in a recent 
interview sounded off about the 
complaints against the series 


Everyone can't be named Smith, he 
protested. 
Yet, whether by design or hap- 


penstance, the hoods 
alized down 


mannerisms. 


are person- 
to their accents and 
Not so, the Federal 
Stack. One given 
an Italian sounding name, Enrico 
Rossi. but he plays it straight. The 


is 


,others on the good side of the law 


;are named, from the leader 


down, 
Eliot Ness, Lee Hobson and William 
Youngfellow, and they play their 


|roles, deadpanned and impersonal. 


being presented in prime evening | 


time. followed in the interestingly 
documented paths of the previous 
programs “Demons in the 
Streets” and “Dead End 1970.” A 


little slower in pace than its fore- | 


runne partly due to the ca’iber 
of the participants, “Seeds” sought 
ea solution to the problems of the 
hous- 


rs 


migratory workers—wages, 
ing. education and health 

The program viewed the prob- 
lem from the local level, covering 
farms in Pennsylvania and New 
Jersey, and was similar to last 
year’s CBS “Harvest of Shame.” 
There was a well grounded attempt 


at a fare presentation of the situa- 


tion. The wide spread between | 
the seedy living conditions in some 
of the “blue sky sweat shops” was 
tempered with shots of clean dwell- 
ings, recreation facilities and ade- 
quate pay at other camps. 

Point of origin and the degree of 
migrancy would seem to have some 
bearing on conditions. A Puerto 
Rican group here without their | 
families, nevertheless managed to 
achieve a sort of permanency. 
Their living quarters were clean 
the pay good and they were alloted 
time for vacations. On the other 
hand some Southern field hands 
traveling with their children 
seemed headed toward a slothful | 
doom and when interviewed were | 
almost. inarticulate. 


The machines that are rapidly 
replacing the farmhands made tor 
interesting lensing as well as vital 
tistics. This was counterpointed 
by WCAU-TV’s farm director Bill 
Bennett who stated that ‘man’s 


«t 


No wonder the hoods stand out in 


contrast. It should be remem- 
bered. too, that devils usuallv are 
far more fascinating than saints— 
at least in the imaginative world, 
he it literature, the stage, or what- 
have you. 

Peter Falk starred as the guest 
in the opener. He was the trouble- 
shooter sent into Chicago to rid 
the punch-board syndicate of its 
|nemesis, Stack ‘Eliot Ness). He 
made a convincing portrayal of 
his role, wily, brutish, compelled 
by a thrust to power. Adroit cast- 
ing filled out the remainder of the 
roles. John McLiam, Vincent Gar- 
denia, Ned Glass and Murray Ham- 
ilton, all lent flair to their charac- 
terizations. 

Script by Louis Pelletier was 
polished and well plotted. Major 
weakness was the motivation given 
to the corrupt newspaperman. He 
joined the hoods in a frame-up 
| plot againstt Stack for the loot 
|because he wanted to be a some- 
body. That was the reason given, 


but his rottenness surely 
er than that. 


Flurries of violence were 


lay deep- 


there 


from a bomb throwing incident to 
‘a sadistic clamp off of oxygen 
needed by a dying man Hoods 
aren't pleasant people. Direction 
by Stuart Rosenberg was clipped, 
rolling the story along with a 
steady and sure hand. Walter Win- 
ichell narrated in his usual ok 
; style. Horo. 





local officials, sociologists, teachers 
and migratory crew leaders met to 
explore ways in which conditions 
have improved for labor in the 
local agricultural belt. 

Session made a good prelude 
for support of John Facenda’'s 
| pitch to get behind pending legis- 
lation to upgrade this submerged 


gotta pick peaches” and other pro-|jabor group. Musical background 
ducts that need the discernment! with work songs added flavor, 
the worker has over a machine. | the lensing heightened interest, the 
Research for the special pro-/scripting was pungent and sympa- 
gram began eight months ago at/thetic, and the entire show made 
a meeting held in Merchantville, | for satisfying as well as informa- 
N. J., at which farmers, state aud | tive viewing. Gagh. 


ARMSTRONG CIRCLE THEATRE 
(Legend of Murder: Untold Story 
| of Lizzie Borden) 

With Clarice Blackburn, Paul Me- 

Grath, Staats Cotsworth, Mary 

Doyle, Lester Rawlins, Donald 

Moffat; Ron Cochran, narrator 
Producer: Robert Costello 
Director: William Corrigan 
Writer: Don W. Mankiewicz 
60 Mins.; Wed., 10 p.m. 
ARMSTRONG CORK 
CBS-TV, from N.Y. 

‘(BBDO) 

The exhumation of the Lizzie 
Borden case as the kickoff for 
| “Armstrong Circle Theatre's” fifth 

season on CBS-TV was a grisly 

choice that could have been justi- 


fied by some striking treatment or | 


significant viewpoint. This 
show, unfortunately, had neither. 
It fashioned a cause celebre into a 
flat documentary-styled stanza 
which succeeded in raising only 
one question: what was all the fuss 
about? 

This presentation based on the 
recent non-fiction tome by Edward 
Radin, presumed to be an objective 
examination of the evidence that 
led to the acquital of Lizzie Borden 
who was charged with the ax-slay- 
ing of her father and step-mother 
in Fall River, Mass., almost 70 
years ago. Using a realistic tech- 
nique reminiscent of the old CBS- 
TV “You Are There” series, the 
show laboriously traced the activi- 
ties and whereabouts of the vari- 
ous members of the Borden house- 
hold on the day of the murder and 
then repeated these findings dur- 
of the Lizzie 


some 


ing a re-enactment 
Borden trial. 
Fundamentally, this replay of 


the events was devoid of impact | 
because its central characters gen- 
erated neither sympathy nor hos- 
tility. They were, in fact, boring. 


This was not the responsibility of | 


the cast, which was wholly pro- 
fessional, but of a superficial ap- 
proach to the historical material. 


It was a two-dimensional concept | 


that fell considerably short either 
of reality or a neat whodunit. 

At the windup, the show at- 
tempted to solve the murders by 
raising questions about the Borden 
maid, who died abeut a dozen 


years ago. As narrator, Ron Coch- | 


incrimi- 
would 
How- 


ran seemed to spin an 
nating web which surely 
have led to her conviction. 
ever, Cochran’s speculations 
queries about where the maid was 
between 9 and 9:30 a.m. on the 
diy of the murder were certainly 
irrelevant, if not presumptuous, 70 
years after the event. Cochran's 
disclaimer of attempting any post- 
humous conviction of the maid was 
clearly inconsistent with his prose- 
cutional tone against someone who 
lad no chance to defend herself 
aguinst such a severe rap. 

Herm. 





PERSPECTIVE OF OUR TIMES 
With Rolf Hertsgaard, narrator 
Producer-Directer: Syd King 
Writers: John & Joyce Lewis 
30 Mins., Wed., 10 p.m. 
, WBAL-TV, Baltimore (film) 
“Perspective of Our Times, 
new series that will be presented 


a 


at various time periods in the fu- 


and | 


NATION’S FUTURE 
(Administration’s Domestic Rec- 
ord: Success or Failure) 


‘Ribicoff, Everett M. Dirksen 
Producer; Arthur Barron 
Director: Charles Hill 
60 Mins., Sun., Oct. 15, 5 p.m. 
LINCOLN-MERCURY 
NBC-TV (tape, from Chicago) 

(Kenyon & Eckhardt) 

The triumphs and setbacks in 
the Kennedy administration's do- 
mestic policies todate were argued 
by Secretary of Health Abraham 
|Ribicoff and Illinois Republican 
Sen. Everett Dirksen as NBC-TV's 
debate hour, “The Nation’s Fu- 
}ture,” returned to the air for its 
second season. Moved from its 
Saturday night timeslot to Sun- 
day afternoon, the show is clearly 
at home in the intellectual ghetto 
| The affair Ribicoff-Dirksen was 
a closer battle than the New York 
Giants romp over the Dallas club 
in National League pro football on 
another channel, but was no doubt 
less exciting and less viewed. Of 
most interest was the contrast be- 
tween the veteran Congressman’'s 
debunking wit and the Secretary's 
youthful enthusiasm. 

Dirksen, looking and sounding 
like the staunch Grand Old Party 
man that he is, lamented the Dem’s 
spending and retread legislation 
that had its start under the Eisen- 
hower administration. Ribicoff 
lauded the spending as retlective 
of action. He repeatedly referred 
to the new administration as “for- 
ward,” in sloganeering reminiscent 
of Chrysler Corp. a few years ago. 
Dirksen saw “a growth of conser- 
ative sentiment” in the country. 
Ribicoff said Kennedy today would 
win a presidential election by a 
| landslide. 
| Booted back and forth were such 
|domestic issues as integration, 
water pollution, unemployment and 
| aid to education with moderator 
{Edwin Newman moving the argu- 
ment along nicely when the poli- 
ticking got too sticky. 
| Clear highlight was supplied by 





a femme in the live audience, 
“retired but not retiring school 
teacher,” who managed to chide 
|Dirksen with a query on his op- 


| position to the educational aid bill, | 
which was ambushed in committee. | 


She wanted to know why he 
thought federal school aid would 
|lead to government control of edu- 
cation when the nation had a 100- 
year history of millions of dollars 
in grants to state colleges. The 
Senator had no quip for that one. 
Initialer was vidtaped in NBC's 
Chicago studios, and will be seen 
every fifth Sunday through the 
season, Bill 


PARADE 

With Resemary Clooney, 
| Riddle Orch 

Director: Norman Sedawie 
Writer: Saul Isom 

30 Mins., Sun., 7:30 p.m. 
GENERAL FOODS, PEPSI-COLA 


Nelson 


| CBC-TV, from Toronto 

| (Baker, BBDO) 

| With “Parade” avowedly antici- 
pating the new Broadway show 


openings, Rosemary Clooney and 
lthe 27-man band of Nelson Riddle 
ijkicked-off the 30-minute _ stint 
'which marks the continuance into 


fall-and-winter, for the first time, 
of the “Parade” formula’s summer 
chore. 


Opening its new 39-week stanza, 


With Edwin Newman, Abraham A. 


ai 


| PROSPECTS OF MANKIND 
(Berlin—What Choices Remain-) 
With Mrs. Eleanor Roosevelt. Dr. 
Paul Tillich, Henry Kissinger, 
| James Reston, Max Freedman 
Producer: Diana Michaelis 
60 Mins:; Sunday (15), 7:30 p.m. 
WNEW-TYV, N.Y. (tape) 
Co-interlocutor Max Freed 
the British journalist, 
provocative question we!l along 
this hourlong egghead hinfest 
originated by the National Eduea- 


an, 
chimed in a 


in 





tional Television network. With 
the rationality of a foreign ob- 
server, he wondered if the Beriin 
crisis isn’t only a conjectur:] one 
so far. Our rights there, he pointed 
out, haven't really been hurt vet 
Further, we say we can't trust Eost 
German boss Ulbricht, the ve 


turn around and claim he’s ony a 
puppet of the Soviets. 
The challenge of 
didn't get far, alas. More pi 

matic views elbowed it aside 

the viewer was brought right beck 
to considerations of how firm we 
should be, what might be conceded 


this gambit 
ag- 


ind 


in East-West talks, ete. 

The only other provocative turn 
of discussion came at the outset 
over the question of morality in 
the use of nuclear weaponry. The- 
| ologian Paul Tillich dissented from 
the use of atomic arms, and said 
we could not ethically use them 
even if the Russians were to gob- 
ble Berlin and move on west Eue 
rope with conventional arms. He 
urged us to proclaim renunciation 
of nuclear weapons. Citing our 
comeback against Hitler, he said 
even if Europe was overrun it 
could still be re-won. His fear was 
plain: that nuclear immorality 
meant global ruination 

Limited warfare strategist 
Henry Kissinger and newsman 
James Reston both suggested that 
| for us to renounce atomic arms in 
a Berlin showdown would only en- 
courage Russia to = aggress on. 
Reston stressed the need to con- 


vince the Reds we are prepared to 
defend our rights, though he ard 
Kissinger agreed we must be ready 
to negotiate, and Reston listed sev- 
eral areas of negotiation 

If he lacked the vigor for the 
assignment, Dr. Tillich least 
tried to steer the forensics back to 
the morality issue, but the ex- 
pertising kept muting his reason- 


at 


ing. Kissinger replied with the ac- 
cepted view that our arms buildup 
over Berlin, with a NATO nuclear 
enah litv. is really aimec £ 


us alternatives other than death or 
surrender. 

Although it was explored by per- 
sonalities with strong credentia's, 
much of the ground covered dis- 
closed no fresh perspective. Freed- 
man’s point about “conjectural 
crisis” rated more extensive ana 
sis than it got—nobody, not even 
Freedman, seemed too anxious to 
pursue it, 

State Secretary Dean Rusk ap- 
peared at the start to set the stege 
with some predictable reacsurances 
of correctness in the American 
position, asserting our motives for 
a power buildup were generally 
understood in the world Pit. 


Ve 


THE BIG PICTURE 
(West Point: Education for Leader- 
ship) 





ture and which will tackle sub-|Which goes to a 43-station tv net-, With Staats Cotsworth, narrator 
jects such as widowhood, mentat |“"k of the Canadian Broadcasting | Producer: Robert G. Ervin 
‘ : ‘ Corp., the weekly half-hour seg- | Director-Writer: Dan Klugherz 
retardation, ete., got off to a good | ment was bound together by Nor- | 30 Mins.; Sat., 11 a.m. 
if not completely satisfying start|man Sedawie, director, and Saul | WPIX, N. Y. 
with “Minus One Million,” a look |{lsom, writer, latter contracted to! The least known aspect of West 
at the highschool fallout students |@° the Bing Crosby and Dinah Point, its functioning as an edu- 
who leave school for wide variety ae 3 y apociats. ; .,, ational plant, was finally put into 
ave \ a Y| Other “Parade” programs will | focus in this excellent documentary 
of reasons. include Ella Fitzgerald, Peggy Lee. | made by the U. S. Army Pictorial 
Program opened with fairly ef-|Gordon & Sheila MacRae, Sammy Center in Astoria, L. I. Shot in 
fective interview with teenager | Davis Jr. and the Limelighters the classrooms and laboratories of 
typical of the situation, listened to | For fall-and-winter teeoff, Rose- the Academy, this film sensitively 
him give his reasons for dropping | ary Clooney opened cold with a evoked the tensions, anxieties ond 
out of school, reasons why he|bouncy “Get Me to the Church on | rewards to be found in the Acad- 
couldn't find work and how he|Time.” segued into’ a lullaby of emy’s high-pressure pedagogical 
spent his workless days. |“Ba, Ba Blac ksheep,” changed het atmosphere. In a real sense. this 
He was picked up later In nar- |'empo — vgs gh Ferny meen film made a class quiz in mathe- 
ration as he visited employment ey eyes “ a ve cnt) matics as exciting as any athletic 
agency but meanwhile, cameras|! 4 breezy medley based on | contest. 
aes : Down by the Riverside,” all ably aie ; 
roamed about the city, interviewed | cok ie the Wel Riddle | The film technique was marked 
leading educators and posed ques- pee ed_ by the Netson mae by an honest commitment to 
tions largely unanswerable. Method sand, with the leader ° exchanging reality. Students and faculty em- 
of telling might have been more | laxed patter with Miss Clooney. bers behaved in this film with a 
eg - | Riddle’s orch made its appear- 
effective if film had been edited | ance emerging rem taankele eoy- total lack of self-consciousness us 
with onan Sener ; jers in “Running Wild,” interpolat- the camera and mike peer UP 
Despite shortcomings, though. led snvectl nursery jingles with kid the details of classroom life ue 
this was an earnest try at a serious | » odels, plus several plugs from film made its point luce d a scie ce 
problem and once prod luction |the band’s recent pix and their | 2nd the cultural pursuits at e 
problems are solved, series should |“, oye” album. With plenty of solo | Point are the main things, cer ain- 
have a more professional sheen. stepouts, Riddle’s group scored; |!’ more important than that pre- 
School board figures and teach-|ditto Rosemary Clooney, who was |C'5@ Marcinng cacence for ch 
ers throughout city were interested lin good voice j the Academy is better known 
and showed approval by requesting | Norman Sedawie’s direction was ats Cot he 
prints of film to show classes. It’s|deft and production values were na ration in a thoughtful! uiet 
ia lesson worth teaching. Ced. | good. MeStay. jstyle. sierim 
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Women are watching more daytime television than ever befc 


ni watching more of it on 








the CBS Television Network than on any other. And with goo 


_-_ 2. - aes 





Day after day they can 


anticipate an exciting new chapter in their favorite daytime dramas—among the longest run- 





ning programs in television. In fact, back in 1950, this network was the oneto innovate the whole 
idea of daytime television, opening up to housewives a wonderful world of entertainment and 
information throughout the day: A world that could titillate them with inventive games. A 
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world where they could watch CBS News’ distinguished correspondents elucidate the cru- 








cial issues of our time. A world in which a Captain Kangaroo could fascinate not only children 
but mothers as well. In short, a world of daytime programming that would captivate the big- 


gest audiences in network television, as it has for the past three consecutive years. There’s 
no question about it: when it comes to having a way with women, alee at 

advertisers can always depend on the CBS Television Network to ominate 
To authenticate: CBS has 15% bigger day- 
time audiences than NBC...80% bigger than 
ABC. Also 4 of the top 5...7 of the top 10...10 


’ of the top 15 programs. Source: Nielsen, year 
to date, 7 am-6 pm, Monday-Friday, AA basis. 
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Directions ’62 | supposedly frightened by the im-,(13) on NBC-TV. Slotted at $9:30-|songs from Broadway shows “Bells! along travelog lines, though, but 
In t in on tv's religioso; minent appearance of the Allies in/10:30, the hour contained pop} Are Ringing” and “Subways Are|what it did present was a change 
Bio there are some rare sur-| Berlin, went shuffling back and tunes, opera, ballet, dixieland, folk|For Sleeping,” by Jule Styne;!of audience and reaction and that 
| it times. Such was the case) forth across a parquet floor in a musie and songs from Broadway |“Bittersweet” and “Sail Away,” by| gave the show a brightness and 
] Sunday (15) afternoon, when| limp effort to create an atmosphere shows past present and future. Per-|Noel Coward; and “Guys and! pace change it lacked in the first 
i ) ral opera was presented of terror and gigantic confusion. formers included Gordon’ and| Dolls” and “How To Succeed In’ outing. 
\RC pubaffairs division and} Art, Sheila MacRae, Carla Fracci and! Business Without Really Trying,” Aside from that, it was a typical 
t Jewish Theological Seminary. | ; Jacques D’Amboise, Giana D'An-;| by Frank Loesser. Peers setup. There was a bow 
an ambitious effort by| Candid Camera }gelo and Jan Peerce, the Brothers} Donald Voorhees conducted the to the biddies with a Shari Lewis 
C \braham Ellstein and Some seldom seen views of the Four, Red Nichols and his Five, Bell! Telephone orch for the show] segment, a nod to the teenagers 
l tlist’ Morten Wishengrad. The/ average Russian made Allen Funt’s Pennies, and Anita Bryant which originated live from New) with local rock ’n’ roller Peter 
‘ titled “The Thief and the! “Candid Camera” via CBS-T\ MacRae ably hosted the show York. There was some nice camera) Kraus hitting a stride that even 
I in.’ was interesting and at| Sun. (15) a memorable program. anq he and Mrs. MacRae led off work for the Henry Jaffe produc-| the Stateside juves could under- 
! compelling. It also was’ The pictorial studies were mostly with a medley of autumnal things tion and Bob Pagent and Frederick’ stand ’ 
belive ip some segments, the! footage of funny things that hap-||jxe “Indian Summer.” “Happy Franklin provided some hardly- Then came the adults Sid 
{ is Nresented too abstractly, and pened to Funt while on his way Harvest” and “Shine On Harvest) noticeable choreography Barry tere pescsennl pel atiaiaiiaaliar 
t e failing to scale thé wall from the airport to a Moscow \toon." While his singing was com-,| Wood was executive producer and <i 2 hired dion an. hour vanious 
‘eine too persistently strident | hotel. Lest anyone wonder how | petent and clear-voiced, she was Fred Heider producer Kali, nationalities propose He worked 
7 ents when the music was i got vo ey A sce place jess effective, her range and pro- — hard but it was a losing proposi- 
it mnderscore some ire » he conhdec la e Soviet au- jpacetign ceeming quite limite hev F we 
} ) t i ehiba ae id cae penser thorities said it aaa okay to pho- 7 : : . follow ed ; Ce ee . Accent ‘ supead He fared better later on m 
; : Nps oiie sane pratt + csi 5 7 yi eee He mits ba ome Bs After CBS interviewer Winston a briefie with Sullivan using his 
. to Ieave its strident pitch, tograph people but not, as he put | dixie toting by Nichols and co Burd andl hi F German professor guise. The Trio 
were welvome relief, There were} it “sensitive areas.” on such a6 “Bill Ballev” and Anits| SUT{e*t.. Who, handles this pub- perien fall aad weil . dheoe 
4 \dernity. and. disson- Unfortunately, Funt couldn't re-| Rrvant sang pleasantly and looked | 2{@!rs show, “Accent,” and N. Y, | Aristom followed with some zingy 
is ate spi Les Mercoeial ally | sist using some of the stunts he'd | attract; Bae ee a and f0aked Herald) Tribune (Paris) colum-/acro flip-flops and warmed up the 
at vt e music whic 1 basic al pi —— s al Bar prong hb on It Had to Be You") ict Art Byichwald gave accent crowd for Janet Blair who made 
seemed to be in the exciting, lvrical rt a nt AS a a — wb and I anny Boy to the fact that “Mr. Pierre” (no |the GIs even warmer with her vo- 
, | pete ng se? : “ni gn data F ples longhair set there Was surname) is a sort of CIA-French | calizing of “Bewitched” and “Day 
Story revolved around the theme Of having a shapely girl flagging 4 ballet seg featuring Miss Fracci Surete combination of culinary |In, Day Out.” 
on who is to iudge a thief, when, men to carry her suitcase ‘loaded and D'Amboise in the pas de deux counterintelligence it “ behalt of R be ‘ta Peters al kept their 
embers of society, in one way| With concrete blocks) was amusing from “Swan Lake.” She's the the Guide Mich olin ‘the official > 3 * rd a aa q vy bri sk = 
« inathe are thieves, when no when it was done the first time. prima ballerina from La Scala and eoedite boldly ie the said would- rtrd : re = ‘En slisl 7 > Leas 
= s hands ave cleen. Story te- es sana tenes ea anaes "7 nos — gry’ S fut’ and be ines aalten appraiser jaca ry Galnawee goting the 
ed too much abstractions, ; COW ince in what was a beautifu’ an > 1 bi . ee aonaiia: |s Geta pie » 0 
little ny scr ag much of However, the majority of scenes nrevisioned interpretation. Metro- alia nh gM ng et ore Wg pear oar peaches 
i ned an artifact without the | Shot by Funt's staff provided strik- notitan opera stars Peerce and Miss | ing to the informative and bright H 1" nd M ica ’ Rai ible” f r 
spark of peonle there to bring the '"8 closeups of Muscovites. Par- D'Ancelo sang the love duet from cchamelons ithe “pret “Vaudable as - 3 ‘Muskrat Ramble ty) 
fdeas into life. | ticularly interesting were Russian |act II of Verdi's “Rigoletto” and oi of Maxim's ; Paris ‘because we perwrcig ; 
Frank Poretta, of the Metro-| families posing in front of se she nerformed “Caro Nome " The Pierre proffered ‘the infor mation ste ~— women ped _— on - 
7 shea . : -.;.,| ancient cannon, fans at the Lenin | numbers were presented in cos- : “s . ee naea fantry drill routine and a Sullivan 
politan Onvera, was fine in voice Sports Stadium, shoppers at at a a” dieecemieai a that the Michelin guidebook’s ap- csainte to the West Berlin Come 
a in acting, lending some com-|,, °° ao $ hi]. poe aa eee |praisal of French haut cuisine is mand. Next week: Broadway 
ling and moving moments to his Moscow department store and chil- | yorallv effective. a i ie en ina ay. 
: te as the let Menstind Elias dren at an amusement park. - Among the folk tunes delivered | cicht Ques thentitied they never | ros. 
\ excellent as the Sarrator.| — - the Brothers Four = {Drill | come back te the same place. Max- | a 
gig tas : vad e Tarriers Drill” and “Rock), Na PM East/PM West 
Other embers of the large cast, | Bell Telephone Hour Isl - : im’s, he observed, was one of the it : ? 
i] rendesine good performances.|  « i sland Line.” Their renditions four three-star restaurants. in| ™M East/PM West appears to be 
niclided Raid Slee. Weber! Bell Telephone Hour” offered a | were solid and spirited. The show's Paris: all of France has only 10| £¢tting a firmer feel and sense of 
Trehv. John Macurdy and Norman something-for-everybody seg called finale featured Mr. & Mrs. MacRae three-star restaurants. jdirection the longer it is on. 
ae , Salute to Autumn,” last Friday! and the Buster Davis Singers doing : : oa There’s a more relaxed and less 
ates The Guide Michelin is a snob/ forced atmosphere around the 
The sets by Maedonald Eaton | #3 III III II IIIA II IIIA I IAAI AAAI AAAS SAG AGK& | appraisal of France’s fancy gro- Mike Wallace-Joyce Davidson 
were imaginative, but bewildering | * * t eceries circuit and gourmets have stronghold which has removed 
in their profusion and in their} * ore F % | been known to make specific pil-| some of the earlier false pleasant- 
range of concept One of the | - ign 0 owups t | srimages of all 10 as part Of &! ness and such and which made last 
ntiny sets was that of the fugi-| % 4 | pleasant gastronomy circuit. | Wednesday’s (11) outing with Yubl 
t vvainst a wasteland backdrop : ad NY v 
Jack Sameth was producer-director 
ard Svlvan Levin conducted the 
ABC Svyvmphony Orchestra 
With such a bold and ambitious 
proiect in the religioso “Directions 


it was a pitv the network 
much boldness 
Soon after the show 
‘san. the sound went off for a 


"Tot 
d 1 

f 

} 

few minutes due to some technical 
t 

q 


‘'t evidence as 


a «ocline) 


Network, instead of start- 
with the vidtape, just vro- 
C nothing hanvened. It 
took some time hefore the viewer 
was able to eateh on to the pro- 
4 
v 
« 


acrnie 


dod as if 


‘dines. A lot of those station and 


premas could have’ been 
‘ved to handle such an emer- 
pg ) H vO 
DuPont Show Of the Week 
Totally disavnointing was the 
first drama on NBC-TV’'s “DuPont 
Show Of the Week" Sundav (15) 
“The Buttle Of the Paper Bu'lets.” 
based on a true experience by 
Navi concentration camp prisoners, 
" rrtunately failed to ring of the 
trut not because the situation 
ri dnt have happened but prin- 
cipa'ly because the characters were 
I out of the writers’ catalog 
at wk war victims and villains 
Paver Bullets” was the story of 
s ral prisoners, artisans of one 
fo or another in years past, 
\ » were forced bv the Nazis 
late in World War II to engrave 
plates of British and American 
( rency. The main prisoners were 
pla by Russell Collins, Tom 
Gormar Er7o Stuarti Cesar 
Romero, Jerry Lester and Paul 
Tripp. and the Nazis by Frank 
Lovejov. Sandy Smith and Mark 
Lenard. Lovejoy, as the major in 
co and, was the only one of the 
] he approached his job reason- 
aly vell, but his characterization 
u“ flat nonetheless hecause 
er Henry Misrock’s writing was 
fist in de'ineating this character 
as it was flat in almost evervthing 
e Enzo Stuarti iS a voung 
French Jew. had little to do and 
did it without distinetion, and Paul 
Tripp. once tv's “Mr. I. Maginat- 
tion.” is a nice man, which was 
called for by his part. but also 
called for was force and he wasn't 
at all forcible 
Lela Swift's direction was un- 
cohesive, so that the suspense 
there was in the story dissinated 
itself At the fundamantal direc- 
torial level, ber arrangement of 
actors on the studio floor was weak 
too, as ehiefle evidenced in the 
final scene when a few Nazis, 


| 


| 


The Jo Stafford Show 

| After its polished and inventive 
opener, “The Jo Stafford Show” 
from ATV returned to a highly 
conventional pattern in this 
ment. Each hour is allotted a 
theme, and in this case it was love. 
}upon which topie Miss Stafford oc- 
jcasionally drooled verbally and 
ishe and her guests serenaded it in 
!song. The star’s choice of number 


5 
seg- 


fwas apt but uninspired, and her | 


delivery lacked zing. This was all 
the more apparent because of the 
presence of Ella Fitzgerald, whose 


|vocal poise outshone the hostess. | 


|Which proved that Miss Stafford 
was unwise to have a_ better- 
equipped guest. 

The show was ushered in with 
Jo Stafford’s ““I\e Look of Love,’ 
accompanied by some coy terping 
{trom Lionel Blair and Johanna 
|Rigby outside a country mansion 
{Then Ella took hold with an im- 
|maculate “Got a Right to Sing the 
| Blues,” followed by “What is This 
| Thing?” and a _ haunting “Man 
|Who Got Away.” It made a mem- 
|orable songalog, which would have 
been improved with a jazz-group 
backing (Jack Parnell’s outfit was 





efficient, but stolid) and without 
the silly gimmick of a handful ol 
extras clapping their hands ec- 
statically at Ella’s feet 

Claire Bloom, clad in virgina! 
gown, came up with a clutch ot 
poems by Edna St. Vincent Millas 
spoken above a bank of invisible 
strings. These odd and lachrymose 
ljittle odes were given a_ gloss) 
setting that didn’t suit their tiny 
content, and the item would have 


|pleased only those who like pleas- 
jing sentiments in pretty rhymes 
| Otherwise, the episode was soporif- 
}ic, and not helped by Miss Bloom's 
{mournful reciting. 

The funny side of love was rep- 
jresented by a= sketch involving 
{George Benson and Kathleen Har- 
| rison, two reliable comedians who 
| had their work cut out. The sketch, 
| written by Eddie Maguire, con- 
cerned a spinster in search of a 
| husband at a marriage bureau, and 
had moments of fitful farce. 

The rest of the show was tepid 
jand Miss Stafford’s gentle pres- 
ence gave it a soft center. 


tation than director Jo Douglas 
ichieved here, and a less soulful 


approach than its star adopted 
tta. 


To 
achieve a place in the top 20, it} 
needed a far more dynamic presen- | 
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Armchair Theatre 

Alum Owen, whose gifts as a/| 
tv dramatist have rated him the | 
rare distinction of a published edi- | 





tion of his plays, normally con- 
centrates on the Salty situations 
and dialect heard around Liver- | 
pool. For “The Rose Affair,” slot- | 
ted in the ABC-TV “Armchair | 
Theatre” hour, he completely 


changed course, coming up with a 
modern revamp of the Beauty and 
the Beast legend. It opened up a 
new perspective on Owen's talent, | 
made a satisfying production in 
its own right, and, because the | 
scripter had inherited his rounded 
plot, “The Rose Affair” had a far 
tauter narrative line than his 
earlier efforts 

Betumain (Anthony Quayle) was 
the beastly tycoon, living with his | 
marred features in a lonely castle, 


his only confidant an impudent 
servant, Johnson ‘Harold Lang). 
He learned that Shane (Naunton 
Vayne’ had cooked the books of 
his minor rose-growing business, 
using the money to finance a 
games club, Betumain determined 
to ruin Shane, but the latter's 


daughter Bella (‘Natasha Parry) in- | 
sisted on seeing him to change his 
mind and turn away his wrath 
Following the old _ fairy-tale, 
Betumain fell for the girl but was 


scared of revealing his ugliness 
concealed behind a mask, lest he 
hould lose her. Climax came when 
he did so, she kissed him, and his 


facial blemishes were smoothed 
into something resembling beauty 


-or, at least, Anthony Quayle. 
Owen. skillfully combined the 
faniusy of the original, complete 


vitl strangely-furnished — castle, 
ith a message about the corrup- 
tion of riches. Charles Jarrott’s 
direction was exactly in sympathy | 
hroughout, and was adroitly 
placed in mood. Voytek’'s designs, 
which incorporated closed-circuit 
tv for the millionaire’s hideaway 
and aggressive masks for him to 
wear, equally reinforced the play. 
The thesps were first-rate, with 
Anthony Quayle giving a com- 
manding pertrayal of the tight- 
fisted tyrant persuaded into mercy. | 
Natasha Parry produced a fine 
mixture of appeal and determina- | 
tion as his conquering beauty, and 
Naunton Wayne clicked as_ her | 
erring father. Support was well- 
chosen, with Harold Lang regis- 
tering strongly as the prankish 
Jolinson, given to disguises. Otta, 


| underplaying 


jthe year, 
| bling their assignments from year 


| and 


| young,” 


| chored 


Insight on Maxim's operation; 
its caste system in tableseating; 


its kitchens, winecellar, etc., was 
informative and boniface Vauda- 
ble was sincere, informative and 
in his general de- 
meanor. 

Pierre, the man from Michelin's, 
revealed that a team of eight in- 


|spectors hit the road 250 days of 


alternating and scram- 
to year, so that they become anon- 
ymous faces when they return to 
perhaps the same spot three or 
four years hence. They play it 


cool when ordering a meal, acting | 


Frenchman, either in 
(when in any 
The control 


as a casual 
transit or a towne: 
of the bigger cities). 
by this team of eight inspectors 
can't average more than 10-12 ho- 
tels and restaurants in one day, in 
toto, and they sample only lunch 
dinner. Once spotted, they 
never come back, as would 
be Pierre’s case vis-a-vis Maxim's, 
because both would be suspect of 
extraordinary service and prep- 
aration when, obviously, the Guide 
Michelin viand-and-vintage spies 
want to appraise the joint disapas- 
sionately. It's for that reason 
also, they usually dine alone, sans 


can 


either feminine or masculine com- 
pany, in order to properly savor 
each dish and not be distracted. 


The tastes are also staggered; two 
of the inspectors are “‘still quite 
two are over 30, two in 
their 40s, and one might be touch- 
ing 50. Buchwald observed “their 
livers probably can’t take it.” 
Accenting incorruptibility; con- 
ceding great power to make or 
break a hotel or restaurant (“we're 
kind, because we can be so power- 


ful.’ said Picrre’, the Groceries 
Gestapo has been in operation 
since 1900. “Accent: A Visit to 


Maxim's, A Gourmet's Paradise,” 
to give the full billing. was infor- 
mative in every respect. Vaudable 
cited the great wine years, showed 
off his chefs, sauciers, et al., and 
Burdett was a savvy and obviously 
sophisticated gastronome interrog- 
ator. Abel. 
Ed Sullivan Show 

the second part of his 
West Berlin expedition, aired on | 
CBS-TV Sunday (15), Ed Sullivan | 
moved his cameras out of the! 
Sportspalast, where they were an- | 
throughout the first seg- | 
ment, to bring a wider scope to the 
GI scene. The show was built’ 





In 


| Along” 


| Blake and Noble Sissle the pleasant 


{show it was. 

| In addition to the warm-hearted 
\fun that evolved from the by-play 
between these principals, there 
was also a guest appearance by 
Count Basie, sans band. It all 
added up to a nostalgic outing with 
Blake at the piano and Sissle 
vocalizing to some of their varied 
ragtime tunes like “I'm Just Wild 
About Harry,” “Honey Suckle 
Time” from their tuner “Shuffle 
Along.” “Charleston Rag.” “Boogie 
Woogie Beguine” and others. 

Basie plaved “Basie Boogie” and 
“Love Will Find a Way” with Sis- 
sle singing the latter. Wallace 
threw in some historical data 
about the duo, music and other in- 
formation and Miss Davidson asked 
Sissle abdut ASCAP and_= songs 
today. They all discussed “Shuffle 
and there were some film 
clins of Noble's, Sissle’s Greenwich 
Village pub. 


It was a pleasant and nostalgie 
hour filled with information, per- 
sonality and sorg in which everv- 
body seemed to be having a good 





old time—and the atmosphere was 
contageous 
On the Coast, Terence O'’Flah- 


ertv’s half-hour seg dealt with mag- 


azines. or at least tried to. What 
happened was that there’ just 
wasn't enough time to accomplish 


verv much ard the'‘seg seemed to 
lack anv particular direction. 

The show wos supposed to dis- 
the magazine industry. a 
rarelv-used format for PM West, 
which usually has entertairers on 
while big brother PM East handles 
the interviews of a more iournalis- 
tie nature. Guests were Bill Rvan, 
editor 9nd nublisher of Contoct ard 


cuss 


Ted Patrick, editor of Holiday. 
There was talk about’ indexes 
which could easily have been 


omitted and most of the time was 
spent discussing Holiday and Van- 
itv Fair and boiled down to the 
hesinnine of a good debate on the 
slick. full color glamor books vs. 
the smaller, more intellectual mag- 
azvines. It never really hapnened 
thouch as time ran out hefore they 
conld get too far into things 

Tt basically was a case of Ryan 
askine for less glamor and more 
imvortant articles bv good minds 
ard Patrick agreeing about good 
writing but also defending his 
honk which was summed un hv 


O'Flahertv as “the most beantiful 
magazine on the morket.” 
Rut little was really said or 
plished. 


esrane 
“rome 


Kali. 
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ALCOA PREMIERE 


‘“‘Hollywood made a point last night: Filmed TV drama doesn’t have to be 
shoddy and stereotyped. It can be genuine in its approach, moving in its 
unfoldment, expert in its framing. Such was the first ‘ALCOA PREMIERE’ 
. . » Assuredly it is the finest thing in its category thus far on ABC.”’ 


— Richard K. Doan, New York Herald Tribune 


“One of the best contributions made to TV this 


season.” — Kay Gardella, New York News 


P “There was much to cheer in last night’s ‘ALCOA 
PREMIERE’ on ABC. Writing, acting and directing 


were of a very high order.” 
— Harriet Van Horne, New York World Telegram 


“A commendable attempt to dramatize a serious 


and important subject on television.” 
— John P. Shanley, New York Times 


“A rousing and sensitively-acted drama.” 
5 — Fred Danzig, UPI 


“Executive Producer Richard Lewis may well be 
proud of the combined efforts of Producer Alex 
Segal, writer Henry F. Greenberg, and an excellent 


cast of actors.”’ 
— Hank Grant, Hollywood Reporter 


“Enormously effective ... taut, gripping drama.” 
— Cecil Smith, L.A. Times 


ALCOA PREMIERE 


PRODUCED BY REVUE STUDIOS 
ABC TELEVISION NETWORK 
TUESDAYS — 10:00 P.M. 
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sion on license applications by 
Minow have been asked time and 
again privaiely by network execs, 
when they squawk about stations 
dropping out of news and pub- 
affairs lineups. Fears, though, dic- 


tate moves against the asking of Pittsburgh e STATIONS: KDKA, WTAE, WIIC SURVEY DATES: JUNE 17-JULY 14, 1961 





VARIETY ARB FEATURE FILM CHART 


VaRIETY-ARB’s weekly chart offers a day-by-day analysis of the top feature evening slots ina 
particular market. On Saturdays and Sundays, daytime feature slots compete with nighttime pix 
periods for designation as the top feature slot of the day. The analysis is confined to the top rated 
feature slots in the ARB measured period, broken down by days in the week. The ARB measured 
period usually covers three or four weeks. Other data such as the time slot and overage share of 
audience is furnished. Top competition and competitive ratings also are highltghted. 



































such questions by the FCC, itself. ; Average Rating: 13 COMPETITION 
In the current climate, the affil | WTAE Average Share: 42 STATION & 
dropouts on news and pubaffairs OGRA AVG. RATING 
shows have been few indeed. For | MONDAYS 11:15-1:00 ie m 
some of the would-be dropout sta- | Program: MILLION §$ MOVIE PM East West * KDKA 
tions, a possible adverse reaction June 19 “THREE GOD FATHERS” 11:15-12:45 10 
from Washington keeps them in John Wayne : 
the news, pubaffairs lineup. What 1949, MGM, MGM-TV, Repeat Pitts. Tonight — 
if the FCC’s wings were clipped = PRE AP 12:45-1:00 3 
sufficiently, though, and ull- June 26 “THREE FACES WEST ij 
y, though, and no p ils Jack Paar Wwiic 
back of licenses were threatened John Wayne | 
for the news, pubaffairs drop-outs? 1940, Republic, HTS, 1st Run saa aae 7 
What then? July 3 “ISLAND IN THE SKY” 
Network Fear John Wayne 
Pee e 1953, Warner, 7 Arts, Ist Run 
That some of the network fears gaan —e rp 
about the new proposed applica- July 10 UNCERTAIN GLORY 
tions have a basis in fact is illus- Errol Flynn ; 
trated by recent events in Chica- 1944, Warner, UAA, Repeat 
go. Another proposed question on | 
applications for licensees is this: | Average Rating: 9? COMPETITION 
attach a description of steps, if | WTAE Av fe ea 36 STATION & 
any, taken or proposed by appli- eras e " 
cant -to encourage loca! musical | TUESDAYS 11:15-1:00 PROGRAM AVG. BATING 
and dramatic talent for use in! program: MILLION $ MOVIE PM East West KDKA 
connection with the applicant's | PP ‘ 7 rae : 
program service. H June 20 “MRS. MINERVA 11:15-12:45 9 
4 In Chicago, the local chapter of | ae wart weaned Repeat Pitts. Tonight KDKA 
merican Federation of Radio & | Si aati arta ye 12:45-1:00 3 
TV Artists acted again to block the | June 27 “THE PAINTED VEIL 7 
license renewal of the NBC-owned | Greta Garbo wep Jack Paar “— 
stations there, WNBQ and WMAQ. | 1935, MGM, MGM-TV 11:15-1:00 8 
The petition filed with the FCC | July 4 “ONE FOR THE BOOKS” 
alleged that the NBC o&o’s there | Ronald Regan 
are not serving the local public | 1947, Warner, UAA, Repeat 
interest. The talent union there | July 11 “STOLEN LIFE” 
apparently is miffed at the tv sta-| Bette Davis 
tion for what it considers insuffi- | 1946, Warner, UAA, Repeat 
cient local “live’’ programming. 
With the Chicago situation in| snes 
mind, and with the knowledge of WTAE Average Ratings : eaters N 
the large monied stake the net- Average Share: 32 ———_ - 
— have in their o&o operation, |  wrEDNESDAYS 11:15-1:00 aa PROGRAM AVG. RATING 
t's not surprising that networks! peoeram: MIT] N $ MOVIE 
balk at the new questionnaire poe pseagonecertillc = i ‘ vas at ee — 
Seca remains though what is | June 21 foc or panting ol ” 11:15-12:45 6 
the affirmative answer which could | any Robin, Claude Dauphine i i 
be substituted for pressures from | 1953, Andre Hakin, Flamingo, Ist Run sae Pe — 
the FCC. Is the laissez-faire doc- | June 28 “THE DIAMOND EARINGS” —* 
trine, espoused by Shakespeare, | Charles Boyer Jack Paar wiic 
the only answer? It was found | 1953, Franco London, Flamingo, Ist Run 15-1: 
: ; 11:15-1:00 10 
wanting, in the past by many in- July 5 “HELL DIVERS” 
volved _in news, pubaffairs pro- Clark Gable, Wallace Berry 
gramming. | 1932, MGM, MGM-TY, Ist Rua 
— | July 12 “JUAREZ” 
€ | Paul Muni, Bette Davis 
Cleve, Stations | 1939, Warner, AAP, Repeat 
a Continued from page 29 neal TAE Average Rating: 10 COMPETITION 
eating that the cornhuskers here- | v. Average Share: 37 STATION & 
abouts care more for singing along | T "S 44-7%-1- PROGRAM AVG. RATING 
th Mi : | THURSDAYS 11:15-1:00 
with ! litch Miller than they do for Program: MILLION $ MOVIE PM East West KDKA 
— cultural offerings on the | June 22 “THE SHOWDOWN” 11:15-12:45 6 
iny tube. wee z j j 
7 Pw Walter Brennan : 
7 awe ET 1950, Republic, HTS, 1st Run Pitts. Tonight aeons 
The picture at WEW Ss; the | June 29 “WALKING HILLS” 12:45-1:00 2 
oe ipps property, is a little cloudier | Randolf ‘Scott iat Jack Paar WIIC 
pecause management there cen-} > Sahni S 
Hees te catndite tena" when | 1048, Columbia Screen Gems, Repeat 11:15-1:00 5 
quizzed on business. Networkwise, | July 6 “JUBILEE TRAIL 
the station is doing just as well | Joan Leslie — 
here as ABC is doing nationally | 1952, Republic, HTS, Ist Run 
with the action lineup. One excep- | July 13 “CALIFORNIA PASSAGE” 
tion: WEWS dumped “The Un-! Forest Tucker 
touchables” late last season. That ! 1950, Republic, HTS, 1st Run 
was its Thursday night keystone, 
and that night is now up for grabs | oma 
between Mitch Miller and CBS| WTAE Average Rating: 14 COMPETITION 
Reports. WEWS put. Chicago Sym- Average Share: 50 STATION & 
phony concerts, reruns of “Suspi- y 115-1:0 
cion” and other fillers in the | Seaeens MILLION $ MOVIE sapmaaes pipe incre 
“Untouchables” spot, and the town | ae : PM East West KDKA 
hasn't been the same since. The | June 23 “1984” , 11:15-12:45 10 
ABC action leader was pulling like | Edmund O'Brien gions 
45's when it was dumped, which | 1956, Columbia, Screen Gems, Ist Run Pitts. Tonight KDKA 
just goes to show how far a local | June 30 “THE GOOD EARTH” 12:45-1:00 2 
Station can jump off the netork | Paul Muni 
line when it thinks it must. | 1937, MGM, MGM-TV, Repeat Jack Paar WIIC 
WEWS actually never had a good | July 7 “THE ENFORCER” 11:15-1:00 a 
reason to run scared, and it wasn't | . Humphrey Bogart 
when it dropped the Robert Stack | 1949, Warner, Jayark, Ist Run 
ratatattatter. Jim Hanrahan, its | . s ae -ENNE” 
g.m. is given the shipping off news- July 14 Pom dl Saane Caecenne 
camera teams to Algeria to cover | : 
iets Sa ies Sis enedotabes | 1941, Columbia, Screen Gems, Ist Run 
him. He got the “Down With Eliot 
Ness” whim and wham! No more , A Average Rating: 9 COMPETITION 
Untouchables.” KDK Average Share: 45 STATION & 
So far as rating races go, WJW | PROGRAM AVG. RATING 
is claiming tops, but the whole’ SATURDAYS 11:30-2:00 ‘ 
thing is questionable and no one’ program: GATE WAY STUDIO Million $ Movie WTAE 
is fighting very fiercely. | 11:30-1:00 7 
With “Jack Paar’ on WEWS, | June 24 “REAP THE WILD WIND” : ‘ 
“PM East and West" on KYW, John Wayne, Susan Hayward Late Show WTAE 
WW has an open field for late 1942, Paramount, MCA-TV, Repeat 1:00-1:45 1 
movies during the week. The old July 1 “FIGHTING FATHER DUNNE” 4 
film battle warms up considerably Pat O'Brien, D. Hickman ate os ee — 
weekends, with ratings fluctuating | 1948, RKO, UAA, Ist Run 11:30-1:15 6 
depending on what's on where. | July 8 “KNUTE ROCKNE ALL AMERICAN” Wrestling WIIC 
\ll stations have made impres- } Ronald Regan, Pat O’Brien 1:15-2:00 3 
Bive pic package buys, there is no 1940, Warner, UAA, Repeat ‘ ; 
c ‘Huloid shortage anywhere, prices | Gateway studio was not shown on June 17 due to the 
aie the same as last year, and} 


everyone is laughing on the way 
to the old bank Monday mornings. 
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new programs contain identifiable 
personalities, and this gives the 
web a built-in advantage. 

As it happens, none of the ar- 
guments can be proven true, at 
least not true enough so that any 
of the experts dare say at this 
juncture that any one explanation 
will do. (So far, though, one 
thing, if a generalization can be 
accepted, is that all the network 
preems are, after some weeks, do- 
ing at about the same levels they 
began at.) 

Only thing an observer can 
validly do for the momegt is te 
take the Arbitron evidence on 
preems and let it speak for itself— 
however inaudible the answer is 
most of the time: 

“Follow the Sun” preem on ABC 
on Sept. 17 (early in the season) 
against the repeats of CBS’ “Den- 
nis the Menace,” to which it lost 
and to the repeats of Ed Sullivan, 
to which it also lost. The new 
“Walt Disney’s World of Color” 
won the time period with a 19.8, 
Sullivan got a 19, “Dennis” a 15.7 
and “Sun” a 12.2 average. 

Yet NBC's brand new “Dick 
Powell Show” on Sept. 28 had twe 
first-run shows to compete against, 
and it still won the entire hour, 
“Powell Show” got a 244 Arbi- 
tron, while CBS’ well established 
Red Skelton, in a first-run stanza, 
came next, with 23.9. 

If there’s any value to the argu- 
ment that names make audience, 
NBC’s “Joey Bishop Show” on 
Sept. 20 tends to prove it. He got 
a 248 against ABC’s new “Tom 
Cat's” 17.9. Of course, Bishop's 
cause was probably helped as much 
by the week competition on CBS 
as by his own name; CBS ran up a 
7.5 for “American Musical Festi- 
val” that night. 

On the other hand, Steve Allen 
never had a bad name either. In- 
deed, his exposure, it might be 
argued, has been better on tv than 
Bishop’s, but again that’s really 
moot. Yet pre-tested Allen ran 
hird in his Sept. 27 preem on ABC 
to reruns of CBS “Malibu Run.” 
That doesn’t even count NBC’s 
clean first (by 14 raging points 
over the nearest competitor) with 
the new stuff of “Wagon Train.” 

Take any case, and what does it 
prove except that the tastes of the 
American public, however well 
tabulated and pigeon-holed, are 
still somewhat enigmatic: 

“Dr. Kildaire’ (NBC) hit 17.9 
vs. “My Three Sons” (ABC) 23.3; 
CBS was not competing that night, 
Sept. 28. NBC’s “Hazel” got a 
25.7 on the same night, and beat 
“Untouchables,” the only competi- 
tion at the time. Yet CBS’ “The 
Investigators” lost out to another 
“Untouchables” repeat when it 
preem—a week later. 

An established show like “Robert 
Taylor’s Detectives,” which had be- 
come “new” by expanding from 30- 
minutes to an hour for ’61-'62, 
still ran third to ABC’s “Flint- 
stones” and CBS’ “Route 66,” both 
in their new seasons on Sept. 29. 

This kind of confusing, cone 
tradictory evidence typifies the 
ratings for all 37 brand new shows 
this season. 
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major portion thereof at prime 
broadcasting times and, thereby 
excluding small business.” 

“The Subcommittee will investi- 
gate these allegations and, if true, 
will then make appropriate recome 
mendations to the full House Small 
Business Committee,” Alford add- 
ed. His unit has no legislative 
authority. 

Representatives from the net- 
works and small business firms are 
expected to be on tap for the hear- 
ings, although the witness list has 
not yet been drawn up. 

In addition to Alford, the inves- 
tigating subcommittee is come 
prised of Reps. Joe Evins (De 
Tenn.), James Roosevelt (D- Calif.), 
William Avery (R-Kans.) and How- 
ard Robison (R-N.Y.). 

Alford issued a statement say- 
ing: “It is universally conceded 
that advertising can properly be 
called the life blood of business. 
That being true, it appears to be 
of paramount importance that the 
small business segment. of the 
economy may have access to ade- 
quate radio and television adver- 
tising.” 
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Secret’ Coin Ceiling on W. German TY 
Makes Show Biz Unions Hit the Roof ' 


‘STAR WITNESS’ AS 
GE’S PILOT SPECIAL 


“Star Witness,” starring Barbara 
Stanwyck and Lloyd Bridges, is the 
first of a of six CBS-TV 


‘Murrow Pushing U.S. Show From 
Space to Recoup Yank Prestige 























By HAZEL GUILD | or longer contract, then it is pos- ; ssi + Washington, Oct. 17 
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Phe powerful 13, . }on engaging the actors and then Last season the web had a simi- : Zs 3 jthe first to orbit a man. National 
Assn. of German Employees has | force them to work at the lowest lar arrangement with the GE. Train Legit Directors Aeronautics & Space Administra- 
threatened to boycott the entire | possible price, he noted. half-hour anthology showcase tion reportedly is considering a 
West German television industry, | In addition, the actors protested, | r : AES BY salen ita London, Oct. 17 worldwide telecast from space of 
th  ~’ lone of the rich German television | Preduced by MCA TV's Revue, and] ABC-TV, commercial program} America’s first manned orbital 
unless the tv outlets discontinue | tions that at Hamburg, has just | aired Sundays at 9 p.m. CBS-TV|contractor for the Midlands and | flight. 
their newly-enforced pay scale | asked its performers to forget | currently is securing the rights | Nerth of England at weekends, has} ys Information Agency Direc- 
rhe West German stations, which | about extra fees for repeats on and developing four other pilot | selected another five candidates to|tor Edward R. Murrow is said to 
come under the control of the va- | filmed shows. | properties fol airing on “G. E. ‘train as directors in stock theatres | pe pushing for the telecast as a 
winun etotes of the counter bal Genes Via a printed letter, dated Sep- Theatre.” Second pilot property, in the web's region. They are | propaganda coup to help ke up 
: ltember 18, 1961. the Hamburg sta- already secured, is Max Shulman’s | Frank Evans, Leila Blake, Kenneth | for the scientific prestige lest en 
tion as a network in producing the | tion used a political plea in phras- Jittle Amie.” Loach, Edward Gilbert and Bryan |the Soviets got the jump in plac- 
shows over two channels, have re-| jing “Jn the interest of the national Casting of Miss Stanwyck and | Stonehouse. Another appointment |ing a man into orbit. 
cently agreed to a new pay scale | political situation. we ask for vour | Bridges marks the first time that 35 ” be made later. The around-the-world tv show 
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the performers. The pay scale is | ‘ = an _ William V. Sargent, who joined| Greensboro, N. C. — The Blue /era. They would be hooked up with 
roughly similar to that enacted last | (In addition, if the actor or en-| the company as v.p. in 1958, has | Ridge Broadcasting Corp., a non-|a transmitter weighing as little as 
vear by the German Producers Un- | tertainer did complain he would been designated v.p. over special | profit corporation headed by Dr.{12 pounds, but a more powerful 
ion ch limits the salary of an| receive only 10° of his additional | Projects. Edmund R. McCauley, Billy Graham has been granted ajone of 25 pounds could be used 
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have et ith considerable objec- 
tions from the German actors. In 
additic t has been claimed that 
some producers went under the 
table nake extra payments in 
order to obtain the services of cer- 
tain ( u stars 
Objections have already come 


fre top German entertain- 
ers o state they will never again 
appe n the German television 
SCTCe! at this ridiculously low | 
P 1 
ere e now 5,500,000 televi- 
§ in West Germany, and 
the seven televison stations, plus 
Sender Free Berlin, have agreed 
to this 000-mark top fee 
Howeve according to one tele- | 
Visi performer, this is certainly 
st hen an actress may have 
tc ork an entire week at rehear- 
sals or a three-hour television 
drama, and 1en an Italian night- 
elu h only 450 seats pays a 
singel more than this 7,000- 
nark fe for a one-night engage- 
ment 
I Holland, it has also been 
otec e salary scale for televi- 
sion is gher than it is here, de- 
spite the fact that Holland is a 
ucl aller land with consider- 
ably fewer television sets. 
Caterina Balks 
Record and film star Caterina 
Valente whose musicals were 
among the favorite productions on 
the West German. television 
scree! as among the first to re- | 
ject the 7,000-mark top fee. 
bu oted teievision§ director 
Horst Jaedicke of the Stuttgart sta- 
tion, According to her husband, 
Miss Valente will not work for less 
than 10,000 marks ‘about $2,500). 
But we can still make a musical 


with Swedish singer Bibi Johns.” 

Director Steigner of Sender Free 
Berlin said: “The salary scale binds 
our arms.” At Frankfurt, a station 
official confirmed only, “Yes, there 
is a salary scale, but it is an in- 
ternal matter and we will not dis- 
cuss it 

And noted Dr. Helmut Jedele of 
the German Television, “Film-like 
salaries are not possible for tele- 


vision. For tye marvelous produc- 
tion of ‘Hamlet’ we had to pay 
Maximilian Schell 6,000 marks 
$1.500), Italian ‘singer Vico Tor- 
riani costs 8,000 marks (‘about 
$2.0001 and German actor Johannes 


Heesters costs about 6,000 marks.” 

Germany's leading quizmaster, 
Hans Joachim Kulenkampff, com- 
plained that he had been told to 
cut costs on his new television quiz 
series 

And ,in Hamburg, Heinrich 
Wuellner, president of the Assn. of 
German Stage Employees, urged 
his members to fight against the 
low price-scalings, promising to 
call a boycott against the screen 
medium. unless the salaries were 
increaséd 

“The television industry is util- 
izing its power as a monopoly un- 
fairly,” - Wuellner noted. “Artists 
must be paid for performing at the 
smallest villages theatre in Ger- 
many 

“When an artist signs a 12-month 























And... Tea Time or anytime of the day or night SPOT RADIO 
brings the Tetley Tea sales message to millions of listeners. 
Through Ogilvy, Benson & Mather, Tetley Tea matches advertis- 
Ing effort to sales potential market by market... with no waste 
circulation. 
interésted?. .. Your HR man will show you all the facts.Call him 
today. : 
“The Tetiey Tee Tester 
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~ From The Production Centres 


——— Continued from page 30 








tractor, is set for “major modifications and developments of its main 
Cardiff studio”. . . Granada-TV taped its first opera, “Orpheus in the 
Underworld,” so far unslotted. Cecil McGivern is executive producer 
- Guy Paine promoted to Controller of Advertisements for Asso- 
ciated-Rediffusion . . . Associated TeleVision opened studio A at its 
Flstree production centre. 


I\ WASHINGTON ... 


American Univ. goes on the air with a new FM station here Oct. 23. 
It will be operated by A.U.’s Speech Arts Department, with Professor 
Donald M. Williams serving as director of broadcasting. Call letters 
are WAMU-FM ... WTOP-TV, already with the largest local feature 
film library has bought 23 foreign motion pictures from Flamingo 
Films and will use them as a mid-day feature starting Nov. 21... 
CBS’ Nancy Hanschman, back from a month in Europe, found a pile 
of mail regarding her “People on the Way Up” Satevepost plug... 
Del Malkie, WMAL newsman, has resigned for a post in the Maryland 
government ... Jerome J. Klasman is a new account executive for 
WTOP-TV, replacing Hal Teagle, who resigned . . . Mutual is busily 
redecorating its Sheraton-Park Hotel studios. 


IN TORONTO... 


and expansion scope, with former Mayor Frank P. Zeidler, Don Han- 
sen, community development department's title examiner and Joseph 
Lamping, supervisor of the same department ... On WMVS-TV the 
Milwaukee Vocational School and Adult educational station, ‘Town 
| Hall,” lecture series kicks off Monday (23) with Ambassador Chandra 
Shekhar Jha, of India’s permanent UN delegation. 
IN CINCINNATI... 
| George Palmer, vet Cincy radio and tv personality, has been ap- 
| pointed general manager of Jupiter’s WSAI, which he recently joined 
. . Bob Braun, a top miker of WLW and WLW-T, has been selected 
|to emcee the 1962 America’s Junior Miss Pageant at Mobile ... Paul 
| Sommerkamp, who exited as WCKY news director to join the Farson, 
| Huff & Northlich ad agency, continues as evening sports show on the 
LL. B. Wilson station and also holds as announcer at Crosley Field and 
Cincy Gardens ... Tony Sands, chief meteorologist of Crosley’s Cincy 
stations, told about the use of radar at WLW at a Professional Broad- 
cast Engineers. Society meeting in Washington . . . Taft Broadcasting 
Co, tv stations in Cincinnati, Columbus, Birmingham and Lexington, 
Ky., are carrying morning and evening five-minute news programs for 
the younger set. 


IN DETROIT... 


S. Campbell Ritchie is the new president and general manager of 
CKLW radio and television, succeeding the late J. E. (Ted) Campeau. 
Ritchie has been with the Essex Broadcasters station since 1936, 
serving as announcer, vocalist, traffic manager, program director and 
operations manager . . . Floyd Starr, founder and president of the 





Starr Commonwealth for Boys, will be the subject of WWJ-TV’'s “Pro- 


Bob (Camelot) Goulet will commute by plane from New York | file,” with Don Perrie interviewing. Starr Commonwealth is a school 


Sundays. to host the CBC's “Playdate” 60-mins. drama series after | 
formerly turning down the CBC offer of some $30,000 for 10 shows 


for delinquent boys ... WXYZ-TV is asking its listeners to send in 
questjons which they wish to ask Detroit’s two candidates for mayor 


Howard da Silva in town for his rehearsal as the Swede in Harvey {who will appear in separate half-hour question answering programs 


Hart’s production of Stephen Crane's “The Blue Hotel,” to receive 
the CBC-TV's full trans-Canada treatment in January Pierre 
Berten to debut on a daily series of commentary on the news for | 
CFTO-TV ... Donald Davis, who is currently doing his “Krapp’s Last | 
Tape” at the Crest Theatre here, has been cast as Raleigh in Robert | 
Allen’s CBC-TV production of “Elizabeth the Queen” and will play | 
opposite Judith Evelyn. Tape is skedded for Oct. 31, with broadcast | 
for New Year ... Al Bruner, last of the Old Guard at CFTO-TV, has 
switched to CHCH-TV as director of sales and marketing, with h.q. 
in the Park Plaza Hotel here . . . Earl Wrightson guest of “The Juliette 
Show” on Oct. 21 at 10:15 p.m., before flying back to Atlantic City, | 
Chicago and Baltimore for stage performances in “South Pacific”. . . | 
Jovy Sparks has replaced Bob Laine as all-night deejay at CHUM, with 
latter after a four-years stint, going into daytime radio. 


IN MELBOURNE ... 


Sydney producer Warwick Freeman, of station TCN9, reports his 
Melbourne talent scouting trip unsuccessful for young performers to) 
appear in his national teen show “Bandstand”. . . Station GTV9 hopeful | 
of finding new femme star to replace their much-missed dumb blonde | 
Panda who switched to HSV7 earlier this year ... Larry Adler set for 
musical special from State-owned station ABV2 .. . Professor Browne, 
popular GTV9 educationalist, off to New Zealand for holidays and 
to search for new material for his nightly show . . . John Aldous, for 
three years assistant sales manager at GTV9, is the new sales manager 
at country station BCV8 Bendigo . . . Ron Sambell to 3XY from 3HA | 
as radio roundsman on station's 24 hour daily news service . . . Johnny | 
Ladd, successful English comedian, back in Melbourne after 16 weeks | 
round-the-world jaunt and at work on new musicomedy series for} 
ABV2 with English musical comedienne Sheila Bradley- and Aussie | 
vocalist Bill French . . . GLV10, new Victorian country station at) 
Traralgon, filmed highlights of Latrobe Valley Football League grand- 
final as first assignment when station begins transmissions in De- 
cember. 


IN MILWAUKEE... 


WAUX, Waukesha (Wis.) bombarding Milwaukee listeners with car 
and bus cards using “most powerful station in Eastern Wisconsin” 
pitch. Recently, FCC approved 10,000 watts for station .. . Carol Begel 
(onetime Billie the Brownie on WTMJ) currently producing Milwaukee 
Public Library’s “Young Moderns Talks Books,” on WTMJ-TV Satur- 
days .. . Gordon Thomas, supervisor of WIMJ-AM announcers on new 
show “The Gordon Thomas Show,” 4:05-5:55 p.m. weekdays. Thomas 
emceed “T8ép’o The Morning” 19 years, with Gordon Hinkley now han- 
diing same show weekcays 6-9:30 am. ... New WTMJ staffer Dave 
Adams does “Top” Saturdays 6-9 a.m... . John Drury emcees “Dial 
Drury,” 3:05-4 p.m. cross-the-board ... WFMR in two dramas broad- 
casts, “Death of a Salesman,” Oct. 4, and “Julius Ceasar,” Oct. 28... 
A new series from Canadian Broadcasting Corp., “Relays,” kicked-off 
on WFMR Oct. (17) ... Broadcasts are chosen from French, English 
and bilingual FM nets of BBC and relayed on WFMR... “The Zeidler 
Roundtable,” on WTMJ covered Milwaukee's community developinent 


—_—_—— ee + 
Sukiyaki-Styled Minow 
’ Tokyo, Oct. 17. 
Ministry of Postal Services has 
earmarked $28,000 for survey of 


tv and radio programs of both 
commercials and government(NHK) 








. . WJBK-TV is playing host to a series of groups of Detroit area 
employees who are nearing retirement age. The groups go to the station 
headquarters for a meeting and to view a film “The Later Years” a 
half-hour “Project 2” documentary produced by the station’s news and 
public affairs department. 


IN PITTSBURGH ... 


Glenn Tryon has a new jazz show on WAZZ FM. He is also a staffer 
on WMCK .. . William Steinberg, conductor of the Pitisburgh Sym- 
phony, will present word previews of the orchestra concerts each 


| Thursday on “Program PM” on KDKA. Sieinberg has also done many 


jazz shows on WAZZ FM .. . George Thomas, WTAE news editor, was 
presented with an Award of Merit from the Pittsburgh Chapter of the 
Producers’ Council at a luncheon on Thursday (12)... Ken Kirk has 
replaced Sterling Yates on the weather show on KDKA TV. Yates is 
the new auctioneer on “Junior Auction” which is seen here on KDKA- 
TV and in over 100 other markets ... WWSW is again rebroadcasting 
all the Syria Mosque concerts of the Pittsburg Symphony Orchestra 
.. . Bill Cardille of WIIC is now doing the closing announcements on 
“Sing Along With Mitch” for NBC. 


IN MINNEAPOLIS ... 


WCCO had sportscaster Bob Casey covering World Series. Station 
carried Casey’s post-game interviews with Yankee hitting star Johnny 
Blanchard, a Minneapolitan and off-season WCCO-TV staffer . 
WDGY, converting to near total automation in its technical setup, 
plans to drop its downtown studios and transfer all studio work to its 
transmitter station . . . Time-Life Broadcast exec Ole Morby here last 
week for visit .. . KTCA-TV general manager John Schwarrwalder, 
named chairman of the Metropolitan Planning Commission's planning 
and research committee . . . WITCN-TV personality Frank Seifert has 
branched into the nitery biz, taking over the Seventh Corner. bar 
here and renaming it The Inn-Tuition. Bistro is offering jazz and floor 
shows, starting this week with comic Don Marlewe, a WTCN associate 
of Seifert’s . . . WCCO resumed its “Prep Parade” show with Bob 
DeHaven and Sid Hartman last month . . . KUOM offered George 
Bernard Shaw comedy, “Candida,” on its “Minnesota Theatre of the 
Air” series Saturday ... WCCO general manager Larry Haeg on air 
trip around the worid. 


IN PHILADELPHIA ... 


Connie Stevens will be the “Sweetheart” of the Gimbels Thanksgiving 
Day Parade to be televised over CBS-TV . .. An episode of the “Un- 
touchables” to be filmed here is tagged “City of Brotherly Love”... 
WCAU-TV began a series of 10 pro football games telecasts including 
all the Eagles away contests (15). Jack Whitaker does the play-by-play; 
Bosh Pritchard provides color . . . Economic issues of our times dis- 
cussed in 13 week series, “Can We Afford Tomorrow?” on WRCV-TV, 
with staffer Bob Bradley as moderator . . . Hy Lit, recently with WCAM, 
Camden, returns to Philly with nightime show on WDAS .. . Dick 
Clark’s (“Bandstand”) Drexel Films Corp. has changed its name to 
Dick Clark Productions, Inc. . . . Pat Taylor, of WPEN’s Pat & Jack 
team, recouping at home after emergency appendectomy ~ . . Wally 
Erickson, farm director for the Triangle Stations, honored with the 
“Outstanding Service Plaque” of the Future Farmers of America, at 
convention in Kansas City. 
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for a January start. It takes at least 
three months to get a new vidfilm 
series rolling for weekly telecast- 





stations beginning next April 1. 

Date is two months before all 
stations must apply for renewal li- 
cense. Opinions gathered in survey 
will be used in weighing renewal 
applications. Move is being made 
primarily to force change of policy 
of certgin stations with heavy pro- 
gramming of entertainment shows 
despite license which calls for edu- 
cational programs. 
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| ment. It’s not a matter of subbing 
| some game show, or experimenting 
| with an idea, built around some 
| comedian, for example. An hour 
| must have plusses, dictated by the 
| time span. 

| To get another hour vidfilm 
| series as a replacement means 
| pressing the go-ahead button now 


ing. 

Among the hour series hurting 
on the Arbitrons are “New Breed,” 
“Target: The Corrupters,” “87th 
Precinct,” “Investigators,” “Cain's 
Hundred,” “Follow the Sun,” and 
“Robert Taylor: Captain of Detec- 
tives.” All are understood to be 
13-week deals. Network break- 
down runs: three, ABC-TV; three, 
NBC-TV; and one CBS-TY. These 
are not the only rating trouble 
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THE TOP GUN IN ACTION! 


“TWO FACES WEST” 


54% 


* GEMS, wc. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
PL 1-4432 
HOLLYWOOD 


spots, as indicated by the initial 
national Arbitrons, but they are 
illustrative of some of the dilem- 
mas. 

There is some foreign film 
product available for midseason 
replacements, but, according to a 
web program chieftain, the for- 
eign vidfilm product falls in the 
action-adventure category, a cate- 


HAWAII 


0 
(aud. share) 53 Yo 


Source: ARB, June, 1961. 
the Arbitron numbers this season. 


ing after crisis meeting, with few 
| clear solutions in immediate sight. 





Dallas—WFAA radio farm direc- 
tor Murray Cox leaves this week 
for Kansas City, Mo., to receive 
the “Outstanding Service Plaque” 
at the Future Farmers of America 
34th National Convention, 








ATLANTA TORONTO 





gory which isn’t coming uv with | 


All the above spells crisis meet- | 


Don Fedderson Expands 
With TV Blarb Adjunct 


Hollywood, Oct. 17. 

Don Fedderson is diversifying 
into production of tv commercials. 
Adjunct to his packaging company 
will be headed by Jack Minor, 
formerly with Chrysler and with 
|}a vast background in industrial 
sales, advertising and administra- 
tion. Second in command as vee- 
pee and general manager is Peck 
Prior, who two weeks ago resigned 
from Campbell-Ewald agency. He 
won last year’s Film Festival 
award for his Delco tv commer- 
| cial. 

New company has taken space 
at Desilu-Gower as headquarters 
and for the production of cum- 
mercial and industrial films. 


‘Ironic Curtain’ 


eum Continued from page | au 








said, “there are signs of a growing 
tendency to erect a barrier sepa- 
rating us. Call it a wall, a fence; 
if you will, an ironic curtain. It's 
there. And it is ironic for never 
has there been a greater need 
|for the free flow of ideas and a 
| closer working relationship be- 
| tween the television networks and 
the advertising agencies.” 

Treyz voiced confidence about 
ithe tuture of the American sys- 
\tem of television. “Despite some 
| dire predictions—and the cynics 
who boast that they watch less 
television—the public appetite and 
hunger for tv has never been 





stronger. During the first nine 
months of 1961, including the 
summer, the’ typical U.S. home 


viewed over five hours of televi- 
sion per day—an alltime record ia 
the Nielsen books. In the new 
season, viewing is at an alltime 
peak for this time of the year.” 

Treyz said it was ‘‘an interesting 
commentary on vur medium that 
the chairman of the FCC has been 
described as the most publicized 
member of the New Frontier ad- 
ministration after the President 
himself. This is not simply be- 
cause Mr. (Newton) Minow is a 
highly articulate leader of a body 
of public opinion; it is also be- 
cause Mr. Minow is talking about 
the communications medium that 
is closest to the heart and mind 
of the American family. The re- 
| sult of Mr. Minow’s efforts have 
| been interesting in some unex- 
| pected ways. He has increased not 
| only the public’s criticism of tv, 
but its praise for it and the pub- 
lic’s awareness of television. All 
of which has helped produce the 
largest and most responsive audi- 
ence in ty history.” 

Treyz asked the agencies to do 
their share in network planning 
in the following three areas: (1) 
ascertaining early enough the ten- 
tative television needs and desires 
of the agencies’ clients; (2) setting 
goals as to the amount of time, 
types of program, nights of week; 
and (3), consulting with one or 
more of the networks on their 
thinking so it can be taken into 
the webs’ calculations 
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KDKA Average Rating: 19 ' ee " 
Average Share: 76 HH H 
PROGRAM AVG. RATING British TV Hits 
SUNDAYS 3:60-5:00 2 = 
Program: FEATURE Wide World Sports WTAE Gees Continucé from page 3) GES 
June 18 “MARY OF SCOTLAND” 3:00-4:30 3 oe oe in Any: popes of 
.S. shows on the commercial web 
ge Hepburn, Fredric March Mattys Funnies WTAE as & whole. Only “Rawhide” snd 
1936, RKO, UAA, Ist Run 4:30-5:00 7 b An 
June 25 “CHICAGO DEADLINE” ae ay ae ee Dee eee 
Alan Ladd, Donna Reed Play, Nite Future WIIC the network chart in the last four 
1949, Paramount, MCA-TV, Repeat 3:00-4:00 3 -* se Sher Rage aay lr ge 
July 2 “A LIKELY STORY” Play, Best Post WIIC Sunset Strip” are still prominent. 
Bill Williams, Barbara Hale 4:00-4:30 3 ATV exec Val Parnell notes, 
1947, RKO, UAA, Repeat : wiIc however, that weekend viewing on 
July 9 NO FEATURE THIS DATE—— Play, Accent the commercial channel has con- 
MAJOR LEAGUE BASEBALL 4:30-5:00 1 siderably increased over last year. 





Inside Stuff—Radio-TV 


Radio-tv directors of eight colleges and universities in the Chicago 
area have formed a cooperative organization called University Broad- 
casting Assn. to represent the “talent” pool of educators and specialists 
available to the broadcasting media in the Windy City. In the ag- 
gregate, the eight faculties total 9,000 persons who might be used in 
discussion and educational programs. 


UBA currently is feeding professional talent to “Seminar 61,” a 


crossboard lecture series on WBBM-TV; “News Perspective,” four-a- | 


week commentary series on educational station WTTW; and “Meeting 
of the Minds,” once a week panel show on WTTW. 


The institutions represented are Lake Forest College, Northwestern | ¢ 


U., De Paul, Roosevelt, Loyola, Illinois Institute of Technology, and 
the Universities of Chicago and Illinois, 





The grand award for the best tv commercial, presented at the end 
of the fifth annual industrial film & audio visual exhibition in New 
York last week, went to Fuller & Smith & Ross for an Alcoa commer- 
cial, ‘““Workability,” produced by On Film. The three-day exhibition 
wound up Thursday (12) evening. 

Mayor Robert F. Wagner was guest of honor at the exhibition's 
luncheon Wednesday. Herbert Rosen, organizer of the show, presented 
the mayor with a trophy citing Wagner’s “encouragement and support 
in organizing and staging” of the industrial and commercial film fest 
which was a part of the exhibition. 





NBC-TV’s deal with Meredith Willson for a new series during the 
1962-63 series has an unusual exit proviso. Willson insisted upon the 
right to get out of his commitment at the end of any season that he 
desires even if the series is a smash hit. ABC-TV execs say they had 
talked with Willson about a show for next year but balked at accepting 
his quit-at-any-time clause. 





Hubbell Robinson Jr. is guest speaker at the Oct. 20 Newsmaker 
luncheon by the Radio & Television Executives Society. The indie 
packager (“87th Precinct” and “Thriller’) and former CBS-TV program 
chief was asked to define “the new role of tv programming in the 
1960s.” 

As with the opening Newton Minow Newsmaker lunch on Sept. 22, 
this one will be held at the Hotel Roosevelt in N.Y. 





Production of radio and television sets, after slipping badly in 
July; made a comeback in August to hit the second highest peak of the 
year. And, for the first time, output of tv sets was ahead of the 1960 
pace. 


Electronic Industries Assn. reported that 514,674 tv sets were turned | 


out in August, as against 383,378 the month before. June production of 
615,118 sets was the best monthly total so far this year. Output through 
August totalled 3,699,188 compared with 3,694,184 for the same 1960 
span, During the early part of 1961, production lagged far behind the 
1960 pace as result of the economic dip. 





WBBM Radio broadcast the entire opening night performance of 
Chicago's Lyric Opera last Saturday in stereo on its AM and FM chan- 
nels, without sponsorship. The production was Donizetti's “Lucia di 
Lamermoor”’ with Joan Sutherland and Richard Tucker top featured. 
It lasted nearly four hours, with the pre-curtain interviews. 
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Jewison 


aemees Continued from page 3! —_—<< 


times think it’s a technical art,” 
he said speaking of the third chore 
of the video director: “Once on 
the air, the director is not only 
moving his cameras, he is his own 
on-the-spot editor.” 

Like Herb Brodkin and others 
before him, Jewison thinks that 
the value of video tape is further 
being abused because the nets are 
still using it, in great measure, as 
though it were film—taking brief 
scenes, painstakingly editing the 
minute or minute-and-a-half of 
tape footage resulting and thus los- 
ing the sense of fluidity that “live 
on tape” should, he feels, achieve. 

As for its comparability to film, 
“tape has a greater depth of field; 
it is much clearer and can take 
pictures that film cannot possibly 
duplicate, making it technically 
far superior to film.” 

While a strong exponent of tv, 
Jewison is not about, he says, to 
take any of the job offers he is 
known to have gotten from the 
telefilm producers. “I will do film, 
but not for television; you have 
to shoot tv film fast and what can 
you do in six days? I don't believe 
a fine one-hour motion picture can 
ever be done in six days. Why it 
takes me six weeks on a tv special 
alone.” 


TIMES SQUARE—FOR RENT 
LOW RENT 


1555 Broadway, Cor. 46th St. N.Y. 
(entrance on West 46th St.) 
PRIVATE—SEMI PRIVATE 
DESK SPACE 
furnished and unfurnished 
also rehearsal studios 


JUPA SERVICES 
1555 Broadway, N.Y. 
Phone LT 1-0673 


DISC — JOCKEVETTE! 


Presently employed PENNA.; writes 
own show, commercials, etc.; ten 
years experience radio-tv, major 
stations; singer; actress; trick 
voices; telegenic, with dynamic per- 
sonality. Desires employment New 
York crea. For photograph, resume 
and references, write Box V-3137, 
Variety, 154 W. 46 St., N.Y. 36, N.Y. 



































Big Wilson has not yet 
selected the network for 


his first TV spectacular. 














} 
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“Among homes with a choice (of 


Just Like It's Done on TV, FCC 
Tracks Down Kilocycle Outlaws 


> Washington, Oct. 17. 

When Federal Communications 
Commission officials tire of big 
problems in Washington, they can 
always relax with small ones from 
over the country. 

In New York, FCC monitoring 
recently intercepted programs 
from Station “WHTR Home Town 
Radio.” Engineers traced the illicit 
broadcasts to a backyard shack. 
They were greeted by a youth who 
shushed them until his 16-year-old 
partner and disk jockey finished 
playing a record. Then the sta- 
j tion told its listeners it was sign- 
ing off, permanently. 


In St. Louis, a 15-year-old added 





Pintoff’s ABC Shorties 


After successful showing of two 


commercial and BBC-TV channels) |4 transmitter to his school science 
we have been getting audiences | fair etxhibit and started broadcast- 
three or four times larger than |ing. He covered a radius of about 
equivalent presentations screened |2 miles and FCC received about 





|9 p.m., building up to two hours 


;hour of Aussie-made fare in the | ternational 


of his animated short subjects, 
Ernie Pintoff has contracted with 
ABC-TV for six more shorties to 
be aired via the Steve Allen vari- 
ety hour. 

Allen show preemed with Pin- 
toff's “The Interview,” which had 
been in arty theatrical distribu- 
tion. 


at the same time on the rival net- 
work,” he says. “Our policy of 
hourlong shows seems to be paying 
off.” 





TV Satellite 


ques Continued from page 26 eum 


ing to the danger of possible domi- 
nation of the system by one of the 
bigger carriers. This was taken to 
refer to the giant AT&T, many 
times larger than any of the other 
common carriers. 
Members of the committee, in 
addition. to Western Union and 
AT&T, are: American Cable & 
For S U heat Radio Corp. (Commercial Cable 
— = America — and Radio 
ne., Globe Wireless, and Mackay 
: Sydney, Oct. 17. | Radio and Telegraph), Hawaiian 
Aussie-produced tv shows ar€ Telephone Co., Press Wireless, 
now gaining a greater degree Of | Radio Corp. of Puerto Rico, RCA 
acceptance and support from both |Communications. South Puerto 











Native Aussie 


TV Products Head 





advertisers and public and the! Rico Sugar Corp., and Tropical | 


output is upbeating strongly, with | Radio Telegraph. 

a higher production ratio seen in Meanwhile. Senate Commerce 
62, according to the Australian!Chairman Warren Magnuson (D- 
Board of Control, government-|Wash.) called on the Administra- 
body handling both radio and tee- | tion to give high priority to push- 


vee here. ‘ing for reservation of frequencies 
Board spokesman said it was | for satellite transmission of hoth 
hoped all commercial 


stations | radio and tv educational fare at 
here would televise at least one | the 1963 special session of the In- 
Telecommunications 
key viewing time, 7:30 p.m. and | Union. The meeting, called to hash 
jover the space communications 
or more nightly. ;problem, will be the first held 
Spokesman pointed out that the | Since 1959. ; 
temporary reduction in advertising |__ Speaking to the American Rocket 
expenditure brought about by an |S°ciety, Magauson said swift action 
economic downbeat in the middle |'S Necessary if Uncle Sam is to 
of ’61 had had its effect on local | have ready an overall, coordinated 


;as_ many complaints. When the 
|feds cracked down, the boy signed 
| off as “Engineer No Longer in 
Charge.” 

In Minneapolis, a woman com- 
plained about disrupted Channel 5 
reception. FCC found a chiro- 
practor next door with an old, il- 
jlegal type of diathermy machine. 
| He bought a new one and tv recep- 
tion improved. 

A Chicago neighborhood com- 
|plained of similar interference on 
| Channel 2. The culprit was germi- 
cidal lamp in a nearby flower shop. 

Also in Chicago, a veterans hos- 
pital picked up a local FM station 
on an electroencephalograph, an- 
instrument used to record brain 
waves. A shield over the gadget 
halted its reception. 

But perhaps FCC’s most pride- 
ful recent case resulted in ticket- 
ing a Louisiana town's police de- 
partment for using radar without 
a license. 


BBC Exec Raps Stiff 
Brit. Equity Demands 
As Threat to Thespers 


London, Oct. 17. 

If the commercial tv companies 
meet Equity’s demands for a 530% 
increase in minimum fees for roles 
involving the use of 10 words or 
more, show biz in Britain gen- 
erally will be faced with inflation, 
opines BBC-TV booking manager 








production. However, sponsors were 
now coming forward to back local | 
shows, spokesman said. | 
Board spokesman said it was, 
now pleased to see that local sta- | 
tions were exercising considerable 
care in selecting overseas’ material 
for Australian consumption, con- 
sequently many programs which 
have been strongly criticized by 
U.S. authorities have not been 
screened here, especially those 
featuring crimes of violence. Local 
censorship authorities are also 
slashing sex and crime fare in 
order to keep shows within bounds 
for general family consumption. 
Aussie Actors’ Equity is now 
hopeful that more homebrew 
product will go before the teevee 
cameras in the year ahead via key 
sponsorship. AAE would like to 
see a 60% Aussie program setup 
in ’62 and {is pressing for political 
backing in this direction. 


BRITISH SCRIPTER HITS 
CBS WITH 5006 ACTION 


Daphne Padell, of Kent, Eng- 
land, has filed a plagiarism suit 
against CBS. The suit originally 
brought in Washington, D. C., was 
transferred to the jurisdiction of 
the N. Y. Federal Court. 

Complaint charges that in 1954 
the plaintiff created a radio show 
called “Once Upon A Time,” now 
known. as “Tell the Tale.” In 1955 
she claims she submitted a tape 
recording to the office of the de- 
fendant in Washington with a view 
for CBS usage. The complaint 
charges that in 1958, CBS pla- 
giarized the plaintiff's property by 
telecasting a program called 
“Keep Talking,” which was al- 





legedly an identical program such 
as she submitted. 

The suit asks for $500,000 dam- 
ages, plus an injunction, claiming 
to have been deprived of the bene- 
fits of her creation. In papers filed 





in Washington, 


Holland Bennett. Not least to suf- 
fer would be BBC which, paying 
slightly below the independent tv 
rates, runs up an artists bill of al- 
most $6,500,000 pounds a year. 
BBC-TV would certainly have to 
increase this budget even if Equity 
had accepted the last offer of $56 
for walk-on roles and $76.40 for 
10-word parts. Immediate tenden- 
cy would be to use fewer actors 
per show, says Bennett, and new 
talent (which could be paid at a 
lower rate) would be sought. The 
very people who should be sup- 


plan for presentation to the inter- 
national confab. Pointing out that 
the radio spectrum is limited, he 
said: 

“ITU already has allocated most, 
if not all, of the frequency bands 
that can be used for international 
communications. But of these only 
12 have been designated for space 
communications, And these 12 are 
reserved solely for research pur- 
poses and shared equally by all 
nations.” 

Making his pitch for ener eae = 

of ce relays, the Senator de- 
aeeuie “lhnerraeere in the world,|POTrted middle-of-the-road-actors 
peoples, regardless of the stage of who have worked for years tu gain 
their advancement will welcome |® high degree of competence, would 
visual instructions on how, by the|be dropped. And the percentage 
adoption of simple health measures,|0f shows not using actors would 
they may decrease mortality, par-|Tise. 
ticularly infant mortality ...in-| Another ramification of inflated 
crease food production and early|fees would be a flood of get-rich- 
warnings of violent storms and | quick-thesps to swell the 40% idle 
oods.” Equity numbers. 


What is it? 


We don’t know. Couldn’t 
care less. 
But we do know that if you 
advertise it on KSTP-TYV you can 
sell it... and plenty mor: like it. 
The Northwest’s first TV 
station, KSTP-TV effectively and 
economically sells a market 
of 810,800 TV families and over 
Five Billion in spendable income. 


®©6°Ory 


100,000 WATTS * NBC 
MINNEAPOLIS + ST. PAUL 
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RECORD REV 


[EWS 


Wednesday, October 18, 1961° 





B'way's Sail Away, Hweod's ‘Story, 
Berman's Personal Top Current LPs 


SAIL AWAY": (Capitol De- 
FS + some at cool critical re- 
ion oT Broadway, this new 
i, { Coward musical apparently ts 
in for a ind there’s sure to be 
‘ of to he original cast 
1 On disk, it comes 01 
t in and out s ec wi the 
! ' be ot i t 
alla 1 Elaine St ( yu n 
j me else. S} i s pre 
} ind s plent ) Uleage 
ri ) } wkoO 1o Why Do 
] WV PO rravel,” and 
t n t Little One 
ra) ; Ss t uc ful w il 
t ) ! s | Some 
t Strat = Ja s Hur 
j " ro on Later 
Tha Sormad ’ Don't Tt 
avd Love I h songs are 
¢ + ( va ‘ } i ’ vie 
1 re yleasa va | 
t 1 In a ng toward 
( Cowa itten 
a illed itnik Love 
A h Grove Dale si : 
wit , s is 1 fir origin il 
Brosdwey cast package of the sea 
Son if “HE he thi > more within 
ti t math) and the showtun 
buffs a ure to carry it to the 
ton of the lists 
“WEST SIDE STORY” (Colum- 
bia This is a surefire blockbust- 
e The soundtrack of the Leon- 
ard Bernstein-Stephen Sondheim 
score has been fashioned into an 
exciting disk package which will 
ride along with the pic's b.o. im- 
pact Excellent, credible voices 
handie the leading vocal assign- 
ments and the orchestrations un- 
der Johnny Green's baton have 
caught the nervously swinging 
mood of this music A colorful 
double-fold jacket, with stills from 
the film, gives this offering a de 


luxe quatits 

SHELLEY BERMAN: “A PER- 
SONAL APPEARANCE” ‘Verve 
The comedy cycle on LP has ta- 
pered off its hot clip of last year, 
but Shelley Berman figures to be 
one of the durable talents in this 
field. Berman has been considera- 
bly funnier in previous LP out- 
ings, but he still racks .up a solid 
laugh score. Berman has become 
broader and more obvious in his 
attack and perhaps this also means 
more commercial. 

RAY MARTIN ORCH: “EXCITE- 
MENT, INCORPORATED” (RCA 
Victor) Another entry in RCA 
Victor’s Stereo Action series, this 


set is a sharp blend of musical 
avd audio values for the stereo 
buffs. Using a large orch, with 
choral backing, Ray Martin has 


come up with some glistening ar- 
rangements exploiting all orches- 
tral sections and voices for the 
maximum contrasts of sound tints. 
Some of these numbers really 
swing too, as for instance,: 
“Jericho,” “Czardas,” “Big Noise 
From Winnekta” and “12th Street 
Raz,” amongst some ballads. 

THE SICKNIKS: “SICK NO. 2” 
(Aimy). 
Baron, a couple of masterful mim- | 
ics, have followed up their click 
single, “The Presidential Press | 
Conference,” with a passel of ad- | 
ditional parodies on various things, | 
political and non-political. This 
is way out humor with a sharp 
sense of the absurd which fre- 
queatly hits a real target. In ad- 
dition to an expanded version of 
the “Presidential Press Confer- 
ence,” there’s a nifty takeoff on 
“Exodus,” United Nations, Frank- 
enstein, and a Krushchev press 
conference. 

CHARLIE McKENZIE: “FABU- 
LOUS SONGS OF THE ‘'40s” 
(Dot). The decade of the 1940s 


| variations. 


Will Jordan and Sandy |ff 





was the last before the onslaught 
of rock 'n’ roll changed the sound 
and the direction of the music biz. | 
In this offering, Charlie McKenzie 
wraps up a dozen standards from | 
that era in his pleasingly rhythmic | 
pianistic style. The tunes are all | 
part of the classy, or adult tradi- | 
tion of Tin Pan Alley and include 
such nifties as “My Foolish Heart,” 
“How High the Moon,” “There, 
I've Said It Again,” “Baby It’s} 
Cold Outside,” “The Nearness of 
You" and “Swingin on a Star.” 
“ILL EVANS TRIO: SUNDAY 
A: THE VILLAGE VANGUARD” 
(Riverside: Bill Evans is one oi 
the most tasteful and imaginative 
keyboard artists currently on the | 
n lodern jazz scene and is here} 
spotlighted in a performance dur- | 
ing + recent siand at the Village, 
Van-vard, N. Y. Evan's evocative | 
atiack, particularly warm and elo- | 
quent is illus-| 


in a ballad groove, 


| cial extended play platters from two Russ Morgan LPs, 


| poser, 





























Top Singles Of The Week 


(The ‘Best Bets’ of This Week's 100-Plus Releases) 








trated in numbers like “My Man's : : : . 
Gone Now.” “Solar,” “All You” EDDIE FISHER. te Te Lee er ee 
ind “Jade Visions,” an original by | (ABC Paramount) a eter ict ..ee... Milk’ and Honey 
the bassist in the trio, Scott La- E jl rs “Shalom” (Voguet), from the score of the Broad- 
Faro ul hw: “Mi iid Honey,” is a potent ballad belted in a style 
ALFRED DELLER: “THE that could put this singer back on top of the bestseller lists 
rs & - EL MOTHER” Vanguard 4 | “AliIkK and Honey” (Voguet), from the same score, is another fine 
nidst the contemporary boom of | side due for spins. 
folk music and artists, this set is * * * 
f special interest because its re- oo) | a ee eee: THE WAY TAM 
yea 1OW r10usS ar S WOTKS ’ , 
; md ae ral fred ee ageess- “= b ane rgstnst eves .My Heart Belongs To Only You 
ll mis 1ai0m Wile _ - nee . ° 
ichie Wi m’s “The W er Am” (East-West*) is a jum} ping tune 
know? n art x ° circles he z j 
ait Peis sth ; a n of old Brit LAWRENCE WELK a clever ! handle in se soc! rocking form for the j oe 
seta Ses ee, b a aa ts AY Dot H | “M ge t Belongs “a Only You” (Merrimact) is an okay 
songs in his impeccable co - . three oiaats Direc at 6g te teal : 
tenor with backing by a vocal en- THE LENNON de s empoed ballad with builéing impact. 
rwitn acKking « | 
semble and Desmond Dupre or BW I - * ” 
‘ie Whe delivery Beers little re- snow Why 2 Love You Lik pa eames oa — 
ees ee le Se WIENS Si ea LOSING YOUR LOVE 
ition to wh le I I ae 2 : 
suld do with these traditiona oe co ' Victor) Dioraisioahh a rcaeiens What I Feel In My Heart 
songs and may not be a ypular ou Bud Dashiell having been | *s’ “Losing Your Love” (Tree+) is @ firstrate country- 
Deller will gactabls prove of the Bud & Travis duo.| flavored hated whics this singer delivers in a winning groove 
we durable over the | run. The trio gets a good showcasing Ailes. broad pop market, “What I Feel In My Heart” (Tuckahoe?) 
“GLENN MILLER TIME: RCA on the set. displaying tight and ef- is also a pleasing _ : . : 
Victor Tied to the sun video fective harmony in varied rhythms 
10% Pywong z the Ge nn ; and languages. Their repertoire, KINGSTON TRIO....... COMING FROM THE MOUTAINS 
sty ind under the baton Of most mn the Ik ‘ein fers | ‘ 
ss beherecl ae ; : ate ; e folk vein, offer: (Capital) .<... 3s Nothing More To Look Forward To 
Ray McKinley, this LP is a neat mixed and stylish interpretations a , 
session of standard swit musi uding pop, Spanish, Hawaiian | Kingston Trio’s “Coming From The Mountain’ ag ee ) is 
T e sound if full and the beat is al ¥ alyp ° “TI a uita playin 7 | more bright fo lest yled material which this combo handles for 
isp in this orch’s workover of crisi , and complex enough to| marimum tmopact. “Nothing More To Look Forward To (C) hap- 
songs Jike “Night Train Mac K please buffs along with their vocal i is Jrom tne Kwamina”" score, is shaped into an attractive 
the Knife.” with a vocal by Bic- designs and is quite Spanish in pig sid . J . 
Kinley, “Peg O' My Heart” and flavor | 
two songs nicely showcasing the RAY ELLIS PLAYS THE Top ORNADEL ORCH.......THEME FROM ‘KING OF KINGS’ 
han < ‘alis orrie Jeter on . , ae . 
band’s vocalist ap nt Ess 20" (RCA Victor). Ray Ellis has “ay: ee en The Prayer of Our Lord 
omy ORLA? ~ “sa ‘ 19 taken 20 recent pop hits and given Ornadel’s “Theme From Siena of * Kin gs’” (Robbins*) is a richly 
| , ‘lando 9- | ; 
you —. Pere ; ra oy a tisk them a stylized arrangement set- symphonic interpr eation of a sweeping pic theme due for across- 
» “Ve , indie S ’ 
‘hated ron gaa ~~ e »Y po D ms ting ‘that will appeal to spinners} the-board play. “The Prayer of Our Lord” (Robbins*), concucted 
producers é . race’ eon Pre who like their music handled with | by Miklos Rosza, is a strong religioso choral entry. 
ir or ; staving n the -en- ‘ os . % . 
K a is page | Me ‘ l€ Ba : taste. It's mostly an instrumental ‘ * " 
agers in his urst album | vis yackage but there are several 
are probably enough juve fans P: ane 5 ; enact aie ; ae = as ” as 
a , vocals interpolated to give it a; LITTLE RICHARD..........HE’S NOT JUST A SOLDIER 
around to support the album but 43: change of pace. Among the | 
the package shows no development eae eaees tt eae eee ust | SNUG OD forces 3s: alas aw oh woh sa a oreinnnieds .. Joy, Joy, Joy 
as a performer. In fact, four of ~ ee Little Richard's “He's Not Just A Soldier” ‘(Weeditant) is a 
the tunes are reprises of his first THE OBERNKIRCHEN CHIL- | good topically pegged number delivered very effectively in a stand- 
two single releases, “Halfway to DREN S CHOIR: CHRISTMAS | out arrangement. “Joy, Joy, Joy” (Rodsheaver*) is a_ gospel 
Paradise’/“Lonely Tomorrows” SONGS Angel This German | flavored entry with chances. 
and “Bless You”/“Am I The Guy.” | Children’s choir, already an estab- | ‘ ‘ . 
These are okay items for a speeds lishe d concert attraction, turn up| 
‘ = ‘ ’ with ; “e - *hrist- rer - r . r . , 
singles spree but they don't hold nar telher sgyoos sine sae po Docenage 18 BILLY* VAUGHN..................-BERLIN MELODY 
up in album showcase. Same goes sf egos Tt nee ee ‘ 
f a the other items in the LP even |the holiday market. The choir (Det) , re « : ” k + , 
though Orlando gives ‘em a force- Sings in German, English and Billy Vaughn's “Berlin Melody” (Symphony House*) a German 


ful delivery. French but whatever the language, 





DAVID ROSE AND ORCH:: the message comes through like 
“Bonanza” (MGM). This is a set. the trill of a bird Herm. 
of full concert orchestra treat-| 
ments of David Rose’s themes from ’ 

NBC-TV's “Bonanza” oater. The Checker S Chubby 706 
tunes are rich and melodic, each 


Philadelphia, Oct. 17. 
Chubby Checker, rock ‘n roll 
singer, earned $70,000 in the last 
to sentimental to light. The con-/Six months his guardian reported 
cert treatment features strings for in an accounting made to the 
lushness. Although the numbers |Orphans Court. Out of the total, 
have an atmospheric flavor pegged $36,000 has been put away in in- 
to the particular seg they were | terest-bearing Savings accounts. 
written for, there is always a pleas- The 20-year-old South Philly 
ant arrangement which is enjoy- | singer, who was discovered a little 
able and contains some pop string | over a year ago in a chicken mar- 
Among the themes are ket, lives with his parents, Mr. and 
gypsy, Irish, Spanish and of course,| Mrs. Raymond Evans, when not 
early American. |on the road. He rose to popularity 
“BUD DASHIELL AND THE with his” million-seller, “The 
KINSMEN” (WB). This is the first | Twist,” which has sparked a new 
WB set for the newly-formed dance craze. 


Longplay Shorts 


Capitol Records Distributing Corp. will offer all Capitol and Angel 
Christmas albums, including new releases, to dealers on a 100% ex- 
change basis until Dec. 22. Additionally CRDC is offering a 12% dis- 
count and delayed payment . . . Jazzland Records will launch a new 
archives series this month with the release of “Classics in Modern 
Jazz, Vol. 1.” The set features jazz trumpeter Fats Navarro with the 
Tadd Dameron Band. Jazziand’s archives series will take up where 
sister label Riverside’s archives series leaves off in that only early 
modernists of the late 1940s and early 1950s will be covered. 

Kapp Records has 12 new albums in its October-November program. 
The release is headed by “Roger Williams Greatest Hits” and backed 
up by LPs featuring the Chad Mitchell Trio, Jack Jones, the Freddy 
Martin Orch and Sam Koki & The Paradise Islanders, among others 

.. "The Child Ballads,” edited by Alan Lomax, “Frank Lloyd Wright 
On Record” and Shakespeare's “Twelfth Night” are the three main 
October releases for Caedmon .. . Everest Records is making up spe- 
“Morgan Time” 
and “Russ Morgan at Catalina,” for disk jockey promotion. 

Capitol Records is adding three new albums to its catalog of Capitol 
Classics. They are “Symphonie Concertant” by the late Belgian com- 
Joseph Jongen, performed by Virgil Fox and the Orchestra du 
Theatre National de L’Opera conducted by Georges Pretre; “Cherubini 


with the flavor of a particular epi- 
sode so there’s a variety of mood 
and content ranging from dramatic 











| Requiem, performed by the Roger Wagnar Chorale and the Royal Phil- 


harmonic Orchestra, and Carmen Dragon's “Concert Brilliants” 
Epic Records will release several Shirley Bassey LPs in the beginning 
of the year .. . Orrin Keepnews, who heads Riverside with Bill Grauer, 
cut George Shearing with the Montgomery Bros. Quartet for an LP to 
be released on the subsid Jazzland label. Capitol gave Shearing an okay 
to do the set. 

Latest Candid release features platters by Charles Mingus, Memphis 
S'im, Booker Litt'e with Max Roach and Erie Dolphy, Clark Terry with 
Yusef Lateef and a jazz anthology package featuring 22 jazz artists 
including Mingus, Roach, Lucky Thompson, Lightnin’ Hopkins and Cal 
Massey called “The Jazz Life.” It's pegged to Nat Hentoff’s book of the 
same name ... Theodore Bikel to cut another album of Israeli folk 
tunes in November ... General Harmonics & Video is releasing another 

alheen-nreduct promotion. It will be en album bv Steve Lawrence & 
|Eydie Gorme for Beecham Products’ Silvikrin Shampoo, 


|THE WANDERERS. 





import, is an excellent melodic conception handled in this orch’'s 
usual neat and sweet style. Tied to the current headlines, it could 
have an extra edge. 


LOUISE O’BRIEN 
THE GIRL AT THE BRANDENBURG GATE 
Ce) re On The Outside Looking In 
Louise O'Brien's “The Girl At The Brandenburg Gate” (B. F. 
Wood*) tells a tonical saga in a rocking format which the : ‘ves 
could go for big, particularly because of the morbid ‘theme. “On 
The Outside Looking In” (Aldont) reverts to a conventional idea 
with good results. 


* ° - 


- s 
Go. 5.25 ee baeae eee . HURRICANE 
2 SS eerie rere are: It’s Been So Long 

Kenny Dana's “Hurricane” (Saxront) is a striking piece of ma- 


terial belted in dramatic style by this singer. who should pick up 
the marbles with this one. “It's Been So Long” (Saxont) is more 
routine. 


* * . 
LILLIAN BRIGGS........I WANT YOU TO BE MY BABY 
(ABC-Paramount)............ I'm Burning For You 


Lillian Briggs’ “I Want You To Be My Baby” (Hendricks+) 
returns with a powerhouse vocal display which could repeat her 
click of several years back. “I’m Burning For You” (Valencia*) is 
a snappy rhythm item. 

7 . . 


. SOMEBODY ELSE’S SWEETHEART 
oS a a eee She Wears My Ring 

The Wanderers’ “Somebody Else’s Sweetheart” (Famous*) is @ 
solid rocking ballad arrangement by a combo which has found 
the hit formula. “She Wears My Ring” (Acuff-Roset) is a smooth 
entry with potential. 


THE HIGHWAYMEN. . . THE GYPSY ROVER 
(United Artists) .Cotton Fields 
The Highwaymen’s “The Gypsy Rover” (Box & Cox*) is a charm- 
ing piece of folk material which this combo handles with taste 
and commercial appeal for a soli@ programming bet. “Cotton 
Fields” (Westsidet) is a swinging folk-styled tune also due for 


7 ° . 


spins. 
Po I rete fg 
SOROS 6 oo viv no ieee wae ee ea aavecaceetetans "Part Il 


James Booker’s “Tubby” (Liont) is ¢@ two-part instrumental 
entry with enough arresting angles in the arrangements and a 
consistently driving beat to make a big dent among the juves 
who'll be dancing to this one. 

o * * 


THE TRAVELLERS. . THE BOMB 
(Image) . Children, Go Where I Send You 
The Travellers’ “The Bomb” (Kenny Barlowt) merges a sizzling 
folk style with a lyric that's pegged to the times and it should get 
a good run. “Children, Go Where I Send You” (Kenny Marlowt) 
is given a nifty interpretatton that the programmers will go for. 
* * . 


oS) 0k 6b) Se OO O64 Nie Bee ee 


JOAN BAEZ. . 
Ce IND oo os5.5. Soca peas Pane ate Old Blue 
Joan Baez's “Banks of The Ohio” "gives this superb young folk 
songstress a chance to win a following in the general pop market 
with this romantic old — song. “Old Blue” is another finely ren- 
dered folk side. Herm. 


~ *ASCAP. TBMLI. 
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ROCK: ‘SO WHERE'S THE COIN?’ 





Expand & Diversify to Beat Economic | FEIT’ TALENT | 
Squeeze, Bill Grauer Warns Indies 


Divide and conquer seems to be 


of Bill Grauer, whose 
Productions has bur- 


motto 
Grauer 


the 
Bill 


geoned over the past few years to | 


include six labels in almost every 


market an album can reach. He 
figures that there’s going to be a 
time not too far off when the 


smaller independent labels are go- 
ing to fold and that the only way 
to beat the impending crisis is to 
expand and diversify. 

There are several reasons 
Grauer feels are contributing to 
the situation but the biggest single 
factor, he believes is the dealer 
problem. He says that certain of 
the larger majors are “destroying 
the basic dealer structure and cor- 
rupting the market.” A person can 


buy records practically anywhere 
today, he says, so there’s no longer 
the strength in retail stores that 


used to be. The walk-in trade has 
almost become extinct, it having 
been absorbed by drug_ stores, 
supermarkets, department stores, 
d:scount houses and the like. This 
is taking the control out of the 
hands of the dealer and he is not 
doing too well. 

Grauer opines that the industry 
must encourage the health of the 
dealer by not forcing merchandise 
he can't handle down his throat 
and making him practically give it 
away, and by putting disk sales 
back into his hands. Because of the 
shrinking walk-in trade, he avers, 
it is harder for stores to 
catalog material. People’ don't 
come in to browse but to buy a 
special item. They browse else- 
where while doing marketing or 
whatever and this takes care of 
their record coin. “You can't buy 
shoes in a drug store,” he ex- 
amples 

‘Vicious’ Competition 

“There's a squeeze coming,” 
Grauer says. There’s too much 
product and too many companies 
on the scene today. The competi- 
tion {!s “vicious” and with the 
majors “weakening the basic struc- 
ture of the industry,” he figures 
the only company that will make 
it is a strong, well-rounded one. 
Diskeries have to develop new 
artists and labels to hit as many 
areas as possible with good prod- 
uct. The only companies that will 
make it will be those that can 


command respect, he feels, and a! 


diskery must 
this respect. 
Because of the retail situation, 
Grauer figures that some of the 
speciality indies which depend 
Continued on page 54) 


MGM/Verve Steps Up 
Grassroots Promotion 
Via Artists’ Store P.A.’s 


MGM/Verve is continuing its 
promotional push into the grass- 
roots by sending its artists into 
large shopping areas and retzil 
outlets to meet the record buyer 
personally. 

In the past week Tommy Ed- 
wards appeared at the New Har- 
mony House record shop in Eaton- 
town, N.J., to kick off the sale of 
his new MGM LP, “Golden Coun- 
try Hits.” At the same time, Gene 


be strong to have 





stock | 








The catalogs of George Pincus 
& Sons Music and Gil Music will 
be represented in Germany, Aus- 
tria and Switzerland by Gil-Pincus 
Musikverlage K.G. The firm will 
be headquartered in Cologne and 
will be administered by Dr. Hans 
Gerig, a German publisher. 

Deal for the new firm was pacted 
by Lee Pincus, English and Euro- 
pean coordinator of the combine’s 
operation, during a recent visit to 
Germany. 


Payola Rap Gets 
~ Tripp $500 Fine, 
Suspend Jailing 


Peter C. Tripp, 





former deejay 


on WMGM. New York indie, who} 


was tripped up on a payola rap, 
‘was fined $500 and given a six- 


months suspended sentence in N.Y. | 
16). 


Special Sessions Court Mon. 
Alan Freed, another former N. Y. 


deejay, is slated to go on trial 
next Monday (23) on_ similar 
charges. 


Tripp had been convicted last 
June of taking $36,050 from eight 
record manufacturers and distribu- 
tors in 1958-59 on a program called 


“Your Hits of the Week.” The 
books and financial records of 
more than 100 record companies 


were subpoenaed in N. Y. District 
|Attorney Frank S. Hogan's inves- 
tigation. The inquiry resulted in 
charges by a grand jury against 
five disk jockeys, including Tripp. 
a former program director and two 
former record librarians. They 
were accused of accepting $116,580 
in payola. 

Assistant D.A. Joseph Stone, who 
prosecuted the case, asked for a 
jail sentence. He said that Tripp 
had “boldly and flagrantly vio- 
lated the law” and “should suffer 
the consequences of his acts.” He 
told Justice Thomas Rohan and 
Magistrates Julius Belfand and Ed- 
{ward Chapman, “it will be a li- 
cense to others to engage in this 
creeping corruption. A jail sen- 
jtence will serve as a warning to 
lothers not to engage in this prac- 
tice.” 

The bench decided upon the fine 
with the alternative of 60 days in 


| jail and imposed six-month sus- 
pended sentences on 35 counts to 
be served concurrently. 
| During the trial, which ran three 
; weeks, Tripp’s lawyer, Benjamin 
| Shedler, maintained that payola 
; Was a common practice in the radio 
industry and among disk jockeys. 
Shedler told the court, “I daresay 
that it is being done today.” 
Outside the court, 
“There is no doubt that I'm the 
scapegoat and the fall guy for the 
whole country. 


“Today there are still hundreds | 


jinvolved in payola. There is no 
one in the world who can live 
without taking payola and giving it. 
It's done in the medical profes- 
|sion, the legal profession and in 
| the stocks and bonds business. If I 


Pincus’ Cont’! Expansion | 


Tripp said, | 


EARNING MORE 


By MIKE GROSS 

The pot of gold at the end of 
the rock 'n’ roll rainbow is getting 
a little tarnished. 

Only in exceptional cases now 
does an r 'n’ r disclick catapult a 
performer into the top income 
bracket via royalties and an ex- 
pansion into the nitery and tv 
fields. For the most part it remains 
a tough grind whether the disker 
is in the Top 40 or not and the 
financial rewards are not so im- 
presive as they used to be. 

One of the mitigating factors 
working against the purveyors of 
the roca is that their fields of 
endeavor are limited. The night- 
| club operators aren't running to 
book the young disclickers as they 
|}once did and even such key tv 
| showeasers as Ed Sullivan and 
Perry Como are putting more 
stress on a “legit” kind of singer. 

This leaves the singer virtually 
| entirely dependent on his record 
royalties as his main source of 
income. And this too, ain't what 
it used to be. The 1,000,000-copy 
| sellers are few and far between 
these days and a hit, if it’s a big 
one, is lucky to hit the 250,000 
sales mark. 

At a going royalty of about 
412% of the $1 retail, a disker 
with a 250.000-seller tab mull in 
about $11,250 for his hit. That, of 


course, holds true if all 
remain equal and they usually 
don’t. Disk manufacturers, espe- 


cially the indies, have trouble col- 
lecting from their 
and the artists, in turn, have 
trouble collecting from their disk 
companies. The $11,250 royalty, 


in many cases, is just a paper 
profit. 

| Live Gig Bookings 

| The rock 'n’ roll clicksters do 
manage to get some live figs. 
| though, but it usually is just 
enough to meet expenses. For ex- 
ample, they occasionally get 


tagged for an “all-star” reck ‘n’ | 


roll show. However. the package 

usually comes with 10 to 15 other 

rocking name attractions and only 
(Continued on page 53) 





Aussie, Jananese 


Cos.’ 2-Way Deal 


Tokyo, Oct. 17. 

Festival Records of Sydney and 
King Records of Tokyo have inked 
ja deal for distribution of the 
Aussie disks in Japan. It is likely 
jthat the agreement will be re- 
| ciprocal, with select King records 
|marketed Down Under. 
After huddling with officials at 
| King, Festival exec director Fred- 
jerick C. Marks said papers are be- 
ing drawn up for respective gov- 
A formal an- 





|ernmental approval. 


nouncement of the pact will be 
made later. 
Marks feels Australian disks 


|could find an audience in Japan. 
He said, ‘“‘Having studied the music 
played here in the past three 
wecks, I believe there is a close af- 
finity in tastes.” He indicated that 
with jet air travel separating the 


Krupa was touring three Calder | make $50,000 on a stock tip I'm|two countries by only 10 hours, 
Record Shops located in shopping | expected to give the tipster some- |p.a. tours in Japan by Festival 


areas in Portchester, N.Y., and in 
Greenwich and Norwalk, Conn., to 
launch his Verve album, “Percus- 
sion King.” 

The visits were heralded in ad- 
vance in local newspapers and 
radio stations as well as via an- 
nouncements over the shopping 
areas’. loudspeaker systems. The 
retailers also stocked up on the 
LPs of the visiting artists. 

Both events were held in co- 
operation with local distribs and 
sales representatives. Freddy Cas- 
tellano, All State, N.J., handled 
Edwards’ appearance for MGM, 
and Don Dempsey of Allied Rec- 
ords, East Hartford, supervised 
Krupa’s visits for Verve. Sol Hand- 
werger, MGM/Verve exploitation 


director, coordinated both promo- 
tions, 


thing. Everyone is in it and yet 
|1 was singled out.” 

In asking the court for leniency, 
|Shedler said Tripp was ‘“‘penniless.” 
| Tripp now is a platter spinner for 
KYA, San Francisco, earning $250 
}a week. He made $45,000 annually 
with WMGM. 





2 More Cos. Join RIAA 


Two more record companies have 
joined the Record Industry Assn. 
of America. They are Sets In Order 
Records, an L.A. firm, and Urania 
Records, based in Island Park, 
Long Island (N.Y.), 

This brings RIAA’s total mem- 
bership to 58, whose members now 
account for close to 85° of all in- 
dustry production and sales. 





|artists could become feasible for 
| Tecord promotion. 

| Festival Records is 50° owned 
iby ABC-Paramount (Am-Par). The 
remaining 50% is owned by the 
| Mirror Newspapers, a subsidiary 
{of News Limited, which also has 
|tv and radio interests and in which 
ABC-Paramount is a minor stock- 
holder. Festival distributes Am- 
| Par and its sister labels in Aus- 
|tralia. King holds the same fran- 
| chise in Japan. 

Top artists in the Festival fold 
include singer Johnny O'Keefe and 
|the Col Joye vocal group. O'Keefe 
|recently returned to Australia af- 
|ter 12 months of overseas touring 
| and vaulted to the top of the charts 
| with song called “I’m Counting On 

You.” 











From Soup to Disks 





things | 


distributors, | 


Joseph J. Pop has joined the 
| premium sales department at RCA 
| Victor. Formerly with the Camden 
|Promotions Department of the 
Campbell Soup Co., he will head- 
quarter in New York and report to 
Robert J. Clarkson, administrator 
of premium record sales. 

Pop will coordinate premium ful- 
fillment programs for clients and 
schedule production and shipments 
lof disk premium product at Vic- 
tor’s three plant locations in Rocka- 
way, N.J., Indianapolis, and Holly- 
wood. The premium sales depart- 
iment is a division of special mar- 
|ket sales under the direction of 
| Irwin Tarr. 


| 


ASCAP Stabilizes 
Writer Credits In 
New Payoff Plan 


In a move to steady the payoff 
| pace on performance credits, the 
| American Society of- Composers, 
| Authors & Publishers will stabi- 
lize the total number of credits 
each year at approximately 25,000,- 
000 irrespective of the number of 
surveyed performances. 

The new formula works this 
way: The survey year ended Sept. 
30, 1960 produced 22,400,000 per- 
formance credits which were ap- 
proximately 40% less than the 








who had 10,000 credits in the Cur- 
rent Performance Fund in the last 
fiscal year and 6.000 credits (40°¢ 
fewer credits) in that fund in the 
current fiscal year will have the 
same relative share in the Current 
| Performance Fund. 

Each credit in the October, 1961 
Current Performance Fund, will, 


119 survey year which produced | : ; , 
pp yg RR ae _ writer | Artists (which, incidentally is dis- 


| important 


therefore, have a relatively higher | 


| value than last year. Even though 
a member received a smaller num- 


|} the Fund, and the amount he is 
| paid, may be greater. 
Before the advent of this new 


system an increase in the number 


ber of credits, his relative share of | 


of credits for a specific year would | 


lessen the value of each credit and 
| a member would need to maintain 
| the same proportion of total cred- 
its as he had in the prior year. 

The Society has also modified 
its weighting formula of hymns 
| and anthems. According to the 
new ruling there will be an in- 
| creasing credit for performances 
of copyrighted arrangements 
hymns and anthems published in a 
collection of sueh works which is 
| Offered for sale in a regular trade 
| edition. 


PUBLISHING LAGS SO 
| _ SPORN MOVES T0 PIX 


Murray Sporn, president of 
| Broadway Music, is diversifying. 
He’s now moving into the film 
business with the recently formed 
American Metropolitan Enter- 
prises. 





|For the Prosecutor,” now at New 
| York’s 55th St. Playhouse. He's 
also negotiating for the German- 
made pic, “Dreamland of Desire,” 
starring Nana Moscouri. The film 
was shot in Greece and has a score 
by Manos Hadjikos who cleffed 
“Never on Sunday.” 

In explaining his diversification 
;move, Sporn noted that a recent 


| Love,” which had several big re- 


000 sheet copies. “A few years ago,” 


000 copies.” 

In addition to the film enter- 
prises, Sporn also runs a manage- 
ment bureau which handles Jack 
Durant. 





| 


| 


of | 


' hausfraus who 


Your 


Sporn’s first pic entry is “Roses | 


| publication of his, “Portrait of My | 


cordings including Steve Lawrence | 
and Roger Williams, only sold 35,- | 


he said, “it would have sold 300,- | 


| 


Pic Tie Tops Stage as ‘Story Scere 
Gets More Disk Coverage Than 57 


+ 


It may be that recording com- 
panies think that a pic tie is more 
than a stage tie or it 
may be that Chappell is more ag- 
gressive than G. Schirmer, but the 
Leonard Bernstein-Stephen Sond- 
heim tunes from “West Side 
Story” are getting more disk cov- 
erage now as the film version is 
being readied for release than they 
did with when the musical was 
launched on the stage in 1957. 

Stan Stanley, genera) profes- 
sional manager at Chappe)l, at- 
tributes the current disk company 
interest to the fact that the songs, - 
even though they didn't get broad 
record exposure when first 
launched, have become established 
as standards and that the disk 
execs are surer of them now than 
when they were first screened. 

Chappell is handling the score 
now for its pic reincarnation in ° 
work-exchange deal with 4G. 
Schirmer. Bernstein, the musical’s 
composer, is a Schirmer pactee, 
and Sondheim, the tuner’s lyricist, 
is under contract to Chappell. 
Schirmer undertook the plugging 
in 57 when it was a stage vehicle 
because Chappell had handled 
Bernstein's previous Broadway 
score, “Wonderful Town.” due to 
its ties with Betty Comden and 
Adoiph Green who collaborated on 
th. lyrics. 

Olman Handled Push 

Incidentally Schirmer’s pop push 
on “Story” was turned over to Abe 
Olman, who set up his own indie 
office when he left the Big Three. 
With the pic version of “Story” 
coming up, it became Chappell’s 
turn to promote the score 

In the new push Chappell has 
nabbed disk versions of “Tonight” 
in a three-way spread at United 


tributing the film) by Ferrante & 
Teicher, Jay & The Americans and 
Ralph Marterie, and on the War- 
wick iabel with Eddie Fisher 

“Maria” has picked up diskings 
t, Peter Nero on RCA Victor and 
Pepe La Staza on Everest, and 
“Officer Krupke” has single en- 
tries by the Four Coins on Jubilee 
and Stan Kenton on Capitol. Stan- 
ley expects a number of others to 
be released before the first of 
Noveinber. 

On the album end, Columbia has 
the soundtrack set in addition to 
the original Broadway cast album, 
United Artists has a Ferrante & 
Teicher package and Capitol has a 
Stan Kenton LP interpretation to 
tie in with the pic's release 





Jazz, R’n’R a Surprise 
Click on NBC-TV’s A.M. 
‘Play Your Hunch’ Strip 


Rock ‘n’ roll and jazz are making 
a dent on television in the unlike- 
liest groove — on “Play Your 
Ilunch,’ an NBC-TV_ morning 
game show strip. 

Although it’s virtually axiomatic 
among programming execs that the 
listen to daytime 
tv hate jazz and the big beat, “Play 
Hunch” has been getting 
some of its heaviest mail pull on 
the rock ’n’ roll names 

Emcee of the show is Merv Grif- 
fin, a youthful veteran of the 
music biz who came out of Freddy 
Martin’s band 10 years ago and 
now is recording for the Carlton 
label. Griffin helps integrate jazz 
and rocking performers into the 
show's guessing game _ pattern 
which also includes general show 
biz guests such as Victor Borge, 
Jerry Lewis, Spring Byington, etc. 

When Griffin delivered his Carl- 
ton version of the “Charanga” a 
couple of months ago on “Play 
Your Hunch,” the show received 
over 50,000 pieces of mail asking 
for instructions on how to do the 
dance. Griffin pointed out that 
guests like Sam Cooke and Linda 
Scott, both click rocking singers, 
have also been responsible for 
strong mail response. Among (the 
jazz artists appearing on the show 
have been Cal Tjader, “Cannon- 
ball” Adderley, George Shearing, 
Lione] Hampton and Gene Krupa. 
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Pay Hike and Longer Season Pact 
Ends 20-Day Philly Orch Strike 


Philadelphia 
Tie 20-day strike of the Phila- 
felpuia Orchestra musicians was 
‘ed late Saturday (14) with a 
i) which gave the men a rise 
$177.50 to $190 weekly. The 
contract, which also gave 
musicians a longer season 
) 32 to 35 weeks, was ratified 
4a vote of 63 to 27 


it marked the first time the 
musicians had the right to ratify 
their own contract. Hitherto, the 
itive board of Local 77, Amer- 
Federation of Musicians, nego- 


»-yeal 





fear 


tiated all deals: but a change in 
the by-laws of the union last July 
gave the svymphonists a voice in 
their own affairs this vear 

The compromise agreement was 


reached after marathon’ sessions 
conducted by Federal mediator 
Robert W. Donnahoo and the last 


minute intervention of Mavor 
Richardson Dilworth. After voting | 
acceptance the 105-man ensemble 
hurried from tha union hall to the 
Academy of Music to rehearse for 
the evening's concert 

News of the settlement wasn't 
carvied in the first editions of the 
Surday papers. but heavy air cover- 
ase brought about 2.000 of the 
3.000 Saturday evening concert 
subscribers to the initial program. 
The new base pay puts the Phillv| 
on equal terms with the 
York Philharmonic men, who 
settled a strike 

Six programs were cancelled at 
the Academy of Music during the 
walk-out, along with two record- 
fn* sessions and single concerts in 
Ra'timore and New York. It was 
a picketless strike with the musi- 
cians simply failing to report for 
rehearsals 

Another concession 


tooters 
New 
r 


reonth 


made to the 


men was a cut in the number of 
weekly services—concerts and re- 
hearsals—from nine to eisht a 


SONGWRITERS CHARGE 
‘TIME’ INFRINGEMENT 


Songwriters Jimmy Eaton, Lar- 
r Wagner and Con Hammond 
hive filed an infringement suit in 
..Y. Federal Court against Hank 
Hunter, Jack Keller, Aldon Music 
and Choice Music. The action in- | 
volves a tune by the plaintiffs | 
called “Turn Back the Hands of 

According to the complaint, the 


plaintiffs assigned the song to 
Choice in 1951, After June, 1951, 
Hiunter and Keller wrote a tune 
called “Just For Old Times Sake” 
which they assigned to Aldon. It's 
charged that the latter song was 
copied from the plaintiffs’ copy- 


ited tune and that, although the 
d»endants have been notified of 
alleged infringement, they con- 
tinue to publish it 
action seeks an injunction, | 
d ages sustained and an account- 


The 


ing Choice was named as a de- 
ndant because it refused to join 
in the suit against the other de-'! 


fendants 


Court Tosses Out 2506 


Normar Suit Vs. Am-Par | 


ns, for 


against 
Maxine 
Mal Wil- 


Records’ suit 
Record Corp., 
and her manager, 
an injunction enjoining 

from Waxing on any 

label was dismissed last week | 
I Supreme Court Justice George 


singer 


Oct. 17 Sd 


jto $20,132,000 





BREWER REINING CAP’S 
SINGLES MERCHANDISING 


Gene Brewer has taken over as 
single records merchandising man- 
ager for Capitol Records Distrib- 
uting Carp. He succeeds Rose Dex- 
ter who resigned to join XTRA- 
News, all-news radio station in L.A 


For the past three-and-a-half 
vears, Brewer had been western 
division sales and promotion man- 


ager for Epic Records. Before Epic, | 


he was head of the music division 
for RKO Studios for a year-and- 
a-halt. 


British Decca 
Nets $3,497,200 
With Sales 0 


London, Oct. 17. 

Reporting a decline of $1,960,000 
in gross sales to $68,600.00 in the 
year ended March 31, 1961, the 
Decca Record Co. also reported a 
drop in exports. Including $4.- 
144,000 ($6,664,000 last year’ to the 
U. S. and Canada, they amounted 
compared with 
$22.764.000 last = year. British 
Decea has no ties with the Decca 
label in the U. S. 

The consolidated trading balance 
was higher, however, at $10,628,- 
800 compared with $9,710.000. But 
after heavier depreciation and tax, 
the net profit, including adjust- 
ments, fell only slightly vo $3,497,- 
200 against $3,528,000. 

Reason for the near 





$2,000,900 


|drop in sales can be put down to 


the current difficulties of the re- 
tail tv market and the fact that 
the previous year’s exports were 


aided by sale of Decca Navigator 


equipment to the Canadian gov- 
ernment. And disk sales rose 
sharply about 5% as opposed to 
10° last year. 





Col Ups Sparling 


James “Sparling has been named 
coordinator of product develop- 
ment for Columbia Records. He 
will be responsible for the acquisi- 
tion and development of consumer 
products other than records that 
re suitable for marketing by the 
company 


In addition, he will determine 
the marketing potential for new 
products, working with the mar- 


keting organizations of various Col 
departments. Sparling has been 
with the diskery since joining its 
predecessor, American Records, in 
1939 


Didn’t Know They Cared 
So Much, Paul Paray May 
Stay With Symphony 


Detroit, Oct. 17. 
are being circulated 
urging Detroit Symphony 
lovers to sign their names _ indi- 
cating they wish Paul Paray to 
deter his retirement as conductor 
of the Detroit erchestra at the con- 
clusion of this season. 

Paray said he was “astonished 
and happy” at the response. “This 
is a touching tribute to me. Such a 





Petitions 


here 


thing would require a tremendous ' 


readjustment of my plans, but if 


asked, I would consider staying 
on 

John B. Ford, chairman of the 
orch's board, said: “The siiuation 


concerning Paray’s contract with 
the Detroit symph orch has been 
explored thoroughly over the past 
several seasons by the executive 
committee of the symph associa- 
tion. I will be more than rleased 
to see that these petitions are pre- 


sented at the next meetings of the 
| 


committee 


Elektra Goes ‘Sound’ 





Elektra Records is starting a 
new series of sound effects albums. 
The sound line will contain 14 
disks 

The label, which features sev- 
eral folk artists and instrumen- 
talists, has slated a classical 
guitar platter for release soon 
called “Sol Hurok presents the 
Virtuoso Guitars of Presti and 
Lagoya.” Also slated for pres- 


entation soon are a second pack- 


age of Israeli folk songs by Theo-, 


dore Bikel 





Inside Stuff—Music 


There’s a German magazine, similar to Playboy in the U. S., that’s 
been doing an interesting bit of record promotion. The book, called 


“Twen,” 


which comes out every othe! 


available in Germany, on a coupon deal 
In each issue, an article appears about the particular album being 


offered, written by one of the magazine's disk men 
entitles 
about a dollar less than it would be retailed at 


article there’s a coupon whic! 


Along with the 
sender to the record at 
Only Phillips material 


the 


is used for the promotion and all] kinds of material is offered 
Candid Records will have one of their jazz packages on the program 


through a special deal with thei: 
one album Phillips will 
channel 


is “Twen’s” jazz man and he selects the 





displ: 


Am-Par Record Corp 


distribute 
The item to be used hasn't been determined. Joachin Berendt 


German 


Ipcoming 
i 


Mikulski the 


diskery’s 


distrib, For 


instead of the 


material in this idiom 


product for its ABC-Par 


j Impulse and Chancellor labels at its annual tall-winter distributor meet 
last week at the Concord Hotel, Kiamesha Lake, N.Y. Attending the 
i conclave were execs, artists and reps of the outfit’s sales and distribu- 
tor force 

Also exhibited was product sampling from the Octave label which 
Am-Par distributes. Sam H. Clark, Am-Par prexy, ran the show. Among 
the speakers were Clark; Simon B. Siegel, executive v.p. of parent 
American Broadcasting-Paramount Theatres; Larry Newton, Am-Par 
veep in charge of sales; Natt Hale, Am-Par ad-pub chief; Allan Parker, 
director of album sales and merchandising. and Robert Marcucci, presi- 
dent of Chancellor. 

MGM Records is supplying a heft, platter push for the Metro 
release of “King of Kings.” In addition to the soundtrack album, 
diskery has narrative sets by Robert Rvan and Richard Boone. MGM 


lilzer. He ruled that he complaint 
failed to plead possession of a cer- 


titicate of authority 


the suit charged that Am-Par, 
despite full knowledge of a Nor- 

' contract with Miss Brown, 
violated Normar's rights and en- 
fered into an agreement with the 
singer for her services. Normar had 
asked $250,000 damages. Am-Pat 
moved for dismissal for legal insul- 
ficiency on the grounds that th 

intitt had no right to sue 


ADMAN TURNS CAP FLACK 


Bill Neiman has joined the pub- 


] elations demartment of Capitol 
Records as news bureau editor. He 
reports to Fred Martin, Cap’s press 

‘ations munagel 

Neiman replaces Mark = Brals 
called to active duty with the Cali- 
f iz Atr Notional Guard. He was 
4 mm writer at Carsen Roberts 
prior to joining Capitol 


also has worked out special 


such stores as Korvette’s 
dav in N.Y. There will 


also be a 


from the film placed in Korvette’s. For the pi 


window 
Schirmer’s 


spec 


displays and ad campaigns with 
Liberty, Sam Goody and Double- 
ial window display of costumes 
5 national release, similar 


tieins will be developed and the diskery’s distribs will work the pic 
company's field force in arranging for special screenings, deejay spins, 
etc 

Paul Lavalle is the conductor-comp signed to MGM Records and 


not Paul Taubman as inadvertently reported in VArtety last week 
Lavalle had previously recorded for RCA Victor while Taubman 
remains contracted to Columbia Latte scheduled to do a special 
album for Epic, Columbia's subsid. wit s “Big Brass Band.” 


Winner of the Second Neapolita: 


Song Festival held at New York's 


» ( 


Carnegie Hall Sunday (15) was Ninz i » with two songs, “Mbraccio 
O Vientio” and “Te Staie Scurdarr E Me Runner up was Moria 
Paris with “A Porta FE Ndriura.”” The fest. produced by Erberto Landi,” 
srossed $10,000. 

Tin Pan Alley has gone to the cu headlines again for a song 
subject. Now it’s “The Girl at the B nburg Gate,” a ballad of a 
romance between an East Berlin and West Berlin girl, penned 
by Arthur Kent and Ed Warren. Loui OBrien recorded it for Epic 
Records. Tune is being published by b. F. Wood, an affiliate of Mills 


| Music 


month, has a deal with Deutsche | 
Phillips through which it offers an album a month, one not otherw eal! 


regular | 


IRCA Goes Gospel With Grandisons, 
Linkletter to Cap; Other Signings 





HMV PUSHING JUNIOR 
RECORD CLUB SERIES 


London, Oct. 17. 

HMV is to launch a two-pronged 
push for its 18-month-old Junior 
tecord Club series next month. 
The label will use tv plugs for the 
| first time and introduce to British 
| retailers a package deal—titled “Hi 
| Fi for Small Fry’—which will car- 
ry a 33° discount. 

Campaign, which will intensfy 
towards Christmas, was disclosed 
by Fiona Bentley who, with Cyril 
Ornadel, is repsonsible for all the 
| JRC material. To date, Miss Bent- 
ley has signed an impressive list 
of name talent which has narrated 
kiddie stories and nursery rhymes. 
They include Vivien Leigh, Cicely 
Courtneidge, Sir Donald Wolfit, 
Moira Shearer, Dame Edith Evans, 
Ian Carmichael and Richard Atten- 
borough. 

According to HMV, the U.S. 
Riverside label has taken JRC's 
entire catalog of 50 items for re- 
lease there. 


White AFM Local — 
Calls Off Pickets 
In Chi Race Tiff 


A possible argument as to 
| whether Cubans are Negro or white 
was averted last Wednesday (11) 
when Local 10 of the American 
Federation of Musicians called off 
picketing of Fritzel’s Restaurant. 





a Loop showfolk hangout. The 
eatery redecorated recently and 
installed a house trio composed 
of two Cubans and a white mu-| 
sician. The Cubans belonged to! 
Local 208 (AFM an all-Negro | 
local, 


Both sides refused to discuss the 
short-lived dispute, but it's under- 


| stood that Local 10 wanted the 
;}Cubans to join the big white 


| local. The picketing was reported- 
ly called off when the potentially 
embarrassing aspects of the long- 
standing agreement between the 
two locals to sign members of 
their own race only began to come 
to the fore. 

A Local 10 official later said | 
that there was some argument as 
to whether the Cubans could be- | 
long to the AFM since there was 
doubt as to their American resi 
dency requirements. The official. 
who asked that his name be with 
held, said: “There’s no argument 
between us. They take care ol 
theirs and we take care of ow 
We just want to make sure that 
the members of our local get a 
fair shake.” 


Kapp Preps C&W Series, 
Waxing ’Em in Nashville 


Kapp Records is bringing out a 
country and western series. It will 
be produced by Paul Cohen for 
{the label in Nashville, where all 
ithe disks will be waxed 
| The line will contain both 
j}albums and singles with the first 
|singles due within a couple of 
weeks.- There. will be one by War- 
ner Mack and another by the Easy 
Riders. Keep already has a c&w 
album on the = market called 
“Golden Country Hits.” 

An interesting sidelight to the 
move is that one of the original 
jobs Dave Kapp, Kapp Records 
prexy, had in the business was 
building up Decca’s c&w line 
When left Decca. Cohen suc- 
ceeded him in that post 


PELICAN HANDLING ROULETTE 
Roulette Records will now be dis- 
tributed in New Orleans by Peli- 
can Distributors. The deal calls for 
Pelican to handle Gee, Tico, Roost 
and Rama labels, all Roulette divi- 
sions, as well. The diskery’s distri- 
bution in the area was former], 
handled by Record Sales 
Pelican is owned and operated 
by Rocky Rolf, who handles pro- 
motion and singles sales, and Joe 
McCarthy, who is in charge of al- 
i bum sales. | 








he 


* RCA Victor is getting in on the 


| gospel kick with the signing of the 
|Grandison Singers. The group, 
which has been touring the nitery 
circuit, has expanded its reper- 
toire to encompass bmes, spirituals, 
jazz and rhythm & blues with 
original arrangements provided by 
the group’s Floyd Bibbins, who 
also plays piano accomp. The 
Grandisons will record both sin- 
gles and albums. 


Capitol: Art Linkletter 
Art Linkletter, tv emcee and 
author, will not hit the disk market 
via the Capitol label. He’s record- 
ing his first LP under the super- 
vision of Cap’s artists & repertoire 
producer Bill Miller, 


ABC-Par: Eddie Fisher 
Eddie Fisher will wax for Ram- 
rod Productions and release on the 
ABC-Par label. His first cutting 
under the new contract will be 
“Shalom” and “Milk and Honey,” 
both from the Broadway show 
“Milk and Honey.” Sid Feller, 
a&r chief for ABC-Par, flew to 

Rome tc handle the session. 


Elektre: Bob Grossman, Travelers 
Three 
Bob Grossman and the Travelers 
Three, both folk artists, have been 
inked by Elektra. Both are being 
cut this month for album release 
in January. 


Skyla: Dalton Boys 

A new folk duo, the Dalton Boys, 
have been signed by Skyla Records. 
The brothers, Danay and Jack, re- 
cently finished club and college 
engagements in Reno and San 
Francisco and are due for several 
club and concert dates in the 
Southern California area. First 
release for the Coast label will be 
within two weeks 





‘VOGEL WANTS MARKS 


TO MAKE ‘CHANGES’ 


A suit involving the renewal 
rights to the tune, “There'll Be 
Some Changes Made,” written ina 
1921 by William Welden Higgins 
and W. Benton Overstreet, was filed 
by Jerry Vogel Music in N.Y. Fed- 


eral Court last week against Fd- 
ward B. Marks Music 
Vogel claims that Mary Weldon 


Higgins, sole surviving daughter of 
William Higgins, assigned him her 
share of the rights on Aug. 12, 1958. 
She is known as Mary Ann Booker. 
Marks is the original publisher of 
the song. Vogel also asks for an 
accounting and share of the royal- 
ties and that Marks be restrained 
from interfering with Vogel's re- 
newal rights as a partner 


Ins. Co. Paid No ‘Moon’ 


Premium, Suit Claims 


Robbins Music has filed suit in 
N.Y. Federal Court “against the 
Jamestown Mutual Insurance Co, 
charging that the defendant's song 
sheet called “Let's All Sing,” con- 
taining the tune “When the Moon 


Comes Over the Mountain,” is 
using the song without the per- 
mission of the copyright owner 


and without payment of royalties 

The tune was written by Kate 
Smith, Howard Johnson and Har- 
ry Woods in 1931 and was renewed 
by the publishers in 1958. The 
complaint charges that the defend- 
ant incorporated the song in its 
sheet prior to Oct. 30, 1960. The 
action seeks an injunction and 
damages sustained 


CLGA Pacts U 


4 collective bargaining contract 
between the Composers & Lyricists 
Guild of America and Universal 
Pictures was negotiated last week 
The agreement, which runs 
through May 31, 1964, provides 
minimum wage scales of $325 per 
week for term contract composers 
and lyricists and $350 for those 
employed on a week-to-week basis 

The pact also provides for par- 
ticipatian by composers and lyri- 





cists in the Motion Picture In- 
dustry Pension Plan. The Guild 
wil dicker with United Artists 


producers the end of October. 
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W. Germany May Ban Foreign Orchs 
As Oompah Bands Lose Their Appeal 


By HAZEL GUILD 


Frankfurt, Oct. 17. 

In a land where there's a short- 
age of just about every other kind 
of worker, the small German or- 
chestras and bands have suddenly 
developed a surplus. And in order 
to protect their Own musicians, 
the German government, through 


the local states and music associa- | 


tions, is threatening to throw out 
all foreign bands and orchestras. 

In Munich alone, according to 
the local branch of the Music 
Assn., there are 70 German or- 
chestras out of work. And since 


the summer season officially end- | 


ed Sept. 30, the unions and the 
state governments are demanding 
that Italian, French, British and 
American bands that are playing 
in various nightclubs, dance cafes, 
coffee houses and bars lose their 
work permits immediately. 

Oldtime piano player and re- 
cording artist Fritz Schulz-Reichel, 
who waxes under the name of 
“Crazy Otto,” was recently un- 
able to get a work permit for his 
planned six-weeks tour of the U.S. 

rhis fact is pointed out con- 
stantly by unemployed German 
musicians who are demanding that 
their employed foreign counter- 
parts be given exit permits instead 
of working papers here 

Imports Please Owners 


The squabble broke into the | 
open recently when it came time 
to renew working papers of the 
foreigners. Club owners and res- 
taurant directors asked to re-em- 
ploy the popular foreign bands. 
The Italians with their hot jazzy 
music, the French, British and 
Americans with their new swing 
tunes. are generally out-drawing | 
the German oompah bands with 
the added appeal of something dif- | 
ferent. And, claim the members 
of the Restaurant & Nightclub 
Assn., business will fall off if they 


have to hire the local talent. 

Another aspect is that Germany 
has brought in about 500,000 Ital- 
ian workers to help in this boom- 
ing business era where there 
aren't enough native employees to 
take the jobs. And the homesick 
Italians, of course, prefer to hear 
soft Italo sung by their country- 
men 

But, charged one music union 
official, some of the Italians who 
allegedly come to Germany to 
work as bricklayers and roadbuild- 
ers get their working permits and 
form a jazz band instead, playing 
without proper papers 

Map Strong Protests 

The nigatclub owners have to 
bring their protests to the federal 
government in Bonn if they lose 
their foreign orchestras. They 
note that under terms of the Com- 
mon Market agreements musicians, 
like other artists from Common 
Market member lands, should have 
the right to work wherever they 
are hired in West Germany. 

The owners also claim that art- 
ists are exempt from German laws 
which state that foreigners cannot 
be employed when there are 
enough Germans to fill the slots. 
They argue that the Germans. 
“with their tingle-tangle music,” 
cannot appeal to the patrons in the 
same manner as the foreign music- 
makers 


the 


But in Bavaria, at least, the to- 
cal folks had the last word. The 
Southern Bavaria Labor Office. 


with strong backing from the Ger- 
man Music| Assn., has refused to 
give any work permits to foreign 
orchestras in the vicinity of Mu- 
nich for the Oct. 1 period. And 
throughout the rest of the coun- 
try, the Music Assn. is appealing 
to entertainment directors to "hire 
local talent, particularly for Oc- 
tober and November and for next 
March and April, when there is 
generally less business. 


Welk’s 1-Nighters 


Hollywood, Oct. 17. 

Lawrence Welk’s band is newly- 
booked into four additional one- 
night gigs in off-days from his 
weekend roosts at Hollywood 
Palladium. 

Orch plays Fort Worth Audi- 
toritum Oct. 29 at $12,500 guar- 
antee against 60% of gross. and 
repeats same terms for stand at 
Des Moines ballroom following 
night and in Kansas City Nov. 1. 





Crew plays St. Paul on Hal- 
lowe’en on benefit for Catholic 
Charities there and gets flat 
$10.000. 





‘Ewan MacColl’s Injuries 
Cancel Winnipeg Date 


Winnipeg, Oct. 17. 

Ewan MacColl and Peggy Seeger 
}cancelled their folksong concert 
| scheduled for the Playhouse Oct. 4 
|when word was received morning 
of the show that MacColl had been 
| injured in an accident in his native 
!Scotland on the day before the 
|performance. The Winnipeg play- 
| date was to have kicked-off a west- 
'ern Canadian tour. No details of 
the accident were available. 

But Miss Seeger, in Winnipeg 
| when word of the accident was re- 
ceived, soloed at a U. of Manitoba 
| noonday concert for a campus Ban- 
|the-Bomb movement. 

Concert, sponsored by a local 
left-wing group, has been resched- 
uled for mid-November. 


LP Tape Set At 
A&S Points Up 
Big Store Tie-ins 


Department and chain stores re- 
cently have been displaying a more 
| active interest in promotions of all 
| types. Disks have not been neglect- 
led in this area. They've been rep- 
resented by “guest star” appear- 
ances to plug records and sign au- 
tographs in the stores, with the 
stores acting as ticketsellers for 
music activities and other promo- 
tions. 

A tieup has been worked out 
; with Abraham & Straus, a large 
| Brooklyn department store. Sandy 
| Baron, an actor-comedian who has 
recorded an album of interviews 
with children called “Out of the 
Mouths of Babes,” will do a second 
LP of moppet sessions, taped at the 
store. The material will also make 
| up some spots to be used on ABC 
radio's “Flair” series. 

The session will take place Oct. 
| 21 (a Saturday) all day. A&S will 
| advertise the event in local papers 
and will set up displays and run 
| specials on Baron's first album. 
Each moppet who does an inter- 
| View will be given a copy of the 
| disk as well as another gift from 
| the store. 

For its participation in the re- 
cording, A&S will receive produc- 








j tion credit (“recorded live at’) on | 


the LP's jacket. In addition, a spe- 
cial wrapper about the session will 
be provided to the store for copies 
of the disk to be sold there. Peter 
Rachtman is producing the set for 
Shell Records which released 
Baron's first effort. 

After the material to be used is 
selected, parents of the children 
involved will be asked to sign a 
|release giving the diskery permis- 
sion to include it in the album. 
A&S will run another session with 
Baron at Christmas time, worked 
;on the same interview principle. 
| Baron will be garbed as Santa 
' Claus. 


“AFM, AFTRA EXECS IN 
"INT'L COPYRIGHT MEET 


| Herman Kenin president of the 
| American Federation of Musicians, 
{and Henry Kaiser, general counsel 
jto the AFM, have been designated 
by the U.S. Government to serve 
las advisors on the formal delega- 
jtion attending the Diplomatic Con- 








ference on Neighboring Rights 
| scheduled in Rome, Oct. 10-26. 
| Also selected have been Donald 


Conaway, executive director of the 
American Federation of Radio & 
| Television Artists, and Morton 
| Becker, AFTRA counsel 

| They will join with U.S. repre- 
sentatives and other international 


delegations at the 17-day confab! who produced “Rock, Rock, Rock” | traordinary story. 
which will meet to complete details | 


leading to the establishment of in- 
ternational treaties recognizing 
and safeguarding performers’ 
rights to recordings when played in 


|med up the goal of the meetings as 


attempting “to obtain adequate 
protection for the rights of musi- 


cians in broadcasting. television 
and the mechanical reproduction of 
,sound under 


fright laws.” 


Bikel’s Town Hall, N.Y., 
Concert a Polished Event; 
SRO $8,790 For 2 Perfs. 


Theodore Bikel, folksinger-actor, 
did a two-performance stint at 
| Town Hall, N.Y., Sunday (15) which 
went SRO for both sets. Produced 
by Harold Leventhal, the concert 
grossed $8,790, with tickets scaled 
to a $4.50 top. 

Unlike most foik singers of the 
day, Bikel primarily attracts an 
adult audience. His material is 
largely Israeli and Russian, with 
an emphasis on Yiddish jokes and 
| songs. His dynamic and personable 
| stylings draw avid attention from 
the patrons and he gets heavy ap- 
plause for all his efforts. The 
crowd at the evening § session 
brought him back for encore after 
encore. 

Bikel’s style is one of acting the 
songs instead of just singing. His 
| guitar playing is facile and used 
to highlight his performance rather 
| than just accompaniment, As such 
he not only delivers a song but also 
captures the atmosphere and feel- 
| ing of the piece in a manner that 
}oversteps the language barrier 
| quite effectively. 

In addition to the Russian and 
Israeli numbers, Bikel also does 
|songs in French and Spanish, as 
| well as a cockney tune. His patter 
fills in brief translations of what 
the songs say, among other things. 
In addition to the folk guitar, he 
occasionally uses a 12-stringer, a 
tambourine and does some whistl- 
ing. 

Throughout the concert, Bikel 
is accompanied by Bill Lee on bass. 
during the second half he brought 
on an Israeli girl, Ruth Ben Zvi, 
| who plays the jar drums. These are 
clay jars with goat skin stretched 

over what would be normally be 
the bottom. She also accompanies 
him and does some expressive solo 
work, both of which added an extra 
dimension of autheiticity to the Is- 
raeli material. The tunes covered 
ja wide variety of flavors and Bi- 
|kel’s expressive treatments made 
|the proceedings a polished event. 


Kolsky Forms 
Diamond Label 


Joe Kolsky, who recently exited 
| as executive v.p. of Roulette kec- 
ords, has formed his own diskery 
|called Diamond Records. The new 
firm is wholly owned by Kolsky 
and headquartered in New York. 

Diamond will initially release 
| and concentrate on singles but fu- 
ture plans also call for album prod- 
uct as well. For the present, Kolsky 
jis only interested in buying mas- 
ters that have potential in the 
singles market. 

For album product, Diamond 
| will concentrate on only those art- 
ists who have already proven their 
| Sales potential. Kolsky plans not 
;to go in for catalog merchandise 
| because he feels that it is “com- 
pletely uneconomical to produce” 
jin today’s retail structure. 

The diskery’s distribution has 
been set up with 36 distribs cov- 
jering 50 states. Foreign distribu- 
| tion arrangements have not as yet 
| been firmed but are in the works. 
| Plans call for Kolsky to handle 
‘much of the diskery’s promotion 
himself, supplemented by some in- 
| dependent promotion reps and the 
distrib’s staff. He expects to have 




















‘ 


} two a&r men for the label, both to | 


| be named soon. 





‘Subotsky Signs British 
Jazzbands For Film 


London, Oct. 17. 
U.S. producer Milton Subotsky 
jhas been on a signing spree here 
}and has secured six leading Dixie- 
land jazz bands and eight British 
{singers for his third popmusic 
film, “It's Trad, Dad.” Subotsky, 


and “Juke Box Jamboree” on the 
| crest on the r & r boom, is looking 
| at the current U.K. music scene. 
Chris Barber, Acker Bilk, Bob 
Wallis, Kenny Ball and Terry 


foreign countries. Kenin has sum-| Lightfoot trad bands are booked as 


are singers Helen Shapiro (who 
plays the femme lead), Johnny 
Leyton, Craig Douglas (male lead), 
George Melly, Clinto Ford and 
Ottilie Patterson. The Brook 


international copy-| Brothers and newcomer Paul Rav- | 


en will also be featured. 





Tap Len Levy as Epic 
National Sales Manager 


Leonard Levy has been named 
national sales manager for Epic 
Records, the Columbia subsid. He 
will pve responsible for all phases | 
of Epic-Okeh operations, including | 
the direct development of mer- | 
chandising programs. 

Levy was most recently veep of | 
Modern Sound Inc., an indepen- | 
dent producing company. Prior to | 
that he was associated with Coral, 
Hanover and top Rank Records as 
director of sales and administra- 
tion. 


Cont’! Label Aims 
To Halt Discounts 
With Firm Prici 

Donald H. Gabor. Continental 
Records prez, is making a move 
designed to reverse the industry's 
price cutting and discount selling 
practices. Beginning Nov. 15, Con- 
tinental will market a new line 
priced at $6.98 ‘stereo) and $5.98 | 
(nonoaural) with the prices of 
these albums guaranteed against 
all discounting to protect the dis- 
tributor, retailer and consumer. 

To effect this guarantee, the 
Continental line will be marketed 
via franchised distributors and by 
numbering each record and voide | 
ing the exclusive franchise of any 
distributer who supplies the dis- 
count retailer. Continental will | 
support its program with a 
$450,000 ad-promotion campaign. 

In explaining his innovation of | 
the $6.98 LP, Gabor stated that 
market studies show that enough | 
people have sampled good music 
to warrant us producing a line of 
albums never 
a realistic price that will provide 
a fair profit to the distributor and 
dealer. ‘The average LP today 











price of $4.98 for stereo and $3.98 
for monaural.) “This,” he added, 
| “we are doing with our Interna- 
| tional, Jazz Collectors nad Foreign 


| series on the Continental label.” 


Gabor began to fashion the new | workers). 
| series 14 months ago. He brought | 
in Bert Steinhauser as art director | 


|who designed a new trademar 
and the four-color album covers. 
| There are now 37 new albums in 
the Continental line, all of which 
were produced at Gabor's plant in 
| Webster, Mass. 

This new venture also marks a 
| price-reverse for Gabor. Back in 
| 1947, he launched the Remington 
| label which had its reeords priced 





| 
at $1.98. | 
| 
| 


LURIDLY TAPED NOVEL 
OF A JAZZ BUFF’S SAGA 


“The Fantastic Lodge” ‘Hough- 
ton Mifflin; $4) is the vivid, re- 
pugnant, beautiful first-person ac- | 
count of a young woman drug ad- 
dict. Her short squalid life | 
segued from growing-up trauma to 
| junk-hypoed jazz kicks. She dug 
|the progressive joynts, sharing an 
hallucinatory existence with nox- 
| ious atonal soulmates—both those 
who tooted and those, like herself, ' 
who rooted. 
| Her confessional is spoken, rath- 
(er than written, literature, having 
been taped during spasmodic visits 
to the home of a friend, Chicago 
jazz buff and amateur sociologist 
# Howard S. Becker. The result is 
'a plus unrehearsed quality, for ex- 
| cept to avoid repetition in the tap- 
|ing sessions, the young woman's 
| posthumous document is idiomatic 
| speech, full of the vitality and 
| urgency, the stereophonic sound of 
| words, that helps make this an ex- 





The “plot” is conventional 
| enough—broken home; neurotic, 
narcissistic tramp of a mater; shab- 
by kin (with whom she lived at 
various periods), bemused and in- 
different; and various male primi- | 
tives. A tenuous and doomed 
marriage, Lexington, petty thiev- 
ery, prostitution, and finally death 
(by suicide five or six years after | 
her last session with Becker's y 
tapes), complete the nightmare. ? 

Pit. j 


| 


lof the football season, 


before recorded at | 


is peddled at a suggested retail | 


| mits 


| ruling 
| turned down last week by the U.S. 
;Court of 


Indie Tooters Union Moves to Break 
Strike Vs, Toronto's Royal York Hotel 


Toronto, Oct. 17 

In an attempt to break the five- 
months’ strike between the Hotel 
& Club Employees Union and the 
Royal York Hotel management— 
which has left the latter «without 
union musicians through nonre- 
newal of contracts—John R. Wil- 
liams has revealed that he is form- 
ing a rival musicians’ union He 
claimed that 395 tooters attended 
an organizational meeting of the 
new union to be called the \Metro- 
politan Toronto Independent Mu- 


|sicians Assn, 


Meanwhile a letter has gone to 
Williams, under the signature of 
Alan Wood, prexy of the Toronto 
Musicians Union ‘Local 149, Amer- 
ican Federation of Musicians), stat- 
ing that Williams is already on 
Toronto's unfair list for “acting as 
booking agent, manager or leacer 


of non-union musicians” and for 
claiming that he will “supply un- 
ion or non-union musicians” tor 
the Royal York Hotel's many un- 


used ballrooms. Another letter has 
also been sent to all Toronto area 
musicians not to enter into any 
dealings with Williams. 
Part-time Musicians’ 
Williams, a violinst-director, is 


| prepared to put in a 21-piece orch 
| into the Royal York for a start 
|said that there are approximately 


He 


1,200 union musicians in Toronto 


and only about one-tenth make 
itheir living from music, the re- 
mainder having other occupations 
by day and picking up odd en- 
gagements on the side. 

Meantime, refusal of union 
members of Toronto Local 149, 


American Federation of Musicians, 
to cross picket lines of the Hotel 
& Club Employees Union versis 
Royal York Hotel may result in a 
switch elsewhere of the Grey Cup 
final, Canadian east-west closure 
scheduled 


\for Dec. 2. 


A dinner and two dances, latter 
attended in the past by some 8.000 
at the Royal York Hotel, may now , 
be held at the Queen Elizabeth 
Building of the Canadian National 
Exhibition unless the strike is 
settled. 


Meanwhile, the Royal York is 


‘operating with a full staff made 


up of new and inexperienced em- 
ployees and some 500 defectors 
from the Hotel & Club Employees 
Union ‘this comprising some 1.200 
But the period of dead- 
lock may be lengthy as the union 
attempts to wear down the Royal 
York management, latter being a 
subsidiary of Canadian Pacific 
Railways. 


Court Upholds Right Of 
Platters’ Tony Williams 
To Wax Outside Merc 


Chicago, Oct. 17 

Singer Tony Williams, a member 
of The Platters, has won what 
appears to be the final round in 
a two-vear legal hassle with Mer- 
cury Records over his right to 
record as a single on another iabel, 

The Platters are currently under 
a contract tte Mercury that com- 
them to a minimum of i8 
sides every six months fer a mini- 
mum annual guarantee of $50,000. 





Williams has also been cutting 
records as a solo with Frank 
Sinatra's Reprise label. 

Mercury’s appeal for a_ re- 


versal of an earlier Federal Court 
in favor of Williams was 


The decision 
quoted tthe original contract be- 
tween Mercury and The Platters, 
which listed them only collectively 
and not individually. 

Dick Shelton, attorney for Wil- 


Appeals 


liams since the inception of the 
suit, said that the decision paves 
the way for a damage suit against 


Mercury by the singer for alleged 
threats that other recording com- 
panies that they would be sued if 
they waxed him without Mercury's 
permission. 





Roy Kohn Switches to S-P 

Roy Kohn has moved ove to 
Southern-Peer to head the :0- 
motional department. He'll work 
under Lucky Carle, the music 
firm’s professional manager 

Kohn has had hitches with 
Shapiro-Bernstein, Joy Music and 
more recently with Robbins Music 
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HERE WE GO AGAIN... 


AS USUAL, 
THE GREATEST! 





Ella's 
umpteenth 


a 
yoseG 





yitzeeral 







gross 
: at the 
tre pat 





1 WELL-PROVEN sorbed the song into her 
>.F . Chronicle 10/2 Aen own wonderful, scat-laden 


ration that vou on 


Fitzgerald , eosanent Sone 
Ella on Stage Bao 


| E 1a bit of echo troubl 
By Ralph J. Gleason cony iid ow f e a i a ee . ; n ; Y ] ng and E 
Listening to I Fitz Equaily as regularly. the , lience ames By JOHN BRYAN aged by a har 
gerald s t trancing suing nu = é ge preser adie PF os leas : ; ut made her wince pai 
“ollect } ine tinue until th essario pai a 5 yt oy ae 1 evening with E fully and shut her eves 
2 the z most of time but 
nat attending ct made her mar a note 


a 
° 
a 


is to the devout Her accompinists 
t irday night 3.552 men Paul Smith Trio. d — 
- - t thout fi wome t ‘ whal a vocalists side- 
FLAGWAVERS . ng ‘ sort yp het . dee en a eley men shoul do. under 
Now Miss Fitzgerald ‘ ad y nal wames ' iG nity Center followed scored, gave it a bit 
: ee te igs : for tempo i PS t F ord she sang so melodic contrast and ker 
other jazz ; 1 that audience that she 5 s delivered popular mu fleld ply that even the scratch the rhythm going but never 
eo - ws cinc le eg Aiea v9 , ‘ yr ‘ { ihe critic’s pencil on his stood out too much by 
scene as Miss Fitz and iwo encores. as she j ' ' ? Mtge ‘0 ne a, t Hes eeasie 
done. in order to fir 1 at Berkeley Sayirday r Pssag 1 beve ora vate a ee pad seemed an intru- ; ; 
' t cert : ‘ ion Saturday s concert was a 
dience that » sten r in a two-hour concert and he ectat n jy, thr } hour neert. ' ' ' kind of Bay area “opener” 
spel a “ation and audience will almost | t Ht was mostly the well. for Ella. She'll make what's 
quie breath on the soft numt Proven Fitzgerald package for Ella. She'll make what 
Not so many years ago Mise and not even applaud tunes she’s made famous getting to be an annual 
Fitzgerald chen as now the she is finished on’ the over the last 20 years. “Mr tong sive = the iow 
premiere jazz singer regu ous flagwavers. like ery Se “1 ‘ : Paganini.” “I ve Got A — po agg hs iggy 
larly appeared here with Jazz Right, Okay, You Win hibited chestras Ey sce od You." You know, at ‘Sais s Tahoe Clud 
@ the Philharmonic, a tour- Accompanied by the Pau deco If there is really anything the usual Oct — ' . 
ing jazz concert Smith Trio. which offered ody in ‘ But even on materia! that oe ae 
Regularly at each perform. two entertaiming exhibitions 


vaiue in the American ’ 
fashion, of ‘ you'd never normally asso- And Ella will probably 
ance. she would attempt to of piano virtuosity to open tain her audi- like Ella Fitzgerald are 


yea 


S.F. Examiner 10/2 





lar s erformers 
lee hl ties ciate with Ella, (’Clap again sing the same songs 
sing @ ballad Just as regu- the second half of the pro ences attention, thal has responsible Hands Here Comes Char- in the same way 
larly, some nut in the bal- gram, Miss Fitzgerald de- been the outstanding quality po F ley’), she so completely ab- What could be beiter? 
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RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outlets) 


This Last No. wks. 
wk. wk. on chart 
————————————— eee 
1 1 18 JUDY GARLAND (Capitol) 
Judy Garland at Carnegie Hall (WBO 1569) 


2 56 10 JOHNNY MATHIS (Columbia) 
Portrait of Johnny (CL 1644) 


8 7 8 HARRY BELAFONTE (Victor) 
Jump Up Calypso ‘1 iL PM 2388) 


4 6 7 MITCH MILLER (Columbia) 
Your Request ic L 1671) 


5 9 16 LAWRENCE WELK (Dot) 
Yellow Bird (DLP 3389) 


6 3 #™ ELVIS PRESLEY (Victor 
Something for Everyone (L PM_ 2370) 


7 15 4 KINGSTON TRIO (Capitol 
Close- Up (T 1642) 


8 2 41 CAMELOT (Columbia) 
Original | Cast (KOL 5620) 


9 4 60 NEVER ON SUNDAY (UA) 
___ Soundtrack (UAL 407 0) 


10 11 23 CARNIVAL (MGM) 
Original Cast ‘E 3946) 


11 17 9 RAY CONNIFF (Columbia) 
Somebody Loves Me | CL 1642) 


12 13 +39 GREAT MOTION PIC TU RE THEMES (UA) 
Various Artists ‘UAL 3122) 


13. 12 19 KINGSTON TRIO (Capitol) 
Going Places ‘T 1 564) 


14 «4 7 LIMELITERS (Victor) 
Slightly I Fabulous LPM 2393) 


iS 8 76 SOUND OF MUSIC (Columbia) 
Original Cast (KOL 5450) 


16. 16 7 JOSE JIMINEZ (Kapp) 
The Astronaut | KL 1238) 


17 20 12 FRANK SINATRA (Capitol) 
Come Swing With Me ‘W 1594) 


18 19 45 EXODUS (Victor) 
aa Soundtrack {LOC 1058) 
19 18 24 MITCH MILLER ‘€olumbia) 
Tv Sing Along ‘CL 1628) 


20 10 12 FRANK SINATRA ‘Reprise) 
Sinatra Swings | ‘Ro 1062) 


21 23 7 EARL GRANT (Decca) 
Ebb Tide DL 4165) 


22.28 6 DAVE GARDNER Victor) 
Ain't That Weird (LPM 2335) 


23 24 29 PAUL ANKA (ABC-Par) 
Stags His Big 15 (ABC 323) 


24 «25 7 BRENDA LEE (Decca) 
Ali the Way (DL 4176) 
















































































25 21 138 ARTHUR LYMAN (Hi Fi) 

Yellow Bird (1004) 

26 26 10 £DAVE BRUBECK (Columbia) 
Time Out (CL 1397) 


27 22 8 FOUR PREPS Capitol) 
Four Preps On Campus (T 1566) 


28 $2 39 RUSTY WARREN (Jubilee) 
Knockers Up (JLP 2029) 


29 — 37 LAWRENCE. WEL K (Dot) 
Calcutta | ‘DL P 2539) 


30. 37. 2 ELVIS PRESLEY (Victor) 
Biue Hawaii (LPM 2426) 


31 29 4 ROBERT RU 'SSELL BENNET (Victor) 
Victory At Sea, Voi. III (LM 2523) 


32. —  . ENOCH LIGHT (Command) 
35MM Stereo (RS 826 SD) 


7 7 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
Various Artists, Vol. II] (LOP 1509) 


34. 42. 3 JOAN BAEZ (Vanguard) 
Joan Baez (VRS 9078) 


35 390s 37 LIMELITERS | (Victor) - 
Tonight: In Person | (LPM 2272) 


36 0=— 41 3 AL HIRT (Vietor) 
He's the King (LPM 2354) 


37. 47. 4 MOMS MABLEY (Chess) 
Mom at the U. N. (1452) 


38. 40 23 EDDIE HARRIS ‘Vee Jay) 
Exodus to Jam (3016) 

390s 35 6 PETER NERO (Victor) 
New Piano in Town | LPM 2383) 

0 — 1 TENNESSEE ERNIE FORD (Capitol) 
Sing a Hymn With Me ‘T 756) 

4 — 1 BOB NEWHART (WB) 

Behind | the Button Down Mind (W 1417) 


42 33 9 CONNIE FRANCIS» (MGM) 
More Greatest Hits (E 3942) 


43 34 8 SOUTH PACIFIC (Victor) 
________— Soundtrack (OL 4180) _ 
44 «(31 6 ROGER WILLIAMS 'Kapp) 
Soaring '60s (KL 1251) 
56 — 1 WEST SIDE STORY (Columbia) 
Soundtrack ‘OL 5670) 
46 — 19 BILLY VAUGHN (Dot) 
Orange Blossom | Special (DLP 3366) 
aa — i STAN KENTON (Capitol) 
Kenton's West Side Story (T 1609) 
48 44 3 GLORIA LYNNE (Everest) 
This Little Boy of Mine (LPBR 5131) 


49 36 25 AL HIRT (Victor) 

Greatest Horn in the Werld (LPM 2366) 
50 50 6 GEORGE SHERING (Capitol) 

Moed Latino ‘T 1567) 
































































































































MEMBERSHIP FORMAL 
VOTE DISSOLVES MGA 


Hollywood, Oct. 17. 

Musicians Guild of America 
;membership formally voted itself 
jinto extinction Sunday (15) when 
| by a tally of 354 to 28 it ballotted 
'to dissolve and accept an offer 
|from the American Federation of 
Musicians which had _ previously 
been accepted at a special meet- 
ing Sept. 24. 

Thus MGA members now be- 
jcome active in AFM Local 47. 
Tooters’ union emerges as the only 
recognized bargaining agent for! 
musicians in recording, films and 
television contracts. 








VARTETY's RECORD T.LP.S. 


(Tune Index of Performance & Sales) 





This weekly tabulation is based on a statistically balanced 
ratio of disk sales, nationally, as reported by key outlets in major 
cittes, and music programming by the major independent radio 
stations 
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This Last ! No, Wks, 














| Rock 
|Z —_ Continued from page 49 aa_—_£ 

a few of the really big names ever | 
come out financially ahead. 

There are also disk jockey 
shows, hops, etc., which book the | 
rockers. But here, too, the money | 
is short and can run to as little as | 
$75 a performance. Some of the 
r 'n’ r youngsters are finding sal- 
vation with bookings in the Philip- 
pines and Australia. However, in 
these areas, too, they have to be 

more than one-shotters to de- 
mand a substantial price for the 
tour. 

Singer Anita Bryant and her 
husband-manager Bob Green (for- 
merly disk jockey on WINZ, Mi- | 
ami) agree that a rocker’s iife is a 
hard one today but it’s no bed of | 
roses for a “legit” singer, either. | 

Sut, says Green, in the long pull | 
a straight singer has a_ better} 
chance to build a career and-an 
income. | 

Miss Bryant, for example, who | 
established herself as a “legit” | 
singer in 1959 with the clicko 
“Till There Was You” from the | 
Broadway tuner “Music Man” and | 
followed with such straight ballad | 

material as “Paper Roses” and | 
“In My Little Corner of the 
World” ‘all on the Carlton label), | 
is in steady demand for tv guest | 
shots. | 
Eyes Film Career j 

Last Friday (13) she did “The 
Bell Telephone Hour.” She's ap- | 
peared on the lucrative State Fair | 
circuit, and now Music Corp. of | 
| America is working on longrange | 
plans for a film career buildup. | 
Few of the rock 'n’ roil singers 
can look forward to as much and 
many of them have nothing more 
in the future than hopes of an- 
other clicko disk. 

A “legit” singer, says Green, 
also has the album market to 
count on as an added source of 
revenue. That’s why he recently | 
| switched Miss Bryant from the 
Carlton label to Columbia Rec- 
ords. Although he doesn't dis- 
count the importance of a single 
disclick, he admits that he'd rather 
have an album hit than a single 
hit. 

He poinis up Celumbia’s impact | 
on the album field with the fact | 
| that Miss Bryant's first LP under | 
| the Col banner, “Kisses Sweeter | 
Than Wine,” went off to a larger | 
advance order than her first Col 
single “The Wedding.” “And after 
the album has had its regular run,” | 
he pvints out, “there'll be more 
| royalty money coming in from | 
| the Columbia Record Club.” The | 
diskery’s interest in building up a 
“legit” girl singer is evidenced by 
| the fact that Col gave her a five- 
| year contract with a hefty annual 
guarantee to get her into its stable. 

Material’s the Problem 

The big problem in being a 
“legit” singer, according to Miss 
Bryant, is material. “It's difficult 
{to keep up your standard these 
| days and still keep pace with the 
| current disk trends.” If country & 
western is in vogue, she admits, 
Tll look for a piece of material 
| that touches on the fringe of the 
c&w mood because I'm not really 
|a country & western singer. 
| The search for material, she 
adds, is not so difficult for the 
rock 'n’ roll singers. There are 
| more rock ‘n’ roll songs around 
than ever before and if a rockin’ 
singer doesn't like what's offered, 
| he usually writes his own 

Despite these song material dif- 
| ficulties (she’s taking a crack at 
| the sacred field next with an 
| album to be recorded in Nashville 
this week). Miss Bryant is thank- 
| ful that she broke throurh as a 
“legit” singer (“It's very hard to 
shake off the rock 'n’ rol! stigma”) 
j and that she can annerl to both 
' the teenage and adult markets. 





































































































Wk. Wk. On Chart Label 
1 3 #3 RUNAROUND SUE a 
___ Dion_ , as ne be gins XD ole aw SSrni8 bie Laurie 
2 1 5 HIT THE ROAD JACK 
- Ray Charles ABC-Par 
3 6 7 THIS TIME . 
____ Trey Shondell Liberty 
4 14 3 BIG BAD JOHN ‘ 
7 eet __ Jimmy Dean PI ree Cre Cree Col 
5 4 10 £4CRYING a 
__ Ray er eer eee Monument 
6 8 5 BRISTOL STOMP 
ee... ee eee ee eee eee .+... Parkway 
7 12 6 LET’S GET TOGETHER 
_ er eee Hayley Mills ree Vista 
8 5 11 MEXICO -_ 
ee ___ Bob Moore Monument 
9 7 6 SAD MOVIES 
. ae Sue Thompson Hickory 
10 2 ll TAKE GOOD CARE OF MY BABY | 
i Bobby Vee Liberty 
11 15 5 THE WAY YoU “LOOK — 
a _——— Lettermen Capitol 
12. 9 13 MOUNTAINS HIGH a _ 
= __ Dick @& Deedee ..........5.... Liberty 
13 24 2 EVER LOVIN’ 
___ Ricky Nelson = : _ Imperial 
i4 10 10 LITTLE SISTER male eae 
Elvis Presley . ere Victor 
15 21 4 YAYA me 
___Lee Dorsey 2 5a6 + 88 505s ... Fury 
16 25 3 FOOL NUMBER ONE 
____ Brenda Lee _ Decca 
17 11 7 YOU MUST BEEN A BEAUTIFUL BABY 
Bobby Darin Atco 
ig 18 4 %ILOVE HOW YOU LOVE ME 
= Paris Sisters - sageae . Gregmark 
19 35 2 THE FLY 
7 : os Coe CU jj. ns cnc ncec civ. _Pai kway 
20=—«19 4 LOOKING IN MY EYES 
___Chantelles sD Carlton 
21 22 6 ONE TRACK MIND 
-. S.C oc bade ccebescas Beltone 
22 17 4 I UNDERSTAND 
_G eres rer ee rere . Terrace 
23 13 15 MICHAEL 
___ Highwaymen ee Pree . UA 
24 «45 3 DREAMBOAT 
ee Ce IND ws Sin scetesecacs MGM 
25 37 #238 DON’T BLAME ME ; 
. a Everly Bros oe WB 
26 31 11 CANDY MAN - 
Le Ray Orbison v4 ele gas Monument 
27. #16 «+14 +#+3xHURT 
; Timi Yuro Jad: amelinrahs teed ol ea ae Liberty 
28 41 #10 #«4‘BLESS YOU 
Tony Orlando ere eT CT Epic 
2 — 3 STICK SHIFT 
Duals Sue 
300 — 1 WHAT A PARTY 
___ Fats Domino Imperia) 
31 33 3 ANYBODY BUT ME 
ions ___ Brenda Lee err ee Decca 
32 49 14 ASTRONAUT 
aan OD REE EP eee eee eee Kapp 
33 50 16 MISSING YOU 
Ray Peterson a Dunes 
34 «44 2 TOWER OF STRENGTH 
Gene McDaniels evs e ses teebess ees Liberty 
35-23 5 BERLIN MELODY 
_ ___ Billy Vaughn ‘ _. Dot 
36028 8 MORE MONEY FOR Yt You AND ME 
Four Preps ree eee R Capitol 
37 «=. 36 3 SWEETS FOR THE SWEET 
: ee, OPE err Pee ee : Atlantic 
38 4012 A LITTLE BIT OF SOAP 
Le ee ee . Laurie 
39 — 4 TAKE FIVE 
ot I CE Vik 6) 565 cba ree SeNeeceeds Col 
40 32 3 HOLLYWOOD 
oo a ere eee MGM 
a — 7 FOOT STOMPIN’ 
Flares 2 cee Felsted 
42 38 & A WONDER LIKE YOU 
eer ere Imperial 
43 1 PLEASE MR. POSTMAN 
Marvelettes Flare 
44. 20 10 MY TRUE STORY 
Jive Five Ss li aie oe Beltone 
45. — 4 HIS LATEST FLAME 
————— Elvis Presley Tree on Victor 
46 26 13 WHO PUT THE BOMP 
@€@ if Rae er ... ABC-Par 
47485 GREAT IMPOSTER- 
Fleetwoods sees eens Doltor 
48 30 11 WITHOUT YOU 
Johnny ND i sh th la cases Gio isin Cadencc 
499° 1 OUT OF REACH 
—_— Solomon Burke eee rere _ Atlantic 
50 39 9 I9’S GONNA WORK OUT FINE 
Sue 


tke & Tina Turner 
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Industry Hasn't Scratched Stereo s 
Potential, Sez Command's Enoch Light 


































































‘veecan be little doubt that; and mono. Some of the bigge | 
.9 has grown out of the gim- | Chart crashers in the LP field have 
PP ee na | Deen percussion disks a mee 
mick stage into a full blown force! oF 8g i i ‘> aa 
record industry But now started sacl a tad = ems "4 ave 
: ; ; become practically a mus 
4. it has arrived, what form will 
i ik what direction will it head? To meet his growi 1 npor- 
Enoct Light Command/Grand | tance, record companies have 
Award Records prexy, has an op- worked hard to develop ni rade- 
ti ¢ opinion. He feels that the marks, Rew methods nd more 
future of sound recordings lies in | Commercially fetching sound 
b r disks working toward the te hniques aimed at the ever-in- 
» when records will be “sheer | Creasing number of stereo buffs 
music—nothing distorted, nothing! It has become almost a game of 
theatrical.” | “can you top this?” with ea jisk- 
Stereo today is probably the big- ery knocking itself out to get at 
Pet: Oe  cih bhucinae, | the technical-sounding and seem- 
gest factor in the album business ingly effective process 
Almost regardless of subject mat- | > ee : anes 
ter, platters are cut in both stereo Gimmickry,’ Some Say 
. Partition systems, dubb 
~ a ie ‘oO Is and various other de ive 
| been tried to give the buff greate 
OF THE separation of instruments and 
The WEEK more and more dr atics and dy 
namics for his amuse t ind 
manipulation. Some. sa Cs a 
gimmickry, that stereo is basi 
the two speaker setup wit 
instruments shoved onto differen 
tracks so the listner ca c up 
one sound and tune out anot 
| But Light figures that so 
F R A N C | S recording is reall eaded so 
| where. His latest project, o 
Sings | volving the use of 35m fil 
stead of tape, has been promoted 
|} and presented to the p t that it 
i LL W is now making one of t biggest 
noises in the stereo market. He 
says the use of film is not a gim- 
d mick. In fact it’s a stl 
‘ process which has many technica 
(HE'S MY) | difficulties 
| He points out that the use of 
film for small groups is not much 
*! of a difference maker and, in fact 
| the costliness of the process prob- 
K 13039 | ably isn’t justified in su lates 
But with large groups, he claims 
it’s quite effective because more 
}sound can be recorded due to 
| film’s greater width and thickness 
Light feels that the future of 
sound and stereo recording is in 
the recording of large groups suct 
EN" | as symphonies and orchestras e 
Mi Ilo ¥ ar = * | ; Quality the Key 
illo ~ Fe. + |} Light feels that industry 1s 
” HIT, REMINDERS | out of the woods as far as gimmick 
Aa | stereo records are concerned, H 
| figures that there’s still a marke 
| for sounds like auto horns, trains 
DOES YOUR | cars and whatever yut qua 
CHEWING GUM | is becoming more an i more he 
LOSE ITS FLAVOR | key to album sales. He belie ves 
sees Gecienin Gad Otte | these sound items have now be- 
Skiffie Group—DOT | come we — Per - 
sion albums are still big, he ad- 
eT ae mits, but he classes these as the 
Judy Garland—Capito! transition from effects to music 
Aretha Franklin—Coiumbia ip a that the “musical” per- 
SHOES poe! albums will always be in 
bw LA FEMME | : ; 
Lennie Martin-Robbee | Light avers that the future of 
On Se oA a Ae ee | the LP business is in stereo. But 
MILLS MUSIC, INC. j not just run of the mill material 
1619 Broadway New York 19 | He feels that the future will see 
companies offering fewer releases 
= | with an emphasis on quality, pro- 
Look Who's Here motion and radio play. He sees more 
}and more large” groups being re 
EDDIE FISHER |corded with stronger arrange- 


ments featuring greater definition 


Singing Two Smash Hits | and wider range. 


from “Milk and Honey" Light opines that stereo possi- 
bilities are enormous and the in- 

SHALOM bw dustry “hasn’t begun to explore 
MILK AND HONEY its potential.” Today there ts bet- 


ter equipment and technique both 
on the recording and reproducing 
ends. With lower equipment prices 
and the product improvement 
growth he expects, Light sees the 
classical market as a rapidly grow- 
ing area. Currently this market Is 
figured at about 15° of the over- 
all record field. 
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CAL TJADER 


QUINTET 
Currently WEST COAST Concert Tour 
Continuing Until Nov. ? 
Nov. 10-23—SUMMIT, Los Angeles 
Nov. 27 -Dec. 16—BAND BOX, Denver 
Dec. 27 - Jan. 22 (1962) —BLACK HAWK, San Francisco 


FANTASY RECORDS 
BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, President 
745 FIFTH AVE.. NEW YORK 22, N.Y., PLAZA 9-4600 
CHICAGO » MIAMI ¢ HOLLYWOOD « LAS VEGAS + DALLAS » LONDON 








! and a pop single label—Popside. 


Slick Lyricist’s Guide 
In ‘Martyn Green’s 


Treasury of G.&S.’, 


the impressive at- 
“Martyn Green's 
& Sullivan” 
$15). an ideal 
reading, the 
ll operettas 
imortal team automat 


Apart 
tractiveness of 
Treasury of Gilbert 
Simon & Schuster; 
gift book and fun 
col plete librettos of 
from the in 


from 





call suggest themselves as great 
classroom stuff for would be lyri- 
cists. Careful rereading Sir Wil 
jiam S. Gilbert's words to Sit 
Arthur Sullivan's melodies is an 
education in wit sagacity and 
I ing 
The music of the 102 favorite 
songs tro The Mikado,” “‘Iolan- 
the,” “HMS Pinafore,” “Patience,” 
Ruddigo " “The Sorcerer,” “The 
Gondoliers,” “Trial By Jury,’ 
Princess Ida,” “Pirates of Pen 
zance”’ and “Yeoman of the Guard” 
ll appeal not only to G&S buffs 
xf which there are legion, but any 
theatre fan 
Book is handsomely illustrated 
by Lucille Corcos (some of the 
ylorplates are a natural for fram 
ing} but is not without its humor 
the lighter sketches, Chappell’'s 
teran musicologist and editor 
Dr. Albert Sirmay, did the arrange 
ments and, of course, one of the 
st exponents of Gilbert & 


Sullivar Martin Green—has done 
eoman job in the editing of this 
one 
As wit some other pre-Yule 

books, the $15 price is shaved to 

$12.50 until Dec. 24; thereafter | 
he full tariff, seemingly designed | 
to stimulate holiday gift buying 

\t either price it’s a bargain 

Abel. 








Bil — 


largely on catalog to do business 
will go within the next year or so 
The surviving company will be the 


one that mixes its lines and devel- 
ops new talent, he feels. Grauer 
runs his show like a minor major 


and says that this is the only way 
to meet the growingly difficult 
Situation 
Diversification and concentra- 
tion is not just certain but all fields 
! enable a diskery to buck the 
+ ] 


tide. Companies must try to reach 
as many markets as possible, he 
emphasizes. It’s a costly theory but 
in the end it is the practice that 
will succeed, he feels 

Promotion is of the utmost im- 
portance to Grauer who has three 
sales managers for his lines. Con- 
trary to some current belief, he 
feels that diskeries must release 
many packages each release period, 


! 
not only in one or two markets, | 
but all over. His schedule of re- 
leases for the next two months 


calls for from 20 to 22 platters to 
be put out. Not more than five, 
however, are being aimed at any 
one field 
Need New Material 
New material must be developed 


by diskeries along with the artists, | «. 


according to Grauer, whose lines 
include jazz, folk, humor, sound 
effects, children’s material, pop, 
spoken word, traditional and spe- 
cialty materials. It’s the company 
with the product that will make it, 
he figures. For this implementation | 
he constantly looks for companies | 
to absorb. He says that the only 
way to survive is “to become - 
strong in your position that you} 
can maintain and hold that posi- | 
tion.” This is done by expanding 
and diversifying. In the album 
field Grauer figures that it is al- 
most impossible for a new com- 
pany to be formed today without 
tremendous bankrolling from some 
source like a film company. The 
trend will grow inereasingly away 
from small independents in the 
direction of bigger and bigger 
combines, more and more closely 
approximating the operation of the 
majors, he feels. 

It is not an easy process, Grauer 
says, but one that must be done. 
The companies that are unwilling 
or unable to expand will be gob- 
bled up by those that can, he avers. 
The industry will soon narrow to 
the majors and a few minor majors 
below them which are working in 
much the same way as they are. 
Specialty labels, as independent 
companies, will soon be on their 
way out, he feels, and only the 
fittest will survive. 

Among the labels Grauer now 
operates under Bill Grauer Pro- 
ductions are Riverside, Jazzland, 
Wonderland, Offbeat, Washington, 


| Quixote 


‘ist in Marty 


i}mext May... 


| sic show 
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On the 





Upbeat 








| New York 
Al Grey-Billy 
signed a_ personal 
contract with Cc, B 
Chris Connor into t 


Atkins 





Nov. 7 George Shearing & 
Quintet concerti: in the Eisner 
& Lubin Auditor of the Loeb 
Student Center at N.Y.U. Oct. 28 
. Eddie Lane Orch renewed con- 
tract for Fri.-Sat. eve tooting for 
fall and winte eason at Hotel 
Astor’s Hunting Roor . Irwin 
Pincus planed to the Coast over 
weekend to promote Pincus-Gil 
Music catalog army Rydell 
will crown Miss Teen-A America 
id (20 in the Me ami Audi- 
Dallas Erroll Garner 
Maramour Restaurant, Co- 
lumbus, Oct. 23-28 
Everly Bros. finishing tour of 
Manila, New Zealand, Australia 
ind Hawaii this week ... Lillian 
Briggs opened a three-week stint 
at the Living Room, N. Y., Monday 
16 Duke Ellington set for | 
Town Tall, N. Y., Nov. -22 . 
Bruce Morrow, WABC radio voice, 
named co-chair: for the 1961 
New York Muscular Dystrophy 
March Miri Claire opened at 
La Concha’s She Room, San Juan, 
Monday (16) for two weeks. 
London 
Making his bow on Pye today 
Wed.) is Nick Villard with “Don| 


and “Besame Mucho” , 
Mark Wynter 


British pop singet 

set for a Dick Clark tv show Nov 
17 which follows a Hollywood 
screen test .. Another debut 
Big Jim Sullivan on Decca with 
‘You Don't Know What You've 
Got.” He was onetime lead guitar- 


Wilde’s Bobcats ... 
Chico Arnez opened 
the Tiara... Helen 
for her third-in-a-row 


Bandleader 
n club 
Shapire set 


is OV 


hit “Walkin’ Back to Happiness.” 
Already it’s zipped past the 300,- 
000 sales point and entered the 

charts at 13 
Six dates have been fixed for 
the seven-day November tour 
here of the John Coltrane Quartet 
and the Dizzy Gillespie Sextet 
That “Chewing Gum” man, 


is virtually set 
trek around Canada 
Billy Fury chosen as 
Britain's top rockster for a “‘Dave 
Brinkley Journal” program. Fury’s 
bit will be filmed in London, 


iewenl 


Frank Sinatra’s next Reprise al- 
bum wlil be recorded “live” dur- 
ing his Sands, Las Vegas nitery 
stand beginning Nov. 2. It's titled 
“Sinatra At The Sands”; he'll re- 
cord 15 minutes each night; pick 
the best for the album Kip 
Walton, former CBS music direc- 
tor, cut two singles for Decca; 
Hawaiian Village” and “La Plume 
De Ma Tante” which will be re- 
leased Oct. 21... Les Baxter will 
be premiere program on new mu- 
slated for syndication. 
First program was taped Mon. (16) 


Lonnie Donegan 
for a month 


ers expanded its facilities apd in- 


| stalled $50,000 of new equipment. 


They handle local assignments for 
Mercury, Era and Reprise . 
Reprise inked 21-year-old Hillard 
Street and singer will cut his own 
tune, “Limbo,” next week 
Johnny Mathis cut a new album 
for Columbia this week, untitled 
yet ... Elmer Bernstein will score 
“Birdman of Alcatraz. 





Chicago 
Glenn Miller Orch set for one- 
nighter at south side Holiday Club 
Sunday (22) . . . Johnny Mathis 
skedded for Medina Temple, Chi, 


oe sa 
ae 





Mitchell Sextette 


management 


he Village Gate 


Conwya Record- | 


Oct. 28 for one session ... Brook 
‘|Benton into Robert’s Show Club 

ov. 3 for a week... Ted Weems 
Orch tapped to open new band 
policy at south side Club Allegro 
vith a week starting Dee. 6... 
Bobby Christian plays U. of Michi- 
gan Homecoming soiree Saturday 
21 . Johny Long Orch, recent 
signees with Orchestras Inc., doing 
first midwest tour in over five 
years . Mercury disker Barry 
Gordon tapped for Jack Benny ty 
spec later this mogth. 

Don Glasser Orch, current at 
Chi's Melody Mill, set for Rose- 
land, N. Y., late in, November ... 
Russ Carlyle Orch, current Rose- 
land residents, depart Oct. 29 on 
midwest and southwestern tour 
through January ‘62. , Meg 
Myles, recently inked to a Mercury 





contract, down for a week at the 
Alamo, Detroit, Oct. 23, following 
with a week at the Elegante, 


Brooklyn, Oct. 31. 
_ -_ _____ | 
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Vegas Busts Out in New Nudity Fuss: 
Bra-less Showgirls in Filipino Revue 


, 





Las Vegas, Oct. 17. 

The nudes are in the news again 
in Las Vegas. 

A Filipino stage revue is being 
criticized because. of nude show- 
girls, so its producers want a 
Philippine government official to 
pass judgment on the show’s 
morality. Nevada state officials, 
including Gov. Grant Sawyer and 
Labor Commissioner George Jolley 
also have been invited to view the 
show and judge whether it is in 
good taste or not. 

“Philippine Festival’ whipped 
up a flurry of excitement in Manila 
when the Dunes Hotel installed 
Japanese girls covered from the 
waist up by transparent blouses. 

“We just wanted to create some 
sex,” said Major Riddle, prexy of 
the hotel. He added that the “sex” 
would remain. 

Ordered Daughters Home 

Deeply religious Filipino parents 
began ordering their daughters 
home after four of the government 
authorities in Manila asked for an 
investigation. 

The girls, upset over the nudity, 
still did not want to return to the 
Philippines. Show officials sug- 
gested they send telegrams to their 
parents advising them the nudity 
was not a major part of the revue 
as it is in other Las Vegas pro- 
ductions. 

Alan Lee, assistant to show pro- 
ducer Steve Parker. said he would 
ask Pedro G. Ramirez, Philippine 
Consul General in Los Angeles, to 


fly up and watch the show. Rami- | 


rez said he'd be glad to come. 

“Unless you're’ looking for 
nudes,” Lee said, “I guarantee half 
of the people in the audience don’t 
know they're there.” 

The Japanese are on stage for 
only one number portraying 
washer-women at a waterfall. 

The revue, featuring some of the 
Philippines’ top singers and danc- 
ers, opened without nudes last 
month. There were rumors that 
there would be some, but a group 
of the Filipino chorus girls, their 
contracts stating specifically they 
will not be asked to perform nude, 
objected and the hotel went along 
with them 

Upset Few Chorines 

Lee said that only a few of the 
75 cast members were upset. “If 
people are embarrassed,” he added, 
“it's the socialite element who 
just came along for a ball.” He said 
he would pay the cast’s way home 
if they wanted to go. 

But the chorines—wide-eyed— 
at their first glimpse of the U.S. 
—said they want to stay. One in- 


sisted the nudes are not immoral. | 


“People bring their children to 
see it,” she said. 

Lee expressed fear the publicity 
back home might harm careers of 
professional entertainers in the 
show. “They (Filipinos at home) 
don’t know what a nude show is,” 
he said.\ ‘To them it’s like doing 
burlesque. That’s why the connota- 
tion is so bad.” 


Sellout Likely For Dallas 
AGVA Benefit; Det. Holds 
$25-Per-Plate Dinner 


Dallas, Oct. 17. 
A sellout seems assured for May- 
or Earl Cabell’s salute to the 
American Guild of Variety Artists 
Friday night (20) at the Playbill. 
Proceeds from the event are ear- 
marked for the union’s Sick & 
Welfare Fund. Among acts slated 
to appear are Ford & Reynolds, 
the Ink Spots and Mary Taylor. 
Emcee for the shindig will be 
Tony Zoppi, nitery columnist for 
the Dallas Morning News. Alton 
Sharpe, head of the Dallas AGVA 
office, will present Mayor Cabell 
a geld card, symbolic of lifetime 
membership i the org, on behalf 
of national prez Joey Adams. 








Proceeds to Home 
Detroit, Oct. 17. 

William Boesky, president of the 
Brass Rail Chep House, was hon- 
ored last week at a $25-a-plate 
testimonial dinner by AGVA for 
his contributiens to the entertain- 
ment industry. Proceeds from the 
dinner, which attracted civie top- 
pers, will go *o the newly-opened 
AGVA Foundation home and. rec- 
reation center in South Fallsburg, 
N.Y., for aged and indigent enier- 
tainers. A room at the heme will be 
dedicated in Boesky’s name. 
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Al Marks Jr. New Prexy 
Of Miss America Pageant 


Atlantic City, Oct. 17. 
Albert A. Marks Jr., 4 member 
of the Miss America Pageant board 


eral years head of its television 
committee, is the new president of 
the Pageant. 

Marks was selected last week (10) 
to succeed Robert Nesbitt Jr., who 
headed the nonprofit organization 
the past three years. Dr. David B. 
Allman became vicepresident, the 
post Marks previously held; Phillip 
E. M. Thompson was reelected 
treasurer, Lenora S. Slaughter cor- 
poration secretary, and Miss Ruth 
McCandliss was elected assistant 
corporation secretary. 


Golden Gate 4, 
Geo. Tapps Unit 
On ANTA Tours 


Harry Hirsch, company manager 
;of the ANTA-U. S. State Dept. 
| troupe currently touring Asia and 
| Africa, who left the unit after dif- 
|ferences with troupe emcee Joey 
| Adams, has been put in charge of 
| new units which will tour the same 
continents. Hirsch, following his 
departure from the Adams troupe, 
was retained by ANTA and the 
State Dept. to map the jaunts for 
the Golden Gate Quartet and the 
|Georgie Tapps Co. 

The sight acts, Hirsch asserted, 
are doing excellently in the Adams 
junit. Major hit, he said, was the 
|} balloon act, John & Bunny Shir- 
ley, who get the major apprecia- 
|tion whether at Embassy parties, 
| hospital wards or playing regular 
shows. The rest of the troupe is 
jalso being received excellently. 
They are Chaz Chase, magico Ce- 
| leste Evans, the Singing Sylte Sis- 











| ters, the Step Bros. and the Buddy | 


Rich sextet. Rich is also a top per- 
former, especially during the drum 
| solos, according to Hirsch. 

| Because of the language barrier, 
| Hirsch said, Adams chiefly makes 
the announcements and the presi- 
dent of the American Guild of 
| Variety Artists has curtailed some 
lof his act, patter, etc. His wife, 
| Cindy, accompanying him on this 
trip, is representative of the North 
| America Newspaper Alliance. Both 


| plan writing a book based on the | 


tour. 

Hirsch’s spot as company man- 
|ager was assumed by Jed Horner 
| who had been the stage manager. 
| Also of major importance to the 
'show was Jerry Bell, the light 
man, said Hirsch. A former stage 
manager for the Center Theatre, 
N. Y., he repaired a projector for 
the King of Thailand, thus endear- 
ing the troupe further with that 
monarch. The king, incidentally, 
sat in with the Buddy Rich group 
as a saxophonist. 


KAYE’S DET. BENEFIT 
P.A. RAISES $127,00 


Detroit, Oct. 17. 
Detroit institutions were $127,000 
richer as a result ef a five-day 
whirlwind visit by Danny Kaye. 
He played his usual tricks with 
the baton as guest conductor of 
Detroit Symphony Orchestra Fri- 
day night (13). Top price of $50 a 
seat at the Ford Auditorium raised 
about $52,000 for the orchestra's 

pension and maintenance funds. 
The comedian also appeared at 
an interfaith dinner for the benefit 
of Marygrove College ‘a Roman 
Catholie school) last Tuesday (10). 
The school was richer by $75,000 as 


a result. 


Mich. Band’s Disk Bow 
The Michigan U. Band, which 
scored on -a tour of Europe, in- 
cluding seme Iron Curtain coun- 
tries, last spring, is making its 
| disk bow on Vanguard Records. 
| Album was taped in New York im- 
| mediately upon the band’s return 
to the U.S. , 3 
Band, led by William D. Revelli, 
has cut the foetball marches of 
|leading midwest * colleges. It’s 
i titled “Touchdown, U.S.A.” 








of directors since 1955, and for sev- | 


ALC. Nitery Draws 60-Day 
License Suspension On 
‘Immoral’ Show Charges 


Atlantié City, Oct. 17. 

One of the longest license 
suspensions ever ordered here, two 
,months, was imposed last week by 
William Howe Davis, director of 
the NJ. Division of Alcoholic 
Beverage Control, on Le Bistro. 

Operators of the club had pre- 
viously entered a plea of non vult 
(no defense) to two charges of per- 
}mitting a female entertainer (Belle 
|Barth) to perform in a “lewd, in- 
|decent and immoral manner” on 
| their premises. 

Club will shutter Wednesday, 
Oct. 18 and can reopen Tuesday, 
| Dec. 12. Because of the guilty plea 
five days were deducted. From the 
resort angle. closing penalty means 
little to club’s management, com- 
ing at the dead period in late fall 
and early winter when there is 
|little business here. 

ABC agents said Miss Barth’s act 
consisted of mostly dialog, inter- 
spersed with songs when she ac- 
companied herself on the piano. 
They added that it lasted for 90 
minutes and consisted of “unques- 
tionable obscene, vulgar and dis- 
gusting references to sex and sex- 
ual behavior.” 

Despite this report Irv Kolker, 
club’s operator, did SRO weekend 
ibusiness with Miss Barth and 
\nearly capacity through the week. 


Philly Spots Face 
Fresh Competish 
From N.J. Arena 


The area around Haddonfield 
{and Merchantville, N.J., on the 
outskirts of Camden, is likely to 
| provide considerable competition 
for Philadelphia amusement enter- 
| prises. The Latin Casino, Mer- 
chantville, is getting the bulk of 
| Philly’s nitery business. And now 
the Ice House, Haddonfield, looms 
as a competitor for the Arena and 
| the Convention Hall, both in the 
| Quaker City. 
| A new development this year, 
the Ice House will have the Judy 
| Garland one-nighter on Oct. 24 as 
its first major test. The 7,500 seat- 
| er is expected to be a sellout with 
| most of the customers crossing the 
bridge from Philly. According to 
Sid Bernstein (& John Drew), pro- 
moters of the concert, there is the 
possibility of a $41,000 gross. The 
Ice House is so named because of 
its origin as an ice-skating rink. 
refurbished as an arena and audi- 
| torium by a new management, it’s 
out after one-nighters and other 
| types of stands that went virtually 
| exclusively to the Arena and Con- 
| vention Hall. Should the Judy Gar- 
| land date work out as expected, 
then Bernstein & Drew will shuttle 
other events into that house. 

The rise of the entire South 
Jersey area aS an amusement 
centre was sparked by the new 

| Garden State Track, which is in 
| the same locale. The Latin Casino 
was built in Merchantville because 
| Of its proximity to Philly as well as 
easy accessibility. 

Bernstein will also promote Miss 
| Garland at the Boston Garden, Oct. 
27. Other possible promotions for 
the Ice House by Bernstein & 
Drew are Danny Kaye, Paul Anka 
and a combination of Pat Boone & 
Patti Page. 


Asia Society Tours Indrani 


Greensboro, N. C., Oct. 17. 

Indrani, India dancer, performed 
before an enthusiastic audience at 
Aycock Auditorium Oct. 3. 
: Accompanying the exotie Indrani 
in @ program entitled ‘Temple 
Rhythms of India,” were Narasim- 
ha Rao, Daliram, Deva Prasad 
Das, dancers; Lokiah, singer, 
Seshadri, percussionist and Srini- 
vasa Murthy, flutist. 

Presented by the Woman's Col- 
lege Lecture - Entertainmentt Com- 
mittee, the company is appearing 




















of the. Asia 
Arts Program. 


Society Performing 


ture of the “Asia on the Campus” 
program being earried out'in con- 
nection with the Asia Studies course 
offerings. Lectures, documentary 
films, and art exhibitions are in 
the series. 








in America through the auspices 


The dance program was a fea-' 





Major Agencies Waging Cold War Vs. 
Cafe Bookers Over Split Commissions 


- 





H’wood Thunderbird 
To Operate Nitery 


Hollywood, Oct. 17. 

New Thunderbird Inn, 200-room 
hostelry being constructed on Sun- 
set Strip in connection with the 
17-story Hollywood Thunderbird 
Hotel, will provide nitery enter- 
tainment, according to Mar H. Sie- 
gel, exec v_p. of corporation build- 
ing new projects. 

Inn, to open in February, will 
have an orch, and hotel itself, 
aimed at completion by end of 
1962, plans name acts. 


ALC. Hotel’s ‘Vacation 
Now, Pay Later’ Plan 


Atlantic City,-Oct. 17. 
A “pay-later” vacation plan be- 
came effective at the Ritz-Carlton 
beachfront resort hotel Sunday 
(15). It involves the usual package 
plans at low off-season rates plus 
advantages of deferred payments. 





“As an example,’ said John 
Schlichter, executive v.p. and 
manager, “a _ typical off-season 
weekend of three days will pro- 
vide an ocean-view room, full- 


course meals and all the facilities 
of the hotel for as little as $27.50 
per person, double uccupancy. 

“This becomes payable at the 
rate of $7.50 down and $5 a month 
for four months. There are no add- 
ed interest or credit charges. 
Schlichter admitted that the move 
is a “calculated risk,” but said he 
was confident that most people are 
inherently honest. 

It is believed that this is the 
first time a resort hotel has offered 
a deferred payment plan of an in- 
stallment nature. It is certainly the 
first offered in Atlantic City. 


Frank Fay's Will; 
Adopted Son May 
Rate, Tho Ignored 


Frank Fay’s will, filed in Los 
Angeles Superior Court, confirms 
earlier estimate of his fortune at 
$200,000. In what form his estate 
exists is not revealed. His co-op 
apartment on Park Avenue in Man- 
hattan is presumably one asset. 
Will does not mention an adopted 
son, Dion Anthony Fay of Los An- 
geles, who dates from Fay’s mar- 
riage to Barbara Stanwyck. 

Two-thirds of the estate go to 
the Frank Fay Foundation for the 
Holy Ghost Incurables at Cam- 
bridge, Mass. and one-third to St. 
Martin of Tours Roman Catholic 
Chureh in Brentwood, suburb of 
L. A. Will is dated Nov. 11, 1954. 








Re California Law 
Los Angeles, Oct. 17. 

Through a technicality in Cali- 
fornia probate law, Frank Fay’s 
estate, reputed to be around $200,- 
000 may go to his adopted son, 
Dion Anthony Fay, who was not 
mentioned in his will, instead of 
two Catholic charities to which 
late actor bequeathed his entire 
estate. 

Sor, who wasn’t mentioned in 
will, was not disinherited in docu- 
ment. Under the law it’s possible, 
should he elect to file a petition to 
determine heirship, that he will be 
entitled to the estate before the 
charities named in will. 


JEAN SABLON’S IST N.Y. 
BOOKING IN DECADE 


French singer Jean Sablon, away 
fro mthe Gotham scene for over a 
decade, returns to New York at 
the Hotel St. Regis next month as 
part of Arthur Lesser’s “Continen- 
tal” policy in booking that hostel- 
ry’s Maisonette. Opening with Pata- 
chou last menth, the reom has 
Colette Renard later this month, 
then Sablon, Vicki Autier and 
Charles Trenet in the ensuing 
menths. Miss Renard is the star 
ef the original “Irma La Douce,” 
Paris edition. 

Trenet, like Sablon, has been 
away from the U.S. for some time, 
although not quite as long. 








The major agencies and cafe 
bookers are fighting a quiet war. 
The majors are refusing to split 
commissions almost on a united- 
front basis, while the bookers are 
retaliating by buying as little 
from the majors as possible. The 
top percenteries either are seeking 
to eliminate the middlemen in or- 
der to approach bonifaces directly, 
or are attempting to create a con- 
dition whereby the owner will pay 
the booker a stipulated sum for 
lining up shows. 

The reason for the war of nevres 
is the recent edict of the Ameri- 
can Guild of Variety Artists which 
forbids an act to pay more than 
10% for any engagement except 
in stipulated one-nighter fields. 
Under former conditions. where an 
agency found it necessary to go 
through an outside booker, an ex- 
tra 5% was added. However, Music 
Corp. of America forbade the 5% 
payment some years ago. 

The cold war now being waged 
has the top offices acting together. 
All are refusing to share their 
commissions with the bookeis. The 
agencies indicate that they would 
continue to deal with the buyers 
for the cafes, but only without 
splitting commissions. They feel 
that if they keep up the united 
front they will be able to lick the 


| problem. 


Bypass Some Offices ° 
On the other hand, the bookers 
are buying as many acts as possi- 
ble from offices that will share the 
cut. In some instances, they are 
dealing directly with acts or per- 
sonnel managers in an attempt to 
bypass the agency. The bookers 
long ago indicated that they can- 
not ask an operator to pay them 
for acting as buyer and still afford 
the inflated talent prices. 
Inasmimuch as many spots need 
the services of a booker, the union 
by eliminating bookers will ulti- 
mately decimate a number of 
cafes. The bookers also feel that 
they are responsible for opening 
new niteries. They have solicited 
new accounts, thus opening more 
playing time for talent. Without 
financial incentive, the bookers 
say, they no longer can do this. 
Whether the bookers will be 
able to survive the war on two 
fronts with the union and agen- 
cies after them, is moot. They 
feel that one of the majors or a 
combination of strong indies will 
relent, and some of the other of- 
fices will have to fall in line. 


Conn. Gets Ist Names In 
Decade as Julie London 
Bows in Middletown Spot 


Hartfore, Oct. 17. 

Eyed with interest in the New 
England area is the seven-day, two 
shows per day, speculative name 
floor show policy inaugurated last 
week by the Club Russo in nearby 
Middletown, It marks first time in 
a decade that any Connecticut spot 
has undertaken a program of mar- 
queeing top personalities. 

Getting the format off the ground 
is canary Julie London, latter's hus- 
band Bobby Troup and his jazz trio, 
plus comic Harry Shafran. To help 
pay cost of the operation, cover 
charge of $3.50 has been initiated. 
Most spots around the state have 
minimum of $1 and up. Some only 
recently set $1 cover charge when 
putting on live shows of no name 
value. 

Not since the Statler Hilton here 
had names several years back have 
Connecticut area spots had top 
talent toplining their shows. Miss 
London is in for a nine-day stay. 
Pencilled in later are Tony Ben- 
nett and Jackie Leonard. 

Basie intent of the operation, ‘ac- 
eording to Frank Russe, owner of 
the dine and dance spot, is to 
break away from the stereotyped 
type of packaging that most night- 
clubs of the area engage in. This 
usually consists of an exotic, eomie 
and musica) trie te back same. 

Club Russo has capacity for 500 
persons and was recently renovated. 





TEX. CLUB SUES COMO KIN 
San Antonio, Oct. 17. 
A hearing has been scheduled 
here Thursday ‘19) on a suit to 
force Dominic Como, brother of 
singer Perry Como, to give a finan- 
cial aceounting of his stewardship 
as general manager of the nearby 
Seneca Futura Country Club. 
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Mexican Acts Sour on Soviet Tours; 
Trio Got Diploma, Medals But No Coin 


By EMIL ZUBRYN excitement at the “red carpet” 
: : treatment accorded them. 
Mexico City, Oct. 17. But even the trio got no coin 
There are mixed reports from export permit. They said they 


3-Way Deal Converts 
Indiana Roof Ballroom 
Into Nitery, Meeting Hall 


Indianapolis, Oct. 17. 
A three-way deal to convert the 
Indiana Roof Ballroom, atop the 
Indiana Theatre building, into a 
family nightclub and convention 
hall was completed here this week. 


* ; 
Inside Stuff—Vaude 

Rusty Warren, the cocktail lounge regular who clicked with her 
albums on Jubilee, is another new headliner who isn’t forgetting the 
operators who were good to her during the struggling years. With three 
solid LP smashes, “Songs for Sinners,” “Sinsational,” and “Knockers 
Up,” she has seen her price quadrupled during the past six months. 

However, to Ben Linder in Indianapolis, Lou Brutucola in Anaheim, 
Cal., and Mike Longo in Dayton she still has the same price and plans 
to continue playing these rooms for years to come. “When I needed 
them, they were there,” she said last week between shows at the 





Mexican entertainers who have re- spent all their earnings on a se- 
turned from junkets behind the/ries of fiestas for diplomats in 
Iron Curtain. While some dis- Russia, the press corps and the 
gusted performers speak of “fraud” | many friends they had made there. 


Involved are the Greater Indian- 
apolis Amusement Co., which 
operates the Roof; the Sheraton- 


oihers say they were enchanted Group, away for three and a half|,; ‘ 
wilh) “marvelous” Russian hospi-; months, visited 30 major Russian eee and the B & B thea 
tality. |cities including Moscow, Lenin- Selected acts featured at the B 


grad and Kiev as well as tours of 
Ukrania, Estonia, Lithuania, etc. 

While the trio got no money, 
they did get a diploma and three 
medals from the Soviet Minister 
of Culture in recognition of their 
being the first Latin American 
group to tour the Soviet Republic. 

Still Seek Dates 

Although returning performers 
come back to Mexico irate over 
commie treatment, there still are | 
others who seek engagements, now 
that there's little activity here. 
The general impression appears to 
be that the Reds pay enormous 
}sums to foreign performers. 

But consensus of informed enter- 
|tainers, especially those “burnt” 
by Red tours, is that the Russkis 
are hanging on to exchange tightly, 
j}and only way they are willing to 
part with it is via the barter route. 

Alfredo Serna and trumpetist 
Miguel Martinez, having heard of 
red recompense tactics, prudent- 
ly remained here while groups they 


& B will be made available Sunday 
nights at the Roof for a dinner- 
dance show package through ar- 
rangements between E. J. Clumb, 
general manager of Greater In- 
dianapolis, and Charles Burkett, 
owner of the B & B. 

The new policy is scheduled for 
‘a trial run the Saturday and Sun- 
| day nights before New Year's Day. 
The regular Sunday night opera- 
tion is planned to begin Feb. 11, 
while the Vagabonds are playing 
the B & B. Indiana is dry on Sun- 
day and niteries are closed. 

The aim is to reach an entirely 
new audience for this type of en- 
tertainment, Burkett said. The 
Roof can handle 1,300 for dinner 
and dancing 

The other part of the deal, to 
use the Roof for conventions, sup- 
plementing facilities available at 
the Sheraton-Lincoln, which is. 
across the street from the ballroom, 
was completed by Clumb and Paul 
Ruprecht, manager of the hotel. 

Sheraton will spend an estimat- 
|ed $65,000 to install kitchen facil- 


Artists’ rep Manuel Olguin has 
been acting as Red talent buyer in 
the Mexican market, sending to 
Russia such entertainers as Lucha 
Moreno, Los Plateros, Jose Juan, 
Alfredo Serna’s America Mariachi 
group ‘but without maestro Serna), 
the Trio Los Mexicanos, et al. 

One of the most outspoken units 
fed up vith the commie “paradise” 
is the Los Plateros trio. This com- 
bo has registered a stiff complaint 
with the National Assn. of Actors, 
allegic® that agent Olguin with- 
held 25°> of a $12,000 fee for a 
five-week engagement (from June 
30 to August 6). 

Singers had their baggage held 
up by an airline because excess 
charges were not paid by contract- 
ing Red impresarios, as stipulated 
in the contract 

Los Plateros were luckier than 
other units, especially lesser known 
names, also cent into the Soviet. 
Psomised fees allegedly were fro- 
zen in Russia, with entertainers 
told to invest coin in communist aes "aia oan find out the 
produced products, and take these | TU or t ‘cn ao sian frant 
out af the country. And also a the Russian ron*, | ities at the Roof, which can handle 

Local families of some of per-| a ebegjecen ray poe Mn be Mk | 1,700 for dinner. Maurice DeSwert, 
cers an tet te. ls co | : th | manager of the Roof, will continue 

, last week claiming that Mexico!;, charge of the expanded op- 
plained to ANDA that non-release | does not need any film pact with >rati a : expé P 
of funds from Russian junkets was! Russia, and would show up to 25| °° ion. 
working hardships in their homes. | pictures a year from the Soviet if | 


He has initiated an investigation these had artistic-commercial pos- | . ° ’ 
of these charges. | sibilities. Winnipeg s 10th Annual 


About the only acts unaffected Ferretis was answering a pro- Fair $23 908 In the Red 
’ 


by Red.shyness in payoffs was Lu-| posal made by director of the Rus- 

cha Moreno and Jose Juan, as well sian Army Chorus and Dance - a 

as the Trio Los Mexicanos. The Group which gave four perform- Winnipeg, Oct. 17. 

former duo used the Russian en- ances at the Palace of Fine Arts, The Red River Exhibition Assn. 

gagement as an occasion for a at the express invite of the Na- | Showed a loss of $23,908 in its 10th 
year. Revenue’ was 


honeymoon, and they were happy tional Institute of Fine Arts. Fer- | @2Siversary 
about the whole thing. The Mexi- | $193,334, down $29,081 from last 


retis pointed out that Mexico also} P. 
canos Trio, making a second tour year, and expenses of $217,242 


grants exhibition permits to the} a ; 
of Russia, were bubbling over with United States, without any formal | W@Te UP by $18,675. The Exhibition, 
which annually features the Royal 


—_———_|===_=_____ interchange pact because the pub- | i ; 
lic has a strong yen for them American midway and agricultural 
Informed opinion in the film in- and industrial displays, departed 
dustry, however, and especially|this year and spent $46,532 on 
American execs representing di- | Grandstand 61, which resulted in 
versified Hollywood interests, don’t | the loss of $24,792 
think that the Ferretis statement} The grandstand show, staged in 
means that there will be an official | the 3,100-seat baseball stadium on 
green light for a flood of Red pix.|the Ex grounds, starred Gordon 
|A handful have been shown here, | MacRae, Anita Bryant, Homer & 
‘including the outstanding “Bal'ad | Jethro, and Huckleberry Hound and 
of a Soldier.” But Mexico will not | Yosi Bear, who each played two 
be an easy market for outright | dates of the eight-day run. Fea- 


















Animitables 
* Continental Excentrics * 


HELD OVER AGAIN 


AMERICANA HOTEL 
MIAMI BEACH, FLA. 










Russian propaganda-type films, al- | tured as regulars were Bud Abbott 
though their embassy is making a | & Candy Candido, the Harmonicats, 
| big try at releasing so-called “doc- | the Crewcuts and a chorus of local 
singers and dancers. 

Although the Ex suffered a loss, 





'umentaries” in the sticks. 








Pittsburgh Horizon Room, “and my price to them remains the same.” 

After years on the louage circuit, the piano playing comedienne 
is now boxoffice over the country and is being booked into most of 
the better rooms. She goes from Pitt to Freddie’s in Minneapolis, to 
the Orbit Room in Houston and later to Fack’s in San Francisco. Her 
first New York showing in a major room was at the Roundtable. 








Seattle Gets Minsky Show During 
World's Fair But Not 


on Grounds 


Seattle, Oct. 17. 





Kingstons’ SRO $9,585 
In Long Beach, Cal., Gig 


Long Beach, Cal., Oct. 17. 

Kingston Trio drew an SRO 
house of 3,810 payees for a gross of 
$9,585 after taxes in a Civic Audi- 
torium concert Saturday night (14). 
It was the first capacity house for 
such a gig in the big hall in some 
time. 
Promoter Lou Robin, it’s under- 
stood, had the trio in on a per- 
centage deal similar to his re- 
cent promotion of the Kingstons 
in Santa Monica. 


Top British Talent Set 
For Nov. 19 Army Fund 
Royal Benefit in London 


London, Oct. 17. 
The Duke and Duchess af 
Gloucester will be present at a 





Royal benefit night for the Army 
Benevolent Fund at the Victoria 
Palace Nov. 19. It is a Sunday 


show and it is a break from proto- 
col for Royalty to attend such a 
performance on a Sunday. The 
Green Room Rag Society will 
stage the show, which is expected 
to raise at least $15.000. 

Kenneth Carter and Charles 
Henry will present ‘Fall In, the 
Stars.” Those performing will con- 
sist of male artists who served 
with the Army and femme play- 
ers who were either in the 
women's services or entertained 
the troops. 

Among artists already lined up 
are Gracie Fields, Harry Secombe, 
Nigel Patrick, Jeremy Hawk, Shir- 
ley Abicair, Benny Hill, Clifford 
Stanton, Audrey Jeans, Arthur 
Haynes, Charles Craig, Ken Mor- 
ris & Joan Savage, Vera Lynn, 
George Melachrino, Constance 
Shacklock, Brian Reece, Eric 
Sykes, Joan Turner, Jean Metcalfe, 
Patricia Lambert, Peter Cavanagh 





NOT SICK, NOT TIRED, JUST FUNNY 





Currently: BARCLAY HOTEL, Toronto 


———— |the report said that $75,000 had 


and the Tiller Girl 


5. 


Seattle will have a flesh or girlie 
show during the World’s Fair, but 
'the one set will be off the fair- 
grounds. Northwest Releasing 
Corp. has signed ‘“‘Minsky’s Follies” 
— a long run, beginning June 19 
}at the Orpheum and, after six 
| weeks, moving over to the Moore. 
Minsky shows, now at clubs in Las 
Vegas and Reno, last only 45 min- 
| utes. The production scheduled for 
| Seattle will be a two-hour show. 
| Northwest Releasing (Zollie Vol- 
| chok and Jack Engerman) have also 
'set other attractions for the six- 
month run of the fair, with some 
firm but dates not set. Signed are 
‘The Unsinkable Molly Brown.” 
with Tammy Grimes & Harve Pres- 
nell, two weeks at the Orpheum, 
beginning July 30; and “My Fair 
Lady,” also at Orpheum, beginning 
Aug. 13 for four weeks. Opening 
date for “The Sound of Music" has 
not been selected, but it will play 
late in the fair for a month. 

The fair management has inked 
| The Children’s Theatre of America 
for a week’s stand in the Playhouse 
| beginning Aug. 27, Theatre will do 
a puppet-marionette version of 
“The Nutcracker Suite.” The pup- 
pet show joins two others—Japan’s 
|/Bunraku puppets and Poland's 
Llaka puppets—already scheduled 
for the Playhouse. 

First national tv show to be 
signed to originate from the fair is 


(Continued on page 58) 


“THE COMEDIAN” 


The Only Real Monthiy 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 133rd Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, double gags, bits 

ideas, intros, impressions 
rsonations, political, interruptions 
houghts of the Day, Humorous Views 
of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 


Foreign 
$35 YR—SINGLE ISSUES $4 
NO C.0.D.‘s 


} BILLY GLASON, 200 W. S4th St. 
| New York City 19, CO. 5-1316 
































|been expended for building im- 








provements and a new building had 
been erected at the cost of $31,000. 

General manager Bob Stewart, 
slightly ruffled by publicity costs 
; and star salaries, stated that plans 
for a showcase offering next sea- 
|} son were indefinite, 








Set Clara Ward Singers 


In Village Vanguard, N.Y. 

The Clara Ward Gospel Sing- 
ers, who've been concentrating on 
disks and the concert field, will 
|move into the nitery circuit Nov. 
}21 with a two-weeker at New 
York's Village Vanguard. 

Miss Ward will return to the 
|college circuit in January in a 
package that may include Eddie 
|Condon’s combo. Riverside Rec- 
bs |ords is also interested in teaming 

Booked Exclusively by her on an LP with Cannonball Ad- 
ASSOCIATED BOOKING CORP. | derley. She’s currently signed to 
JOE GLASER, PRES. | Vanguard and will have to get an 

'okay for the Riverside stint. 


(FIRST NAME MELVIN, NO KIDDIN') 
Just Concluded—SUMMIT, Holiywood 


TERMINATING OCT. 30 Direction: 


Chicago, Iilinois 








BURNS » CARLIN 


AMERICA’S BRIGHT NEW COMEDY TEAM 


Currently—EMBERS, Indianapolis 
Oct. 23- Nov. 4—ALAMO, Detroit 
Nov. 5 - Nov. 25—PLAYBOY, New Orleans 
Nov. 26 - Dec. 16—PLAYBOY, Chicago (3rd Return) 
AVAILABLE DEC. 18 


MURRAY BECKER 
900 N. Rush Street 






































MADCAP SINGING PIANIST 


THE D 


New York Journal-American New Orleans—PLAYBOY (October 10th) 

“DANNY APOLINAR caused pandemonium at 
the opening of the beautiful new Playboy 
¢ ; Club... Fantastically funny and slated for 
well, plays excellent piano and most im- stardom... The wildest face in show busi- 


has a great sense of humor.” ness.,.makes the ivories sizzle.” 


Exclusive Booking—THE RAY EVANS AGENCY, 119 West 57th Street, N.Y. 


“APOLINAR is the epitome of what a sup- 


per club performer should be. He sings 


portant 


ANNY APOLINAR TRIO 


Currently (3 WEEKS) 
PLAYBOY CLUB, Miami 


Opening November 6th 


(2 WEEKS) 


LEFT BANK, New York 
Circle 6-2230 
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Add: Professionalism 


Sarah Vaughan, herself the victim recently of unprofessional 
tardiness when Ray Charles was late for his RKO Palace (N.Y.) 
one-weeker, and the Charles orchestra was woefully unrehearsed 


and almost snafued her 
Freddie's, Minneapolis, 


act, 
per 


As vet VARIETY reviewer Bob Rees accented, 


in turn evidenced temperament at 
the last week's VARIETY review. 


“It may have been 


firstnight jitters or simply temperament, but Sarah Vaughn's open- 
ing night performance here was tarnished by the star's peccadil- 


loes. A 20-minute delay 


in appearing, fumbled lyrics and false 


starts aren't the sort of thing one expects from a headliner of 
Miss Vaughan’s stature. Even less worthy of her was the warbler’s 


rebuking of one of her accompanists .. . 


She made no effort to 


hide her dissatisfaction, once ordering the offending instrumentalist 


to stop playing in the middle of a number .. . 


At any rate, the 


faulty accompaniment couldn't be blamed entirely for the thrush’s 


tardy 
ing 


appearance, 
necessitating a fresh start”, 


bumbled lines and complete muff of one offer- 


. Fatigue, rugged jumps and the 


usual artistic nerves, of course, are comprehensible, and both audi- 
ences and management usually take this in stride, but the accent 
is not so much on Miss Vaughan as in the general laxity of talent 


vis-a-vis normal professional and occupational obligations. 


When 


it has been the tradition of a Barrymore, Hayes or Cornell not to 
disappoint audiences—and managers—that should be good enough 
for bandleaders, singers and those one-record-hit wonders who may- 


haps mis 
worldly 


interpret juvenile, 
acclaim. 


slaphappy 


yelps for the ultimate in 








Playboy Club Chain Opens 3d Link 
In N.O. to 516 Ist Wk. ‘Dry Run’ Take 


By MORRY ROTH 
New Orleans, Oct. 17. 


The third in a projected chain | 
of 20 Playboy Clubs was opened | 
officially in New Orleans Saturday 
(14) after a week's ‘‘dry run” that 
grossed a reported $51,000. The 
club is the first major nitery to 
open in the Crescent City in 28} 


years 
Patterned after the Chicago flag- 
ship club, the N.O. operation is 


located at 


renovated 125-year-old mansion 


that once housed the La Louisiane 
restaurant. The second Playboy 
Club was opened last May in 


Miami. 


The N.O. Playboy has been doing | 


holdout business since it opened. 
There were 100 to 200 standees in 
front of the ropes from early eve- 
ning until about 3:00 a.m. on the 
opening day. Currently there are 
about 8.000 Playboy Club key- 
holders in the New Orleans area, 
and the club's general manager 
Pete Moss said that key sales (at 
$35 per for charter members) are 
running about 300 a day. 
3 Acts & a Trio 
Main entertainment room in the 
New Orleans Playboy, as in the 
@ther clubs, is the Penthouse, 


725 Rue Ibervillle in a} 














“BOSTON' Ss 





© The completely new 
= HOTEL AVERY, with 
’ private bath and a 
in all rooms, will 
make your visit to 
Boston a memorable 
one. Located in the 
heart of the shopping and enter- 
tainment district. Children under 14 
FREE, Parking facilities. Sensibly 
priced, too! 
Avery & Washington Sts, 
Opposite Boston Commoa 
MU 2-8008 

















which has three variety acts and 
a house trio. It’s on the second 
| floor, as is the Library, which has 
} two acts and a keyboarder. Larg- 
est room is the Living Room on 
- first floor, which showcases a 


dixieland group. 

The N.O. spot is the second 
franchised Psavboy Club, although | 
| Playboy repurchased its Miami 


franchise a few weeks ago and re- 
|portedly would like to buy 
the franchises it has let for Balti- 
| more, Detroit, St. Louis, Boston, 
and San Juan, Puerto Rico. 
Playboy veepee Victor Lownes 
3d said that the present organi- 
zation will own future clubs out- 
right or will take in investors, but 
'no more franchises would be sold. 
Wholly or partially owned clubs 
are skedded for the latter part of 
| January, ‘62, in New York, Wash- 
| ington, D.C., and San Francisco in 
the spring of next year, and a 
$3,500,000-tabbed club-office-motel 
in Los Angeles in June, ‘62. 
Booked Through Chi 
Talent for all clubs is booked 
by Lownes through the Chi office 
of Playboy. The three existing 
clubs are currently using a total 
of 20 variety acts and six musical 
units. Acts that do well in one 
club are generally rotated through 


three weeks at each spot. 

With at least six clubs going by 
next summer, it’s possible, with 
return engagements, that an act 
could work the Playboy circuit ex- 
clusively for six months of the year 
or more. 





Top Talent Helps Swell 
Philly Hero Fund by 112G 


Philadelphia, Oct. 17. 

The 1961 Hero Scholarship Fund 
held Sept. 8 and starring Fabian, 
Dorothy Collins, Louis Armstrong 
and others netted a record $112.- 
000, president of City Council 
James H. J. Tate reported last 
week. 

The seven annual thrill shows, 
staged so far in Philly's municipal 
stadium, have brought in a total of 
$600,000 to the fund, which pro- 
vides scholarships for children of 
policemen, firemen and park guards 





back | 


the other clubs and are booked for | 





killed or disabled in line of duty. 








THE 


Recent Engagements: 
SOIREE CLUB, New York 
WAGON WHEEL, New York 
PEPPERMINT LOUNGE, 
New York 





An Exciting NEW Versatile Group 
Featuring the Famous “Twist" Rhythms. 


RUNABOUTS 


VOCALS — INSTRUMENTALS — COMEDY 
COLUMBIA RECORDS Newest Release: 


“PINKSOCKS” AND “PUSSYFOOT” 





Circle 5-4648 


FIVE 


Exclusive Bookings: 


Agard Theatrical Agency 
JERRY HUGGARD 
247 West 46 St., New York 
Circle 5-3596 














Britain’s Cliff Richard . 
Touring Aussie, Later U.S. 


London, Oct. 17. 
Cliff Richard, one of Britain's 
pop toppers, planed to Sydney 
Saturday (14) with the Shadows. 
They're skedded for a tour of 
Australia, New Zealand and Ma- 
laya. Later they'll visit the U.S. 
It was a memorable day for 
Richard for he also celebrated his 
2lst birthday. To mark the oc- 
casion Columbia Records issued 
two Richard disks on Saturday. 
One is a single with two ditties 
from his forthcoming motion pic- 
ture, “The Young Ones.” The other 
is an LP tagged “21 Today,” which 
opens, appropriately, with “Happy 
Birthday To You.” 


Maestro’s Suit 
Asks 1006 For 








Vegas Job Loss. 


Las Vegas, Oct. 17. 

Benny Short, maestro of one of | 
the three relief bands operating 
on the Strip, filed a complaint Fri- 


| day (13) against the Riviera Hotel, 





the Musician’s Union and a third | 
party for allegedly conspiring te 
deprive him of a job and his band. 

Short is seeking a total of $100,- 
000 damages for the “Malicious 
}purpose of obstructing and inter- 
\fering with the pursuit by the 
plaintiff of his chosen occupation.” | 

In a complaint prepared by at- | 
torney Morton Galane, Short states | 
that he has successfully operated | 
since 1946 as leader of a relief | 
band which has played at most of | 
ithe Strip hotels on the night off | 
of the regular hotel house band. | 

His complaint states that he has! 
had a contract with the Riviera to} 
work relief since Nov. 22, 1957, but | 
on Feb. 22 a conspiracy allegedly | 
was started to deprive him of his 
job as leader, persuade his mu- | 
sicians to quit and then take iden- | 
tical jobs under the leadership of 
Lewis Elias, who is also named as 
defendant in the action. 

Short contends that he has ex- | 
hausted all avenues of appeal | | 
through the Musicians Protective | 
Union No. 369. He seeks $30.000 | 
compensatory damages from the} 
defendants; $35,000 punitive dam- 
ages from the hotel and an identi- | 
cal amount from the union. 

A hearing has been set for Oct. | 
23 before District Judge George | 
| Marshall. 


Bruno Coquatrix Blames Paris Vaude 
Decline on Public’ s Appliance Spree 





Pottsville Overtones In 
Bankrupt Jersey Spot 


Philadelphia, Oct. 17. 

creditors have filed an 
involuntary bankruptcy _ petition 
against Martine’s, nightclub on 
Route 38 Pennsauken, N. J. which 
shuttered last weekend. Martin 
“Mac” Lerner, a major stockholder 
of Martine’s was an unwilling wit- 
ness in the Pottsville ‘heist’ trial 
of Mrs. Lillian Reis, who is 
charged by the State with using 
the money from the robbery to 
purchase the Celebrity Room, 
Philly midtown nightclub. 

Martin Lerner and his father, 
Samuel Lerner, were the former 
owners of the Celebrity Club. The 
petition before U.S. Referee 
liam Lipkin proposes to supersede 
la sheriff’ s sale scheduled for today 
| (Tues. The petitioners claimed 
| the sheriff's sale would give some 
creditors preferential shares. 


Three 





‘Joe E Lewis Finally Set 


For Cocoanut Grove, L.A.; 
New Year’s Eve, No Less 


Los Angels, Oct. 17. 


Joe E. Lewis—who in his long 
cafe career has played just about 
all -the top boites in the country— 
finally has been booked for one of 
the very few ‘if indeed not the 
only) top niteries he has never 
played—the Cocoanut Grove. 

“The Everglades Kid” opens 
Dec. 26 and spans Jan. 14, thus 
| providing the Grove with its long- 
| sought New Year's Eve attraction. 
Thereafter the Kingston Trio 
comes in for three frames—owed 
the Grove since act cancelled last 
summer during its throes in 
forming as Dave Guard exited and 
John Stewart joined threesome 
Beyond that no Grove booking is 
firm. 


Jane Morgan opened last week | events 


12) to what management declared | 
was “very slim” 
Mathis, whom she followed, closed 
after doing what a Grove spokes- 
man called “very good” biz. Al- 
ready, he states, there is a 
|brisk” reservation clamor for 
| Sammy Davis Jr. engagement be- 
| ginning Nov. 2; ditto for Nat Cole, 





He | Olympia show. 
Wil- 


Paris, Oct. 17. 
Though he has had economic ups 
and downs the last few years 


Bruno Coquatrix, director of the 
flaship Paris vauder, the Olympia, 
claims there is no definite musie 
hall crisis but an overall show prob- 
lem. People are just not going out 
as much, he asserts, because they're 
spending on household appliances, 
cars and tv sets. 

Coquatrix, however, admits that 
there is a shortage of names who 
can bring them in at a vaude house 
He thinks that disk companies have 
started a jot of the trouble by cre- 
ating song artists as key draws at 


houses, then foisting them off as 
stars when not ready or not pos- 
sessing the in-person flair for 


vaude needs. 

But he salutes rock and roll star 
Johnny Hallyday, now heading the 
He feels that Hally- 
day will bring back the needed 
youthful audiences to his house, 
which were not too evident when 
the emphasis was on established 
stars. 


Coquatrix still opines the staple 


names are important, but many ap- 
peal to older patrons who regard 
music halls as the most expendable 
on their entertaiment lists. How- 
ever, the rest of the season he is 
counting on established talent. 
They include Marlene Dietrich, 
Georges Brassens, Danielle Dar- 
rieux, Gilbert Becaud and Edith 
Piaf. 

He also points out that modes 


| have to be taken into consideration 


|now for a while, 


re- | 


advance. Johnny | Ma Tante” 


watched. It is r’n’r 
then it may swing 
back to jazz, specialty singers, ete, 

Even with the Alhambra off the 
vaude standard for a while, Coqua- 
trix is still bullish on the future of 
the: two-a-day. Only he feels more 
care and study are needed. He has 
tried turning house shows into 
more revue-like affairs, too 

There is the Bobino now 
ABC is going back on v: 


LOTSA DES MOINES BOOKINGS 
Des Moines, Oct. 17 
Fall is bringing a varied slate of 
into the KRNT Theatre 
The touring “La Plume de 
is set Oct. 19-21 with 
the Goldovsky Opera Co. due 
Nov. 6. 
Mantovani 


and carefully 


and the 
iude again, 


here. 


orch comes in Nov, 


“very 15, Richard Tucker concert is pen- 
| cilled for Nov. 
;orch and glee 


17 and Fred Waring 
club on Nov. 26, 
|“Grand Ole Op’ry” is booked Oct. 

















| who follows, preceding Lewis. 





| 29, Nov. 19, Dec. 3 and Dec. 31. 





“THE BEST 


CONCLUDED 








“Ron Urban 
smooth delivery 
beautifully hued doves that 
come and go with the greatest 


is a magician 


with its optometrist.” 


Las Vegas 
“Ron 


“Holiday in Rio.” gay, 


magician.” 
John Scott 


Urban 








7 MONTHS Las Vecas 


NEW FRONTIER HOTEL 


BOM . 
OREANM 


with a 
and a collection of 
magically < 

pA ge a f. 
ease. He does things with those birds é * 
that leaves the audience with collec- S 4 
tive thought to make an appointment ~ 4 


REVIEW-JOURNAL 


Kory silks and pulled so many live doves 
Vy “4 out of it that it looked like a slide 
’ lecture of the Audubon yagead 
Bill Kenned 


colorful with 
magician Ron Urban truly a baffling 


LOS ANGELES TIMES 


“Patrons at 
finding a highlight of H-in-R in Ron 


main.” 
George Jackson 
LOS ANGELES HERALD EXPRESS 


magician act to be pre- 
sented and seen here in 
Vegas.” 
COLIN McKINLEY, 
HOLLYWOOD REPORTER 





Urban, clever magician, waved 


L. A. HERALD-EXPRESS 


& . 
the New Frontier are 


who mystifies with legerde 
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Krimsky Finalizes Deal For Victorian \[~ vause ie 
Vaude Show to Preem Nov. 4 in N.Y. L 


London, Oct. 17. 

The Players Theatre, a Victorian 
presentation which has been 
London for more than a 
quarter of a century, opens in New 
York on or about Nov. 4. Final ar- 
for tae unit were con- 

last week by 


vaude 


a hit in 


rangements 
ed here 


which he will unveil in the 
E! Morocco premises 
entire cast of 10 to 11 per- 
including the chairman, 
{s being imported from the Sees 


Theatre in London. Krimsky has 
he rights to a wide variety of 
items from which his program will 
be selected His opening attraction, 


LC 1uo 
forme! 
7 ic 


formers 


“Time, Gentlemen, Please!” has 
had a tryout run at the Players 
Theatre in Villiers St.. where it 
has been doing better than average 
biz 

in a bid to capture the British 
atmosphere, Krimsky has a man 
i training at Simpson's in the 
Strand as a roastbeef carver. He 
will serve English beer, and is 
also toving with the idea of im- 


porting 70 proof Scotch whisky— 
the highest percentage allowed in 
the United Kingdom. 

The Strollers The: tre Club will 
feature one show nightly Tuesdays, 
Wednesdays and Thursdays and 
two performances Fridays, Satur- 
days and Sundays. It will be closed 
Mondays. There will be an admis- 
sion charge of $4, plus tax, on 
weekdays and $3, plus tax, week- 
ends. The main rooin seats for 199 
customers and there will also be 


an adjoining room resembling an | 


English pub. 
Krimsky’s deal with the Players 


John ' 
Krimsky for the Strollers Theatre | 


| weekly. 
is around $2,600 weekly. The cast 
comprises Fred Stone as chairman, 
Joan Sterndale Bennett, Sheila 
Bernette, Archie Harradine, Mar- 
garet Burton, Anthony Bateman, 
Geoffrey Webb, Jean Rayner, Kyra 
Vayne and Peter Greenwell. 





Despite Legal Troubles 
| Wildwood, N.J., Group Buys 
ALC. Hialeah for $100,000 


| Atlantic City, Oct. 17. 

Hialeah Club, mid-city  nitery, 
has been sold by William G. Rich, 
principal stockholder of the 1917 
corp. and owner of the spot, to a 
Wildwood, NJ., group for a sum 
said to be in excess of $100,000 
City Commission is expected to 
wrap up the deal on Thursday (19 
when it acts on an application to 
transfer the cafe’s liquor license 
to the new owners. 

Meantime the Wildwood group 
which owns the Rainbow Room 
| nightclub in Wildwood operated by 
ithe Rainbow Cafe Inc., is involved 
in a bitter court battle here. The 
recently divorced wife of the man- 
ager of Rainbow, who also is a 
stockholder and corporation offi- 
cer, seeks the appointment of a 
receiver for the Wildwood spot and 
repayment of promissory notes 

Mrs. Zelda Levy, former wife of 
Harry Levy, secretary-treasurer of 
the Wildwood corporation, ap- 
peared before Superior Court 
Judge John B. Wick Friday (13 
and obtained a summary judgment 
| against the Rainbow Room for pay- 
ment of approximately $10.000 she 


Theatre calls for a sliding scale }claims is owed her by the corpora- 


royalty on admission fees, which 


should average out at about $200, 











Earl Wilson, 
Louis Sobol, 
Dorothy Kilgallen, 
Suzy and ‘Variety’— 
all say 


“The Talk Of 
New York City’”’ 


JOEY DEE 


And His 


STARLITERS 


Now at the 


PEPPERMINT LOUNGE 
New York 


Exclusive Booking 


Joly Joyce AGENCY 


New York City 
234 W. 48th Street 
Plaza 7-1786 Circle 6-8800 


Philadelphia 
1001 Chestnut Street 
WAlnut 2-4677 





e | Cal., 
*, | Cal. 





tion on the notes. 

At the same time the court set 
Oct. 27 for a hearing on an applica- 
tion by Mrs. Levy to appoint a re- 
ceiver for the club and remove 


her former husband from his man-} 


ager’s job. A director and owner 


*\of 25°O of the corporation's stock. 


she charged her husband with mis- 
management and alleged that the 
business was insolvent. 





Crash Ends Career Of 
U.S. Pianist Fred Marwin 
Frankfurt, Oct. 17 

A tragic accident on a _ super- 
| highway has ended the career of 
American pianist a oh Mar- 
win, The young artist, who was 
touring Europe. a in an auto 
collision on the German super- 
highway between Frankfurt and 
Kassel. His right hand had to be 
amputated 





Bikel’s Concert Tour 


Theodore Bikel, actor-folksinger 
who recently exited his featured 
| role on Broadway in “Sound of 
| Music,” is off on a concert spree. 


His appearances include dates in 


New York, Michigan and Cali- 
fornia, 

On October 22 Bickel will 
appear with a package of other folk 
performers in a benefit concert for 
the American Archives in Cobo 
Hall, Detroit. Other acts on the 


bill will include the Weavers, Odet- 
ta and the Clancy Bros. On Oct. 28 
he’s set for a concert in Berkeley, 
and Nov. 4 in Santa Monica, 
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SHEP FIELDS 


and his 


Rippling Rhythm Oreh.— 








Now Available 
FOR LIMITED ENGAGEMENTS 


’ for DATES and Further Information CONTACT 3": 


cone congnestaan 











fooemeeer for DATES and Further Information CONTACT s::=:= = 
&3 

HE 

i. SHEP FIELDS JERRY LEVY 

HF SHAMROCK HILTON HOTEL ern we ENTERPRISES 

25 Houston, Texas 200 W. 57 St., New York 

ij MOhawk 4.9307 Circle 6-8431 

oo enegsnisen asians 


Operating cost for the cast ! 





New York 


Chubby Checker to play his val 
date at the Copacabana during 
the final week in June, prom 
season time ... Tony Charmoli to 
choreograph Lisa Kirk’s act open- 
ing at the Hotel Waldorf-Astoria, 
Oct. 19 . . . Vie Damone going to 
the Caribe- Hilton, Jan. 

Myron Cohen booked for the In- 
ternational, Nov. 1. 


Hollywood 


Mitzi Gaynor returns to Flam- 
ingo Hotel, Los Vegas, Dec. 22 
Mary Kaye Trio returns to 
Crescendo Nov. 22 for four stanzas 
. Louis Prima, Sam Butera & 
the Witnesses reopen 
Sennes’ Moulin Rouge Friday (20) 
“Gypsy” tab troupe with 

Mitiz Green which has been play- 
ing Riviera Hotel, Vegas, opens 
three-weeker Nov. 13 at Forrest 
Theatre, Philly . Marie Wilson 
booked into Sahara Hotel, Vegas, 
| Nov. 14 Tommy Cooper be- 


‘Chi Mayor Closes 3 More Saloons 
In New Crackdown on B-Girl Joints 





‘Blame Reform Politics 





|} tion of the two-framer 


Frank | 


gins one-week stand at Lake Club, | 


| Springfield, Ill., Friday (20), and 
' does another one-weeker at Ed- 
dy's, Kansas City, Nov. 10 


Kay Stevens swings from local 
Slate Bros. to New Facks, Frisco, 
starting Nov. 3... Ann Weldon 


into Executive Inn, Tucson, Nov. 
1, for two weeks. 





Chicago 


Allen & Rossi set for the Palmer 
House Nov. 23-Dec. 9. . . Barbara 
MeNair into Mister Kelly's 
for a fortnight ... Tommy Cooper 
plays the Cloister, Chi, Oct. 16-19, 
the Lake Club, Springfield, Ill, 
Oct. 20 for two weeks, and Eddy’s, 
K. C., Nov. 10 for two. Singer has 
just completed the theme for the 


Dick Haymes, Fran Jeffries and | 


Nov. 6} 


| film, “Wild Harvest” “Idlewild 
| Revue of 1962" skedded for Rob- | 
lerts Show Club, Chi, Oct. 20-29. | 


Dick Gregory is set for the same 
| spot Dec. 22 for 10 days.. 
ory is also down for the Crescendo, 
Los Angeles, Nov. 2-19, and Mis- 
ter Kelly's, Chi, Nov. 20-Dec. 3. 
Lou Marsh & Tony Adams, cur- 
rently at the Brown Hotel, 


. Greg- | 


lof the cafe’s liquor 


For Name Show Fold At 
Cincy’s Bevhills Nitery 


Cincinnati, Oct. 17. | 

Beverly Hills, Greater Cincy’s 
ace nitery, folds big time floor | 
shows in its 800-seat theatre res- 
taurant Thurs. 
with Dick 
Haymes & Fran Jeffries and Marge 
Cameron, but will continue op- 
eration of the adjoining Celebrity 
Room, which accommodates 100. | 

Garson Tucker, general manager | 
of the northern Kentucky plushery, 
said the curtailed policy will pro- 
vide bar and kitchen service and 
entertainment by a vocal and in- 
strumental trio. It will hold at 
least until the November election. 

The changes stem from reform 
politics which targeted gaming 
places in Campbell County. They 
cost 150 Bevhills jobs. The casino 
angle brought a 45-day suspension 
license, which 
has been appealed. 

Since its opening in 1937 Bev- 
hills has paraded nitery stars and 
top chorus lines except for scant | 
brief intervals to permit redeco- | 
rations. Latest facelifting sev- 
eral months ago entailed around | 
$300,000. 

Business has been off since early 
summer when bingo, as traditional 
as the spot’s “Old Kentucky Home” 
theme song, and casino activities 
halted. A commitment for Jane 
Powell, to headline the next show, 
was canceled by mutual agreement. 














| whether 


| maintain 


Chicago, Oct. 11. 
Three more saloons have been 
closed by Mayor Richard J. Daley 
in the biggest crackdown on B-girl 


joe and stripperies in recent 


|years. Daley revoked the licenses 
| of the Devonshire Lounge, the 
Southern Inn, and the Tudor Inn 
last Thursday (12) on charges that 
women were permitted to solicit 
patrons for prostitution or for 


(19) upon termina- | drinks. 


In addition, four persons were 
arrested at the Town Casino flo- 
cated a half-block from City Hall) 
on the complaint of a convention- 
eering doctor that he had been 


|solicited for prostitution and had 


been charged $28 for a bottle of 
wine and a package of cigarettes. 

The current furor was touched 
off two weeks ago when three doc- 
tors, in town for a medical con- 
vention, were steered to Swing 
City, a near north saloon, and 
allegedly fed Mickey Finns and 
rolled. The Chi newspapers agreed 
to aid in the prosecution by not 
printing the names of the. doctors 


jif they would testify against the 
joint. The saloon was immediately 
closed. ; 


Still unresolved is a continuing 
conflict between authorities as to 
the B-joints should be 


;permitted to operate in order to 


Chi's reputation as a 
“swinging’™ city. Proponents of 
this school say that the clipjoints 
are harmless and are a prime rea- 
son why conventioneers chose the 


city for their gatherings. The con- 


servative forces say that the clip- 
peries are a blot on the city’s 
escutcheon, and there are many 
more positive attractions to lure 
the lucrative conventions. 














Minsky in Seattle | 


=e Continued from page 56 — 


the Ed Sullivan Show, but cthers | 
are in negotiation. The Sullivan 
show will be telecast live April 22, 
one day after the fair opens, from | 


| the Opera House. Another program | 


Louis- , 


| ville, start a five-week tour of Eu- | 


jrope Nov 
Hotel, London. Pair are also 
| booked for two weeks at LaRue'’s, | 


14 ending at the Astor | 


Indianapolis, starting Jan. 1, and | 


the Adolphus Hotel, Dallas, Feb. | 
{20 for two. 


| Cleveland 


Jimmy McPartland's sextet play- 
ing three-weeker at Kornman’'s 
Front Room 
at Hickory Grill and Hazel 
at Theatrical Grill competing 
against each other as jazz pianists 
|. . Pat Pace, pianist-composer 
iwith trio at LaPine’s Club, having 
one of his concert works preemed 
by Akron (O.) Symphony Orches- 
tra with himself as 

. . Pace’s vocalist is Patricia 
Scott, who worked at New York’s 
| Blue Angel . Bill Boehm, nitery- 
| tv singer, producing series of cap- 
| suled tuneshows at Luccionhi’s 
| plush dinery ... Mort Sahl, backed 
by Joanie Sommers with Bob 
|Florence Trio, doing another con- 
leert Oct. 28 for G. Bernardi at 
Public Music Hall . . . Nick H. Lo- 


Conti’s new downtown Copa Club 
preemed last week Francis 
(Kalani) Brown Trio and dancer 


Vicki Vore teamed in new Bird 


Cage show. 


Windsor’s TV Pact 


Gee Continued from page 2 auuuee 








the Duke of Windsor'’s story arose 
while he was researching the 
Churchill show and he realized 
that many of the incidents sur- 
rounding the abdication of King 
Edward VIII and other phases of 
his life had been obscured and dis- 
torted. 

The Churchill show was pro- 
duced by Le Vien International 
Productions in association with 
Screen Gems, which, Le Vien says, 
came through with the money to 
close the deal with the British war- 
time leader when a number of 
sponsors and the networks had 
turned the proposal down. 

On the Duke's story, Le Vien 
will be represented by Ted 
Ashley of Ashley-Steiner theatri- 





cal agency. 


Dorothy Donegan | 
Scott | 


guest-soloist | 





will be recorded April 15 for later 
tekevising, probably in September. 
Another Federal Grant 

Size and scope of the Federal 
Science exhibit at the fair got a 
| boost when Congress voted $900.- | 
000 more for federa! participation | 
(fair officials had asked for $1,000.- | 
000), Congress also approved $70,- | 
| 


000 for a mobile library to be| 
exhibited at the fair. Grants bring 
total fair’s federal funds to $9,- 
970,000 | 

Seattle’s position as a port will 


be acknowledged during the fair 
by the visit of three large sailing | 
ships, two from Japan (Nippon | 
Maru and Kaiyo Maru) and the| 
Oriole from Canada. Ships will | 
participate in a “world of wind- | 
jammers” festival, to which other 


nations have been invited. 

On the fair promotion front: | 
Washington Gov. Albert D. Rosel. | 
lini heads one of five grours now 
off around the world to plug the 
fair. Rossellini will speak to the | 
convention of the American Society 
of Travel Agents in Cannes, France, 
Oct. 12. Otto Brandt, fair vice pres- 
ident and general manager of 
KING Broadcasting Co., heads the 
group visiting southern Europe. | 

Fair officials said food conces- | 
sions are just about wrapped up, | 
with all types of food service in- | 
cluded, from cotton candy to pizza 
“puppies,” with total concessions 
in the Food Circus numbering 55, 
elsewhere on the grounds, 23. 


BILLY 
c.ason’s FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
For every branch of theatricals 
“WE SERVICE THE STARS” 
35 Gag files $15, plus $1 postage 
FOREIGN: N: 35 f for $30 
*3 Parody Books, per Bk. .....$106 
¢ § Blackout Books 1-2-3 Each. $256 
No. 4 for $35—No. § for $30 
* Minstrel (white face) Budget $256 
e ‘How to Master the Ceremonies” e 
$3 PER COPY. NO C.0.D.'s 


BILLY GLASON 
200 W. 54th $t., N.Y.C. 19, CO 5-1316 
(We TEACH M.C’ing and COMEDY) 
(Let @ real Professional train you) 

















No definite date has 


been set for Big Wilson 
Palace. 


to headline the 

















B&B 
COSTUMES 


Gowns and Costumes 
INDIVIDUALLY DESIGNED 


MADE TO ORDER 
110 W. 44th St., N. Y. Cl 5-4660 

















YOUNG COMIC 
SEEKS ARRANGEMENT 


with Comedy writer. Object: Marriage 
(of talents) 


Write: L. MONTELL Phone: 
601 Albony Ave. SL 6-7645 
Bkiyn 3, N.Y. Anytime 














RONALD 





RETURN ENGAGEMENT 


(Through October 22nd) 


within ONE MONTH 
- at BLINSTRUB’S 


BOSTON 


Thanks te STANLEY BLINSTRUB, FRANK SOPER and ROBERT REXER 
October 23rd: MARDI GRAS, Baltimore 


ROGERS 
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CURRENT BILLS 


WEEK OF OCTOBER 18 








NEW YORK CITY 


MUSIC HALL—Mathurins, Istvan Rabov- 
eky, Naval Choir, Everett Morrison, Corps 
de Ballet, Rockettes, Raymond Paige Orc. | 


AUSTRALIA 


MELBOURNE (Tivoli) — Frank Berry. 
Pat Gregory, Jodie Gray, Howard Hardin, 
Joe Chisolm, Bill Christopher, Harvey 
Weber, De Jong & Dee, Trapinos, Maria 
Bianche, Ken Mackey, Adrienne Erdos, 
Lewis Dunn | 

SYDNEY (Tivoli) — Don Tannen, 
Lucio & Rosita Four Kovacs. McKay 
Bros. & Romayne, Daniele Dorice, Hal 
Roach, Yolande Rodrigues, David Fuller 
Trio, Leo Arno!, Robin Hardiman. 


BRITAIN 


Tower Circus) — Charlie 
Schickler Sisters, Knie’s | 
Ponies & 6 Mules, Four 
Roland's Eight Tigers. 
5 Elwardos, Berosinis, Rudy Horn, Moni 
the Talking Elephant, Captain Danion’s 
Sea Lions. 3 Lorandos, Lilian Kenny, Syd- 
ney—Boxing Kangaroo, Trio Faber, Our 
Sammy, Litle Jimmy & Circusettes. 

LONDON (Palladium)—Harry Secombe, 
Roy Castle, Marion Ryan, King Bros., 
Eddie Calvert, Wise Guys, Audrey Jeans, 
Jeremy Hawk. Michel & Carol, Grazina 
Frame, Wendy Wayne. Helene & Howard, 





BLACKPOOL 
Cairoli & Co, 
Lippazanas. 6 
Pelacios, Circus 


Barantons. Ronnie Corbett, Jack Francois. 
George Carden Dancers, Bill Shepherd 
Bingers 


NOTTINGHAM (Theatre Royal)—George 
Mitchell Minstrels, Television Toppers, 
Leslie Crowther, George Chisholm & 
dazzers, Penny Nicholls, Peter Crawford 
Trio. Two Pirates, Jackpots, Mitchell 


Cabaret Bills 


NEW YORK CITY 


BASIN ST EAST-—Don Rickles, 

Eckstine. Quincey Jones. 
BIRDLAND—Joe Williams, Harry Edi- 
Diller, Adam 


son. Gigi Gryce 
BLUE ANGEL-—Phyllis 
Keefe. Stevens Bros., Jimmy Lyon Trio. 
BON SOIR—"Greenwich Village, U.S.A.” 
Mae Barnes, Jimmie Daniels, Three 
Flames 
CAMELOT — Bobby 
gher, Marilyn Lovell, 
horsell, Richard Blair 
CHARDAS—Carmen Michelle, Tibor Ra- 
ossy, Dick Marta, Lia Della, Elemar 
Horvath 
CHATEAU MADRID — Los 
Espana. Pupi Campo Orc. 
COPACABANA--Sid Caesar, Tina Rob- 
fins. Paul Shelley Orc., Frank Marti Orc. 
EMBERS Joey Bushkin Three, Roy 
Eldridge Four. Ray Bryant Three. 
HOTEL ASTOR—Eddie Lane Orc. 














Billy 


Helen Gal- 
Karen 


Van, 
Ronni Hall, 


Chavales 


HOTEL LEXINGTON—Virginia Wing. 
Lillian Knight. Denny Regor, Tony Drake, 
Tony Cabot Orc 


HOTEL NEW YORKER-Milt Saunders 
Orc.. Verna Lee. Joe Furst 

HOTEL PIERRE — ‘Steppin’ in Society’ 
Patricia Bright. Jack Haskell, Patricia 
Marand. B&M Haggett 

HOTEL PLAZA—Katyna Ranieri. Emil 
Coleman Orc.. Mark Monte Continentals. 

H 


TEL TAFT—Vincent Lopez Orc. 
HOTEL ST. REGIS--Patachou, Milton 
Kay Trio, Milt Shaw Orc 
HOTEL WALDORF-ASTORIA — Lisa 


Kirk, Dick Barclay, Emil Coleman Orc. 
HOTEL SAVOY HILTON—Gunnar Han- 
gen Ore. Ray Hartley 
INTERNATIONAL — Ritz Bros., 
Valli, Mike Durso Orc., Aviles Ore 
LATIN QUARTER--Rafael de Cordova, 
Pompof-Thedy, Julie Gibson, Arnauts, 
Wallenda Ballet, Jeanine Pivoteau, Mello- 
Larks, Jo Lombardi Ore., Irving Fields 


Ore 

LEFT BANK—Cal Bostic. Paul Doole. 

LIVING ROOM-—Lillian Briggs, Alberto 
Rochi, Arti Azenza 

NO. 1 FIFTH AVE. — Stan Freeman, 
Liza Stewart. Hankinson & Silver. 

ROUNDTABLE Dorothy Donegan, 
Matt Monro, Jack Kelly 3. 

SAHBRA — Yaffa Yarkoni, Rachel & 
Ziilla, Martin Roman, Sara Avani, Kovesh 
& Mizrachie, Leo Fuld. 

TOWN & COUNTRY — Billy 
Bonny Sands. Terrace & Elita, 
wey Orc Frank Martinez Ore 

TWO GUITARS—Alva Uno, Sasha Poli- 


June 


Daniels, 
Ned Har- 


| Slappy White, 





noff, Ivan Nepa & Sonia, Kostya Polian- 


ky 

UPSTAIRS & DOWNSTAIRS — Philvy 
Bruns, Ceil Cabos Rex Robbins, Steve 
Rolunu Donna Sanders Mary Louise 
Wilson Lovelady Powell. Freddie Webber. 
Jim Sheridan, Bill McCutchen, Milrad & 
Colston. 

VERSAILLES Andy 
& Bev Sisters 

VIENNESE LANTERN — Sarah Rubine, 
Liane. Ernst Schoen. 

VILLAGE BARN — Dory Sinclair 
Ralph Pote, Susan_ Brady. Joe Shay, | 
Tommy Zang. Lou Harold Ore. | 

egg GATE Aretha Franklin, | 
Herbie ann 
VILLAGE VANGUARD — Chico Hamil- | 
ton, Carc! Sloane 


CHICAGO 


BLUE ANGEL--"Pablo Candela Limbo 
Calypso Revue,” Lydia Lora, Raphael Her- 
nan, Lord Christo, Lord Mike, Jeanne 
Seuratt, Solea Caro, Tito Perez orc. | 

CLOISTER — Phil Tucker, Ronny Del 

Jean, Eddy Subway Orc 

CONRAD HILTON—‘“Ooh La La,” Dor- | 


~ Blossom Dearie, 








nan Bros., Margie Lee, Dru & Landell, 
Lothar Weidemann, Brigitte Voit, Inez & 
Gordon Boulevar-Dons (3),  Boulevar- 


Dears (6 Gay Claridge 
DOWNSTAGE ROOM 

Tania Velia 
DRAKE-—Barry 


Ore. 
(Happy Medium) 


Sisters, Jimmy Blade | 
Orc 

EDGEWATER BEACH — 
De Espana, Dolores Del 
Davis Ore 

GATE OF HORN—‘Trouble in Tahiti.” 
Amanda Ambrose. Frank Carroll and 


Alexandra Hunt, Jan & Sylvia. 


Churumbeles 
Carmen, Don 





LE BISTRO Randy yen Johnny 
Ceasiro Trio 

LIVING ROOM—Mary Kaye Trio, Joe 
Parnello Trio } 
LONDON HOUSE Barbara Carroll | 
yo Eddie Higgins Trio, Larry Novak | 
rio 

MISTER KELLY’S-—Phylis Diller, Johnny | 
Janis Marx-Frigo Trio, Marty Ruben- | 
stein Trio 

PALMER HOUSE — Carol Channing 
Bennetts (2), Ben Arden Ore. | 
PLAYBOY CLUB David Allen, Anne 
Marie Moss, Dick Weston, Joe & Eddie 
Trio. Van Dorn Sisters. Jerry Van Dyke, 
Herold Uarris Trio 


Kirk Stuart ern 


Bob Davis Trio. Claude Jones 


SHERATON 
Montel, 


Franz Benuer Ore. 


| Bros., 


| Novelites, 


BLACKTONE — Fernanda i} 


LOS ANGELES 


BEN BLUE’S — Ben Blue’s “Hullaba- 
loo,” with Cully Richards, Harry Clexx, 
Sid Fields, Allison McKay, Tlona Adams, 
Joy Healey Dancers, The Domestrcis, Ivan 
Lane & Orc 

COCOANUT GROVE — Jane Morgan, 
Dick Stabile Ore 

egg ee aes E. Leonard, Billy 
Ward, Domino 

DINO’S — oven Dexter, Jack Elton, 
Steve La Fever 

Le Crazy Horse—Le Crazy Horse Revue. 
2d Edition. Clare Nevers, Diane D Orsay, 
Saundra, The Happy Jesiers. 

MOULIN ROUGE—Louis 
Butera, Witnesses 

SLATE BROS.— Kay Stevens. 

STATLER HOTEL—"Playmates in Rio,” 
Skinnay Ennis Orc 

THE SUMMIT—Les McCann Trio, 

Rudy 


Prima, Sam 


John Anderson Ore 
LITTLE CLUB-—-Peggy Taylor, 
Render, Joe Felix, John Kitzmiiler. 


LAS VEGAS 


CARVER HOUSE — Treniers, 
Randolph, Lon Fontaine Dancers, 
Young Orc. 

DESERT INN — Louis 
Smith, Dick Humphreys, Sam Butera & 
Witnesses, Donn Arden Dancers, Cariton 
Hayes Orc.: Lounge: Michael Kent, Dave 
Apollon, Milt Herth, Henri Rose, Bobby 
Stevenson 

DUNES— ‘Philippine Festival.”” Bobby 
Gonzales, Katy De La Cruz, Pilita Cor- 
rales, Shirley Gorospe, Elizabeth Ramsey, 
Bill Reddie Orc. Lounge: Maaka Nua Ha- 
waiian Rev., Billy Andre, Fabulous Tones, 
Dennis & Rogers. Joseph Mack Four 

EL CORTEZ—Johnny Ukulele, Princess 
Lei Momi, Kahala Twins. 

FLAMINGO—Pearl Bailey, Bill Bailey, 
Carmen De Lavallade. Louis Bellson Orc. 
Lounge: Lionel Hampton, Betty Reilly. 

FREMONT—Joe King Zaniacs, Newton 
Bros., Make Beleves. 

GOLDEN NUGGET—Judy Lynn, Jimmy 
Wakely, Wanda Jackson, Sneed Family, 
Joe Wolverton, Annie Maloney. 


Barbara 
Mari 


Prima, Keely 


HACIENDA — Four Tunes, Johnny 
Olenn, Keynotes, Cathy Ryan, Grover- 
Shore 3 


LAST FRONTIER — Lou Moscon! Jr., 
Virginia Rae, Fritz Becke 
— Moreno's “Artists & Models 


NEVADA—“Les Girls De Paris.” Jose 
Duarte, Moon Puppets, Kay Brown, Vido 
Musso, Johnny Paul, Sparklers. 

NEW FRONTIER — “Holiday in Rio” 


Lounge: Ink Spots, “Hot Lips” Levine 
Fred Kushon. 
RIVIERA — “Irma La Douce.” Juliet 


Prowse, Clive Revill, Stuart Damon. Jack 
Cathcart Ore. Lounge: Vagabonds, Arthur 


& Bonnie. 

SADDLE CLUB—Jackie Lee Cochran. 

SAHARA — Steve Lawrence. Evydie 
Gorme, Moro andis Dancers, Louis Basil 
Ore. Lounge: Ray Anthony, Freddie | 
Bell, Deedy & Bill. 

SANDS — Dean Martin. Garr Nelson. 
George Zak. Copa Girls. Antonio Morelli 
Ore. Lounge: Dave Burton. Morry King. 

SHOWBOAT Tex Williams, Wade Ray, | 
Twin Tunes. 

SILVER SLIPPER—Hank Henry, Sparky 
Kaye, Red Marshall, Danny Jacobs, 
Taffy O'Neil, Rudenko Bros., Slipperettes, 


George Redman Orc. Lounge: Charlie 
Teagarden, Barbary Coast Boys 
STARDUST—"“Lido de Paris”; Lounge: 


Billy Daniels, Happy Jesters, Peggy De 
Castro, Micki Lynn, Del-Martins 

THUNDERBIRD—Linda Darnell, Larry 
Daniels, Harry Nofal, The Henrys, Gar- 
wood Van Orc. Lounge: Lancers, Edi 
Domingo & Norma, Frank Gusto 

TROPICANA—"Folies Bergere,” Ca 
ette Riedinger, Pompoff, Thedy & Fam 
ily, Pinky & Perky, The Bogdadis, Danny 
Costello, Trio Martelli, Mme. Baron Bal- 
let, Florence & Frederic & Dancers, Ray 
Sinatra Ore Lounge: Jerry Colonna, 
Varel & Bailly, Al DePaulis 4, Dubonnet 
3, Paul Goupn 4. 


SAN FRANCISCO 


BLACKHAWK—Joe Loco Four 
BLACKSHEEP—Bill Davidson Ore. 
EARTHQUAKE McGOON’S—Turk Mur 
phy Ore 
FAIRMONT HOTEL — Billy De Wolfe. 
Ernie Heckscher Orc 

GAY 90’'S—Ray K. 
Goman, Joan Brant, 
HUNGRY 1!—Phyllis Diller. 
Clancy Knight, Olga Sbragia, 
tree Trio. ’ 

JAZZ WORKSHOP—Bobby Timmins 3 

NEW FACK’S—Barba:*» McNair, Salmas 
Vernon Alley 3. » Young 

ON THE LEVEE—Joe Sullivan Ore. 

PURPLE ONION — Smothers Bros 
Freddie Paris. 

365 CLUB—Jenny Mack, Paul Gray, Vol 
Roy Palmer Orc 


RENO-TAHOE 


GOLDEN-—Barry Ashton's Les 
Golden Orc 
AROLD’S—Don Cornell, 
Conn Orc. 
HARRAH'S (Reno) 
& Bill, Sons of Golden 
Trio, Red Coty. John Buzon 
HARRAH’S (Tahoe) — In 
Room: Ella Fitzgerald, Rowan & Martin 
Vic Byde, Dorothy Dorben Singers and 
Dancers, Leighton Noble Orc. Lounge: 
Lancers, George Rock Sextet, Lisa Alon- 
so’s Tropicares, Tune Timers, Dave 
Bergman, Cindy O'Hara 
HOLIDAY — Modernaires. 
Tony Lovello Revue, Charles 
— a 
PES — Buddy Greco, 


Goman, Bee & Ray 
Marah Gates Dncrs 
Joe & Eddie, 
Dick Crab- 


Girls 


Goofers, Don 
Kim Sisters. Deedy 
West. Windsor 
Trio 

South Shore 


Matys Bros., 
Gould & 


Nalana -Kele 


nearenae in Revue, King Sisters, Reno 
Touzet Revue. 

RIVERSIDE — Minsky's Follies with 
Bert Wheeler, Lou Levitt Ore. Lounge: 
— & Palmer, Linda Leigh & Her 
ads. 

WAGON WHEEL (Tahoe) Joe Maize & 
Cordsmen, Johnny Hamlin, Norman 
Brown, Bobby Page, Pars & Patti, Ron 
| Rose, Magic Violins of Mexico 

MIAMI-MIAMI BEACH 

AMERICANA—George Arnold ice Re 
vue, Phil Richards, Shirley Linde, Tay- 
flor & Mitchell, Johnny Flanagan, Mi- 
chael Meehan, Lolo & Lita, Mal Malkin 


Orc., Ice Models. 

CARILLON—“Cherchez Les Femmes 
Sue Carson, Tanya & Biagi, Jack & 
— Jenkins, Jacques Donnet Ore. » Line 
(16) 

CASTAWAYS—Preacher Rollo 5, Jerry 
Geraldi & Lesley, Ralph Font Ore., Candi 
Cortez, Bob Rhodes 

DIPLOMAT—Mandy Campo Orc., 
Smith Trio. 

EDEN ROC—Duke Jenkins Ore., Monroe 
Kasse 5, Mal Malkin Ore., Luis Varona | 
Orec., Barbara Rusoall. Leslie Hudec. 

FONTAINEBLEAU — “Saucy Scandals.’ 
Vinnie, Eddie on rson & Chico Chico, Hol- 
jy Warren, Vic Charies, Tongelele, Ronnie 


Van 


Meren, Ron Dean, Bobby Argas & Jac- 
queline erona, Les Rondettes (12), Ziggy 
ne, Frank Sextette. 


PLAYBOY — Wayne Roland, Stagg 
McMunn, Danny Apolinar, Casey Ander- 
son, Jackie Jackler. 

THUNDERBIRD—George DeWitt, Richie 
Bros., Berj Vaughn Quartet, Ruth 
McMahon. 


Unit Review 








An Evening With Andy 

Stewart 
Melbourne, Oct. 5. 

G. & L. Mennie presentation of 

two-part show. Stars Andy Stewart, 

Randy Ross, Loris Synan, Johnny 

McLeod & his band. At Festival 
Hall, Oct. 4-5; $3 top. 


Andy Stewart shows clearly from 
the start that not only is he worthy 
heir to the late Sir 
but he is something of a kilted 
Sammy Davis Jr. as well. Paying 


he’s the first man since Elvis 
Presley to have three disks on 
local hit parades, he amply demon- 
strates that there’s more to him 
than the folksy Scots tunes he 
writes. 

Stewart's exuberant friendliness 
is irresistible and his infectious 
personality wins over more then 
the Macs who might be inclined 
to be one-eyed when it comes to 
heather-bred performers, He tops 
other Scot performers with the 
“fupriners” mainly because his 
burr is not nearly so pronounced 
and while the Scotsflavor is always 
there, he’s always comprehensible. 

His singing covers a wider field 
than his disks would have you be- 
lieve and he can handle a ballad 
or a pop just as capably as he can 
his “Sctottish Soldier’ which won 
him a Siver Disk in Britain. 

In the second half of the show, 


story telling. He had the big 
housee with him when he does a 
series of standout impersonations 
| of Como, Ray, Presley, Whitfield | 
jand Satchmo as they would in- 
| terpret the old Scots ditty, “Ye 
Cannae Shove Yer Granny Aff 
|A Bus.” . 
| With a weak supporting cast, 
Stewart was virtually a one-man 
|show. Despite his disk popularity 
he failed to attract the Melbourne 
teen following who apparently 
|}dont dig the kilt sufficiently to 
|see it in the flesh. The big ex- 
patriate Scots crowd, however, en- 
cored the Johnny McLord band, 
a Down Under version of the 
famous thistle country’s Jimmy 
Shand band, 

Operatic singer Loris Synan and 
|balladeer Randy Ross’ capably 
round out the bill. Burr. 


Met Diva’s Ad 


=a Continued from page 1 — 
| 


jews is really need for them they 











ought to be built for all by the 
Government and not as private 
|property for relatives only. One 
|citizen has been quoted as ready 
|to shoot any interlopers ona “let 


em build their own” rationale. 
| —Ed.) 
Whether the Met Opera ap- 


proves of the Elias kind of pub- 
licity is unascertained. There has 
been disapproval in the past where 
|other sopranos have attempted to 
break out of the semi-obscurity 
lof being one among 120-odd sing- 
lers. Miss Elias. age 27, has rated 
'generally good reviews trom the 
|opera critics in recent seasons but 
|there is the typical problem of 
| getti ng fatter roles and more op- 
portunities to shine. She's been 
in “Otello,” “Aida.” “Tales of 
Hoffman,” “Carmen.” “Martha” 
and “Vanessa.” 

| A Lebanese-American from Low- 
ell, Mass., the mezzo is the young- 





est of a brood of 13. Her father 
is a realtor there. A cousin is 
Litia. Namoura, the moderne 
dancer. 


Birdwell’s clients and accounts 
through the years have been ex- 
tremely varied. He recently han- 
dled John Wayne's Texas spec, 
| “The Alamo.” On at least one pre- 
| vious occasion Birdwell had a 
| performer place a paid ad to state 
her political attitude. That was the 


late Carole Lombard who once 
overheard a rich friend bellyach- 
| ing about having to pay taxes. 


| What the actress said in large type 
about being glad and proud to pay 
|hers aroused a _ response from 
'President Franklin D. Roosevelt 
"land then Secretary of the Treas- 
jury Henry Morgenthau Jr. 





New 


Acts 





LES POUPEES DE PARIS 

Puppets (70) 

43 Mins. 

Gilded Rafters, Sepulveda, Calif. 
Here’s one for the sad saloon 

operator tired of fighting Vegas- 

type prices for name acts, and 


cause of risque attractions—a pup- 


pet show for adults only. Why 
not? Everything else has been 
tried to lure ‘em back to the 


the saloons 
Sid and Marty Krofft fashioned 





Harry Lauder , 


his first visit Down Under, where | 


Stewart warms up with some funny | 


|a 41-minute show which boasts Las 
| Vegas- type near-nudes—in  pup- 
pets; Vegas-like sets—in miniature; 
Perisian-like costumes, plus stereo- 
phonic sound. Producer Nat Hart, 
former maitre-dee at Flamingo and 
Riviera hotels of Las Vegas, part- 
nered wih the Krofft boys to pro- 
duce the show on a 16’x 8’ stage in 
a theatre ‘seats 60) at his piush 
eatery, The Gilded Rafters. in San 
Fernando Valley. At the $2.50 tab, 
with a two-a-night show policy, 
three on Saturday, they can't get 
even here but they hope this is the 
start of many roadshow, puppet 
companies. 

It is a classy, 


chic, and (pardon 
the expression) charmante show 
which could attract the better 
boites’ attention. The show runs 
the full gamut of a Lido or Folies 
Bergere-type revue in puppet form. 
It's an adult Grand Guignol, com- 
plete with puppeted orchestra (10). 
The numbers include, “The Beauty 
in Her Bath,” “Crystal Palace,” an 
iceskating puppet, “A Night of Hor- 
ror” ‘including a tiptop skeleton 
dance), the inevitable juggler, 
operatic singer, a takeoff on the 
Lido’s pool and waterfall sequence, 
“L’Amour Exotique,” and a smash 
finale, also a la Las Vegas with 
fountain and fireworks on the min- 
iature stage. 

Among the legit voices used in 
| the show are those of Tony Martin, 
land Diane DuBois. 

As expected, the puppetters are 
|magnificent: the Kroffts, Tony 
|Urbano ‘who created ’em), Larry 
| Barko, and Bill Cassidy. The cos- 
tumes, fancy as seen on any stage, 





Bill Campbell's creation. Nicky 
Nadeau's ingenious sets include 
above-mentioned gimmicks plus 


elevators on the small stage. 

The boys claim to have $100,000 
in the show. One road company in 
a Las Vegas hotel lounge could get 
‘em off the hook on a Jong stand. 
The Kroffts know Las. Vegas, 
worked puppets on past Judy Gar- 
land and Tony Martin stints there. 
But this is an all-new show with 
70 (count ‘em—70) marionettes, 
some bare-bosomed, others bare- 
derriered, but all well-strung to- 
gether. They are booked indefi- 
nitely. Army. 





KITTY KILOWATT 
Exotic Dancer 

20 Mins. 

Silver Tap, Omaha 

Broadway had its “Electra” as 
a dancer in “Gypsy” and now the 
middle west has come up with 
Kitty Kilowatt, a darkhaired look- 
er who peels as lights attached to 
her body blink off and on. In ad- 
dition, the gal carries a horn 
similar to an old auto tooter which 
she blasts at customers while dis- 
robing. Kitty works atop the bar 
at Sam Salzman's Silver Tap and 
apparently has assembled a local 
following. The tune in “Gypsy” 
declared that “You've Gotta Have 
a Gimmick.” and Miss 
certainly qualifies in this respect. 

Trump. 
SAM FLETCHER 
Songs 
20 Mins. 
3 Rivers Inn, Syracuse 

RCA Victor's Sam Fletcher has 
been on the nitery circuit since 
January but has somehow managed 
to elude New Acts mention, 

He opens with Cole Porter's “T 
Love You” and segues into “You 
Ought to Be in Pictures.” in which 
he is reminiscent of Nat King Cole 
Dramatic renditions of the theme 
from “Exodus” and “You'll Never 
Walk Alone” have a sobering effect 
on the audience and get nice mitt- 
ing. A spirited “Long Way From 


St. Louis” is also well received 
Fletcher’s finale is an uptempo 
“Old Man River’ which goes over 


well. 

Singer has a distinctive personal- 
ity and escapes comparison with 
other Negro singers for the most 
part. He possesses a fine voice and 
is at home with swinging songs 





and deep ballads. Lang. 


worn out fighting gendarmes be- | 


Kilowatt | 


ALBERTO ROSHI 
Songs 

35 Mins. 

Living Room, N. Y. 

Riding on the current craze in 
certain posh rooms for the Con- 
tinental touch by male vocalists, 
|Alberto Rochi preemed at the 
Living Room Monday (16). Tall 
boyish attractive Argentinean 
seems to have the feature the 
please. He sings in Spanish, Italian 
and English in a dramatically- 
styled pattern. 

His English has just enough 
fracture to charm and his vocalizing 
has a rich sound which he accen- 
tuates on occasion with an echo 
microphone setup which can be 
clicked on and off at will. Rochi’s 
reportoire includes such standards 
as “Malaguena,” “Granada” and 
“Mama,” and also sports English 
renditions of “Autumn Leaves” 
and “Portrait of My Love.” He 
also does some numbers in two 
languages, English with either 
Italian or Spanish, 

In all, he makes a pleasant ap- 
pearence and his singing is such 
|to charm the femmes in the audi- 
}ences and entertain the menfolk 
as well. His winning personality 
and well-designed delivery make 
his performance okay in all de- 
partments. Kali. 


House Review 





AKC, Paris 
Paris, Oct. 12. 
Sacha Distel, Cino Peres, Tessa 
Beaumont & Max Bozzoni, Claude 
Bolling Orch (13), Henri Tissot, 
Dior Dancers (4), Isabelle Aubret, 
Hellos (2), Eliane Knie Parrots, 
Christian Nohel, Yvonne Jacque- 
mont, Claude Norman; $2.50 top, 


Sacha Distel is a young, person- 
able good looking singer who made 
his way as a disk ster before de- 
ciding to do an in-person stint 
in Paris. This coincides with the 
ABC returning to a house format 
after showcasing musicals of late, 
| Distel does not have the indi- 
viduality, projection, fervor or 
inner intensity needed for star 
singers. His crooning style makes 
him more an orchestra-type entry. 

Cing Peres do vocal instrumen- 
tals with clever clowning backing 
| their sound renditions of classics. 
This is a neat sight and sound 
| offbeater that scores 

Tessa Beaumont & Max Bozzoni 
have a fling from the Opera Ballet 
but their attempt at jazz ballet 
does not quite fit in a house. Stick- 
ing to their own format would 
have been better. 

/ But Dior Dancers are more like 
jit. A pocketsize sexy girl dressed in 
jtights is thrown about by three 
men. There is an Apache-type en- 
ltry that has solid acrobatics and 
lowdown mime that skirt bravura 
tastelessness. It’s an expert entry 
in its genre. 

| Henri Tissot does an uncanny 
| takeoff on President de Gaulle 
with a clever insight into his man- 
nerisms and politics in a talk on 
traffic conditions. This bowls over 
the French and he is naturally a 
local phenomenon. 

| Christian Nohel is a patter com- 
edian with an okay format in 
| tales of a fatuous but endearing 
friend. However, he needs more 
| Original material, though his de- 
livery and timing are good. 

Isabelle Aubret is a pert blonde 
with a small caressing voice. 
| Show is rounded out by two tip- 
|top acts. Two Hellos circle on a 
{motor bike doing juggling and ac- 
robatics for an eyecatching inter- 
val. Eliane Knie Parrots work 
merry-go-rounds, climb and contort 


for the patrons’ pleasure as well 
as the birds’ 

Yvonne Jacquemont is a witty 
femcee. Claude Norman heads the 
house orch well with a swingy 
organ while the Claude Bolling 
Orch gives Distel a needed solid 
backing 

ABC has been refurbished and 
attests to a growing interest in 
vaude after waning the last few 


years, Mosk. 


Mexican Lads Tour U.S. 


Singing Boys of Mexico are in 





U.S. at present for their first tour 
here since 1958. They were then 
handled by National Concerts. 


Present booker is Cosmette Man- 
jagement (Mildred Shagzi). 
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A uy; — ave ime ¢ = 4 
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Jazz singer is a much-abused ap 


pelation. But in Torme’s case, the 
accolade is well and_ honestly 
earned for he proves what a jazz 


singer can communicate when 
has an audience willing to receive. 
It all adds up to a great vocal dis- 
pl ay 

Bac 


king on this set has to be 


he | 


room, where he’s a perennial fave 
Elsa Valladares, diminutive blonde 
Cuban singer, opens the show with 
a slick set of standards and Spanish 
song offerings. She comes off well 
; With “Granada” and 
“Jalisco” 
tance. 

| New show opens Oct. 19. Guy. 


a Spanish | 
to fine audience accep- |, 


ly be allocated them. 

Working from ropes and rings 
over the audience, the Wallenda 
Aerial Ballet affords the sort of 
neck-cramming novelty that has 
built-in revue, quite aside from the 
stunts of featured ballerina Jean- 


}nine Pivoteau and her four femme 


acolytes positioned 


| 
} 
| 
| 





rectangularly : floor 


| she registers easily. 


Leon Kelner’s musical tees of 
the show with “Poor People of 
Paris” to earn a big hand. Bit 
spotlights vet trombonist Jack 
Delaney. Kelner’s outfit also turns 
in topdrawer accompaniment for 
the acts and draws crowds to the 
during the dance sessions. 





varied, and overall, she’s a con- 
fident performer. 

A highlight is dueting between 
Miss Sanders and Leeds on some 
bright and lively tunes, However, 
her exuberance and hard work 
sometimes defeat themselves in 
the atmosphere of a small room 
like this. Kali. 
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Wednesday, Octoher 18, 1961 VARIETY NIGHT CLUB REVIEWS 61 
Crown Room, Indpls, | ™onica duo, do some fine, listen- wins good endorsement. Singer Living Room, N.Y. 
Indlanepetis a a able things with the harmonicas eschews the livelier titles to keep Lillian Briggs, Alberto Roch, 
Pat Harrington Jr., Sandy Mer. | but could use new material for the accent on the ballads, where | Arti Azenza; $4.50 minimum. 
. ns their comedy routines. They’re a there’s no guestion he displays 


rill, Steve Ross Trio; $1.25 cover, | 
no minimum, except Saturday $2 | 
cover, $2.50 minimum. 


Pat Harrington opened to a big | 
house in his first appearance here 
at the Crown Room which has him | 
for a week only, ending Oct. 18. | 
Spot will stick with the weekly 
change policy into December. 

Harrington starts nicely with) 
his familiar “Guido Panzini” rou- | 
tine but it really begins to swing | 
when he steps out of that charac- | 
ter to become himself in a cshaie | 
sorted repertoire of bits featuring | 

| 


his fractured dialects. He is one 
of the few comics heard here of 
Jate who can tell dialect 
without giving offense, 
because he kids them all. 
He won the crowd easily with 
his stories about the golf dub with 
a seven-foot gorilla for his part- 
ner, the maitre d’ in church and 
the Arkansas delegate at the Dem- 
ocratic National Convention. His 
timing was as sharp as his mimicry 
and the “hip” clientele at this spot 


stories 
possibly | 


helped 

Vocalist Sandy Merrill im- 
pressed in launching the bill with 
his soft romantic tfeatment of 


“Melancholy Serenade,” “Vertigo,” 





etc. He lowered the after-dinner 
sound Jevel effectively. The house 
combo, Steve Rose’s Trio, gives | 
him good support. Corb. 


Cabaret Riviera, K.C. 
Kansas Ci vy, Oct. 6 

Johnny Desmond, Tommy Reed 
Orch $3 cover. 

Singer Johnny Desmond is in|! 
for his first nightclub date in town, | 
his only one since appearing at the | 
Starlight Theatre couple of sum- | 
mers back. This entry is at the new 
Cabaret Riviera, uptown on the 
Broadway strip, and looks like it 
will be bright event. Show is a 
song-packed 50 minutes in a re- 
laxed manner much to the Ccus- 
tomers’ liking. 

Leading off. Desmond does “It's 
Nice to Be Nice,” “Almost Like 
Being in Love” and “Just in Time” 





(a) 





in the intime manner, then reels 
off a quartet of tunes from the 
“Glenn Miller Show.” He has au- 


dience participation on ‘Never on | 
Sunday,” warbles a trio of his re- 
cordings and a flock of requests. 
He makes a high spot of “Sor- 
rento” and bows out with “The| 
Party’s Over.” 

It’s all very casual, tuneful and 
with a varied pace. Backing him is 
Eddie Shanholtz at the piano with 


Tommy Reed and crew in their 
ucual fine form. In its bid for a| 
share of the nitery trade, Riviera 


keeps its pace high with this one 
and the fortnight should be pleas- 
ant. | 

Desmond stays through Oct. 19 


| 

to be followed by the DeCastro | 

Sisters Quin. | 

BrAR | 

Chase Club. St. Louis | 

St. Louis, Oct. 11. | 

Gene Barry, Lewis & Christie, | 

Johnny Polzin Orch (10); $2-$2.50 
cover 

Gene Barry, debonair and dyn- 

amic, is charming the customers 

in his St. Louis nitery debut at the 

swank Chase Club, a big room 


where an entertainer has to pro- | 
ject, but good. Along with his “Bat 
Masterson” fans, Barry racked up 
an imposing coterie of extra root- | 
ers through his vibrant starmng 
role in “Kismet” a couple of sum- 
mers ago at Municipal Opera. 
But even those who heard his 
mellow singing voice at Muny 
were probably a mite surprised at 
his polished fling with evergreens, 
special material and a dance step 
or two in his supper club act. 
The song-and-dance men bit is 
Barry’s first love. He gives it all 
he’s got, ranging from a_ happy 
opener, “Make Someone Happy,” 
through parodies on tv westerns, 
a bit of kidding about Masterson 
(“I may not have been the fastest 
draw, but, you have to admit, I 
was neat”), a Chevalier impersona- 
tion, a frisky song vignette con- 


cf In 
trasting the gals of yesterday with | 


the gals of today, and a rousing | 
closer, “Sheboygan.” 

Barry can belt an up-femro tune 
or caress a ballad with the best of 
them, but he has a strong extra 
asset—a personal warmth that 
rubs off on the most recalcitrant 
reveler out front. “Bat Masterson” 
has gone the way of other tv 
heroes, but his alter ego is a dap- 
per, engaging chap by the name | 


| new 


| some 


personable pair, and Lewis has a 
wild-eyed look about him that’s 
surefire for a sight laugh right at 
the start. However, the quips are 


| pretty much from Grandma. A lit- 


tle more harmonica playing and a 
tle more harmonica playing and a 
until they polish up some fresh 
chuckles. 

Johnny Polzin’s orchestra backs 
the show to perfection and is also 
deft with the dancing beat. The 
band will be on hand all season. 

Barry closes Oct. 21, after which 
the Chase Club will shutter for a 


week before bringing in Barry 
Ashton’s “Playmates of Paris” 
girlie revue for a_ five-week 
booking. Bob. 





Horizon Room, Pitt 


Pittsburgh, Oct. 10. 
Rusty Warren, Dino DeFino, 
Dorene Milner, Gus Dolfi’s (9); 


no cover, no minimum. 





Rusty Warren, colorful and ex- 
citing comedienne, is here in her 
status as a headliner and 
rocked the room when caught with 
the bawdiest material ever heard 
in this class spot. The girl pulls 
no punches. Most of her material 
is from her bestselling album, 
“Knockers Up,” featuring the title 
song and a wingdinger called 
“Bounce Your Boobies.” 

The sex lines are thrown in ma- 
chine gun fashion for a full 40 min- 
utes with huge laughs on every 
line. She winds up with a rhythmic 
“You're Nobody ‘Till Somebody 
Loves You.” Perhaps Miss War- 
ren’s material is too strong for a 
dinner show, but on the basis of 
the Tues. night (10) crowd she 
looks like boff boxoffice wherever 
her albums are sold 

In the second spot, a young 
singer Dino DeFino demonstrates 
an excellent baritone tenor. With 
a little slimming at the waistline 
and better stage direction, he may 
move into top vocalist ranks. He 


looks like the late Jeff Chandler | 


and his voice is comparable to the 
younger Engo Stuarti. 

In the opening slot, looker Dor- 
ene Milner does a well executed 
precision tape routine that got a 
well deserved mitt. Gus Dolfi’s 
Orch ‘9) cuts a good show and is 
tops in dansapation. Lit. 


Village Vanguard, N. Y.) 


Quintet, Carol 


Chico Hamilton 


| Sloane; $2.50 minimum. 


Chico Hamilton’s tight, well-dis- 
ciplined quintet and the controlled, 
mellow chirping of Carol Sloane 


are the current biil at the Village | 


Vanguard. It is a nicely-balanced 
program that swings all the way 

Hamilton’s group has matured 
since its last N.Y. stand 
couple of months ago. Built around 
the ceative craftsmanship of Hamil- 
ton’s drumming, the group offers 
something different in its chamber 
sound which at times is haunting 
as in “Younger Than Springtime” 
and “My Funny Valentine.” Fea- 
tured on these tufies are the clar- 
inet/sax/flute and cello and guitar 
in an interesting blend. Nat Gersh- 


man’s cello is a contreversial asset, | 
rhythm | 


Harry Polk's guitar is a 
and solo swinger, Charlie Lloyd's 
alto-clarinet-flute stylings are driv- 
ing and melodic as called for, and 


Buddy Catlett’s bass is a_ solid 
attribute. 
Although the group sometimes 


gets involved in some too-involved 
and internal things, overall 
effect is a solid ene. They have 
to be heard for more thal one set 


its 


to be appreciated fully because | 
their arrangements are long and 


only allow a few numbers per seg. 

Miss Sloane is a relative new- 
comer to the club scene but her 
efforts have already rated her a 


Columbio pact and some nice no- | 


tices. This is her second appear- 
ance at the Vanguard and she 
comes off more confident and 


polished. Her ballad phrasings are 
mellow and effective. if strongly 
influenced by Ella Fitzgerald. She 
does well with “More Than You 
Know” and “When My Ship Comes 


Her uptempo work on “Pennies 
From Heaven” and “Chicago” 
demonstrates a swinging flexibility, 
and a pleasant personality 
through it all. She’s a pretty gal 
who knows her way around a tune, 
placing well-punctuated emphasis 
and a touch of frost in the right 
crowd-pleasing places 

Miss Sloane’s backing is by an 
in the groove trio teaturing Don 
Abney’s light and deft piano, Butch 


of Gene Barry. ; | Bateman’s solid drums and Art 
As a supporting act, Le is & | Davis’ inventive bass work 
Christie, billed as a comedy-har- Kali. 


shines | 











VAUGHN MONROE 

NEW ARENA, Pittsburgh—"No- 
body can really capture the baritone’s 
easygoing manner, his rare relaxa- 
tion... he sings like a man who en- 
joys his work and the audience is 
quick to recognize that quality... 
a medley of Irving Berlin tunes is 
among the high spots in an act that 


is full of them.” Pittsburgh Press. 
Mgt. Irv Siders 
320 E. 54th Street, New York 


PLaza 1-5166 








Biack Hawk. S.F. 
San Franciseo, Oct. 10. 
Carmen McRae, Norman Sim- 
mons Trio, Merrill Hoover; admis- 
sion $1. 





| Singer Carmen McRae is con- 
| ducting a graduate course in song 
| styling and jazz_ interpretation 
| these nights and it is a delight 
[to behold. 

| Although she is firmly based in 
| jazz, her performance of standard 


|show tunes and ballads such as 
“Just in Time,” “They All 
Laughed,” “Porgy.” “I Didn't 


Know What Time It Was” and “By 
Myself Alone” rates top classifica- 
tion for nightclub performance in 
general. She also merits a special 
commendation in the handling of 
the lyrics 
Miss McRae’s prime attribute is 
a delicious sense of timing which, 
when added to her ability to 
phrese lyrics and her intense ap- 
preciation of the meaning of a line, 
, makes here into a real vocal ac- 
tress who mesmerizes a crowd. 
And she can belt a tune, too, as 
her performance of ‘“Skyliner,” 
the old Charlie Barnet flagwaver 
certifies. 
One of the most interesting as- 
pects of her current stand is the 
fact that the jazz hippies and the 
mink-and-ermine set uhite in ap- 
proval. 
Or. her performance here and 

the Monterey Jazz Festival. 
where she all but stole the show 
from such vets as Dizzy Gillespie 
and George Shearing. Miss McRae 
rates as surefire boxoffice in al- 
most any sort of room from the 
jazz club to the smart supper boite 

Pianist Norman Simmons, Bob 
Cranshaw, bass, and Walter Per- 
kins, drums, prove ace accompa- 
| nists. Merrill Hoover provides 
pleasant intermission piano 
sounds. 

Miles Davis Quintet, Sextet or 
Quartet opens Oct. 24. Rafe. 


at 





| Harolds Club. Reno 
Reno, Oct. 10. 

Don Coriell, Goofers (6), Don 
Conn Orch (7); no cover no mini- 
nium. 


| 





bill ¢or Harolds Club 
marks a playback for both Don 
Cornell and the Goofers—and it 
is ditto for the material used by 
;both acts, what with Cornell es- 
| saying ihe usual pops and stan- 
dards, and the Goofers ‘as the 
name implies) leaning heavily on 
the visual, (ie., playing instru- 
ments while swinging on trapeze, 
kangarooing about the stége on 
pogo sticks) and the uptempo in- 
strumental work. 

For Cornell, his selected catalog 
apparently tried and_ proved. 
|And he has an appeal with the 
jmale gender as well as the -dis- 
| taffers, albeit his turn is a bit over- 
|balanced toward femme auditors. 
With an easy but powerful sale, 
|}and positive rapport, he essays 
|the likes of “I’m Yours,” “Second 
{Time Around.” “I'l Walk Alone,” 
jand “Hold My Hand.” 

| For a bit of diversion from the 
jexpected stuff he’s clearly effec- 
| tive on “Size 12,” singing to fe- 
jmale auditor coaxed from tablers 
to the mike. Routine is capped 
with a bit of small talk re the 


Current 


is 


neo-partner’s home city, et¢., that 


masterfully with full command 


and feeling. 


retta, who displays (in solo) his 
pianistic talents on a couple of | 
numbers including his self-cleffed | 
impressive “Caprice.” 

The Goofers, a sextet that can't | 
be ignored either instrumentally 
(the decibel count is pretty high | 
at times for this intimery) or visu- 
ally (how can you negate attention 
to a duo on pogo sticks or a trom- 
bonist working head down from a 
trapeze” ) 

Titles include “Young Lovers,” 
(one of the few executed without 
the comedics) and a rousing “Hey | 
Goodlooking.” On respective in-| 
struments the six show much re- 
hearsal. Jimmy Vincent handles 
the drummer chores, Jimmy Dell 
and Jimmy (Little Red) Blount 
are on trombone, Jack Holiday is 
at piano, Tom Terry on bass, and 
Don Stanley takes the sax. 

Blount, a first-rate artist with 
the trombone, and Stanley, doing 
an okay job on sax, are new faces 
with the group for this outing. 
Holiday upstages with a creditable 
interpretation of the theme from 
“Exodus.” 

Backing both acts in commend- | 
able style is the Don Conn ag- | 
gregation. Long. | 





Society. London 
London, Sept. 29. 
Marie Bernard, Gipsy Adams 
ard Tony Scott’s bands; $3.50 min- 
imum. 


Marie Bernard, a Franco-German 
warbler best known along the Con- 
tinental nitery circuit, has just re- 
turned to Europe from a Stateside 
tour. Now she’s playing her first 
London date, and her style and 
personality fit snugly into the in- 
time atmosphere of this plush late- 
night restaurant 

An accomplished linguist, she 
sings effortlessly in English, French 
and German; but shrewdly, when 
doing anumber ina foreign tongue, 
offers an English intro. That 
makes numbers such as “L’Accor- 
deonist” wholly acceptable since 
without the explanations some cus- 





tomers might have missed the 
| point. 
Appropriately. Miss Bernard’s 


| songbag has an international flavor, 
| and she has the style and the pipes 
|to make the most of them. She's 
|also quite a looker, and that’s an- 
| other notable asset 

Her opener. “Look Me Over 
| Closely,” sets the mood for the act. 
| It’s followed by a French medley 
and a sincere rendition of “Irma 
La Douce.” “Falling in Love 
Again,” sung in English and Ger- 
| man (with due credit tola Dietrich) 
}is a powerful item, while “Never on 
| Sunday” and “I'm the Laziest Girl 


in Town” offer the right sort of 
contrast. “Lilli Marlene” makes a 
diverting closer for her smooth 


half-hour show 

The two resident combos, Gipsy 
Adems and Tony Scott, take good 
care of the nonstop dance sessions, 
with the former giving the artist 
smooth backing. M 


dazz Workshop. S.F. 


San Francisco, Oct. 10. 

Julian “Cannonball” Adderley 
Quintet; no admission, two drink 
per set minimun 

Back at the club at which he} 
| first scored heavily at the box- 
office, “Cannonball” Adderley’s 
group continues to belt out the | 


deep-rooted biues and the swing- 
ing jazz tunes on which his rep- 
utation is based 

Bulk of the solo load is car- 
ried ‘by Adderley whose alto saxo- 
phone playing has won him sev- | 
eral polls. A forceful, swinging 
and inventive soloist, he grabs the 
ballads like “Lover Man” and in 
the slow, bluesy originals 

“Cannonball's” brother, cornet- 
ist Nat Adderley, is a brass player 
with a consistently interesting 
manner. He is especially person- 


able solowise on the muied num- 
bers and effectively complements 
his brother's playing on other 
tunes as well. Sam Jones, bassist, 


is featured periodically on various 
tunes including one virtuoso solo 
on “Sonny Boy.” 

Austrian pianist Joe Zwavine is 
featured frequently and is a good 
jazz soloist with plenty of feeling, 
improvisatory gifts and swing 
Group is doing major league busi- 





ness nightly 
enny Jorhan and = Jackie 
McLean open Oct. 31. Rafe. 


| punch, 


| Love Me?” 
;a 


New York's cozy east side nitery, 


| the Living Room, has a solid and 
Backing Cornell at the piano is | well-rounded show in the services 
his arranger-conductor, Jerry Car-|0f Lillian Briggs, 


Alberto Rechi 

and Arti Azenza who opened there 

Monday (16). 
Miss Briggs mixes some 


crisp 


| chirping, amusing patter and crazy 


trombone wailing into a package 
that rates hefty applause. Her 
songalog puts emphasis on the up- 
tempo side, and rightly so because 
she handles these tunes the best. 
On the opening set, she was a 
little slow on the warmup but once 
she got moving she was plus all 


the way. 
Her more solid efforts include 
“I Want You to Be My Baby,” 


which she recorded for some sue- 
cess a few years back, “Bill Bailev” 
and a= specialty number, “TV 
Blues.” Latter is a crowd-pleasing 
number well-suited for this room 
with its two-sided lyrics. Her trem- 
bone tooting is featured on the 
former two tunes and the audience 
gets a big kick out of it. Her 
patter, once she warms up, has 
some clever bits in it and her sly 
delivery registers well. 

tochi’s Spanish - italian - English 
singing ‘New Acts) and the ivory 
stylings by Azenza round things 
out. Azenza has a light and jazz- 
toned style which provides a pleas- 
ant background tone for the room, 


Ot particular interest is his nicely- 
| designed arrangement of a medley 
| from 


"| Other 
Here to 


“Porgy and Bess 
tunes like “Our Love is 
Stay,” “I Remember You” and “I 
Hear Music” also aptiy demon- 
strate his smooth tinkling abilities. 
Kali. 


Ye Little Club. Rev Hills 
Beverly Hills, Sept. 27. 
Rudy ender, Peggy Taylor; two 
drink min. 


Atter five weeks of smash busi- 
ness with Ruth Olay, Marshall 
Edson had to look hard to find 
someone to follow the belting 
brunette. He came up with a 
worthy successor in Rudy Render, 
another favorite at the diminutive 
boite, while co-billed Peggy Taylor 


is an eye-catching newcomer who 
has a _ potential. 
Render comes on strong with 


personality and boyish charm ap- 
peal as asseis to complement his 
expert. musicianship. He swings 
with “Rain or Shine.” “Love For 
Sale.” “Hard Hearted Hannah” 
and “You Look So Good to Me.” 
handling both vocals and piano ac- 
companiment with the ease of a 
performer who works as much for 


his own pleasure as that of his 
audience 
His voice is husky and unusual 


and he uses unconventional phras- 
ing that fits own personable 
delivery. Tuesday (25) opener had 
him deftly mimicing style of his 
cousin, Bobby Short, on “From 
This Moment On!” a tribute to 
Short who was in the room. 

Miss Taylor has a good voice 
which she hasn't yet learned to 
use to full advantage. She needs 
new arrangements and _ staging. 
Ballads have a tendency to get 
dull and listless because they lack 
while up tunes begin to 
when she loosens up and 


his 


«wing 

belts. 
Her 

good, 


“I Heai 
while 


Music” opener was 
“How'd You Like to 
hit a high peint with 
mixture of humor and a good 
beat. Thrush has a sophisticated 
look to her which could be ac- 
cented bv better choice of gowns 
and makeup 

Joe Felix continues fine piano 
hbecking, with expert bass of John 
Kitzmilker added, latter a particu- 
lar asset in Render’s stint. Dale, 


Angelo’s. Omaha 
Omaha, Oct. 7. 


Guy Mitchell, Angelo’s Orch 
(63; $1 cover 

This marks Guy Mitchell's first 
nitery appearance in these parts 
and the pop singer is giving the 
auditers a long and varied show 
to try to please everyone. Show 
caught on opening night (6) ran 
45 minutes and attracted a sold- 
out house, which is no easy task 
in this plush 400-seater 


Mitchell tosses in some dancing, 
excellent impreshes of Wallace 
Beery and Jimmy Cagney and 
even an_ ill-advised community 
sing. Standout numbers included 
“Truly Fair,” “Sparrow in Tree- 
top,” “Pretty Girls” and a western 
medley. Latter may become his 
forte, Mitchell eveing the 
rodeo circuit for future seasons, 

Trump. 
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Shows on Broadway 


Dinner Warm,” appealingly sung | Ray Mason and Ruth Kobart give 


How to Sueceed 
in Business 
Without Really Trying 


& Ernest H. Martin, in asso- 





ty Feuer i 
| 


ciatio with Frank Productions, Inc., 
presentation of Frank Loesser and Abe | 
t ows production ef musical comedy 


in 'wo acts, with bock by Abe Burrows, 


Hugh | 
t scenery and lighting. Robert 
\ndolph; costumes, Robert Fletcher; | 
musical conductor, Elliot Lawrence; or-/| 
bestrations, Robert Ginzler. Features 

vert Morse, Rudy Vallee, Bonnie Scott, 











K 
Virginia Martin, Charles Nelson Reilly, 
Ccudette Sutherland, Sammy Smith, Paul | 
Reed, Ruth Kobart, Ray Mason. Opened 
Or 14, ‘61, at the 46th Street Theatre, | 
N.Y. 60 tor. 
F in - oe < AERO y Pree Robert Morse | 
Gate. vace csv eesonesowe Ray Mason 
JONES ..ccccevcrcccecs Robert Kaliban 
Tackaberry ....ceeeeceves David Collyer 
Peterson =... .ceecrceeces . oa See 
J. B. Biggley ....ecseeeeeees udy Vallee 
R semary coke neneemeee Bonnie Scott 
Bratt «2 +.00000 cxvncs J Paul Reed 
ee. See Claudette Sutherland 
Frump . Charies Nelson Reilly 
Misg Jones ..........-..-.- Ruth Kobart 
Mr°Twimble .......-000+: Sammy Smith 
Hedy .... .-cccccscevecs Virginia Martin 
Scrubwomen ...6--eeee-s Mara Landi 
Silver Saundors 
Miss Krumholtz .......+++ Mara Landi 
TONYRSE oo ccceceeesecsors Ray Mason 
Ovington Lanier Davis 
Policeman .......+++e+: . Bob Murdock 
Womper ....+.. Sammy Smith 
Singers: David Collyer, Lanier Davis. 
Robert Kaliban, Bob Murdock, Casper 
Koos, Charlotte Frazier, Mara Landi, 
Fairfax Mason, Silver Saundors, Maudeen 
Sullivan. 


Dancers: Nick Andrews, Tracy Everitt, 
Stuart Fleming, Richard Korthare, Dale 
Moreda, Darreil Notara, Merritt Thomp- 


son, Carol Jane Abney, Madilyn Clark. 
Elaine Cancilla, Suzanne France, Donna 
McKechnie, Ellie Somers, Rosemarie | 
Yellen 

Musical numbers “How To,” “Happy 
to Keep His Dinner Warm.” “Coffee 


Break,” “The Company Way.” “A Secre- 





tary {s Not a Toy,” “Been a Long Day.” 
“Grand Old Ivy,” “Paris Original.” “Rose- 
mary,” “Cinderella, Darling.” ‘Love | 
From a Heart of Gold.” “Il Believe in| 
You,” “The Ho He Ho,” “Brotherhood of 
Blan.” 





The sort of fast, funny, tuneful, | 
entertaining musical comedy that 
has become the trademark of 
Brcadway—that's “How to Succee 
in Business without Really Try- 
ing,” which opened last Saturday 
night (14) at the 46th Street Thea- 
tre. It's a cinch for a long run on 
Broadway, screen adaptation, road 
tours and stock, and it should pro- 
vide London showgoers with a 
chance to laugh at U.S. tycoonery. 

Based on Shepherd Mead’s sat- 
irical book about how a Sammy 
Glick of Manhattan's career-happy 
world connives his way up in big 
business, the musical reunites the 
team of Frank Loesser, Abe Bur- 
rows and producers Cy Feuer and 
Ernest H. Martin, who did the fab- 
ulous “Guys and Dolls.” This new 
effort is not an unworthy succes- 
601 

Robert Morse, last seen as the 
juvénile in “Take Me Along” and 
before that in “The Matchmaker” 
and “Say Darling,” takes another 
step toward stardom in the long, 
juicy, varied rewarding role of the 
opportunistic window-washer who 
never fails to sense which boss to 
butter-up and what office rival to 
knife. And Rudy Vallee, return- 
ing to Broadway after 25 years in 
Hollywood, catches just the right 
blend of official pomposity and 
droll spoofing as the company 
president who befriends the am- 
bitious youth and escapes with his 
professional life. 

The Burrows, Jack Weinstock 
and Willie Gilbert adaptation of 
Mead’s kidding-on-the-square best- 
seller has admirable movement, 
provides brilliant opportunities for 
sock comedy numbers and has only 
one let-down sequence, a bit about 
a flop television program. The 
show's accent is on story laughs, 
but Loesser’s songs suppiy the 
big moments requisite for a musi- 
cal smash. Being expert showmen, 
librettist-stager Burrows and com- 
poser - lyricist Loesser come 
through with their most rousing 
number just before the finale to 
put the production inescapably in 
the wham boxoffice category. 

How many of the songs will 
prove to be pop standards isn't 
clear on a first hearing, but nearly 
all tend to be memorable on a re- | 

ding of the program, and at 
‘ast a half-dozen create an audi- 
-nce stampede in terms of stage 
nocuction. The key is that they're 
extraordinarily appropriate to 
chsracter and situation. 

fos example, “Coffee Break” is | 
al) amusing comment on a phenom- | 
enon of today’s business world as | 
well as a lively ensemble number, 
“YL.e Company Way” is a sardonic 
Observation on the expediency of 
not rocking the corporate boat, and 
“* Secretary Is Not a Toy” is aj 
gouc-uautred rib of career girl 





— oy 





— 4 


‘Similarly, “Happy to Keep His | 


by Bonnie Scott, sets the tone for 
the mild romantic thread, “Love 
from a Heart of Gold” is laughable 
sentimental hokum, “I Believe in 
You" a barded translation of go- 
getter single-mindedness, and “The 
Brotherhood of Man” a sharply 
satirical expression of the bogus 


The songs are not only neatly 
fitted to the story, but are re- 
sourcefully staged, with minimum 
loss of pace for scene shifts. If the 
dances are less than profound in 
conception, they're energetic, vis- 
ually interesting and appropriate 
to the plot. Moreover, the musical 
numbers, both songs and dances, 
seem briefer and therefore more 
effective than is the case with 


wife, Charles Nelson Reilly is a 
bullseye as an underhand product 
of nepotism, and Claudette Suth- 
erland, Paul Reed, Sammy Smith, 


| professional assists. 

Robert Randolph's scenery is 
spare, atmospheric and workable, 
|and Robert Feltcher's costumes 
| provide the right note of Madison 
| Avenue showmanship. All in all, 
/the show is a natural for Broad- 
way’s expense account clientele. 
| To mangle a bromide, there's no 
{ success like “Succeed.” Hobe. 





Milk and Honey 
Gerard Ocstreicher presentation of 
| musical comedy in two acts (12) scenes, 
| with beok by Don Appell, music and 
lyrics by Jerry Herman. ged by Albert 
Marre; choreographer, Donald Saddler; 
settings and lighting, Howard Bay; cos- 
tumes, Miles White; orchestrations, Her- 
| shy Kay and Eddie Sauter; choral arrange- 
| ments, Robert de Cormier; musical con- 






ductor, Max Goberman; dance music ar-| 


The Complaisant Lever 
New Haven, Oct. 12. 


Irene Mayer Selznick (in association 
with H. M. Tennent Ltd., Donald Albery 
and F. E. 8S. Plays Ltd.) presentation of 
comedy in two acts (four scenes) by 
Graham Greene, Staged by Glen Byam 
Shaw; settings and costumes, Motley; 
lighting. Paul Morrison. Stars Michael 


Redgrave, G Withers, Richard John- 
son; features Sandy Dennis, George Tur- 
ner, Gene Wilder. Opened Oct. 11, “ 


New Haven; 64.80 


.- Michael Redgrave 
° George Turner 


at Shubert Theatre, 


top. 
Victor Rhodes..... 
William Howard .. 








Clive Root - Richard Jobnson 
Ann Howerd ..........-. Sandy nnis 
Margaret Howard ..... Christine Thomas 
Mary Rhodes .......- Googie Withers 
Robin Rhodes ....... Nicholas Hammond 
Betel Valet ...cccccsccecce Gene Wilder 
Dr. Van Drv08 .....---00e Bert Nelson 





The ancient wheeze about “one 
swallow does not a summer make” 
has its counterpart here in the 
sense that one hilarious scene does 
not make a completely satisfying 
comedy. Midway of the proceedings 
in this two-act Graham Greene 
opus, situation and dialog blend 
in the creation of a delightfully 
amusing sequence, but at no time 
before or after this scene does the 
production attain equally enjoy- 





u | 
Robert Weede | able heights. 


It is this condition that finds 
the American premiere of “Lover” 
| in the category of moderate, rather 
'than smash, hit material. As any 


Shows Out of Town 


jor entry for the new stage season. 
The author ventures into Biblical 
lore to probe the relationship of 
God and man in his new work, curs 
rently trying out in Philly. 

The drama deals with the lump- 
ish, good-natured farmer Gideon, 
who is visited by the Angel of the 


6i,| Lord and singled out to lead his 


people from the bondage of the 
Midianite hordes. Despite its inor; 
|dinate length (some three hours 
{running “time) and the dire strife 
'and vengeances of the Old Testa- 
ment wars, “Gideon” is lightened 
| by the humors of its protagonists, 


| Douglas Campbell makes an im- 
| pressive appearance in the title 
/role. An unaggressive, amiable fel- 
, low (the least person in his father’s 
| house) Gideon is very doubtful of 
jhis generalship even though the 
| Word has been sent him. In patri- 
|archal beard and long black robes, 
Fredric March lends all his stento- 
| Tian authority to the role of the 
| Angel. He is sardonically impa- 
|tient with the mere mortal who 
{questions the power of Almighty 
and needs reassuring signs. 

|_ As in the Biblical version, March 
| first appears as the Angel and then 
becomes the voice of great Jeho- 
vah. His omnipotent disdain at 
hearings his miraculous victory ex- 











a pocorn nagging Aggy og 
» : i ° . 

Under Burrows’ knowing overall | Weede. Mimi Benzell, Molly Picon; fea- 
direction, “Succeed” misses no | cuces iw 4 nal Lanne Seendery, cunt 
comic opportunities and wastes no | Disne’ Goldberg. ‘oe ee “8. me 
time or audience patience on non- | the Martin Beck Theatre, N.Y.; $8.60 top 
essentials. Bob Fosse, who was — $9.60 Friday and Saturday 
brought in during rehearsals 0} Porter .. ..........eeee0s: Burt Bier 
stage the musical numbers ond | ems Ser * ro —- F nee 
presumably give an assist oe BE ccc scsvaspaweseneanay 
choreography, must be credited | Phil ...ssssssseeces 
with a major hand in the vigor or SEE, Tee cxoeeensarnsinnl Eien Soree 
compactness of the songs and | Mrs. Weinstein seceeeeses Addi Negri 

: M .-Dorothy Richardson 
dancing, although choreographer | "8 Bree wee Poy 
Hugh Lambert is probably respon- | Mrs. Segal ...........+++ Diane Golders 
sible for much of the original con- | Mrs. Kessler 2-0-2000 Theis Poe 
ception. SN «. Sccaswenesste6 Lanna Saunders | 

; Se | DOVIG ..n.ccccccssceesscece a 

For Morse, making only his Ray! ccs on na 

fourth Broadway appearance, this | Zipporah . | Ellen Madison 
; Cantors Lou Polacek. David London 


is a spectacular success. He dem- ere gr ee ts eanee 
onstrates anew his versatility, and | Wedding Couples. Jose Gutierrez, Linda 
also reveals greater drive and au- | Howe, Michael Nester, Jone Exemeey 
thority than before. The young’ | yy, o¢ the Moshav....... Art Tookoyan 
comedian still has much to learn, Mr. Horowitz ae Reuben Singer 
j ingers, ancers, others: Marce 

however, notably in the technique Becker. Urylee Leonardos, Terry Marone, 
of getting laughs without mugging Sandra Stab. Marilyn Stark. pt we 

i ‘er. | ston, yrna aron, ina Feinberg, renn. 
and in resisting the urge to over- | 2h crven. Judith Haskell, Linda Howe, 


do-mannerisms. In short, he must | Susan May. Matt Tarney, Jane Zachary, 


Ms Cafe Arab 
youns | Man of the Moshav 


_contemporary ~ producer should | plained in terms of the economie 
— — = a dirty word concept of history is histrionic ma- 
in the Broadway lexicon. | jesty. 
| “Lover” gets off at a_ snail's = . 
pace, not a script fault but a neces- ets oto —_ _ 
| sity to establish the male lead as | ever-faithful ‘Gideon "haflled 
|@ ee Se eee en conscientiously following the 
, aeer e 7 ac a 4 verts to | 1288ing instructions from On High. 
| chat pont ‘aus Goce — its | yey —— at Se 2 eee 
| comedic outburst and dissipates its slong pote ge yc ae re 
j momentum in later scenes brings | two-thirds of his command. He 
on a situation that will require | §nally attacks with 300 of his most 
| priming for more enthusiastic ac- | dubious troops, carrying lamps and 


learn restraint and economy—sim- | Burt Bier, Gerald Cardoni, Renato Cibelli, | 


plifying and eliminating rather 


Murray Goldkind, David London, Ed Mas- 
tin, Lou Polacek, Robert Rue, Art| 
Tookoyan, Anthony De Vecchi, Louis | 


Jose Gutierrez, Stuart 


than elaborating and expanding. 
For Vallee, making his debut in | Hodes, Alex Kotimskt, Carlos Macri. John 
musical comedy (he appeared in | Mandia, Michael Nestor, m inaro, 
. 2 ‘ die Roll, Ronald 
two editions of George White's | jer, Staton Eadie - 





Gasparinetti, 


“Scandals,” a revue, in the 1930's) oat, “ieee See Sone. 
‘ ” - alom, “ \ ) . 
“Succeed must be a gratifying “Milk and Honey,” “There’s No Reason 


occasion. Out of the major lime- | in the World.” “Chin Up, Ladies.” “That 
light since the demise of his long- | Was Yesterday.” bets Not Was 
running radio series, he ’ 
that he’s lost none of his 
savvy as a comedian and an 4 
sured and winning personality. His 
initial apperance as the stuffed- 
shirt tycoon drew an affectionate 
burst of applause from the first- 
nighters, and his first singing num- 
ber was welcomed, particularly 
when he cupped his hands at his 
mouth in a momentary reference 
to his old trademark as the first 
of the crooners. 

Of the subordinate performers, 
Miss Scott is attractively direct as 
the show's sole expression of emo- 
tional warmth, the office girl who 
spots the hero at first sight and 
makes his choice stick, Virginia 
Martin is an audience bonanza as 
the flashy doll who starts her busi- 
ness career at the top as the pres- 
ident’s protege and then moves up 
to become the board chairman's 


Inside Stuff—Legit 


John Kobler,- contributing editor on special assignments for the. 
Saturday Evening Post and author of a recent article about Broadway | 
producer David Merrick, titled “Method in His Meanness,” challeng 
Variety's exposure of inaccuracies in the piece. He asserts that his 
source for the figures in the article was Merrick’s own books, con- 
firmed by the producer's backers. As for what Varrety called his “col- 
lection of rehashed, garbled legends,” he declares, “they are clearly 
designated as legends, some of which Merrick is the instigator.” Ap- 
parently he concedes that they were rehashed and garbled. 

The Merrick office flatly denies that Kobler or any other outsider 
has ever had access to its books. In that connection, moreover, it isn’t 
clear why Kobler, if he had seen the books, should have thought it 
necessary to confirm the figures with backers. If the mag editor-re- 
porter actually talked to Merrick backers, he apparently didn’t see any 
auditor’s statements, or else failed to understand them, for his run- 
down of the producer’s financial hits was absurdly inaccurate, as 
VARIETY noted. 

In reply to Vartety’s reference to his “ignorance of the distinction 
between gross receipts and net profits,” Kobler writes, “I fail to see 
the point of your criticism here.” Presumably this means that he is 
still in ignorance on the matter. 

VaRIETY’s exposure of the fallacies in the magazine article was not 
intended and should not be taken as criticism of Merrick, who is one 
of the most successful producers in Broadway history, so successful. 
in fact, that he does not need hopped-up blurbs. 


old | to Hymie.” “As Simple as That.” 





The founders of the state of Is- 
rael can presumably now relax— 
the new country has apparently 
made the grade, being the subject 





and Honey,” which opened last 


cellent material for the screen. 
“Milk 


Although 


one. 


quality of a new land, and it offers 
{a generally enjoyable evening. 
Don Appell’s story seems plaus- 
ible, unusually adult for the musi- 
(Continued on page 66) 











The Paris production of the Pol Quentin-Georges Bellak play, “‘Foot- 
ball,” which opened Sept. 18 at the Theatre Gaite-Montparnasse, is not 
an original, as billed there by producer-director Michel Fagadua. Bel- 
lak, without the final“s” on his given name, authored the original 
English-language version of the drama, which was given a New York 
reading by the New Dramatists Committee in 1952. 

It was produced that same year at the Strand Theatre, London, un- 
der the title, “Troublemakers,”’ with author directing. An off-Broadway 
production at the President Theatre, N. Y., was done during the 1954- 
55 season. The drama was inspired by the accidental killing of a Dart- 
mouth College youth by fellow students after he wrote anti-McCarthy 
articles and other outspoken political essays in the campus publication. 


week at the Martin Beck Theatre. | 
The show seems likely to be around | thetic rform- 
| for months and months, and is ex- | a. le aie ten felt 


ceptance. 

This is a tale of upper middle- 
class Londoners involved in the 
| eternal triangle, at the outset un- 
| known to the stuffy husband. Fol- 
lowing a love-nest 
|which anyone but a dolt could 
| detect, the husband is made aware 
‘of the relationship and there is 


“The ; |an emotional scene in which the | 
shows | ¥ ian.” “1 W : ” Hy . t- 
sho Young Man I Will Follow You Hymn |W ife incubates a philosophy of ea ia thet -aaueenee ra 


}ing her cake and having it, too. 

The upshot is the husband's plan 
whereby the lover has his periodic 
romantic excursions with the lady. 
| The wife, in turn, accepts the com- 
| promise arrangement and achieves 


|} of a click Broadway musical, “Milk | her philosophy by clinging to the 


cuckold spouse. 
Michael Redgrave gives an ex- 


the intimacies of married life slip 


ally seems a bit dour for the 
catalyst of romantic transgression. 
Gene Wilder adds classic sup- 
port as a hotel valet, Bert Nelson 
does an amusing bit as a Dutc 
dental M.D., Nicholas Hammond 
is personable in a moppet role and 
Sandy Dennis gives a good read- 
ing as a teenage romanticist. 
There is considerable visual pol- 
ish to this production. A hand- 
some two-room interior and a 
medium grade hotel room, ingeni- 
ously operating via a central turn- 


| table, constitute the settings, and 


the femme costumes are attractive. 
Bone. 





Gideon 
Philadelphia, Oct. 15. 
Fred Coe & Arthur Cantor presenta- 
tion of drama in three acts (five scenes), 
by Paddy Chayefsky. Staged by Tyrone 
Guthrie; settings and lighting, David 
Hays; costumes, Domingo A. Rodriguez. 
Stars Fredric March; features Douglas 
Campbell, Eric Berry, Alan nson, Mark 
Lenard, Edwin Wolfe. Victor Kilian, 
David Hooks, Lorraine Egypt. Opened 
Oct. 14, ’61, at the Locust Theatre, Phila- 


delphia. 
a Edwin Wolfe 









EE 2k sic utoevcosweresye Martin Garner 
Adbimelech ccccccccscessces Victor Kilian 
Jether : Robert Weiss 
Gideon Douglas Campbell 
ADEM .vecccces Fredric March 
Ghillem ..ccccccccccscscsess Eric Berry 
Jameel ....cccccoveess . David Hooks 
MEE 56 caveewecensessdese Alan Manson 
Malehiel ......ccccesessese Mark Lenard 
Purah -.... George Segal 
Zebah as . Alan Bergmann 
Zalmunna .. Paul Marin 
Shethulab ......seese0++- Edward Holmes 
BE > s cccesqcnseeepeneus David Hooks 
Orpah ...........- Lorraine Egypt 
Women Florence Anglin, Anna Berger, 
Bathsheba Garnett, Gubi Mann, Uene 
Tema 
Soldiers 


Bernard Chersler, Tom Klunis, 
Amnon Meskin, Meir Ovadia 





Virtuoso performances and im- 
aginative theatre that at times 
times reaches passionate and po- 
etic heights of eloquence make 
Paddy Chayefsky's “Gideon” a ma- 





rendezvous, | 


| blaring away on trumpets in a 
piece of supernatural strategy. 
| But our hero is a good man and 
| “armed with the sword of the Lord 
and Gideon,” the Midianite host 
| is panicked, ambushed by waiting 
| Israelis and leave 120,000 dead on 
the field. 

The settings are sombre, with 

tents and sacrificial altars, 

| 
| Death is the recurring theme, car- 
;tion on the battlefield, the savage 
;onstage slaying of the Midian 
| kings, the threatened execution of 
|the 77 elders of Succoth. But the 
|relationship between Gideon and 
jthe Angel, never irreverent, 
| reaches polemic peaks. Gideon re 
| fuses the Kingship, believing that 
) all obedience belongs to the Lord. 
| But he voices a plea for compas- 
sion in the case of the elders and 


and Honey” | away from him. Googie Withers is | Big : 

probably has especially strong ap- | siuneiiee tan amelie plausible Pome oot nate household by the 
peal for Jewish audiences, it should | as the wife who plays the game of | Gener. 
be entertaining for virtually every-|loye and marriage as a double- 
It's fresh and skillful, with! header. Richard Johnson {s com- 
something of the vigor and positive | petent as the interloper, but actu- 


| Tyrone Guthrie has assembled 
;an expert cast with such players as 
| Eric Berry, Alan Manson and Vic- 
|tor Kilian pacing the support. But 
;as in other Old Testament chroni- 
cles, it gets difficult at times to 
{keep the family lines straight in 
jthe muddled mass movement A 
| stream of people pouring from a 
| little tent was too much like the 
|circus clowns’ tiny automobile and 
broke the audience mood. Only 
feminine interest is Lorraine 
Egypt, a torso twister who becuiles 
|the hero and the audience in the 
third act. h. 


Lena Horne 


Toronto, Oct. 17. 

Alexander H. Cohen presentation of 
“Nine O'Clock Revue.” starring Lena 
Horne. Staged and lighted by Ralph 
Alswang; musical direction, Lennie Hay- 
ton; associate producer, Andre Goulstont 
Miss Horne’s gowns, Robert Mackintosh. 
Features Delta Rhythm Boys, Don Adams, 
Augie and Margo. Opened Oct. 16, ’61, at 
O’Keefe Centre, Toronto; $6 top. 





In her cross-country tour before 
she hits Broadway, Lena Horne 
may have divorced herself from 
the night club biz and returned to 
her “Jamaica” musicomedy days, 
but Alexander Cohen has sure 
rounded her with a nitery format. 

This is evident in the use of the 
Delta Rhythm Boys, Don Adams, 
Augie & Margo, who are used in 
the first half, with Miss Horne 
coming on toward finish of first act 
for a medley of her not-too-well 
known “Jamaica” numbers,” in- 
cluding “Savannah,” “Push The 
Button” and “Yankee Dollars.” 

It's a slow start, augmented by 
the Delta Rhythm Boys harmonics, 
the satirical Dances of Augie & 
Margo and the sick comedies of 
Don Adams, but it is Miss Horne'’s 
second act in which she holds the 
draped stage and gives the custom- 
ers what they have come to see and 
hear, her songs done in her varied 


(Continued on page 69) 
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Chi Stock Producer Craves More 
Hiatusing B’way Shows Next Year 


Chicago, Oct. 17, 

The Broadway production of 
“Rhinoceros” grossed $84,833 in 
four weeks at the Edgewater Beach 
Playhouse as the final entry of the 
season, which ended Labor Day. 
The Zero Mostel-starrer was the 
most profitable show in a red-ink 
season for the lakefront strawhat. 

Arthur Morse, who heads the 
five-year-old theatre, is now disen- 
chanted with the run-of-the-mine 
package shows available to the 
strawhat circuit and hopes to book 


only two shows for six weeks each} 
next season, if he can obtain pro-| 


ductions taking summer hiatuses 
from Broadway, as did “Rhino- 
ceros.” It would be difficult and 
risky, inasmuch as_ negotiations 
probably wouldn't be possible until 
late next spring. That would put 
Morse in a position of having to 
grab what's left of the package 


shows if he should fail to get two 
suitable plays from Broadway. 

He says he intends to try it. how- 
ever, “The difference between a 
Broadway-produced show and a 
package show is so marked, he ex- 
plains, “and the effect on our audi- 
ences so great, that I'm willing to 
take the chance of ending up with 
nothing at the 11th hour.” 

Since it is within the city limits, 
the Edgewater will have serious 
competitive problems next summer 


with three Main Stem houses al- 
most sure to be lighted for the 
whole season. Normally, most of 


the Loop theatres are dark for the 
summe! 

Next vear. however, the Shubert 
will have either “Sound of Music.” 


if it runs that long, or “Carnival,” 
which is set to follow. The Erlanger 
will have either “Bve Bye Birdie” 
or “La Plume de ma Tante.” The 
Blackstone probably will have 
“Irma La Douce.” Morse realizes 
that he probably won't be able to 
get bv with just the standard sum- 
mer theatre fare next season. 


The Edeewater had a big loser 
last semester in Mae West's “Sex- 
avhich had a number of set- 


tette.” 

backs. including the death of A‘an 
Marshall, the leading man. The 
operation also had boxoffice dis- 


appointments with Steve Allen and | 


Javne Meadows in “Fourposter” 
and with Eve Arden in “Marriagve- 
Go-Round.” Two weeks of con- 
certs by Al Hirt and his band and 
the four weeks of “Rhinoceros” 
were the Edgewater’s only clear 


successes of the season. 


Rav Boyle Teams With 
Milwaukee Restaurateur 
In Hotel Lesit Plan 


Milwaukee. Oct. 17. 
This town may still get a season 
of stock productions with name 
talent even though the Fred Mil- 





ler Theatre here is switching from | 


a longtime star policy to a resi- 
dent repertory operation. Ray 
Boyle, former managing director 
of the Miller, is planning to launch 
a 10-play program next Jan. 1 in 
the downtown Antlers Ballroom. 

He contemplates establishing a 
700-seater there to be called the 
Swan Theatre. The spot is to be 
modelled after London's Swan The- 
atre of the Shakespearean era. 
Boyle, who’s set up Boyle Enter- 
prises Ine. for the venture, is in- 
volved in the project with attorney 
James Barrock and local business- 
men. They're considering paying 
as much as $3,000 per week for 
name performers 

Plans for the enterprise include 
the establishment of a_ cocktail 
Jounge and restaurant facilities 
whereby a package deal covering 
drinks, dinner, the play, dancing 
and perhaps a_ pre-performance 
fashion show would be offered at 
about $15 per couple. The plays 
would be presented on a three- 
quarter arena stage with a revolv- 
ing center, augmented by mobile 
wagon stages. 

Boyle, who's lined up Robert 
Goodsitt, operator of Manny’s Res- 
taurant here, to run the Swan res- 
taurant and cocktail lounge, says 
that $50,000 has thus far been 
pledged by backers of the project. 
He figures $75,000 will be required 
for remodeling the premises, pre- 
operating costs and union bonds. 
The 10-play season would run 


through the end of next May with 
the spot shuttering for the summer. 





.’ 
? 


Germans’ Favorable View 
Of ‘Man For All Seasons’ 


Berlin, Oct. 17. 

British playwright Robert Bolt’s 
i\“A Man for All Seasons,” pre- 
sented at the Berlin Festival by 
ithe Bavarian Staatsschauspiel 
| (State Theatre) of Munich, was ac- 
!ecorded generally favorable reviews 
and emerged as a local success. 
The play, titled “Thomas More” 
for its presentation at the Hebbel 
Theatre here was translated into 
German by Hanns A. Hammelmann 
and Ruth von Marcard. 

Kurt Meisel, appearing as More, 








Merrick Dickers 


the part originated by Paul Scofield | 


in London, also directed. A Broad- 
way production of the drama, under 
its original title, is scheduled to 
open next Nov. 22 at the ANTA 
Theatre, N. Y., with Scofield re- 
peating his West End assignment: 





There apparently just aren't 
enough days in the week to accom- 
modate on a one-a-night basis the 
present rash of Main Stem and 
off-Broadway openings. Those pre- 
senting outside the Times Square 
area usually juggle opening dates 
to aviod conflict with Broadway 
preems. That's done in the hope 
of getting firststringer 
since the regular aislesitters 
priority to the Broadway 
leaving the confiicting off-Broad- 
wav entry to a secondstringer 

But, opening night conflicts still 
do exist and in several instances 
‘involve off-Broadway shows vying 


with each other for’ firststringer 
attention on nights when there 
is no Main Stem opening. Such 
was the case last night ‘Tues.) 
when the new revue, “Another 
Evening With Harry Stoones.” and 
a revival of Eugene O'Neill's 


“Diff'rent” opened simultaneously 
off-Broadway. 

The scheduled off - Broadway 
lopening next Tuesday 24 of 
“Clandestine 6n the Morning Line” 
will be against the Main Stem 
preem that same night of “An 
Evening With Yves Montand.” 
| Bucking the Oct. 26 
opening of “Write Me a Murder” 
}will be the start off-Broadway of 
the American Savoyards. operetta 
program. There'll again be two 
conflicting off-Broadway openings 
the evening of Oct. 27 when “O 
Marry Me” and “Go Show Me a 
Dragon” are scheduled to preem. 

In the case of the ‘“Marry”- 
| “Dragon” conflict, the pressagent 
for the former sent out a release 
last week asserting that “Marry” 
had announced its Oct. 27 opening 
first. 





‘GOODMAN INKS MARTIN 
| FOR HOTEL-ROOF LEGIT 


Hollywood, Oct. 17 

|} Hal Martin closed a deal with 
Richard Goodman, owner of the 
|Goodman Hotels throughout the 
;country, to package legit shows in 
|theatres to be built atop each hos- 
}telry. Producer leaves today for 
|Chicago to set first show in Tip 
|Top Tap Room on top of Allerton 
| Hotel, marking the first time stage 
|vehicle will be presented with a 
view. 

Carole Cook has been signed to 
| Star in the initialer, with negotia- 
| tions on for Martin to recreate his 
|production of “Parade.” revue 
which starred Miss Cook here 
the Hollywood Center Theatre. 
Other shows also will be in musi- 
cal revue vein. Goodman owns 
nine hotels and will inaugurate 
| shows in three Chicago spots first, 
|among them Windermere East. 





Bloomgarden Drops Plan 


Kermit Bloomgarden has dropped 
his option on “King Kong,” the 
South African musical which he 
had scheduled for Broadway pro- 
duction this winter. 

The tuner had a 228-perform- 
ance run in London last season. 





Orson Bean wi!} appear in “Sub- 
ways Are for Sleeping.” 





Closely Clustered 
Manhattan Starts 


coverage 
give | 
onal | 
product | 


Broadway ! 


| 


at [ 


For ‘King Kong’ on B’way | 








Crazy Gang’s 15,000th 
London, Oct. 17. 

The Crazy Gang played the 
500th performance of “Young 
in Heart” last Tuesday (10) at 
the Victoria Palace. To date 
the gang have given a total of 
15,000 performances in vari- 
ous revues. 

The current show is said to 
be the last. They will make 
their farewell appearance in 
a Royal Variety Show at the 
Prince of Wales Theatre next 
month. It will be their 10th 
time at a royal gala. 





2 New Shows Raise Merrick’s 
~ Production Outlay to $2,000,000; 
4 Current Shows Earned $1,600,000 


* The investments in “Sunday in 





Honolulu Theatre Wants 
A Subsidy; Who Doesn't? 


Honolulu, Oct. 17. 
The Honolulu Community The- 
atre, which dropped $12,000 last 
year, will intensify efforts to get 
a government subsidy, according to 
David W. Eyre, new president. 





New Chi Theatre 


Broadway producer David Mer- 
rick is dickering for a long-term 
lease on the projected 1,500-seat 
theatre in the huge Marina City 
apartment complex being built in 
the heart of Chicago. Charles 
Swibel, director of the project, 
says that negotiations were “very 
nearly complete” for a 10 to 15- 
year lease for a rental in excess 
of $2.000 a week. 

Swibel reveals that Merrick has 


requested changes in seating and | 


staging for the theatre. The house 
Was originally planned as a 1,200- 
seater, but it’s likely that the new 
and greater seating capacity will 
be a preliminary concession to in- 
duce Merrick to take over the the- 
atre. Swibel figures that the thea-, 
tre would be completed 12 to 14 
months after the deal is closed. 


DALLAS FAIR TUNERS 
DEFICIT IS $75,493 


“State Fair Musicals, Dallas, 
dropped $75,493 on its 1961 sum- 
season. That was the net loss 





mer 

after the deduction of $451,910 
in boxoffice income, plus a _ net 
profit of $8,129 on concessions 
from an operating expense of 


35.532 for the semester 
The venture had an underwrit- 
ing guarantee of $102,500, of which 





50°; had been deposited at the 
start of the season. However, in 
line with the underwriting agree- 


ments, the State Fair of Texas ab- 
sorbed the first $25.000 of the sea- 
son's loss, leaving a balance $50,- 
493. Sinee the underwriters had 
put up only $51,250, they were re- 
paid nearly 142° of that invest- 
ment, 

The loss on the 1961 season was 
$40.507 less than the $116.000 
dropped the previous 
rhe recently-concluded summer 
spread took in six musicals, “Song 
of Norway,” “Destry Rides Again,” 
“Brigadoon,” “Take Me Along,” 
“Billion Dollar Baby” and “Bye 
Bye Birdie.” 


2 Bolshoi Soloists To 
Tour With Winnipeg Co. 


Winnipeg, Oct. 17. 

Rima Karelskaya and Boris Hoh- 
lov. saloists from Moscow's Bolshoi 
Ballet, who will appear with the 
Roval Winnipeg Ballet here Dec. 
26-20, will tour western Canada 
with the company thereafter. The 
tour includes Edmonton, Jan. 3-4; 
Calgary, Victoria, B.C., and Van- 
couver thereafter. 





Last season, two members of the | 


Leningrad Ballet guested with the 
RWB, but did not tour with 
company. 

Commencing its 22d season, the 
company of 20 is presentiy in the 


the | 


second week of a five-week, 7,000- | 
mile tour of one-nighters covering Be 


10 midwest states. | 


McCarter Also Sets ‘Androcles’ 
Followed by ‘Our Town’ 

The resident professional com- 
pany of the McCarter Theatre at | 
Princeton opened its fall drama} 
series last Friday night (13) with} 
an_ invitational performance of 
Bernard Shaw's “Saint Joan.” The | 
play, with Rae Allen in the title 
role. is the first in a repertory pro- | 





semester. | 


Last year’s poor showing is 
blamed on increasing competition 
for audiences, one flop experi- 
mental play, and the fact the 
schedule didn't include a major 
| musical. 


| 
Toronto Peelery 
“Becomes Legiter 


Toronto, Oct. 1 

Toronto is about to get another 
legit theatre. The Casino, which 
has played burlesque since 1938, 
will go dark next week and after 
minor renovations, reopen as the 
Civic Square Theatre. It will book 
off-Broadway type shows, accord- 
ing to Murray |J.ittle. manager for 
Alco Amusements Ltd. 

The first offering at the 1.100- 
seater under the new policy will be 
“The Fantasticks.” Negotiations 
are in progress to follow the off- 
Broadway revue with Jean Genet’s 
“The Balcony” and “The Blacks” 
and then the improvisational show, 
“The Premise.” The spot will have 
a $2.50 top. 

The Civic Square direct'y 
across the street from the $24,000,- 
000 modernistic City Hail now 
under construction. However, the 
theatre is likely to be expropriated 
within five years in Toronto’s pro- 
gram for development of the down- 
town area. 

In setting a $2.50 top, the man- 
agement will be angling for young- 
| er playgoers, particularly Toronto 
Univ. students. The house will not 
be competing with the O'Keefe 
Center, which plays touring shows, 
mainly musicals, or the Royal 
Alexandra, which also gets road 
shows. The other Toronto legiter, 
the Crest, is in a neighborhood 
area beyond the downtown district. 


WHO’S WHO NOW AMONG 
BOSTON DAILY CRITICS 


| 
Boston, Oct. 17 

Jules Wolffers, contributing mu- 
sic critic of the Christian Science 
| Monitor for 13 years and for the 
| past year, drama, film and music 
reviewer under Elinor Hughes 
Herald drama and film critic, re- 
| signed to write, lecture, travel and 
|teach in New Zealand. Geoffrey 
Busch, who preceded Lyon Phelps, 
who preceded Wolffers as assist- 
ant to Hughes, returns to the va- 
cated spot. 

On the new Hearst Record Amer- 
ican, Eiliot Norton is drama critic 





is 





‘as also the Sunday Advertiser. 
Peggy. Doyle, former drama and 
film critic of the American, be- | 


comes drama and film editor of 
| the combined paper. Mary X. Sul- 
livan, former drama, film editor of 
| the Sunday Advertiser; and Leo 
Gaffney, drama editor of the Rec- 
ord were dropped in the shift. 

From now on the box score from 
ston on tryouts will be five re- 
notices 


views instead of the six 
previously for many years. Also 
dropped in the changeover was 


George Clarke, night club and the- 


| atre columnist of the Record for 
24 years, formerly the city editor 


of the New York Mirror. Clarke 
touched on legit personalities and 
shows frequently. 


Anita Gillette Out Of 
‘Gay Life’ Tryout in Det. 


Anita Gillette's role in the pre- 





| New York” and “Subways Are for 
Sleeping,” the two immediate pro- 
ductions David Merrick is prepar- 
ing for Broadway presentation, 
will hike the combined capitaliza- 
tion of his current output to over 
$2,000,000. The producer is pres- 
ently represented in New York 
and on the road by six offerings, 
for which the total financing was 
$1,476,000. 

“Sunday,” a comedy by Norman 
Krasna, is capitalized at $125,000, 
with provision for 15° overeall. 
“Subways,” a musical adaptation of 
Edmund G. Love's book with 
libretto and lyrics by Betty Com- 
den and Adolph Green and music 
by Jule Styne, is capitalized at 
$400,000, with provision for 10° 
overcall. 

Of the six entries now in oper- 
ation, some produced independent- 
ly by Merrick and others cospon- 
sored by him, four have thus far 
earned an estimated combined 
profit of about $1,600,000 on their 
total investment of $1,010,000. 
They are the musicals, “Carnival,” 
“Gypsy,” “Irma La Douce,” and 


the French revue, “La Plume de 
Ma Tante.” 

The two other shows are the 
musical, “Do Re Mi,” and the 
Straight play, “Taste of Honey.” 
The former had about 52% of its 
$400,000 investment to recoup as 
« a June 24 accounting and the 


situation, on the basis of business 
since then, figures-to have ime- 
proved a little. “Taste,” which be- 
gan a road hike a few weeks ago, 
is now figured to have a deficit of 
around 30°7°-40° on its $66,000 
capitalization. 


Touring, besides “Taste,” are 
“Gypsy” and “La Plume,” while 
“Carnival,” “Do Re Mi” and 
“Irma” are on Broadway. Merrick 
is also indirectly represented on 
the road by a second touring com- 
pany of “Gypsy,” the rights to 
present the vehicle having been 
farmed out to Manny Davis. 

A similar situation exists with 
“World of Suzie Wong.” which 


Merrick coproduced on Broadway. 
A touring edition of the play, 
which was represented on the road 
by two separate companies dur- 
ing the last two seasons, is sched- 
uled to be sent out shortly by 
David Kitchen. Merrick is also put- 
ting together a second company of 
“Carnival” for a hinterland trek, 
A financial breakdown of the six 
Merrick productions now on 
Broadway and the road follows: 
“Carnival” 
“Carnival,” presented by Mere- 
rick and starring Anna Maria Al- 
berghetti, is currently in its 28th 
‘Continued on page 68) 


Equity Cracking Down 
On Coast Infractions; 
Check Little Theatres 


Los Angeles, Oct. 17 

Actors Equity is clamping dovtn 
again on little theatres here. 
Sterner policing of bandbox pro- 
ductions is intended by the union 
as the result of numerous alleged 
|infractions of its rules 

All little theatre contracts here- 
after are to be submitted for 
Equity’s approval and the union's 
members bave been warned to re- 
|port any infractions when they oc- 
;cur. Equity reps will also ch@ck 
‘all rehearsals. 

The little theatre situation was 
a major topic of discussion at the 
union’s recent semi-annual Coast 
‘membership meeting. The session, 
presided over by Equity president 
Ralph Bellamy and third vice-pres- 
ident Frank Maxwell, drew about 
350 members, one of the largest 
} turnouts the union has had here. 
| The members were chided tor 
not reporting little theatre infrac- 
tions of Equity rules. It was dis- 
closed that the organization is 
| bringing up on charges seven un- 





gram that will also include Shaw's | Broadway “The Gay Life,” now in | identifed members who were i!» a 
“Androcles and the Lion.” Thorn-| Detroit, has been written out of recent little theatre flop here and 


ton Wilder's “Our Town” 
bill of three one-acters by Wilder. 


and a/|the musical. 


The actress, who left the Broad- 


“Androcles” opens next Friday| Way production of “Carnival” te 


night (20), “Our Town” bows Nov. | join 
3 and the triple-bill debuts Nov. 10.| Maria Alberghetti 
Milton Lyon is artistic director of Stem musical when the sfar was | 


Anna 
Main 


“Life,” subbed for 


in the 


| accepted 10Us in lieu of salary 
| when the play closed. The seven 
| delayed reporting the incident un- 
| til they were unable to collect on 
|the payment pledge. 

Some little theatres are also to 


the resident company. which is est of the cast during August: be- | be scrutinized as to sanitary condi 


ported by Princeton U. 


cause of illness. 


j tions backstage. 
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Shows Abroad 


De Re Mi 


Lendon, Oct. 13. 
His M. Tennent Ltd. & Leslie A. Mac- 
donnel (in association with Bernard 

Delfont amd by arrangernemt with David 

Merrick) presentation of a musical com- 

ed) in twe acts (16 scenes), with book 

b) Garson Kanin, based on his own 

veletie; music by Jule Styne; lyrics 

Betty Comden and Adolph Green. Staged 

by Bernard Gersten; settings, Boris Aron- 

80 costumes, Irene Sharaff; musical 

direction, Burt Rhodes; choreography. 

Mare Breaux and Deedee Wood; lighting. 

Joe Davis. Sters Max Bygraves, features 

Maggie Fitzgibbon, Danny Green, David 

Lander, Harry Ross, Norman Mitchell, 

Barry Johns, Jan Waters, Steve Arlen 

Openea Oct 12, ‘61, at the Prince of 

Wales Theatre, London; $3.50 top. 

Casa Girls Sheila Faiconer, Leander 
Fedden, Jean Mostyn, Anthea 
Slatter, Maureen Sims, Prunella 
Ranseme, Jenny Tul 

Dance Team . Sandra Norwood, 

Michael Ashlin 


Ray Ce: 2. 5-.<anseuws Maggie Fitzgibbon 


Hubert Cram .....+0..... Max Bygraves 
Waiter origi oh ebeaahee Ron Lucas 
Head Welter. ....s0+sccces Lewis Henry 


John Henry Wheeler... Steve Ar'en 


Swingers Maureen Sims. Judy Nash, 

Leander Fedden 
Patan QOS? vs ccccossces nny Green 
Brains Derwiese:.....cccersase David Lander 
Skin Demopoulos.........- Harry Ross 
Interviewer .....ccccvecese Colin Kemball 
Photagrapher .....<sc.0« George Lucas 
Wheeler’s Secretaries.... Jenny Till, 


; Anthea Slatter , 


James Russell Lowell IV Michael Ashlin 
Sumo Student Charles Schaller 
Tilda Mullen Jan Waters 


bh) Ee oe Barry Johuos 
MATURE viccvevseescesses Joyce Endean 
WOE 6. ia snkdercnded aaee Michael Ashlin 
Gretchea Elizabeth Reid 


Animal Girls . Sheila Falconer, Leander 
Fedden. Jean Mostyn, Anthea 
Slatter, Maureen Sims. Sandra 
Norwood, Prunella Ransome. 


Jenny Til 

Moe Shtarker Norman Mitchell 
Commentors Michael Essex. Lewis Henry 
Chief Counsel -.++.. Colin Kemball 
Senator Redfield . John Hughes 

Others: Michael Ashlin, Alan Angel, 
Pat Carson, Jean Castelli, Joyce Endean, 
Michael Essex, Sheila Faleoner, Leander 


Fedden, Peter .ewis Henry. 
John Hughes, Barry Johns, Colin Kem- 
ball, George Lucas, Ron Lucas. Rose- 


mary Lyford, Willie Marten, David Mof- | 


fat. Jean Mestvn. Jim Munro, Judy Nash, 
Lina Noble, Sandra Norwood, Bill Owen, 
Joan Passmore, Prunella Ransome, Fliza- 
beth Reid, Charles Schuller, Anthea Slat- 


ter, Maureen Sims, David Summers, Jenny , 
David Wheldon | 


Till 


Tom 
Williams 


Thompson, 





There are four smash Broadway 
musicals currently running in the 
West End, but the market is prob- 
ably sufficient to sustain a fifth, 
though it is somewhat doubtful 
whether “Do Re Mi” will repeat 
at the Prince of Wales Theatre 
here its current impact at the St. 
James, New York. Its greatest sell- 
ing point, so far as local audiences 
are concerned, is the marquee 
value of Max Bvygraves in the role 
originated on Broadway by Phil 
Silvers. 

The days when a Broadway musi- 
cal hit was automatically a success 
in London have long passed, but 
“Do Re Mi” has the warm and 
vital elements to give it a reason- 
able b.o. chance. By local stand- 
ards the Garson Kanin book only 
reaches modest heights and Jule 
Styne’s music is not a stout con- 
tender for general popularity. The 
lyrics by Betty Comden and Ado/ph 
Green show occasional signs of wit. 
but as often as not are pedestrian. 
Yet, not withstanding these down 
beat observations, the production 
has verve, energy and enthusiasm. 

Though Max Bygraves’s interpre- 
tation of the starring role must be 
widely different from the Phil 
Silvers portrayal, the fact remains 
that he is one of the hottest local 
personalities and there is sufficient 
drawing power in his name to in- 
sure that the boxoffice is busy for 
months to come. 

Through long association with 
the vaudeville stage, Bygraves has 
endeared himself to audiences 


throughout the country as a warm- | 


hearted and friendly personality: 
and maybe therefore, he is not 
entirely the right person to play 
the part of the ambitious heel who 
gets involved in the juke box 
racket. On the other hand, all the 
expertise gained in his long asso- 
ciation® with the music hall is 
turned to advantage in his inter- 
pretation of the starring role. 

As important new recruit in a 
major role to the West End scene 
is Maggie Fitzgibbon as the hero's 
long suffering wife. She reveals a 
striking acting personality and a 
surefire knack for selling a lyric. 
She makes an immediate boff im- 
pact with her opening number 
“Waiting, Waiting,” sung in the 
Casacabana night club. 

In the second act, she has one 
of the major bits of the show in 
“Adventure.” in which she duets 


with the star. It is primarily her | 


number, and her ovation. She also 
impresses as an actress whose tal- 
ents range easily from mushy sen- 
timent to broad comedy, and one 
scene in which she lashes out at 
her husband's gangster partners, 
turns out to be the most hilarious 
incident in the production. 

Jan Waters displays a nice vocal 


talent as the hero’s discovery. She 
| is also quite a looker, and the com- 
bination adds a great deal to the 
interpretation. The gangster trio is 
ably filled by Danny Green, David 
Lander and Harry Ross, with the 
firstnamed making a major impact. 

Steve Arlen, as the rival record- | 
ing company chief, has limited op- 
portunities in a negative romantic | 
part, but is more than adequate. 
| Norman Mitchell and Barry Johns | 
in the two other featured roles do 
well ertough, but have few chances. 

Musically, “Do Re Mi” is not an! 
artist’s paradise, and not more 
than two or three numbers have 
the essential whistable qualities. 
“Make Someone Happy” is pos- 
sibly the best ballad in the produc- | 
tion, but easily the top production | 
number is the aforementioned | 
“Adventure.” Bygraves has a big | 
personal hit with “The Late, Late | 
Show,” which makes a sock ending 
to the first act curtain. 

Bernard Gersten, who has re- 
{produced Garson Kanin’s Broad- 
way production, has clearly put the 


emphasis on pace and color, eer | 


ing the artists to give their own 
individual interpretations. This is 
clearly no replica of the original, 
but a directorial adaptation to 
meet local needs. 

The choreography by Marc 
Breaux and Deedee Wood has the 
stamp of vitality, which is the hall- | 
mark of the production and decor 
and costumes by Boris Aronson and 
Irene Sharaff respectively, add to 
the gaiety. 

Manhattan is 3,000 miles away, 
from Shaftesbury Avenue, and its | 
a long way for some jokes to travel. 
Too much of the humor has lost | 
its appeal in the trans-Atlantic 
crossing. Myro. 

| 
| 


7a 


The Shewing Up of 

Blanco Posnet 

and 

Androcles And The Lion 
London, Oct. 4. 


Mermaid Theatre Trust presentation of 
two one-act plays by Bernard aw. 
Staged hy Frank Dunlop: decor by Roy 


Noakes. Features Jill Bennett, Jeremy , 
Spenser, Davy Kaye, Cal McCord, Alan 
MacNaughtan, Peter Prowse, Ronald | 
Fraser. ened Oct. 3, 61, at Mermaid 
Theatre. London; $1.90 top 
SHEWING UP OF BLANCO POSNET 

DE? a5. t0ae<ree ere Sally Miies 
Lottie .. cases d.0 Clare Kinson 
en EC ee Marjorie Laine 
FOBHE 2 ccccrccccccs Josephine Tewson 
Emma .......ccscceene: Gaynor Owen, 


Alan MacNaughtan 
Ronald Fraser | 
..Jeremy Spenser 
Roger Kamp 


Eider Daniels 
Blanco Posnet 
Strapper Kemp... 
Squinty 





Feemy Evans . Jill Bennett | 
Sheriff oe Cal McCord | 
Foreman of the Jury... Frank Windsor 
Nestor . Daniel Thorndike 
Waggoner Jo Peter Frowse 
Woman Anna Burden 


LION 


ANDROCLES AND THE 
Cal McCord 





EEO scunswoweamekeuwe 
BEGGMETA . ower ccccecss Josephine Tewson 
Androcies ....cecse-s. Davy Kaye 
Centuriom = ....cecrece Daniel Thorndike 
The Captain ......... Edward De Souza 
Lavinia Jill Bennett 
Lentulus ... Jeremy Spenser 
Metellus ... .. Richard Hampton 
Spintho .... . Alec MacNaughtan 
Perrevim .ccccccsecvoce Peter Prowse , 
CO DAVEE occ cccccicceses Ronald Robinson | 
Call BOF ..cccccccccevses Robin Ferriday 
WAGE oacicsse + cvevceses Frank Windsor 


Roger Kemp 


Menagerie Keeper . , 
Ronald Fraser 


Emperor Caesar 
Secutor ... Jonathan Burn 
Retiarius ae .-.. Clive Elliott ; 
Others: Howard Daley. Barry Dimock, 
Carel Ann Feltz, Naomi Goldberger, 
Bruce Gray, John Hughes, Ian MecDer- | 
mott, Raymond Ross, Norma Shebbeare, 
Caroline Smith, Donald Sutherland, 
Matthew Vaughan, Ron Welling | 
—_—_—_— | 

This double-bill of Bernard Shaw | 
is in for a five-week run and is 
welcome for, apart from the in-| 
evitable “My Fair Lady,” London | 
has been short of Shaw for some | 
time. These are two of the play- 
wright’s minor pieces, both hinging 
on Christianity, and the religious | 
paradoxes are a shade blunted by | 
now. But not the Shavian wit and 
the wry commentary on the inex- 
plicability of human mature. More- | 
over they still stand up as sheer | 
zestful entertainment. | 
Frank Dunlop has staged the 
plays with more force than finesse, 
the curtain-raiser, “The Shewing 
Up of Blanco Posnet,” being given 
particularly rough and ready treat- 
ment, but the point of both plays | 
comes over vigorously. | 
Shaw always stoutly maintained 
that ‘“Androcles and the Lion” | 
was not written as a comedy but as 





| but 


cool, dignified and slightly mock- 
ing Jill Bennett and a stalwart, 
stubborn Edward De Souza. Ronald 
Fraser shows the Emperor Caesar 
as an undignified bladder of air 
and Peter Prowse as the bellig- 
erent Ferrovius has some com- 
manding moments. 

In the “Blanco” piece, a_ re- 
ligious frolic set in the form of a 
parody of a Wild West melodrama, 
Fraser plays the horsethief who, 
despite himself, is revealed as a 
charitable fellow. Fraser brings 
wit to supplement the hearty char- 
acterization needed to dominate 


jthe play. Alan MacNaughtan is a 
| sufficiently 


hypocritical brother 
and Miss Bennett is effective as 
the local tart, as is Jeremy Spen- 
ser as the rabble-raiser. Roy 


| Noakes has devised a set which in- 


geniously takes both plays without 
necessity for changing, and the 
production is well costumed. 

Rich. 


Mixed Press For 


‘Do Re’ in London 


London, Oct. 17. 

“Do Re Mi” opened at the Prince 
of Wales Theatre last Thursday 
(12) to a cautious, vaguely disap- 
pointed press, which mainly 
sheathed its critical thorns in con- 
ciliatory velvet. The consensus 
was that the show provides ami- 
able amusement for the easygoing, 
must have lost much of its 
bite and punch in crossing the At- 





| lantic 
The star, Max Bygraves, earned | mental influence, and she has con- | 
for warmth rather than hi-| Sistently seen to it that Radano’s | punctuation hereafter), is oper- 


praise 
larity and Maggie Fitzgibbon and 
a newcomer, Jan Waters, copped 








some enthusiastic huzzas. The over- | 


all feeling is that the show is a| Olympia Dukakis as 


likely success despite its faults. 


Bernard Levin, of the Daily Ex- |sion for her son's educational fu- | 


Off-Broadway Reviews 


The Opening of a 
Window 


Pall Productions, Jerome Guardino & 
Bram Appel, presentation of three-act 
drama by Gene Radano. Staged by Fran 
Malis; setting, Richard Merrell; lighting, 
Marvin Duckler. Opened at the atre 
Marquee, N.Y., Sept. 25, ’61; $4.50 top. 
Sabina Stefano Olympia Dukakis 
Antonio Stefano Philip Sterling 
Vittorio Stefano Kevin Mitchell 





Margarita Stefano ...... Linda Canby 
OO eee Jerome Guardino 
Salesman . Robert Levine 
Edison Man Walter Flanagan 
SM wewccdvenancsuexece Gina Petrushka 





Maybe the best news about “The 
Opening of a Window” is that Gene 
Radano, its author, is reported to 
be writing another play. Certainly 
the promise shown in the paean to 
love and Nfe now at the Theatre 
Marquee seems to mark Radano as 
a new playwright to be watched. 

The author’s materials are sim- 
ple, yet they have to do with the 
complexities of everyday living. An 
Italian family living in a slum 
area of New York City resists with 
all possible fortitude the inroads 
poverty can make on spirit, faith, 
affection. In some ways the family 
wins, in others, it loses. “hat is all. 

Radano is a New York City po- 
liceman, and probably he found 
much of his source material on 
the job. He shows a compassionate 
sense of observation and the abil- 
ity to transmute something of life’s 
reality into theatrical terms, which 
is no mean trick. 

Of this production the much- 
abused word “sensitive” can legiti- 
mately be used. Fran Malis has 
staged with feeling for environ- 


characters become people who live 
in space and time. 

Pacing the performances is 
the discerning 
mother who is torn between pas- 


press said, “It is not the most|ture and the stark necessities of | 
sophisticated offering of the sea-| daily living that have moved her 
son, nor is it the wittiest.” But | husband to il! health and despair. 
he praised Miss Waters as “the Seldom offstage, Miss Dukakis uni- 


affection are wraiths is a little 
cameo, Harry Geldard is wryly 
humorous as Cambridge-educated 
gentry, Byron Webster has warm 
dignity as a lonely schooimaster, 
and Barbara Ward is delightfully 
cockney as the young baggage's 
couldn’t-care-less mother. 

Frederick Rolf has staged this 
revival and perhaps it has been 
his intention to let two-thirds of 
the play be slow motion in anticipa- 
tion of the deeply moving climac- 
tic scenes. Jack H. Cornwell has 
provided a fine Welsh living room 
that is the more remarkable for 
the low budget ELT gives its 
designers. 

Although Miss Yurka seemed 
| plagued with line trouble at the 
| Show caught, her presence lends 
| the stamp of theatrical authority. 
| Geor. 








| Legit Followup 


Fiorello! 
(BROADWAY THEATRE, N.Y.) 
With handbills around town 

| urging a vote for “Fiorello!” (with 
the exclamation point) any elec- 
| torate dissatisfied with the current 
| New York mayoralty campaign 
|might be tempted to a write-in. 
| However that may be, the prize- 
Ieeemeg musical that opened two 
years ago come November is a 
political reminder of the old ca- 
nard that the more it changes the 
| more it stays the same. 

“Fiorello” (dropping the bonus 








|ating on a-reduced price $5-$7.50 
| top, but will finally call it quits at 
| the end of next week. In the mean- 
while, at its relatively modest price 
scale it is certainly a theatrical 
“best buy.” 

Some of the luster that_ netted 
“Fiorello” the Pulitzer Prize and 
the Drama Critics Circle Award 
has faded with time and change, 
but through no fault of Tom Bosley 


|show around for some 
| come. 


only really nice thing about the | fies the production with her sim- | 


evening.” 
“A continuously likeable show,” 
wrote Robert Muller, of the Daily 


Mail, “Max Bygraves’ offering is | and understanding, Miss Canby’s | 
/50% Bygraves and 50% imitation 


Silvers and it doesn’t quite come 


' off. But, on the whole, ‘Do Re Mi’ 


survives the Atlantic crossing rea- 
sonably well.” : 
T. C. Worsley, of the Financial 


and lively evening, even if it does 


| as the children, have effervescence | 


} 


|is strong and torn as the troubled | 
| father, while Jerome Guardino, as | 


ple urgency. 
Kevin Mitchell and Linda Canby, 


good-humored charm being par- 
ticularly winning. Philip Sterling 


| a family friend, has a debonair gal- 


| Times, wrote, “It makés a bright | 


lantry. 
Without due care, “The Opening 
of a Window” could ‘cloy, for Ra- 


disappoint those whose taste is for | dano edges on being overfond of 


the dry, rather than the sweet.” 
Jack Piler, of the Daily Herald, 
described it as a musical without 
one really good singing voice. “But 


\it is inoffensively ordinary enough 


to be successful,” he thought, and 
gave a big hand to Maggie Fitz- 


| gibbon. 


Felix Barker, of the Evening 
News thought “the show went off 
like a maroon and dies with a 
downright whimper.” Milton Shul- 
man, of the Evening Standard, said 
that “beneath its brassy exterior 
pounds a heart of schmaltz. Gar- 
son Kanin's book has a few witty 
lines, but they all escape me for 
the moment, while the music of 


Jule Styne never achieves much | Morgan Evans . 
But | Glyn Thomas 


more than the acceptable.” 
Shulman opined that Bygraves’ 
calculated charm and 4 slick pro- 
duction will probably keep the 
time to 


W. A. Darlington, of the Tele- 
graph, dismissed it kindly as “a 
good average American musical,” 
and praised Bygraves for the true 
comedian’s gift of being ‘wryly 
pathetic.” Philip Hope-Wallace, in 
the Guardian, wrote, “This is only 
intermittently amusing . . . what 
saves it is the genuine talent and 
high spirits of Max Bygraves and 
Maggie Fitzgibbon, together with 
some rackety dancing.” 

Denis Blewett, of the Sketch, 
thought the musical was told in 
a jaded, outdated jargon, adding, 
“It looks like being another Broad- 
way hit to become a London miss. 
Most of the songs just let the 
show down.” 

Summary: One favorable vote 
(W. A. Darlington, Telegraph); 


a fable for children. For all its|four yes-and-no (Bernard Levin, 
underlying seriousness, there is| Express; Robert Muller, Mail; 
plenty of fun in the play and it | Anonymous, Times; T. C. Worsley, 
glints cheerfully in this produc-| Financial Times); five unfavorable 
|tion. Davy Kaye brings an en-/| (Denis Blewett, Sketch; Felix Bar- 
gaging, perky sympathy to the ker, News; Philip Hope-Wallace, 
'role of the little Greek tailor and | Guardian; Jack Piler, Herald; Mil- 
{Cal McCord roars and gambols|ton Shulman, Standard). 

| splendidly as the Lion. 

| The exchanges between Lavinia, 
|a determined Christian, and the 
|Roman Captain, a bewildered pa- 
\gan, are handled incisively by a 





Helen Richards is company man- 
ager, Leonard Auerbach stage man- 
ager and Jim Procter pressagent 
for “Purlie Victorious.” 








| 


| Ot 





his people. Restraint has both pro- 
tected and abetted the author's 
talent, however. Geor. 





The Corn Is Green 
Equity Library Theatre revival of 
three-act drama by Emlyn Williams. 
Staged by Frederick Rolf; settings, Jack 


H. Cornwell; lighting, Henry M. Shaw; 
costumes, Allan Scott. Stars Blanche 
Yurka. Opened Sept. 30. ‘61, at the 


Master Theatre, N.Y.; admission by con- 
tribution. 

John Goronwy Jones . Byron Webster 
Miss Ronberry ......-- Geraldine Rehrig 
Idwal Morris ... ..... Richard Wills 
Sarah Pugh .... .. Lydia Edwards 
Groom . Thom Portelli 





Sawmhlre ....ccccccesecs Harry Geldard 
Mra. Watty ..-ccceces Barbara Ward 
Bessie Watty ........- 


. Blanche Yurka 
. Thom Portelli 
Bruce Glover 


Miss Moffat 
Robbart Robbatch . 







‘’, Rand Mitchell 
. Dickson Shaw 


John Owen 
Will Hughes 
Old Tom . 
hers: 
Holly Hill, Anne M. Hobart, Donald 
Hord, Michele Marie Keklak, Carolyn 
Larsen, Eleanor Lodge, Christopher 
Lofting, Marilyn McDonald, Victoria 
Morehead, Bronwyn Morgan, Irene 
Peters, Jann Schumacher. 


. William McNaughton 





For its 18th season, the Equity 
Library Theatre has moved from 
the east side’s Lenox Hill Play- 
house which it used for a dozen 
years, to the superior Master Thea- 
tre, Riverside Drive & 103d Street. 
Although ELT has a non-star poli- 
cy, an exception has been made 
for the season’s opener, “The Corn 
Is Green,” so that Blanche Yurka 
might give Equity’s blessing, so to 
speak, by playing the schoolmis- 


| tress who discovers gold in a Welsh 


coal-miner. 

After a muted first two acts, 
this ELT revival transforms into 
a deeply affecting experience. The 
play tends to be less Miss Yurka’s, 
however, than Bruce Glover's, a 
ruggedly built, sandy-haired actor 
who gives a smouldering perforin- 
ance as the young miner to whom 
the gates of knowledge are opened. 

Another sharply etched charac- 
terization is Margaret De Priest's 
portrait of the little hussy who 
nearly is the miner's downfall. She 
grows from a child’s simpering 
malice to an adult’s calculated 
spleen. 

Geraldine Rehrig’s portait of a 
schoolteacher for whom love and 


Margaret De Priest | 
. Will Mackenzie | 


Mye Castle, Richard Goodman, | 


who as the bouncy LaGuardia, still 
| sets a formidable bustle and pace. 
| His most notable support comes 
'from Nathaniel Frey who, as faith- 
ful friend and workhorse, will vote 
‘early and often for LaGuardia for 
anything, and Marty May, as a 
longsuffering political boss who 
j; can’t believe his luck, good or bad, 
| Where the zesty Fiorello’s fortunes 
| are concerned. 
| Willi Burke is attractively candid 
as the first Mrs. LaGuardia, Pat- 
ricia Wilson appealing as the girl 
| who will wait, and Margery Gray 
|disarmingly sprightly as the gai 
who loves a cop. 

In its under-balcony orchestra 
j} area, the Broadway Theatre treats 
; the distaff cast badly. Neither in 
speech or song do the female 
| voices carry sufficiently well and 
| straining to hear becomes a dis- 
| traction. 
| Anyway, it’s the essentially male 
lustiness of “Politics and Poker” 
and “Little Tin Box” that best 
| epitomize just now the spirit and 
| energy of this hit musical. 
Geor. 





Melbourne Likes ‘Oliver’ 
Peter Coe Repeat Stager 


Melbourne, Oct. 17. 

An excellent Australian edition 
|of the smash London musical, 
|“Oliver,” was unveiled here re- 
{cently at Her Majesty's Theatre. 
| Peter Coe, director of the original 
|West End offering, repeated as 
|stager of the local offering, pre- 
|sented by J. C. Williamson Thea- 
tres Ltd. and Donmar Produc- 
|tions Ltd. 

Comic Johnny Lockwood and 
comedienne Sheila Bradley, both 
from London, take top honors as 
Fagin and Nancy, but the big ap- 
plause-getter is Andrew Guild as 
the Artful Dodger. Making his 
first public appearance in the title 
role of Lionel Bart’s musical ver- 
sion of Charles Dickens’ “Oliver 
Twist” is Malcolm Shield, who 
overcomes a thin voice with a fine 
performance. 


SCHEDULED B‘WAY PREEMS 


Shot in Dark, Booth (10-18-41). 

Cook for General, Playhouse (10-19-61), 
Kwamina, 54 St. (10- 1). 

Yves Montand, Golden (10-24-61). 
We've Come Through, Hudson (10-25-61), 
Write Murder, Belasco (10-26-41). 
Garden of Sweets, ANTA (10-31-41). 





Complaisant Lover, parezenere (1-146D. 
Kean, Broadway (11-2461). 
Gideon, Plymouth (11-961). 
Gay Life, Shubert (11-18-61). 
Sundey in N.Y., Cort (wk. 11-20-61). 
Man Seasons, ANTA, (11-22-61). 
Daughter Silence, Music Box (11-306). 
Take Her, Biltmore (12-21-61). 
At Nine O'Clock, (12-26-61). 

» Royale (12-23-61). 








Night iguans 
Ne Strings, Hellinger (2-22-62). 
Funny Thing Heppened, Alvin 
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Opera Reviews 


The Wines Of The Deve 
N.Y. City Opera Co. presentation of 
epera by Douglas Moore, with libretto 
by Ethan Ayer, derived from novel by 
Fleury James. Sta Christopher 
bw conductor, Jul jus Rudel; sets, n- 
Oe Patton Camp 





ell; choreography Robert Joffrey. 

Opened Oct. 12, ’61, at the City Center. 
-Y.; $3.95 top. 

Mate CEP .cccccoccoccces 

weemeee CIS... 0.02 ccccvede. 


Aunt Maud Lowder. ° 
Miles Dunster ardon 
Milly Theale... ‘Dorothy a © Midewut) 
Susan Stringham sawyer 


Lord Mark .........+++. Norman Kelley 
Steffens ......cccee. Richard Fredricks 
ROUEN i cccccpacsveccs aurice Stern 
Major-domo Fredric Milstein 
Janus Gerald Arpino, Paul Sutherland 
Goddess of Spring... Vramestes Martinet 
Attendants............ ae Bradley, 

y Ellen Jackson 
Goddess of Winter. Y Brunilda Ruiz 
Attendants..... 


‘Suzanne Hammons, 
Marie Paquet 

Warriors James DeBolt, James Howell, 
Nels Jorgenson, Lawrence Rhodes, 
John Wilson 





Manhattan’s second opera com- 
pany, headed by Julius Rudel, has 
in recent years presented a num- 
ber of world or American pre- 
mieres of new operas, notably by 
American composers. It is enabled 
to do this by Ford Foundation 
funds more often than not, as in 
the instance of “The Wings of The 
Dove.” Present work derives from 
the American, albeit expatriate, 
novelist, Henry James. Story, and 
the music which carries it, trans- 
ports Douglas Moore far afield 
from the folkloric sources of his 
“Devil and Daniel Webster” and 
“Ballad of Baby Doe.” 

The net impression of the new 
work is favorable, though the 
score is more narrative than mel- 
odic. In its upper class setting 
and turn-of-century costuming, 
plus the same emphasis*upon mar- 
riage of convenience there is a 
generic resemblance to Samuel 
Barber’s “Vanessa.” The work’s 
fate may be similar—a scattering 
of performances and a certain re- 
spectful attention without marked 
popularity or permanence in rep- 
ertory. 

It is naturally vital to the 
growth of American opera that 
new works be commissioned and 
produced. A real smash in the 
genre is hard to find, 
like “Dove” command a broaden- 
ing acceptance. It gives the Ford 
Foundation something to show for 
its money. 

Plainly, the City Center extend- 
ed itself on this production. There 
are two elaborate new Donald Oen- 
slager sets, a drawing room and a 
patio. The third, an art gallery, 
appears to have been borrowed 
from storage. Patton Campbell’s 
costumes suggest that the charac- 
ters were indeed 1902 bon ton. If 
the wastrel father (Paul Ukena) 
looks a bit as if he’d stopped off 
to change swallowtails at the dry 
cleaners, that is at least in char- 
acter. 

The casting is, on the whole, 
appropriate, Dorothy Coulter as 
the not-long-to-live heroine is mak- 
ing a debut. A handsome figure in 
her elaborate dresses, her per- 
formance is perhaps unsure, 
though the characterization calls 
for physical weakness, a tendency 
to faint and take to her bed. Her 
stage presence seems quite ade- 
quate for a beginner. Her voice 
is small but pleasant and she is 
plausible throughout. A_ fuller 
judgment must await other roles. 
Nervousness may have caused 
some loss of production at the 
performance caught, although the 
orchestra at several points, most 
notably in the first scene, was too 
loud. She was heard last season at 
Met. 

Regina Sarfaty has the heavier 
role of Kate Croy and is musi- 
cally firstrate though, as a quibble, 
she hardly seems British bon ton. 
John Reardon is a strong, intelli- 
gent, believable American lover of 
the poverty-dreading Kate and the 
noble (because already rich?) Mil- 
lie. Reardon, incidentally, came 
out to advocate contributions. 
“If you wonder,” said he, “how 
we can produce such fine op- 
era at $3.95, the answer is, 
cannot.” This observation was po- 
litely applauded and seemed pe- 
culiarly appreciated by two opera 
scouts in the audience, Anthony 
Bliss and Rudolf Bing. 

Two Met opera regulars are in 
the cast, respectively Martha Lip- 
ton as the dowager-aunt and Nor- 
man Kelley as the jealousy-mo- 
tivated, somewhat mean-spirited 
Lord Mark. Both are vocally help- 
ful. Miss Lipton’s diction is fuzzy, 
more serious when the words are 
English. Kelley is, per usual, syl- 
lable-perfect. Speaking of diction, 


Mary Lesawyer’s is crystaline as 
the companion. An amusing bit as 





but efforts | 


we | has 





a gallery art lecturer is handled 
by Maurice Stern. 

The staging by Christopher 
West puts considerable emphasis 
upon an old oil painting which 
everybody on the stage, if not 
many in the audience, takes for a 
dead-ringer for the rich American 
girl. Librettist Ethan Ayer has 
also invented a shawl which the 
girl wills to Kate and which as- 
sumes symbolism when, her lover 
no longer in love with her, she 
trembles from a deep interior chill 
as the final curtain descends. 

A ballet, not too long, is in- 
serted in scene four of the rela- 
tively short six-scene opera. It is 
danced with plausible rusticity, by 
a band of Venetians, choreo- 
graphed by Robert Joffrey to ex- 
ecute the libretto’s point about 
“duplicity.” The hero who has 
been courting the rich high-mind- 
ed American girl while having an 
affair with Kate is haunted by the 
“Two-Headed Janus” motif of the 
ballet. 

The opera necessarily is skel- 
etonized, since it cannot cope with 
the introspection of Henry James’ 
characters and the implied deteri- 
oration of character which, in the 
end. leaves the scheming Kate 
losing both lover and legacy. 

Land. 





Alkmene 


Berlin, Oct. 2. 
Berlin Festival presentation of opera 
in three acts, by Giselher Klebe. Libretto 
by Klebe. Staged by Gustav Rudolf Sell- 





ner. Musical direction, Heinrich Holl- 
reiser; settin and stum ilhelm 
Reinking; choirs, Walter Hagen-Groll; 


Sas. | Tatjana Gsovsky. Preemed 
Sept. 25 at Deutsche Oper Berlin; $9 top. 
Jupiter Thomas Stewart 








MOrcUry ..cccccccccccccess Walter Dicks 
PEED os. deccwocce sve Richard Lewis 
Alkmene ... ee Evelyn Lear 
as ° ‘Exnst aoe | 
Cheanthis .........-+... Lisa Otto | 
sxe mvecews m Krause | 


Ww. Lang, Vinee Vogt | 

Contemporary opera is going to | 
play an important part in the rep- | 
ertory of the newly opened! 
Deutsche Oper Berlin. This one, 
whose libretto has been adapted 
from Kleist’s comedy “Amphi- 
tryon,” is the latest work by young | 
Berlin composer Giselher Klebe, 
a pupil of Boris Blacher. It seems 
one of the more successful new 
German operas despite the fact 
that its appeal will be limited to 
an intellectual clientele. Singing 
parts are comparatively melodious, 
only the orchestra eventually comes 
up with new modern effects. The 
action on the stage is easy to fol- 
low, and there is quite a bit of 
comedy relief. Work doesn't dis- 
appoint but doesn’t impress too 
much either. 

Lavish setting is plus. Of the 
singers, Evelyn Lear (Alkmene) 
rates foremost mention. She has 
found here a highly rewarding 
part. The baritone Thomas Stewart 
(Jupiter) also deserves compli- 
ments, while Ernst Krukowski 
(Sosias, Amphitryon’s servant) is 
right well suited to the humorous 
singing. Richard Lewis (Amphi- 
tryon), little known here, seems | 
at start of a substantial career. 
Walter Dicks (Mercury) and Lisa 
Otto (Cleanthis) remained some- 
what in the shadow of the others. 

Gustav Rudolf Seliner, director 
of the Deutsche Oper Berlin, 
staged this opera with much skill. 
Strong was conducting of Hein- 
rich Hollreiser. Yatjana Gsovsky 


took care of the choreography | “8 


while Walter Hagen-Groll handled 

the-choirs, both adequate jobs. 
First two performances of “Alk- 

mene” didn’t sell out. Hans. 





Redesign Platform Of 
Stratford (Ont.) Stage 


Stratford, Ont., Oct. 17. 

The stage of the Shakespearean 
Festival Theatre here will have 
a new look for its upcoming 10th 
season. The pillared platform, or- 
iginally designed by Tanya Moisei- 
witsch and Tyrone Guthrie in 1953, 
been re-designed by Miss 
Moiseiwitsch, in association with 
Brian Jackson. 

Work on the stage revision, 
termed “purely technical” by Mi 
chael Langham, the festival’s ar- 
tistie director, is scheduled to be- 
gin in November and end sometime 
next February. The festival's 10th 
season begins the following June 
18. The new stage designs create 
a larger playing area for the actors 
and improved sight lines for the 
audience. The basic plan is to 
widen and open up the back areas 
of the stage. The apron, which juts 
out into the auditorium, will re- 
main th same, 





EAST HADDAM OPRY 
OPENS NEXT SUMMER 


The reopening of the Goodspeed 
Opera House, East Haddam, Conn., 
is planned for next summer. Ap- 
proximately $307,000 has thus far 
been raised of the $500,000 sought 
by the Goodspeed Opera House 
Foundation to restore the onetime 
landmark (circa 1876). The founda- 
tion’s plans to restore and reac- 
tivate the opera house as a center 
for music and drama encompass a 
1962 season of 10-12 weeks, con- 
sisting principally of vintage musi- 
cal revivals. 

The foundation's fund-raising 
drive will be aided by a benefit 
next Sunday night (22) at the Astor 
Hotel, N.Y. The affair, which will 
be held in the hotel’s Grand Ball- 
room and Coral Room, is being 
sponsored by the American Na- 
tional Theatre & Academy. Cock- 
tails, a buffet supper and a “Best 
of Everything” program, consisting 
of an exhibition of “bests” in furs, 
diamonds, rare books, entertain- 
ment, etc., will be offered. 

Participating in the entertain- 
ment segment, arranged by Jean 
Dalrymple, Peggy Wood, and Al- 
bert Selden, will be Miss Wood, 
the Little Orchestra Society and 
its conductor, Thomas Scherman; 
opera performers Frances Bible 
and William Metcalf, and Violette 
Verdy and Edward Vilella of the 
N.Y. City Ballet. 





5% Tax Rebate 


To Pension Fund 


An industry-wide pension and 
welfare fund for all legit unions 
will become a reality with the ex- 
pected signing next Friday (20) 
by Mayer Robert F. Wagner of a 
bill abolishing the 5% N.Y. City 
tax on legit admissions. 

The will be no reduction in b.o. 
prices, but the money from the 


| remitted tax will be diverted to 


the industry-wide fund and will 
not be reflected in net gross in- 


| come. It’s figured the lifting of the 


levy will account for around $2.,- 
000,000 yearly, on the basis of re- 
cent annual gross income. 

Repeal of the tariff was voted 
last Friday (13) by the Board of 
Estimate and all that’s needed now 
is the signature of the Mayor, who 
originally proposed the relief 
measure. 

Of the eight members on the 
Board of Estimate, only one, Con- 
troller Lawrence E. Gerosa, voted 
against the repeal measure. The 
Controller did not attend the 
meeting, but was represented by 
his deputy, Louis Cohen, who said 
Gerosa was against the bill be- 
~ ag it would not benefit the pub- 
lic. 





Touring Shows 
(Figures cover Oct. 15-29) 
Advise and Consent—Regent, Grand 
Rapids (16); Merris, South Bend (17-18); 
— Columbus (9-21); Hanna, Cleve. 
) 


Best Man—Blackstone, Chi (16-28). 
Bye - am Sere (N.Y. Co.)—Shubert, 
Boston (16- 


bd Bye irate @Qd Co.)}—Erlanger, Chi 
Complaisant Lover (tryout)—Colonial, 


a 
Evening With Yves Montand (tr | 
Forrest, Philly 6-21, moves to N.Y.) 
Fiorello Ce.)—Nixon, Pitt. (16-21); 
Shubert, New Haven (23-28). 
— Sweets (tryout)—Walnut, Philly 


Gey. ‘Lie (tryout)—Fisher, Det. (1621); 
O'Keefe, Toronto (23-28). 
Gideon (tryout)—Locust, Philly (16-28). 
Gypsy (N.Y. Co.)—Bi , L.A. (16-28). 
Gypsy Qa Co.)—Shubert, Cincy (621); 
Ford's 1 Balto (23-20). 
og ' Ne yy Philly (1628). 
de Ma Tante—Paramount, 
ene: ae. 618); KRNT, Des Moines (19-21); 
r, Det. ( 23-28). 
Miracie Worker—Hanna, Cleve. (1621); 
Orpheum, Mpls. 28). 
Music Man—Pabst, Milwaukee (16-28). 
Music (bus-and-truck)—Capitol, 
be | (16-17); Keith’s, Huntington 
(18-19); 


Civic, Charleston (20-21); Memo- 

yton (23); Rivoli, Toledo (2425); 
Civic, Grand Rapids (26-27); Scottish Rite 
Auditorium, Ft. “a (28). 


Lady @d Co.)—Shubert, 


a6 


Fair Chi 
‘ietione Repertory Co. (Ma St ° 
ry Stuar 

& eisabeth the Queen)—National, Wash 


(23-28). 
Nine O'Clock Revue (tryout )—O’Keefe, 
ie (16-21); Her Majesty’s, Montreal 


Alcazar, 8.F. (16-21); Hart- 

ford, L.A. (23-28). 
Short Mappy a (tryout)—Hartford, 
L.A. (621, 
Sound preerrt (2d Co.)—State Fair 
Music Hall, Dallas (16-22); American, St. 
L. (24-28). 


Taste cf Woney—Royal Alexandra, To- 
ronto (16-28). 

Tenth Man—Shubert, New Haven (é- 
21); Wilbur, Boston (23-28). 

Thurber Carnivat—Ford’s, Balto (16-21); 
Veteran’s Memorial (23); Palace, Danbury 
(24 Capitol, ee (25); Auditor- 
= hester 

ys in the Onitie_—National, Wash. 
aezbs Forrest, Philly (23-28). 

Write Me a Murder (tryout)—Wilbur, 
a (16-21, moves to N.Y.) 

World of Suzie Wong—Center, Ner- 
folk (7-28). 


By EDDIE KALISH 


The final session in the Metro- 
politan Opera Assn.-American Fed- | 
eration of Musicians, Local 802, | 


ducted last Friday (13), with Sec- | 


presiding. At the hearing’s close, 
Goldberg stated that he “will ren- | 


dispatch.” He also noted that h 
decision would deal not only site 


“larger issues” which he felt were 
also involved concerning “the fu- 


country.” 


He remark: — that “it is not ex- 
pected that the Secretary of Labor 
should take time to arbitrate such | 
a dispute,” but in this case he felt 
that it involved “much larger prob- | 


Goldberg asked that both sides | 
“put aside the animosities that de- 
velop in collective bargaining” and | 
devote themselves to making sure 
there is an “outstanding” season 
at the Met. “You have an obliga- 
tion,” he said, “because you 
brought the President into this.” 

He commented that he had re- 
ceived more mail on this matter 
than on any other since he had 
been in office and that wherever 
he went, in the U. S. and abroad, 
the Met was mentioned. Goldberg 
said that it was a tribute to the 
Met that it ts so excellent both 
artistically and musically that it 
draws comment from around the 
world. Remarking on the financial 
situation of the Opera, he said that 
“it needs support from the public 
on a widespread scale.” 

Goldberg observed on the situa- 
tion overall that both sides are 
“right” and that his job would be 
to reconcile those “rights.” He 
lauded both sides for their coop- 
eration and praised the calibre of 
the material submitted to him as 
“comprehensive” and “intelligent.” 

The purpose of the meeting, 
which was attended by an SRO 
gathering of opera officials, musi- 
cians, union representatives and 
interested parties in Moot Court 
at the new Fordham Law School 
building adjacent to Lincoln Cen- 
ter, was to clear up any loose ends 
in.the form of additional evidence. 
Present at the session were Alfred 
J. Manuti, 802 president, and An- 
thony A. Bliss, Met director, with 
their legal staffs ane advisers. 

The only really new business to 
ceme up concerned the Assistant 
Conductors of the Metropolitan 
Opera. The group of about nine 
members was represented by Wal- 
ter Taussig who said that the mini- 
mum his group receives is “wholly 
inadequate and disproportionate” 
relating that it covers perform- 
ances and unlimited rehearsals. 
He asked for a percentage increase 
for his group and all the benefits 
going to the orchestra according to 
the arbitration decision. The assist- 
ant conductors now earn $205 per 
man per week, including these re- 
hearsals while the orch members 
get $170 per man per week plus 
$50 for limited rehearsals. 

Both Bliss and Manuti comment- 
ed ‘that they hadn’t been able to 
get to this problem because of the 
involved overall situation but that 
it would be attended to. Goldberg 
gave his assurance that the matter 
would be considered with the 
whole proceedings. 

Case of Salemen 

Further testimony was given by 
Seymour Berman and Clarendon 
Van Norman on the matter of the 
dismissal of Lester Salomon from 
the orch by the Met for being 
“artistically unsatisfactory after 12 
years in pit.” Both men, mem- 
bers of the orch, attested to Salo- 
mon’s competence on the french 
horn and attorneys for both sides 
directed brief interrogations at the 
witnesses. It is the union's con- 
tention here that Salomon was dis- 
missed for his work as secretary of 
the orehestra committee. Goldberg 
said he would decide on this issuc 
in his overall findings. 

There was also a presentation by 
Ben Cutler, a member of the Or- 
chestra Leaders of Greater New 
York, a dissident member of Local 
802. Goldberg had previously de- 
nied the group participation in the 
hearings because he felt that 
they’re situation was not relevent 
te the arbitration but changed his 
mind for the hearing. Cutler tried 





te bring the single engagement 


retary of Labor Arthur J. Goldberg | collective Sameer” ae Gee ane 


der one award for all issues” and | 
said it would be done “with cad 


the specifie points but also with | 


ture of the performing aris in this | 
| Said, 





‘Secretary of Labor’s Met Opera Probe 
Precedes Promised Speedy Decision 


business into the picture and also 
charged the union's demands were 


|exorbitant. He put forth a plea 
| for collective bargaining which the 


arbitration proceedings was ean. | | Secretary later stated was in effect 


jin these proceedings saying that 
there is “nothing inconsistent with 


|of voluntary arbitration and adding 
| that such arbitration develops out 
of collective brgaining as an asset 
to the bargaining. 

The two-hour session wrapped 
up the hearings and, with both 
sides having agreed to final and 
binding arbitration, Goldberg’s de- 
cision will be the definitive one. 
Commenting on this decision he 
“I hope to make this award 
expeditiously, but at the same time 
I shall give due consideration to 
the mass of material presented and 
to the importance to the parties of 
| the issues involved, both of which 


iems for the country as a whole.” | calls for most eareful and deliber- 


on consideration hy the arbitra- 
or 


Credits Stanley Isaacs’ 
Help on N.Y. Tax Repeal 


New York. 





Editor, Vartety: 

With reference to the piece 
in last week's Variety regarding 
the removal by N. Y. City of its 
5% boxoffice tax, if Councilman 
Stanley Isaacs considers that 
there’s unnecessary extravagance 
in the theatre, he’s right. His claim 
that by the time the rercentages 
are paid to the theatre, the author, 
the star, etc., only 46% is left for 
~~ producers is, on the average, 


e. 

It is a spirit of serious civic con- 
cern which prompted Councilman 
Isaacs to make these remarks. 
They should be received in that 
spirit rather than be challenged 
on the basis of specifics. Variety 
suggested that politticians are wel- 
come in the theatre, but belong 
out front, not backstage or in the 
office. I think it should be remem- 
bered that in our efforts to re- 
move this burdensome 5% tax, we 
invited the City Council backstage 
and into our offices, so to speak, 
in order to look at the problem and 
‘act upon it, and Stanley Isaacs did 
act upon it in the best interest of 
the theatre. 

Let me also point out that Coun- 
cilman Isaacs received our com- 
mittee in his office privately and 
in the chamber of the City Coun- 
cil. He treated the subject with 
extreme concern and with the 
most intelligent understanding of 
the theatre’s importance to this 
city and to the nation. His inquir- 
ing and responsible voice in the 
City Council was greatly responsi- 
ble for the successful passage of 
the bill. 

Robert Whitehead, president. 

League of N. Y. Theatres. 


Bob Whitehead Remains 
Head of N.Y. Theatres 


Broadway producer Robert 
Whitehead was re-elected presi- 
dent of the League of N.Y. Thea- 
tres at the organization's annual 
membership meeting last Thursday 
(12). Other officers elected include 
producer-director Herman Shum- 
lin, first vice-president; producer- 
playwright Robert L. Joseph, sec- 
ond vice-president; producer Alfred 
de Liagre Jr., treasurer, and gen- 
eral manager Herman Bernstein, 
secretary. 

Those elected to the board of 
governors include A. L. Berman, 
Arthur Cantor, Alexander H. 
Cohen, Maurice Evans, Robert Fry- 
er, Jay Julien, Lawrence Langner, 
David Merrick, Gilbert Miller, Les- 
ter Osterman Jr., Edward Padula, 
Harold 5S. Prince, Samuel H. 
Schwartz, Irene Selznick and Mar- 
tin Tahse. Kermit Bloomgarden, 
Leland Hayward, Herman Levin, 
Louis A. Lotito and Arthur 
Schwartz, as ex-presidents of the 
organization of Broadway produc- 
ers and theatre owners, are auto- 
matically members of the board 

Vet Broadway producer Max 
Gordon was named an ex officio 
member of the board. 








The American Creative Theatre's 
production of Paul Zindel’s “Di- 
mensions of Peacocks” begins a 
limited stand at the Eleanor Gould 
Theatre, N. Y., next Saturday night 
(21). 
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movement, the wealth of music and 
dancing, the fluid staging and win- 
ning performance, “Milk and 
Honey” has considerable impact. 

There are frequently striking 
staging effects. For example when 
the young heroine is-asked to leave 
the group of widow tourists with 
which she’s traveling and visit a 
pioneer community in the desert, it 
is handied with a few key lines of 
dialog smoothly worked into a 
dance number, rather than in an ar- 
bitrarily spotted dramatic scene. 
Simehow, too, the strenuous dances 
Suggest the 
new country, even though a show- 
goer may wonder privately how the 
workers get much farming done 
with so many interruptions for mu- 
sical numbers. 

While it’s difficult to assess the 
pop potential of most of the music 
at a first hearing, at least one song, 
“Shalom,” seems a natural, and 
“There's No Reason in the World,” 
“Let's Not Waste a Moment,” and 
“Like a Young Man” seem pleas- 
ant. In general, the musical and 
lyrics are admirably suited to the 
characters and situations. 

Weede, whose respiratory illness 
threatened to cause the postpone- 
ment of the scheduled opening, 
must nave made a spectacular re- 
covery, for his first-night perform- 
ance, particularly in the demanding 
solo numbers, suggested anything 
but a sick man. He has authority 
and conviction, and perhaps a slight 
lack of vitality could have been at- 
tributable to physical condition. In 
any case, who could be sure what 
kind of man would be attractive to 
a lonely widow or, for that matter, 
any woman? 

Miss Benzell is believable and 
touching as the no-longer-girlish 
but romantically susceptible he- 
roine who finds herself faced 
with the choice between her mid- 
dleclass American morality and the 
prospect of a union with a mar- 
ried man in a strange land. She 
sings well, but for a noted artist, 
has comparatively little to do 
vocally. 

Miss Picon, a sort of Jewish com- 
bination Helen Hayes and Ethel 
Merman, just about makes away 
with the audience in the juicy 
comedy, singing and dancing role 
of a schmaltzy American widow 
who snares a husband. She has 
several sock numbers, and scores 
every time. Tommy Rall, well 
known in the profession as a danc- 
er, emerges here as a_ standout 
Singer as well 

Lanna Saunders, stuck with an 


red-blooded life of a) 


Austin Colyer. Clifford Feari, John Ford, 
Carol Glade, Robert Lenn, Virginia Per- 
lowin, Michael Roberts, Magsie Worth. 

Musical numbers: “Run, Run, Run, 
|The Nicest Thing,” “Hey, Jimmy, Joe, 
John, Joe, Jack.” “Broads Aren't Peo- 
| ple.” “Let It Ride,” “I'll Learn Ya," 
“Love Let Me Know,’ dappy Birthday. 
“Everything Beautiful.” “Who's Doing 
What to Erwin,” “I Wouldn’t Have Had 
to.” “There's Something About a Horse, 
“He Needs You,” “Just an Honest Mis- 
take.” “His Own Little Island,” “If Fiut- 
tery Wins.” 








In today’s tough economic setup 
on Broadway, shows that are pret- 
| ty good are apt to be not good 
enough. That’s apparently the case 
with “Let It Ride,” which opened 
|last week at the Eugene O'Neill 
| Theatre. ; 

George Gobel, making his legit 
bow in this latest musical treat- 
ment of the old John Cecil Holm 
|and George Abbott farce, “Three 


the timid greeting card poet with 
an uncanny knack of picking win- 
ning ponies. The television comic 


personality, gets his’ laughs, han- 
dles a couple of song numbers ac- 
ceptably and even does a modest 
soft shoe number. However, he 
hasn't learned to project and 
doesn’t seem quite at home behind 
the footlights. 

Sam Levene, repeating the part 


ed in the original play and the 
screen edition, retains his talent 
for farcical seriousness and his 
valuable capacity for providing 
drive, and there are standout per- 
formances by the amply stacked 
Barbara Nichols as his dimwit doll, 
Paula Stewart as the Hallmark 
bard’s devoted fiancee, and such 
journeymen cut-ups as Harold 
Gary, Albert Linville, Larry Alpert 
and Stanley Grover !n supporting 
roles. 

But the 26 passing years have 
taken some of the pep out of the 
old yarn, and despite considerable 
punch-up rewriting, “Let It Ride” 
(deleting the exclamation point 
hereafter) peters out in the second 
half. As long-memory legit buffs 
will recall, Eddie Cantor starred 
in a previous tune-and-terp ver- 
sign, “Banjo Eyes,” which failed to 
make the grade on Broadway just 
20 years ago. 

The Abram S. Ginnes book for 
this adaptation, with additional 
story material by Ronny Graham, 
has several funny scenes, including 
the always laughable sequence in 
the saloon, when it slowly dawns 
on the smalltime gambler and his 
|cement-head cronies that the in- 
lebriated greeting card author has 
|extra-sensory perception about race 





unattvactive part as a prudish, in- | results. 


consistent discontented young wife 
whom the authors have given with 


| There's a rather, forced birthday 
party number, suggesting possible 


Men on a Horse,” is well cast as | 


has an engagingly unassertive stage | 


of the harried horse player he act- | 


Dr. Neuross George Voskovec charicature 


For me, humor is flat and unprofitable unless it’s con- 


human beings, with whom 


audience share something.”—Comedienne Carol Chan- 


The Man Hal Holbrook . A : 
ay cerned with human beings, recognizable 
There's plenty for intensive a I and rash ation 4 = - B 
thought but not much meat-and- ~ * — in an un-bylined interview in the Sunday magazine of 
potatoes entertainment for the ‘"© -*-. ™irror. 





escapist public in “Do You Know 


the Milky Way?” which opened bility for one’s acts, whether there |sentimental comedy. As a Broadway 


last Monday night (16) at the Billy | is 
Rose (formerly National) Theatre. 

The Karl Wittlinger drama 
likely to have an ardent though 
limited audience, and is a ques- art, particularly European imports, 


such 


tionable entry for Broadway box-|it is an expression of an age of | open-hearted, 


o°fee. as well as a negligible pros- | confusion and doubt 
pect for films or even stock. It’s In contrast to such obscurantist 
the sort of thing that becomes a anti-drama, anti-life pieces as “The 
| cause and thereby be revived off- Caretaker,” “Waiting for Godot” 
Broadway and by earnest drama and the writing of lonesco, Genet 
groups. : , and Simpson, however, “The Milky 
First done in Germany five years Way” is not a cry of self-pity. 
ago, the play was subsequently a wWittlinger’s theme seems to be 
hit in Paris and has been widely | that life, in spite of its evil and 
| produced on the Continent. This | apparent senselessness, has reality 
English translation by Wittlinger | and meaning, and that man has 
from his own German original, inherent dignity and courage. 
was given its initial presentation = —-s 
: 2 Under Herbert Berghof's imagi- 
some weeks ago at the Vancouver native direction, the performance 


Tune ploduction ‘ond aust fet pane is eloquent, “frequently. amusing 
brought to New York. and occasionally affecting. Hal 
i : Holbrook, entirely shedding the 
| The drama is about as far out : a thins ayer 
las the title would suggest and, at Mark Twain characterization that 
| least to a few observers, offers brought him prominence as a solo 
almost as much material for cogita- | oie es ned cpg eee ied 4 
| tion. Incidentally, the title .tems a I ouching Ughtness an 
from the fact that the good-natured | © eerful acceptance. 
| fall-guy hero says he comes from| George Voskovec, the only other 
|a star in the Milky Way, and pre- | actor in the show, displays impres- 
| sumably it signifies his conception Sive versatility in the multi-char- 
|of sniritual peace | acter other part. Besides the psy- 
| The locale is a mental institu- | chiatrist, he portrays the dozen- 
| tion, apparently in Germany, and |0¢d roles of varying age, physical 
|the chief characters are the hero-| Stature, accent, personality and 
patient and a psychiatrist. There , manner. 
| is at first some question of the For a two-actor show the pro- 
| patient's identity and whether he duction is elaborate, with one prin- 
|is alive or dead, and not surpris- | cipal setting and several drops and 
ingly it turns out that he is sane | movable pieces, besides the filmed 
| and the psychiatrist, representing | sequences and props. Hobe. 
| the outside world of greedy, cor- 
| rupt people, is insane. 

On being questioned, the patient | 
| reveais that he has written his life 
| story in the form of a play and. 
|in order to clear up the uncer- 
tainty about him, they act it out, | Oe ‘Noel “Taylor. Features. Eileen 
; with the patient gpg Rage al Heckart, Stubby ‘Kaye, Donald Harron. 

self, the psychiatrist as all the | Brenda Vaccaro, John Napier, James 
| other people who have figured im- | [O°?-7pPene® ge'90 top weeknights, $7.50 
| portantly in his life, and the theatre | Friday and Saturday nights. 











Everybedy Leves Opal 
Roger L. Stevens, in association with 
Seven Arts Productions, presentation of 
| comedy in three acts (five scenes). by 
John Patrick. Staged by Cyril Ritchard; 
setting and lighting, Jo Mielziner; cos- 


‘ a ; Opal Eileen Heckart 
audience as the other inmates | Gijvia mianmn Vaesate 
watching the performance. ee a Donald Harrea 
j “ ky 9 < GOMEEE oo. cccccenccccccess Stubby Kaye 
| The Milky Way thus becomes SE + vendwetewrdcenceets John Napier 
}a play within a play and, as such, | Doctor .......---. 0s eiie ee James Coco 
| it alternates between reality and ——_— 
| fantasy, and drama and comedy. | In’ “Everybody Loves Opal,” 


and it moves to and fro in time |which opened last week at the 
and place, using instrumental and | Longacre Theatre, playwright John 
vocal music as background, plus | Patrick offers a laugh-it-up version 
filmed sequences and even masks. |of the chestnut that love conquers 

The play poses such questions as | all. Eileen Heckart plays the wacky 
|the existence of life and death, |but instinctively wise title charac- 
|the nature of individual identity, |ter in this farce which turns into 


niast of the unpleasant lines, ac-|inspiration from “Guys and Dolls,” | right and wrong, personal responsi-|hokum melodrama and finally into 


' 
| 
| 


} 





a thing as reality, .and | boxoffice prospect, it stacks up as 
probably various other points alert |as near-miss and as picture mate- 
is spectators may recognize. Like so |rial it seems doubtful, but it should 
many other contemporary works of | do fairly well as a stock item. 


Qpal is an incurably cheerful, 
loquacious crone 
who collects junk, including a trio 
of predatory but inept drifters. 
These disreputable characters, 
whom the audience can see through 
at a glance, take out an insurance 
policy on the ragamuffin heroine 
and try to bump her off. But 
through their clumsiness and her 
incredible luck, they keep bungling, 
and it all ends on a hearts and 
flowers note. 

The determined whimsy wears a 
bit thin after a while, and Opal’s 
unvarying sweetness and light, and 
her endless cornball philosophic 
quips, become tiresome. On the 
other hand, the Runyonesque jux- 
taposition of innocent wisdom and 
childlike amorality, and some of 
the bits of sight comedy, are pass- 
ingly funny. 

One theatrically effective scene 
near the end of the first act in- 
volves an ingeniously produced 
ceiling collapse, with what appears 
to be several tons of falling debris 
and clouds of dust. There's also a 
laughable incident in which Opal’s 
eccentric warm-heartedness frus- 
trates and inevitably charms the 
insurance examiner. 

Under Cyril Ritchard’s energetie 
direction, Miss Heckart gives an 
expertly dimensioned and unusally 
well sustained performance as the 
daffy but engaging heroine. During 
the course of the various mayhem 
attempts, she is dumped on the 
floor, pushed and hauled about and 
given a general cGrubbing. It’s a 
rugged evening. 

Stubby Kaye achieves an accept- 
able air of cherubic menace as the 
blundering chief criminal who fi- 
nally reforms, but Donald Harron 
is unable to clarify the ill-motivat- 
ed part of a psychopathic conspira- 
tor, and Brenda Vaccaro does as 
much as there is to do with the 
role of the dumb-dame moll. 

James Coco offers a diverting 
cameo as the harassed insurance 
examiner who returns for a curtain 
laugh and John Napier is passable 
in the bit part of a state trooper 
who wanders in at crucial moments. 
Jo Mielziner has designed a su® 
perbly authentic looking and prac- 
tical setting to represent the clut- 
tered living room of Opa'’s ram- 
shackle home. Hobe. 
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Road: ‘Toys’ $35,176, ‘Best’ $32,605, 
‘Advise’ $34,100, (6), ‘Taste’ $25,374, 


‘Tenth’ $30,401, ‘Rhinoceros’ $24,973 


Business ranged from good to 
great for most road shows last 
week. The tour of the New York 
company of “Bye Bye Birdie” had 
a powerful start in Boston and the 
Broadway - bound “Complaisant 
Lover” did okay in its New Haven 
getaway. “Gideon” opened strong 
in Philadelphia last Saturday night 
(14) and has an advance of around 
$70,000 thus far for the balance of 
its three-week stand. 

“Kicks & Co.” tossed in the tow- 
el last Saturday after the first four 
performances of its pre-Broadway 
warmup in Chieago, and “Short 
Happy Life” will close in Los An- 
geles next Saturday (21). “Flowez 
Drum Song” ended its tour last 
Saturday in Cleveland. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, cxcept that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10° Federal Tax and local 
tux, if any, but as on Broadway 
grosses are net: ie., exclusive of 
taxes. Engagements are for single 
weel unless otherwise noted. 


BALTIMORE 
Tenth Man, Ford’s ‘(D-RS) ($4.88; 
1.819; $51,132). Previous week, 


$44.480 with Theatre Guild-Ameri- 
can Theatre Society subscription, 
National, Washington. 

Last week, $30,401 with TG-ATS 
subscription. 





BOSTON 

Bye Bye Birdie ‘N.Y. Co.), Shu- 
bert (MC-RS) (1st wk) ($6.50-$7.50; 
1.717: $65,000). Previous week, 
$41,784, Shubert, New York. 

Last week, $61,249 with TG-ATS 
subscription for five evening per- 
formances and three matinees after 
opening tour here Oct. 10 to three 
endorsements ‘Hughes, Herald; 
Maddocks, Monitor; Maloney, Tra- 
veler) and two raps (Kelly, Globe; 
Norton, Revord American). 


Kwamina, Colonial (MD-T) (3d 
wk) ($6.50-$7.50; 1.685; $63,074). 
Previous week, $30.972. 

Last week, $36,450. 


Write Me a Murder, Wilbur (D- 
T) (Ist wk) ($4.95-$5.50; 1,241; $36,- 
610). (James Donald, Kim Hunter, 
Denholm Elliott, Torin Thatcher, 
Ethel Griffies). Previous week, 
about $19,000 for five perform- 
ances, Shubert. New Haven. 

Last week, $18,883, after opening 
here Oct. 9 to two favorable no- 
tices (Hughes, Herald; Maloney, 
Traveler), one mild approval (Dur- 
gin, Globe):-and two unenthusiastic 
reviews ‘Maddocks, Monitor; Nor- 
ton, Record American). 





CHICAGO 

Best Man, Blackstone (D-RS) (3d 
wk) ($5.50-$5.95; 1,447; $45,000) 
(Melvyn Douglas, Frank Lovejoy, 
James Westerfield). Previous week. 
$31.665 with TG-ATS subserintion 

Last week, $32,605 with TG-ATS 
subscription. 

Bye Bye Birdie, Erlanger ‘(MC- 
RS) (6th wk) ($6-$7; 1,380; $43,000). 
Previous week, $50,490 with TG- 
ATS subscription 

Last week, $52,013. 

Kicks & Co., Arie Crown (MC- 


T) (1st wk) ($5.50-$6.60; 5,000; 
$117,000) ‘Burgess Meredith). 
Last week, about $17,000 for 


four performances after opening 
here Wednesday night (11) to four 
pans (Cassidy, Tribune; Dettmer, 
American; Harris, Daily News; 
Syse, Sun-Times). Folded Saturday 
(14). 


My Fair Lady, Shubert (MC-RS) 
(4th wk) ($5.50-$6.60; 2.100; $71,- 
500) (Ronald Drake, Caroline Dix- 
on). Previous week. $53,280. 

Last week, $55,358. 

CINCINNATI 

Miracle Worker, Shubert (D-RS) 
($4-$5.10: 2,000; $60,000). Previous 
week, $22,394, eight-performance 
split. 

Last week, $16,154. 





CLEVELAND 
Flower Drum Song, Hanna (MC- 
RS) (2d wk) ($6.60; 1.515; $59,000). 
Previous week, $49,817 with TG- 
ATS subscrinti 
Last week, $48,663. Ended tour 
here Saturday (14). 


DALLAS 
Sound of Music, State Fair Mu- 





DETROIT 
Gay Life. Fisher ‘MIC-T) (2d wk) 
($6.95; 2,081; $82,000) (Walter 


Chiari, Barbara Cook, Jules Mun- 
shin). Previous week, $85.239 for 
eight performances and one pre- 
view with Fisher Playgoer sub- 
scription. 

Last week, $73.018. with Fisher 
Playgoer subscription. 





KANSAS CITY 
La Plume de Ma Tante, Music 
Hall (R-RS) ($5.60: 2,572; $85,000). 
Previous week, $46,595 with TG- 
ATS “subscription. 
Last week, $25,401 with TG-ATS 
subscription. 





LOS ANGELES 

Guys and Dolls. Philharmonic 
(MC-RS) (4th wk) 1$5.90-$6.75; 
2.670; $83,400) (‘Dan Dailey, Shel- 
ley Berman, Pamela Britton, Con- 
Stance Towers). Previous week, 
about $79.500 with Civic Light 
Opera subscription. 

Last week, about $75,000, with 
CLO subscription. 


Gypsy (N. Y. Co.), Biltmore ‘(MC- 
RS) (2d wk) ($6.75; 1,636; $64,000) 
‘Ethel Merman). 
$59.963 with TC-ATS sithseripticn 

Last week, $64.012 with TG-ATS 
subscription. 


‘(Rod Steiger). Previous 
Last week, about $8,800. Folds 
next Saturday (21). 


MONTREAL 
Evening With Yves Montand, St. 
Dennis (Solo) ($6; 2,500;). Previous 
week, $34,780,  six-performance 
split. 
Last week, $51,957 for nine per- 
formances. 





NEW HAVEN 

Complaisant Lever, Shubert (C- 
T) ($4.80; 1,650; $27.300) ‘Michael 
Redgrave, Googie Withers, Rich- 
ard Johnson). 

Last week, $20,576 for five per- 
formances after opening here 
Wednesday (11). 





PHILADELPHIA 
Cook for Mr. General, Forrest 
(C-T) (3d wk) ($4.80-$5.40; 1,396; 
$50,724) (Bill Travers). Previous 
week, $12.706. 
Last week, $10,098. 


Gideon, Locust ‘D) ($4.80-$5.40; 


revious weck, | 


(2d wk) ($4.50-$6.50; 1,863; $64,- 
000). Previous week, $43,181. 
Last week, $50,597. 


ST. PAUL 
Fiorello, Auditorium (MC-RS) 
($5.95-$6.50; 2.697; $80.000). Previ- 
ous week, $72,231, Orpheum, Min- 
neapolis. 
Last week, $52,553 with TG-ATS 
subscription. 
TORONTO 
Taste of Honey, Royal Alexandra 


subscription after opening here 
| Oct. 9 to three endorsements ‘Co- 
hen, Star: Evans, Telegram; Whit- 
taker, Globe and Mail). 





WASHINGTON 

Toys in the Attic, National (D- 
RS) ‘Ist wk) ($4.95-$5.95; 1,683; 
$41,335) (Constance Bennett, Anne 
Revere, Scott McKay, Patricia Jes- 
sel). Previous week, $28,151 with 
TG-ATS subscription, Ford's, Bal- 
timore. 
| Last week, $35,176 with TG-ATS 
|subscription after opening here 
| Oct. 9 to one rave ‘Coe, Post) and 
two favorable notices (Carmody, 
Star; Donnelly, News). 





SPLIT WEEKS 
Advise and Consent ‘D-RS) (Far- 
ley Granger, Chester Morris). Pre- 


‘Ride’ $27,606 in 


Broadway was chipper last 
j}week. The sellouts swelled to six, 





on its preem performance last Sat- 
urday night (14). 

“Come Blow Your Horn,” a hold- 
over sleeper from last season, reg- 
jistered its biggest gross to date 
in its 34th frame last week. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
|} CD ‘Comedy-Drama), R (Revue), 
| MC ‘(Musical-Comedy), MD (Musi- 
| cal-Drama), O (Opera), OP (Op- 
leretta), Rep. (Repertory), DR 

(Dramatic Reading). 

Other parenthetic designations 
| refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
| lower for weeknights), number of 
seats, capacity gross and stars. 


| 











B'way Biz Rise Fattens SRO List; 
‘Milk’ $56,303, Succeed’ $33,689 (4), 


5, Opal’ $10,271 (3) 


wk: 4 p) ($9.60: 1.050; $54.508) 
(George Gobel, Sam Levene). 


sic Hall (MD-RS) (1st wk) ($4.95; |(D-RS) (Ist wk) ($5.50; 1,525; $42,-|“Camelot.” “Carnival.” “Mary,| Opened last Thursday night (12) 
4,120) (Florence Henderson). Pre- | 677) (Hermione Baddeley, Frances | Mary,’ “Sail Away,” “Sound of {to one favorable notice (Chapman, 
vious week, $83,390, eight-per- |Cuka). Previous week, $19,103 with | Music” and “Milk and Honey.” |News) and six unfavorable ‘Cole- 
formance split. TG-ATS subscription, Nixon, Pitts- The town’s newest smash, “How4man, Mirror; Kerr, Herald Tri- 

Last week, $108,266 for 10 per- | burgh. ae to Succeed in Business Without | bune; McClain, Journal-American; 
formances. | Last week, $25,374 with TG-ATS Really Trying,” also went clean |Nadel, World-Telegram; Taubman, 


Times; Watts, Posts 
Last week, $27.606 for four per- 
formances and one preview. 


C) (32d wk; 





| Mary Mary, Hayes 
252 p) ($6.90-$7.50; 1.139: $43,380) 


|(Barbara Bel Geddes, Barry Nel- 
son, Michael Wilding). Previous 
| week, $43,404. 

Last week, $43,446 

Milk and Honey, Beck (lst wk; 
7 p) ($8.60-$9.60; 1.280; $63.400) 
(Robert Weede, Mimi Benzell, 
| Molly Picon). 


| Opened Oct. 10 to four endorse- 


ments (Coleman, Mirror; McClain, 
| Journal-American; Nadel, World- 
| Telegram; Taubman, Times) and 
three qualified approvals ‘(Chap- 
man, News; Kerr, Herald Tribune; 
| Watts, Post). 

Last week, $56,303 for seven per- 


vious week, $25,139, Shubert, Cin-| price includes 10% Federal and|formances and one preview. 


cinnati. 

Last week, about $34,100 for six 
| performances: Shubert, Cincinnati, 
'Sunday (8), one. $1,758; Loew’s 
Evansville, Ind., Monday (9), one, 
$7,000; Paramount, Anderson, Ind., 
Tuesday (10), one, $6.500; Munici- 
| pal. Charleston, Thursday (12, one, 
| $7,000; Memorial, Dayton, Friday- 
| Saturday (13-14), two, $11,842. 


| RS). Previous week, $30.041, Her 
_Majesty’s, Montreal. 
| Last week, $50,767 for seven per- 


Short Happy Life, Hartford (p-|fermances: Memorial, Burington, 
T) (2d wk) ($4.95-$6; 1.024; $36,800) | 
week, | 

$10.083. | 


Vt., Monday (9), one, $6,750; Pal- 
ace, Albany, Tuesday (10), one, 
$11,483; Loew's, Syracuse, Wednes- 


day (11), one, $7,500; Capitol, Wil- | wk; 13 p) ($6.90-$7.50; 955; $32,582) | 
|(Donald Pleasance, Robert Shaw, | 


liamsport, Pa. Thursday (12), 
$8,424; Lyric, Allentown, Pa., Fri- 
day (13), one, $6.750; Jaffa Mosque, 
Altoona, Pa., Saturday (14), one, 
$9,860. 


Coca, Arthur Treacher, King 
Donovan). Previous week, $30,- 
400, six-performance split. 

Last week about $27,979 for six 
performances. Municipal, Pensa- 
cola, Monday (9), one, $5,000 
Lanier High School, Montgomery, 
Tuesday (10), one, $5,000; Temple, 
Birmingham, Wednesday (11), one, 
$5,000; High School, Huntsville, 
Ala., Thursday (12), one, $5,000; 


one, $1,829: Indiana U., Blooming- 
ton, Saturday (14), one, $6,150. 





Canadian Opera Tuneful 


$87,376, Toronto 2d Week 


Toronto, Oct. 17. 
The Canadian Opera Co. grossed 





1,580) (Fredrie March). 

Last week, $4,783 for opening 
performance Saturday night (14) 
which drew three favorable re- | 
views (Gaghan, News; Murdock, 
Inquirer; Schier, Bulletin). | 


Kean, Shubert (MC-T) (1st wk) | 


($6-$7.50; 1,878; $72,674) ‘Alfred | 
Drake). Previous week, $63,951, 


Shubert, Boston. 

Last week, $51,738 after opening 
here Oct. 10 to two favorable re- 
views (Murdock, Inquirer; Schier, 
Bulletin) and one _ unfavorable 
(Gaghan, News). 


Shot in the Dark, Walnut (C-T) 
(2d wk) ($4.80-$5.40; 1.349; $36,000) 
(Julie Harris). Previous week, 
$25,646. 

Last week, $35,621. 

PITTSBURGH 

Gypsy (2d Co.), Nixon (MC-RS) 
($6; 1,760; $55,000) ‘Mitzi Green). 
Previous week, unreported for In- 
dianapolis-Dayton split. 

Last week, $30,139 after opening 
here Oct. 9 to one favorable re- 
view ‘Menahan, Press) and one so- 
so (Fanning, Post-Gazette). 


SAN FRANCISCO 

Rhinoceros, Alcazar (CD-RS) (2d 
subscription. 
Previous week, $18.295 with TG- 
ATS subscription for seven per- 
formances. 

Last week, $24,973 with TG-ATS 
subscription. 





ST. LOUIS 








a teriffic $87.376 in its second 


| frame last week at the O'Keefe | 
*|Centre here. The potential capac- | 


ity at the 3.200-seater 
500 at a $6 top. 

The previous 
$87,927. 


[tts | 


Julius La Rosa is starring this 
week in “Stalag 17” at the Play- 
house on the Mall Theatre, Param- 
us, N. J. 

Danielle Darrieux 
Jean Anouith’s Paris 
Graham Greene's 
Lover.” 

Howard Lindsay 
Crouse were recipients recent- 
ly in Boston of this year’s 
New England Theatre Award, pre- 


was $100,- 


week's take was 











will star in 
edition of 
“Complaisant 


and Russel 


the New England Theatre Confer- 


ence for outstanding’ creative 
achievement in the American 
theatre. 


Irish playwright John B. Keane’s 
“Sharon’s Grave,” will be given its 
American preem by the Irish Play- 
ers at the Maidman Playhouse, 
N.Y., beginning Nov. 8. 

George Oshrin has taken over as 
company manager, and Mary Ward 
as advance agent for the touring 
“The Best Man.” 

Rees Vauchn has the male lead 
assignment in the upcoming tour- 
ing presentation of “World of 





Music Man, American (MC-RS) 


Suzie Wong.” 


Musie Man ‘bus-and-truck), (MC- | 


sented by the Executive Board of | 


15 City tax, but grosses are net; 


| i.e., exclusive of taxes. 
| Asterisk denotes show had cut- 
| rate tickets in circulation. 


| *Blood, Sweat and Stanley Poole, 
Morosco ‘C) (2d wk; 12 p) ($6.90- 
| $7.50; 999; $41,960) (Darren Mc- 
Gavin). Previous week, $10,928 for 
four performances and one pre- 
view. 

Last week, $14,364. 


Camelot, Majestic (MC) (45th 
wk; 361 p) ‘$9.40; 1,626; $84.000) 
(Julie Andrews, William Squire). 
| Previous week, $82,975. 

Last week, $84,035. 


Caretaker, Lyceum 


(C-D) (2d 


Alan Bates). Previous week, $13,- 
| 794 for five performances. 

| Lest 
| Carnival, (MC) 


Imperial (27th 


Thurber Carnival (R) (Imogene wk; 212 p) ($8.60; 1,428: m4 
Pre- 


| (Anna Maria Alberghetti). 
vious week, $68,330. 
| waect week, $68,338. 


Come Blow Your Horn, Atkinson 
(C) (34th wk; 269 p) ($6.90-$7.50; 
| 1,090; $43,522). Previous week, 
| $25,198. 
| Last week, $28,758. 


| Do Re Mi, St. James (MC) (38th 
| Wk; 304 p) ($8.60-$9.50; 1,615; $69,- 


Memorial, Louisville, Friday (13), 500) ‘Phil Silvers). Previous week, | 


$58,589. 
Loct week, $61,856. 


Everybody Loves Opal, Longacre 
| (C) (ist wk; 5 p) ($6.90-$7.50; 1,101; 
$40,019). 

Opened last Wednesday (11) to 
one rave ‘Nadel, World-Telegram), 
three favorable notices (Chapman, 
News; Coleman, Mirror; Watts, 
Post) and three unfavorable (Kerr, 
Herald Tribune; McClain, Journal- 
American; Taubman, Times). 
| Last week, $10,271 for five per- 
| formances. 


*Far Country, Music Box (D) 
| (28th wk; 223 p) ($6.90-$7.50; 1.101; 
$40,107) ‘Kim Stanley, Steven Hill, 
|Ludwig Donath). Previous week, 
$20,641. 


week, $20,445. 


*Fiorello, Broadway (MC) ‘98th 
| wk; 779 p) ($5-$7.50; 1,900; $59.- 
000). Previous week, $36,597. 
Closes October 28. 

Tost week, $43,807. 


From the Second City, Rovale 
| $41,158). Previous week, $17,238. 
week, $17,450. 


Hew To Succeed In Business 
Without Really Trying, 46th St. 
(MC) ($9.60; 1,342; $66,615). 

Ovened last Saturday night (14) 
to unanimous Raves (Chapman, 
News; Coleman, Mirror; Kerr, 
Herald Tribune; McClain, Journal- 
American; Nadel, World-Telegram; 
Taubman, Times; Watts, Post). 

Last week, $33,689 for opening 
performanmance and three _ pre- 
views. 


*Irma La Douce, Plymouth (MC) 
| (55th wk; 436 p) ‘$8.60; 999; $48,- 
250) (Elizabeth Seal, Denis Quil- 
|ley). Previous week, $38,916. 

| st week, $40,327. Moves Oct. 
120 to the Alvin. 


| Let It Ride, O'Neill “MC) (lst 


Tae 





| (R) (3d wk; 23 p) ($6.90-$7.50; 999; | 


| My Fair Lady, Hellinger (MC) 
| (291st wk; 2,318 p) ($8.05; 1,551; 
| $69,500) (Michael Allinson, Margot 
| Moser). Previous week, $47,400. 
;Rosemary Rainer is_ pinchhitting 
for Miss Moser, who began a two- 
week vacation last Monday (16). 
Last week, $53.803 


Purlie Victorious, Cort ‘C) (3d 

wk; 20 p) ($6.90-$7.50; 1,155: $41,- 

000). Previous week, $13,827. 
Last week, $19,963. 


Sail Away, Broadhurst (MC) (24 
wk: 15 p) ($8.60-$9.40; 1.214: $58,- 
500). Previous week, $55,379 for 
seven performances and one pre- 
view. 

Last week, $58,134. 

Sound of Music, Lunt-Fontanne 
|\(MD) (94th wk; 748 p) ‘$9.60; 
| 1,407; $75,000) (Martha Wright). 
Previous week, $75,912 with Mary 
Martin starring. 

Last week, $75,769. 


Unsinkable Molly Brown, Winter 
;}Garden (MC) (50th wk; 396 p) 
($8.60-$9.40; 1,404; $68,000) (Tammy 
|Grimes). Previous week, inadvert- 
ently underquoted, was $60,740. 

| Last week, $64,772 

| Other Theatres 

| Alvin, Ambassador, ANTA, Bar- 
54th 


rymore, Belasco, Biltmore, 

St., Golden, Hudson, Miller. 
Opening This Week 

Do You Know the Milky Way? 

Rose (D) ($6.90-$7.50); 1,162; $46,- 


|045) ‘Hal Holbrook, George Vos- 
| kovec). 
| Nina Tallon, Paul Feigay and 


|Dick Button presentation of Lyon 
| Phelps’ adaptation of play by Karl 
Wittlinger with music by Alex Fry 
}and lyrics by Phelps. Capitalized at 
| $100,000, cost approximately $110,- 
| 000 to open last Monday night (16) 
jand can break even at around 
| $19.000. 

| Shot in the Dark, Booth 
$(6.90-$7.50); 807; $33,000) 
Harris). 

Leland Hayward presentation of 
|Harry Kurnitz’s adaptation of play 
{by Marcel Achard. Capitalized at 
$75,000, opens tonight ‘Wed.) at a 
en of approximately $50,000 and 
can break even at around $16,000. 
| Cook for Mr. General, Playhouse 
(C) ($6.90-$7.50; 994; $37.000) ‘Bill 
Travers). 

William Darrid, Eleanore Saiden- 
berg and Leonard Ruskin presen- 
tation of play by Steven Gethers. 
|Capitalized at $120,000 opens to- 
morrow night (Thurs) at a cost of 
| approximately $100,000 and can 
| break even at around $21,500. 


Robbins Ballet, $29,276 


Jerome Robbins’ Ballets U.S.A, 
which is having a \se¢e-week en- 
gagement at the ANTA Theatre 
on Broadway grossed $29,276 on 
seven performances, Sunday open- 
ing (8) through last Saturday 
(14). with the theatre dark Mon- 
day (9). 

The company, which played Eu- 
rope during the summer after 
the Gian-Carlo Menotti Festival of 
Two Worlds at Spoleto, Italy, will 
tour. 


‘C) 
‘Julie 








Peter Larkin is set designer for 
} Giants, Sons of Giants.” 
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CASTING NEWS 





Fotlowing are available parts in upcoming Broadway, off-Broad- 


way, a 
vision 


shows. All information 


nd touring shows, as well as ballet, films, 
has been 


industrial and tele 


obtained directly by the 


Variety Casting Department by telephone calls, and has been re- 


che 


ked as of noon yesterday (Tues.). 


The available roles will be repeated weekly until filled, and addi 
tions to the list will be made only when information ts secured from 
responsible parties. The intention is to service performers with leads 


prot le 
Tun a 
charge 


wild goose marathon. 


i by the managements of the shows involved rather than to 
This information is published without 


| 5:30-10:30 


| 103d St. 


In ac ddition to the available parts Usted, the tabulation tncludes pro: | 


ductions announced for later this season, 
ments, as yet, aren’t holding open casting calls, 
(D) Drama, 
(R) Revue, (Rep) Repertory, (DR) Dramatic 


tions are as follows: (C) Comedy, 
(MD) Musical Drama, 


Reading 


but, for which, the manage- 
Parenthetical designa- 


(MC) Musical Comedy, 


r+ 














Legit 








BROADWAY 


“Carnival” (MC). Producer, 
David Merrick ‘(246 W. 44th St., 
N.Y.; LO 3-7520). Parts available 
for two midgets or two dwarfs, 
male or femme, who can play the 
trumpet. Mail photos and resumes 


immediately c/o Robinson Stone, 
above address. 
“Happy Happy Happy” (MC). 


Producers, Arthur Cantor & Robert 
Wiener (234 W. 44th St.. N. Y.; 
LG 3-4370:. Available parts: man, 
30's average male type, 
and dance very well; femme, 20's, 
average femme type, must sing 
aud dance very well; man, 35-40, 
Madison Ave. ad exec; man, fat, 
small town exec, must sing; man, 
30's, evangelist, must sing; man 
acrobatic, must sing and climb 
walls to play carni entertainer; 


femme, middle-aged, kooky battle- | 


axe, must sing well and dance; 
femme, 20's, bosomy, must sing 
and dance; various others in- 
cluding evangelists, executives, 


and male and femme 
Mail photos = and 


carni types, 
characters 


resumes, through agents only, c/o 
above address. 

“Giants, Sons of Giants” (D) 
Producers, Charles A. Totero & 
William F. Cioffi (60 E. 42d St 
N. Y.: YU 6-0090). Several parts 
available for men and women, 
dramatic performers, 40's. Apply 


agents only or call above 
for appointment. 

“Ne Strings” (MC). Producers, 
Richard Rodgers & Samuei Taylor 


through 
number 


(488 Madison Ave. N.Y.; MU 
8-3640 Open call for dancers 
tomorrow (Thurs.), boys, at 11:30 
am. and girls, at 2 p.m.; at the 
Alvin Theatre (250 W. 52d St., 
N.Y 

“Put It In Writing” (R). Pro- 
ducer, Robert Weiner (234 W. 44th 
St N. Y.; LO 3-4370 Parts 
available for male and femme re- 
vue types Mail photos and 
resumes c/o above address 

“Sound of Music” (MD). Produc- 
ers. Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 


N. Y.!; casting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 
boys, 11-14 all with trained voices 
characters. Mail photos and 
resumes to above address. 


Ave 





OFF-BROADWAY 

“All Kinds of Giants” (MC) 
Producer, Noel Weiss (c/o Savan- 
I son Agency, 20 E. 53d St., 
N Y.; PL 2-1360). Available parts: 
character comedian, 40-50; man, 
25 man, 25, under 5 feet, 6 inches 
ta soprano, 18-22, occ All 








A VERY SPECIAL OFFER 


FOR SALE 


NEWPORT CASINO THEATRE 
Newport, R. 1. 





The 


Most beautiful summer theatre in the 
East, it was designed and built by 
Stamford White. Wali to wall carpet- 
ing. crystal chandeliers, projection 


booth 


Seating capacity over 600 with bal- 
cony, and counts among its audience, 
the family of Mrs. John F. Kennedy, 
members of the resort colony, officers 
and men of the Naval Base and resi- 
dents of all Southern New England. 


Eight large dressing rooms, a work- 
shop with paint-frame and complete 
stage equipment. 


Title is free and clear. 
For further information, write: 


Box 3147 VARIETY 
154 West 46th St., New York 36, N.Y. 











must sing | 


ad 


must sing. Mail photos and resumes 
or call, above information. 


“Attitudes” (R). Producer, 
Michael F. Goldstein (10 W. 65th 
t.. N. Y¥.; SU 7-4774). Parts avail- 
able for male and femme actors 
18-35, who can sing and have 
comedy ability. Mail photos and 
resumes c/o above address. 


“Banker’s Daughter” (MC). Pro- 


ducers, Claire Nichtern & Paul 
Libin (61 W. 9th St., N. Y.; AL 
4-3536). Available parts: man, 
40's, charming rascal; femme, 21, 


attractive, wiliful; man, 25-35, clev- 
er, comic; leading man, handsome 
baritone, artistocratic; lyric so- 
prano, attractive, aristocratic; 
femme, 50's, genteel; boy, rotund, 
naive; character man, ruddy 


captain. Legit voices only Mail 


|photos and resumes c/o above ad- 


| dress 

“Black Monday” (D). Producer, 
William Hunt ‘c/o deJoia, 350 W. 
12th St., N. Y.). Available parts 
several males, white and Negro, 
20-50. all types; white girl, 13-14; 
Negro boy, 13; white boy, 9-10; 


and 


, are 


one white and one Negro femme, 
30-35: several non-Equity children. 
All must have good Southern 
accents. Mail photos and resumes 
c/o above address. 

“Difficult Woman” (tentative 
title’ (MC). Producer, Nik Fatula 
135 Central Park W., N. Y.; 
SU 717-5522), in association with 
Donald C. Fetzko. Parts available 
for male and femme opera-trained 
singers, Latin types. Must be 
good sight readers and know har- 
mony. Mail photos and resumes 
c’‘o above address. Include range 
“Happy Reviewers” (R Pro- 
ducers, Ken Gaston & Richard 
Roffman (c/o Gaston, 1514 Metro- 
politan Ave., Bronx 62, N. Y.;: TA 
2-5105). Parts available for male 
and femme experienced musical 
comedy performers. Mail photos 
resumes c/o above address: 
no phone calls. 

“Not While I'm Eating” (R 
Producer, L. A. D. Company ‘c/o 
Lennv-Debin Agency, 140 W. 58th 
St.. N. Y.; CI 5-4157). Available 
parts: comic, 20's; comedienne, 
20's; leading male singer-dancer, 


20's: ingenue singer-dancer; char- 
acter man, 20's, singer-dancer; 
character femme. 20's, | singer- 
dancer. Apply through agents 
only by calling Walter Pernes, 
above number. 


“Poppa Is Home” (D). Producer 
Monroe Schneier (c/o 41st Street 
Theatre, 125 W. 41st Si N. YW. 
PE 6-1278). Parts available foi 
character men and women, 
Mail photos and resumes ¢ 0 above 
address; don’t phone or visit 


over 35 


“Shadow of Heros” (‘D.. Pro- 
ducer, Warner LeRoy (157 E. 64th 
St.. N. Y.). Audition Friday (20), 
10-11 a.m. for boy dramatic ac- 
tors, 5-8, at York Playhouse (64th 
St. & First Ave., N. Y.) 

“Two By Saroyan” (D). Produc- 
ers, Shelly & Barry Gordon (20 E 
53d St., N.Y.; PL 2-1360 Avail- 


able parts for future possible re- 
placements: character man, 
two Puerto Rican-looking young 
men who play the guitar and sing 


20-55: 


two Negro young men, strong, mus- 
cular; boy, 8; male midget; three 
femmes, 18-25, pretty. Mail photos 
and resumes c/o James Hay ‘East 
End Theatre, 85 E. 4th St.. N.Y 
“Trelawny of the Wells” (D). 
Producer, Equity Library Theatre 
226 W 47th St., N. Y.; PL 7-1710 
All parts available for this cos- 
tume play of the 1860's. It will 
be directed in the style of the 
period and actors must speak well, 
move gracefully and have ability 
to wear costumes of the period 


Scripts are out of print but copies 
will be available at rehearsal 
studio. Some non-Equity people 


There 


walk- 


be used in small parts 
over 20 roles, leads to 


may 


sea | 


| ons, both male and femme of all 


Auditions today (Wed.), 
p.m, and tomorrow 
Thur 10 am.-4 p.m., at ELT, 
rehearsal studio (Hotel Marseilles, 
& Broadway, N. Y.) All 
Equity members must bring their 
membership cards. 

“Whom the Gods Love” (D). 
Producer, D’Arey Productions (66 
W. 46th St., N.Y.; JU 2-4860, Ext. | 
63). Part available for young, Latin 
type femme for lead. Apply | 
through agents only, c/o Scotti 
D'Arcy, above number. 


| ages. 





TOURING 
“Carnival” (MC!. Producer, 
David Merrick (264 W. 44th St., 
N.Y.; LO 3-7520). Parts available 
for two male fire jugglers. Contact 
Peggy Shields, above number. 


“Genevieve With Love” (R). Pro- 


| 


ducer, Herb Rogers (Mayflower | 
Hotel 6lst St. and C.P.W., N.Y.;} 
CO 5-0060). Spots available for} 


musical combos that also do come- 
dy routines and other vaude acts 
for this musical revue. Mail 
photos and resumes c/o above ad- 
dress 

“World of Suzie Wong” (D). Pro- | 
ducer, David Kitchen (118 W. 79th 
St.. N. Y.; TR 4-7760). Parts avail- 
able for a young, attractive Orien- 


tal femme and several American 
blonde sailor types, 21-25, for a 20- | 
week bus and truck company | 
which opens Oct. 28 Call Ed 


Douglass, above number, 11 a.m.- 
3 p.m., Monday-Friday. 
OUT OF TOWN 


CHICAGO 
“Medium Rare” (R). Producer, 
Robert Weiner (234 W. 44th St.,'! 
|N. Y.: LO 3-4370). Part available 


1/410 S 


for a male singer 20-25, virile. Call 
above number for appointment. | 











| Television 











“Bozo’s Circus” (children’s show 
locally on WGN-TV). Producer, 
McGinn Television Productions 
Michigan Ave., Chicago; 
WA 2-1000). Casting director Laura 
Hitt accepting photos and resumes 
of all types of circus acts c/o above 
address. Include availability date 
in Chi area. 

NBC-TV. (30 Rockefeller Plaza, 
N. Y.; CI 7-8300). Casting director 
Rick Kelley is accepting photos 
and resumes of male and femme 
dramatic performers for several 
shows. Mail information to him, 
c/o above address. No duplicates 

“Naked City” dramatic series). | 


Producer, Herbert B. Leonard ' 
Screen Gems, 711 Fifth Ave., 
N. Y.; PL i-4432). Accepting pho- 


tos and resumes of general male | 
and female dramatic talent by mail | 
only, c/o above address. 
WBBM-TV, Chicago, (630 N. Mc- 
Clurg Ct., Chicago; WH 4-6000). 
Parts available for male and 
femme performers, all ages and 
types, for 39-week series of drama 
workshops plus four to six prime 
time original dramas. Must be 
from Chi. Mail photos and resumes 
c/o Don Dillion, above address. 











Films 












































“Mademoiselle Omaha” (featur- | 
ette Producer, Creative Mart | 
Films (507 Fifth Ave., N.Y.; OX | 
7-5895 Available parts: two at- 
tractive girls, 20-25, one a model 
type; two young men, early 20's. 
Mail photos and resumes c/o above | 
address, | 

| 
Cabaret | 

Trudy Heller’s Versailles. (9th 

St. & 6th Ave., N.Y.). Jazz singers | 


and instrumentalists and hip com- 
and comediennes being inter- | 
viewed. For appointment call Dori 
Davis (TR 4-2234), Tuesday-Fri- 
days, 11 a.m.-5 p.m. 


ics 








Miscellaneous 











Carnival” (M). Pro- 
Long (c/o Henry Hud- 
son Hotel, 353 W. Sith St. B: ¥.: 
LT 1-1020 Auditions Monday | 
23) for male and femme singers, 
preferably those who do African 
material, 5-8 p.m., at Columbus | 
Circle Studios (981 Eighth Ave., 
N.Y.) This is an Equity show which 
will be done as a benefit for the 
\frican League over Thanksgiving | 
weekend 


“African 
ducer, Pete 


| quent 


'of a six-week stand at the Bilt 


| succeeded Keith Mitchell, 


| been 


| subsequent 


i 


Merrick’s $2,000,000 Outlay 





week at the Imperial Theatre, N.Y. 
The adaptation of the film, “Lili,” 
with music and lyrics by Bob Mer- 
rill and book by Michael Stewart, 
is figured to have netted over 


$200,000 thus far on its $250,000 | The show, 


investment. That’s based on a Sept. 
16 audit, plus estimated subse- 


Continued from page 63 





and Hollywood. The revue fol- 
lowed its 105-week Broadway run 
with 25 weeks at the Riviera Hotel 
in Vegas and then five weeks at 
the Moulin Rouge in Hollywood, 
playing an Omaha-Des 
Moines split this week, averaged 
a weekly profit of $5,000-$5,500 in 


income of about $17,500 | Vegas and cleared $17,140 in its 


weekly on the show's steady sell-| five weeks at the Moulin Rouge 


out business. 

Sept. 16 audit are as follows: 
Investment, $250,000 (repaid). 
Net profit, $135,101. 


Highlights of the where its take prior to the deduc- 


tion of operating expenses was a 
straight $20,000 weekly on three 
of the frames. The import, written 


Distributed profit, $135,000 (split and devised by Robert Dhery, is 


| equally 
| and the backers, giving the latter a 
27°o return on their investment). 
Balance available, $101. 
“Do Re Mi” 
“Do Re Mi,” presented by Mer- 


rick and starring Phil Silvers, is | 


in its 39th week at the 
James Theatre, N.Y. The musi- 


currently 
St 


cal version of Garson Kanin’s short | 
| story of the same title, adapted by 


Kanin with music by Jule Styne 
and lyrics by Bettv Comden and 
Adolph Green, had a deficit of 
$208,340 on its $400,000 investment 
as of a June 24 audit. Since then, 
the musical has laid off for four 
weeks, and business during its 
operational period has ranged from 
around 55°o of capacity to 90°% of 
capacity. As of the accounting, the 
backers had been repaid $160,000 


| ot their investment. 


“Gypsy” 

“Gypsy,” co-produced by Mer- 
rick and Leland Hayward and 
Starring Ethel Merman, has been 
on the road since last March 29)! 
and is currently in the third wee 


more Theatre, Los Angeles. The 
adaptation of Gypsy Rose Lee’s 
book, “Gypsy: A Memoir,” with 
book by Arthur Laurents, music 
by Jule Styne and lyrics by Ste- 
phen Sondheim, is figured to have 
netted over 
its $420,000 investment. That’s 
based on an audit of March 25 
when the musical ended an 89- 
week Broadway run, plus estimated 
subsequent income on sock busi- 
ness. Highlights of the March 25 
audit are as follows: 

Investment, $420,000 (repaid). 

Net profit, $480,499 ‘includes 
$168,319 as the production's share 
of partial income from the sale of 
the film rights to Warner Bros. 
for $650,000 against 10°) of the 


| picture's gross and reflects the pro- 


duction’s take after the deduction 
of 20° of the profits as a running 
expense with 15° going to Miss 
Merman and 5% 
ographer Jerome Robbins 

Distributed profit, 
(split equally between the 
agement and backers, giving 
latter a return of nearly 50° on 
their investment) 

Sinking fund, $35,000 

Balance available, $37,499. 

‘Irma La Douce’ 

“Irma La Douce,” 
Merrick, in association with Don- 
ald Albery and H. M. Tennent Ltd, 
by arrangement with Henry Hall, 
is now in its 56th week at the Ply- 
mouth Theatre, N.Y. The musical, 
which costars Elizabeth Seal and 
Denis Quilley, the latter having 
has mu- 

Marguerite Monnot and 
book and lyrics by Julian 
David Heneker and Monty 
Norman. The original book and 
lyrics were written by Alexandre 
Breefort. The import, which has 
on twofers the last three 
months, is figured to have netted 
over $100,000 thus far on its $190,- 
000 investment. That's based on an 
Aug. 26 accounting, plus estimated 
income. Highlights of 
the Aug. 26 audit are as follows: 

Investment, $190,000 (repaid). 

Net profit, $96,791 (‘includes the 
production's share of revenue from 
the pre-production sale of the film 
rights to Billy Wilder and the 
Mirisch Bros., and reflects the pro- 


man- 


sic by 
English 
Moore, 


| duction’s take after the deduction 


of a share of the profits to the 
producers of the pre-Broadway 
British presentation 


Distributed profit, $38,000 (split 
equally between the mangement 
and the backers, giving the latter 
a 10° return on their invest- 
ment). 

Sinking fund, $30,000 

Balance available, $28,791. 

‘La Plume de Ma Tante’ 

“La Plume de Ma Tante,.” a 
Merrick and Joseph Kipness pre- 
sentation of Jack Hvlton’s produc- 
tion, began a regular road tour 


last July 26 in San Francisco after 
nitery 


engagements in Las Vegas 


$900,000 thus far on} 


$408,000 | 


the | 


presented by | 


between the management | figured to have netted over $400,- 


| 000 thus far on its $150,000 invest- 


ment. That's based on @ July 23 
accounting, plus estimated subse- 
quent income. Highlights of the 


| July 23 audit are as follows: 


} 





| and 
| 120° 


Investment, $150,000 

Net profit, $396,669 

Distributed profit, $360,000 (split 
equally between the management 
backers, giving the latter a 

return on their investment), 

Sinking fund, $15,000. 

Balance available, $21,669. 

‘Taste of Honey’ 

“Taste of Honey.” presented by 
Merrick by arrangement’ with 
Donald Albery and Oscar Lewen- 
stein Ltd., began touring last Sept. 
11 after a 49-week Broadway run 
and is currently at the Royal Alex- 
andra Theatre, Toronto. At the 


(repaidh 


| close of its New York stand the 


| Shelagh Delaney play had a deficit 


| of about $35,000 on its $66,000 in- 


vestment. Hefty business the initial 
|fortnight of its road trek in 
Washington is figured to have re- 


k duced the deficit on the venture, 
a | despite generally so-so business in 


subsequent weeks. 
‘BARNUM’ AT $300,000 


Lyricist Takes Less—Book 
and Music at Usual Fees 








The projected Broadway produc- 
tion by Ida Martuci and Stephan 
Slane of “Barnum,” with book by 
Romeo Muller, music by Milton 
Kaye and lyrics by Fdward Heys 


man, is budgeted at $300,000. Ac- 
|cording to a solicitation to prose 
|pective backers, Gene Frankel, 


to stager-chore- | 








who's to direct the musical, and 
Heyman have agreed to accept a 
reduced percentage of the gross 
until the investment in the ven- 
ture is recouned. 

Muller and Kaye. the solicitation 


states. are to get the regular 
Dramatists Guild minimum from 
the start 





Off-Broadway Shows 


(Fiaures denote onenina dates’ 
Balcony (Rep.), Circle In Square (3-3-60). 
a1 


Blacks, St Marks (5-4-£ 
Cave Dwellers, Mews (10-15-61) 
Connection, Living (Rep) (9-12-61). 


Diff'rent, Mermaid (10-17-61) 
Dream & Bessie, Cherry Lane (-1-6D. 
Fantasticks, Sullivan St. (5-3-60). 
Ghosts, 4th St. (9-21-61 
Happy Days, Cherry Lane (9-17-61) 
Harry Stoones, Gramercy (10-17-61), 
Mary Sunshine, Players (11-1859 
Misalliance, Sheridan Sq. (9-25-61) 
One Way Pendulum, F 74th Si (9-18-6D 
Pirates of Penzance, Phoenix (9-6-61). 
Premise, Premise (11-22-60 
Red Eye, Provincet'n Playh’'se (6-12-61. 
Sap of Life, 1 Sher Sq. (10-2-61) 
Threepenny Opera, de Lys (9-20-55) 
Under Milk Wood (Rep ) Circle (3-29-6D, 
SCHEDULED OPENINGS 
2 by Saroyan, East End (10-22-61). 
Clandestine, Actors (10-24-61). 
American Savoyards, Jon Hus (10-26-61), 
O Marry Me, Gate (10-27-61) 
Go Show Me Dragon, Midwa ay (10-27-61). 
Buskers, Cricket (10-28-6 


All in Love, Martinique 0 30-61) 
Go Fight City Hall, Mayfair 11-2-6D 
Bella, E. 11th St. (11-7-61 


Sharon’s Grave, Maidman (11-8-61), 
Auto Graveyard, 4ist St. (11-15-+iD 
Shadows of Herces, York (11-14-61). 
Apple Living Theatre (11-15-61) 
Red Roses, Greenwich Mews (11-20-61). 
Androcies-Police, Phoenix (11-21-61) 
Madame Aphrodite, Orpheum (12-27-61). 
CLOSED 
Opening Window, Marquee (9-25-61); 
closed last Sunday night (15) after 24 
performances. 




















REHEARSAL SPACE. 


40 ROOMS from 20x23 to 60x90 


Used by — pan-Kicks & €o.-Gay Life-Sall 
Away-Power & wry-pl many other 
Legit-TV & or Bwa productions 
Modern e Spactous e Clear os Weil 
Ventilated 7 Several A Conditfoned 
e Pianos e@ Centraly Located e Elevato 
and Switchboard Service e Tee Water 


Ratner’s Restaurant on Premises 
CENTRAL PLAZA 


! Bik. E. of poosocact Union e B. ores Mor. 
2nd Ave. at 7th St. Al 4-9800 
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Shows Out of Town 








Lena Horne 
tempo changes and identification. 

This second haif includes tie 
electrifying chanteuse in hits from 
her albums, her bouts with such 
composer medleys as Duke Elling- 
ton, Jule Styne and Rogers & Ham- 
merstein. 

Changing style and clad in a 
metallic blue gown, she runs the 
gamut from a bouncy “Today I 
Love Everybody” to “Man I Love” 
in blues style, interpolated by 
comedy treatments of “Get Rid Of 
Monday” and “How Are Things At 
The Zoo?” A lullaby “Neverland” 
and a swingy “Independent.” 


Her “New-Fangled Tango” and 
“It's Alright With Me’ FISle 
ditto the Ellington Medley of 


“Mood Indigo” “Beginning To See 
The Light” and “Jump For Joy,” 
her Harburg Medley of “Thrill 
Me,” “What Is There To Say” and 
the “Begat’’ comedy number. She 
begged off opening night with 
“Day In, Day Out,” took three 
curtain calls and returned to sing 
“Stormy Weather.” 

Her musical director of the band 
and her piano accompanist in some 


of her numbers is her husband, 
Lennie Hayton. He conducts the 
house orchestra onstage, giving 


Miss Horne full range at the mike. 
Her piano accompanist in others 
is Ronnell Bright. Other musi- 
cians carried by Lena Horne are 
Ray Mosca, drums; Richard Davis, 
bass: Willy Rodriguez, bongos: Earl 
Warren, sax; and August Ferretti, 
trumpet 


Delta Rhythm Boys open the 
show with an energetic “Nine 
O'Clock Revue.” seruc into ‘at 
Cool,” “Maria” and “Mack The 
Knife.” give strong support to 
Miss Horne in her “Jamaica” Med- 
ley Don Adams is in Act One 
with his pane bit and opens the 
second half doing his American 


missile bit. Also in the first half 


are Augie & Margo for their 
dramatic terping, complete with 
fioor slides and spins. What Alex- 
ander H. Cohen has done is sur- 
round Miss Horne with night club 
acts but has omitted any emcee, a 
deficiency that’ should be cor- 
rected. MeStay. 


Kicks & Co. 
Chicago, Oct. 12 

Burt Charles D’Lugoff & Robert Bar- 
ron Nemioff presentation of musical 
comedy in two acts (16 scenes), with book 
by Oscar Brown Jr., in collaboration with 
Nemiroff. and music and lyrics by Oscar 
Brown Jr. Staged by Lorraine Hansberry; 
scenery and lighting. Jack Blackman; 
costumes, Edith Lutyens Bel Geddes; 
musical direction and vocal arrangements. 
Jack Lee; dance music and additional 
arrangements, Dorothea Freitag; orches- 
trations, Alonzo Levister; musical num- 
bers and dances staged by Donald Mce- 
Kayle and Walter Nicks. Stars Burgess 
Meredith; features Lonnie Sattin, Vi 
Velasco, Nichelle Nichols, Al Freeman 
Jr.. William Dwyer, Lynne Forrester, 
Zabethe Wilde, Carol Arthur, Miriam 
Burton, Gino Conforti. Bernard Johnson, 
Nancy Ray Noel, Caryl Paige, Paul Reid 
Roman, Gus Selomons Jr., Ella Thompson. 





Opened Oct. 11, ‘61, at the Arie Crown 
Theatre in McCormick Place, Ch cago; 
5.50 top weeknights, $6.60 top Triday 
and Saturday nights 

Mr. Kicks Burgess Meredith 
Will Wenchin William Dwver 
Laurie Lee Lynne Forrester 
Dorothy Miriam Burton 
June Young i Velasco 
BNR oon hie oat oie Bernard Johnson 
wreee Geed .o6ccccwoes Naney Ray Noel 
I xa dindvuaeuine sine Zabethe Wilde 
DED «soc tuepeecaae een Paul Reid Roman 
Barbara ...ccccvcesess Caryl Paige 
ee ee Ella Thompson 
ME +i. supeweeweese Gus Solomons Jr. 
Ernest Black ......... Lonnie Sattin 


Carol Arthur 
Gino Conforti 
Ross Lashbrook, 
Barbara Wallach 
Jack Eddleman, Mark Taylor 
Kent Taylor, Barbara Creed, 
Darrell J. Askey 


Waitress 
Traveller 
Customers 


Jan Goldin, 


Troopers 
J.D.'s 


Silky Satin Al Freeman Jr. 
Hazel Sharpe Nichelle Nichols 
Coeds Lavinia Hamilton, Leu Comacho, 
Pearl Reynolds 

Singers, dancers, others: Betty Anders, 
Carol Arthur, Darrell J. Askey, Miriam 
Burton, Leu Comacho, Gino Conforti, 


Barbara Creed, Chuck Daniei, Jack Eddle- 
men, Mercedes Ellington. Louanna Garc 
ner, Jan Goldin, Herman Howell, Bernard 
Johnson, Tommy Johnson, Ross Lash- 
brook, Carmen Morales, Nancy Ray Noel, 
Thelma Oliver, Caryl Paige, Rod Perry, 
Harold Pierson, Gilbert Price, Gus Sole- 
mons Jr.. Mark Taylor, Kent Thomas, 
Ella Thompson, Jacqueline Walcott. Bar- 
bara Wallach, Zabethe Wilde, Dudley 
Williams. Joseph Williams : : 

Musical numbers: “Mr. Kicks,” “What's 
in It for Me.” “Lucky Guy,” “Hooray for 
Friday,” “While I Am _ Still Young,” 
“Ernest’s Theme,” “Opportunity, Please 
‘ ”" “Turn the Other Cheek.” 
Hips.” “I'l) Get You Killed,” 
“Beguine.” “Beautiful Girl,” “Like a 
Newborn Child,” “Most Folks Are Dopes, 
“Call of the City,” “World Full of Grey,” 
“Hazel’s Ballet.” 


The musical that raised most of 
its backing from a television audi- 
tion on Dave Garroway’s whilom 
“Today” show has probably ruined 
the stunt for all time. “Kicks & 





Co.” is a $400,000 fiasco, with slim 
prospects for Broadway and little 
to redeem it except perhaps a few 


Continued from page 62 








| paltry songs. There is certainly no 
| picture potential here. 

| QOsear Brown Jr.’s book, which 
has been doctored by co-producer 
Robert Barron Nemiroff, is full of 
tasteless jokes and goes nowhere. 
making false starts at theme, plot 
and subplot and never finishing its 
work. The characters are naively 
sketched by the devil figure, Mr. 
Kicks, who is the chiid’s concep- 
tion of satan rather than a mod- 
ern Mephisto. At the story level, 
the play is lacking in interest, in- 
volvement, purpose and_ point. 
Nothing short of total rewriting 
can help it. 

It is impossible to say what 
“Kicks” is supposed to be about 
A few attitudes come heavy-hand- 
edly to the surface, but none is 
central. The injustice of segrega- 
tion, the vanity of living the high 
life the unwholesomeness of girlie 
magazines and the sensationalism 
of interracial sex are present ran- 
domly like vegetables in a stew. 

Stripping the story of such dra- 
matic irrelevancies as the sit-ins 


and orgies that take place, it boils | 


down to one of the devil trying to 
stir up fresh trouble by promoting 
a trend to interracial sex. As the 
inspirational force behind a fictive 
Playboy magazine, Mr. Kicks sets 
out to capture a well-bred Negro 
girl for the mag's centre fold 
cheesecake display and runs into 
the veto of her morilistic beau. 
The rest is implausible and not 
worth describing. It should not re 
flect too severely on Lorraine 
Hansberry that, as director, she 


has been unable to make it move 
or come to life. 

There is no particular fresh- 
ness to Brown's score, but a few 
of the songs have merit for a 
cabaret singer's repertoire. The 
cast, in the main, is weak. Lonnie 


Sattin makes the best of a wooden 
role as the devil’s adversary, and 
his singing is easily the best in the 
show, even if his numbers are not 
Nicelle Nichols is talented and at 
ease as one of the two femme 
leads, but Vi Velasco is just ade- 
quate as the other. As for Mr. 


Kicks, Burgess Meredith plays the | 
neither | 


role without style. He is 
sinister nor devilish but runs 
about like Puck in a red suit. 

| The ensemble has one _ good 
| number, a vibrant hallelujah to 
| Friday on the college campus, the 
peak musical moment in the show. 
But unfortunately it occurs in the 
second scene, and it’s all downhill 
| after that. 

The production is outrageously 
;expensive for one so poorly con- 
ceived. Jack Blackman’s stage 
| decor. reeks of costs and is by 
|turns tasteful, lavish and simply 
| garish. Most of the gowns fash- 
ioned for Miss Velasco by Edith 
Lutyens Bel Geddes are luxuriant- 
ly unbecoming, and above all there 
is a gross waste in the cast, with 
| many parts having no proper func- 
tion in the story. 
| Not that they made a major dif- 
ference, but conditions at the new 
5,000-seat Arie Crown Theatre 
| were not beneficial to the show 
The house, officially launched for 
legit with “Kicks,” is impossibly 
over-sized and better suited to cir- 
| cuses than to conventional stage 
; Shows. Its accoustical shortcom- 
_ ings were proven by a lineup of 
microphones frontstage, which dis- 
torted the voices and _ often 
| blurred the lyrics. It seems to 
have been built with the 1964 po- 
| litical conventions in mind, and 
not legitimate shows. 

Les 

(Closed last Saturday night (4) 
after five performances. The man- | 
agement hopes to raise additional | 
capital and reopen). 


The Tenth Man 





duction of “The Tenth Man” has 


almost the sparkle of a pre-Broad-' 


way tryout. It’s largely the same 
company which chalked up 623 
performances in New York. 
Robust boxoffice at the National 
here augurs well for the tour and 
further underscores Chayefsky’s 
talent in shaping drama that hits 
a broad responsive chord. In 
“Tenth Man,” he manages to main- 


‘tain a direct, parochial interest to 


the Jewish audience without limit- 
ing its dramatic appeal. It’s a 
many-layered drama with soap- 
operaish and esoteric themes and 
canny mixtures of humor and 
pathos. 

The direction by Tyrone Guthrie 
remains swift, with some of the 
transition from scenes of high Yid- 
ish comedy to those of Evelyn For- 
man throwing catatonic fits so ab- 
rupt as to create a shock effect. 
The David Hays setting and light- 
ing of the dirty ochre synagogue 
offers a fitting drab background. 

Of the newcomers to the cast, 
Michael Lipton, a_ product of 
'Arena Stage here, is standout in 
the difficult role of the mixed-up 
young sophisticate lawyer who 
transforms from _ indifference to 
sympathy. Gene Gross carriés out 
a similar transition as the rabbi, 
seemingly void of spirituality, 
whose basic faith and good nature 
is gradually revealed. 


- 
Risa Schwartz, a holdover from 


the Broadway presentation, plays 
the schizoid with great force. The 
balance of the cast excels particu- 
larly in their antic performances. 
Jay. 


Four Men 
Pittsburgh, Sept. 27. 


Theatre Outlook Ltd. production 


of 





| 
| 











Literati | 











Multi-Threat Roeburt 
Mystery author John Roeburt 
now writing two one-acters with 
hopes of production abroad or off- 
Broadway. One of them is called 
“The \Woman Who Was In Love 

With Rudolph Valentino.” 
He's also completing a book on 


;censorship for Macfadden covering 


| 





erotica, tv and films as well as the 
President and the press 
nal paperback based on the tv’er 
“Roaring ‘20s’ is being published 
by Del! this week. It's titled “Sing 
Out, Sweet Homicide.” 

In addition to his writing chores, 
Roeburt took a crack at thesping 
with a bit in the Rick Carrier ex- 
perimental pic, “The Strangers.” 


Burnett Resigns Hawthorn 


Whit Burnett, editor of Hawthorn | 


Books since 1958, has resigned to 
work on his own literary projects, 
including an anthology and text- 
book on famous short story writers 


from Story Magazine. 

He will continue to act in a con- 
sulting capacity for Hawthorn 
Books. 


Hershey Under The Wire 

Burnet Hershey's “Fighter for 
Peace—Dag Hammarskjold” ‘En- 
cyclopedia Britannica Press; $2.95) 
is nosing out Doubieday’s Joseph 
Lash ‘N.Y. Post staffer) biog of 
the late UN secretary, titled “Dag 
Hammarskjold: Custodian of the 
Brushfire Peace.” 

Both are due in November while 


three act comedy<irama by Andre Davis | dissimilar in approach, the sub- 


Staged by Eric Salmon; setting, Eric 
Salmon and Raymond Hall. Opened Sept. 
26. ‘61, at the Pittsburgh 
Pittsburgh: $2.20 top. 


Christopher Spellman . Peter Billingsley 


| 
} 


Playhouse, | 


Charles Voxen Jeffrey Segal 
OS "eer ee 

PE ..<dvarepiceuss 

MUR... ccesccces Althea Charlton | 
Fred Mitchell Roberts Elya | 
SOD 6.200 0asenee William Lawford 





ject matter, of course, is topical. 
Both Lash and Hershey were read- 
ing proofs when the fatal accident 
occurred in the Congo and both 


_ Rick Jones | publishing houses advanced publi- 
Conrad Monk | cation. 


Look mzg scooped both by tear- 
ing out a page ad from last week's 
issue for a capsule excerpt from 


In the oyster shell confines of | Hershey's book, giving a vignette 


the small Pittsburgh 
there is no pearl—only a steady 
clanking of empty ideas dug into 
by shuckers of ordinary § mien. 
While 42-year-old playwright 
Andre Davis writes beautiful al- 
legory, he is unable to sustain a 
sufficient story line or thought to 
give construction or stability 
the three acts. Some passages cry 
out for a closer look on the printed 
page, but they are fleeting and 
soon forgotten in the general mo- 
rass of pompous ideas and patch- 
work performances. 

The cast is all English and would 
compare favorably to top dramatic 
units in colleges and the local 
playhouse. Outstanding in the 
group is Jeffrey Segal, one of the 
poets who has most of the better 
lines. He is the only one with suf- 


beyond the second row. 

Peter Billingsley, playing ‘ the 
other poet, twitches and squirms 
throughout the play. 
|Charlton, in the only femme role, 
|gives a good performance as the 
|mother, sister and mistress of the 
{four young men. Conrad Monk, 
|who actually pulls the trigger to 
| kill the hated symbol of authority, 
is inaudible most of the time, but 
|otherwise shows promise. 

“Four Men” won second prize in 
the London Observer Playwriting 
Competition of 1957. Lit. 





London Shows 


(Figures denote opening dates) 


Affair, Strand (9-21-61) 

Amorous Prawn, Piccadilly (12-9-59) 
Androcies & Posnet, Mermaid (10-3-61 
Beyond Fringe, Fortune (5-10-61). 
Bliv Liar, Combridge (9-13-60) 

Bird of Time, Savoy (5-31-61). 

Bye Bye Birdie, Her Majesty's (6-15-61) 
Do Re Mi, Prince Wales (10-12-61). 
Fings Ain’t, Garrick (2-11-60) 

Guilty Party, St. Martin’s (8-17-61). 
irma La uce, iyric (7-17-58). 
Irregular Verb, Criterion (4-11-61) 

Let Yourself Go, Palladium (5-19-61). 


Washington, Sept. 27. Lord Ch=mbertain, Saville (8-23-61). 

Saint Subber & Arthur Cantor presen- Luther, Phoenix GStSD. 
| tation of three-act drama by Paddy Miracle Worker, Wyndham’s, (3-861). 
| Chavefsky. Staged: by Tsrone Guthrie, Mouse rap, Ambassador (11-25-52) 
assisted by Amnon Katchnik: setting and | Mrs. Puffin, Duchess (7-18-61). 
tities, Wael Slave: costumes. Frenk | Music Man, Adelphi (3-16-61). 
| Thompson; associate producer, Caroline | My Fair Lady, Drury Lane (4-30-58). 
Swann. Features Jacob Ben-Ami. Risa p meng eye hy. hall (8-2-61) 
| Schwartz, Michael Lipton. David Vardi, bene pibed Eleht. D k ‘Yo e (4-5-6). 
| Anatole Winogradoff. Truman Gaige, R md of 4 cn 4 a sel. . ‘ 
Maurice Shrog, Gene Gross. Martin Wolf. ehearsal, Globe (4-! 


| son. Opened Sept 


26, ‘61. at the National 
| Theatre, Washington; $5.95 top Friday, 
Saturday night; $4.95 weeknights 
| Hirschman ...... Anatole Winogradoff 
SRR David Vardi 
Schlissel Es Martin Wolfson 
} Zitorsky ...... Coccccere Maurice Shrog 
ee wee . Truman Gaige 
Forman J Jacob Ben-Ami 


Evelyn Forman .. Risa Schwartz 








Repertory, Aldywich (12-15-60). 
Repertory, Old Vic (9-14-61). 

Ross, Haymerket (5-12-60) 

Sound of Music, Palace (5-18-61). 

Sten the World, Queens, (7-20-61) 
Whistle in Dark, T. Roval (9-11-61); 


transferred yesterday ‘(Tues.) to the 
Apollo. 
Young tn Heart, Vic. Fal. (12-21-60). 


SCHEDULED OPENINGS 
Ducks and Lovers, Arts (10-18-61). 
Teresa of Airla, Vaudeville 0-20-61). 
One Day of Year, Royal E. (10-23-61). 








Arthur Landau Michael Lipton 
Harris -eeeese.. Morris Strassberg 
Rabbi pene et Gene Gross 
Kessler Boys........ Clarence Hoffman, 
Dan Pollock 
WOMCCMIED «.cccccccee Steve Gardner 
Opening a coast-to-coast tour 





slated through next May, this pro- 


Dream & Bessie, Royal Ct. (10-2461). 


CLOSED 
Fantasticks, Apollo (9-7-61); closed last 
Saturday (14) after 44 performances. 
Finders Keepers, Arts (9-19-61); closed 
Jast Saturday (14 after 27 pe:form- 
ances. 


| 


to; 


ficient projection to get his voice | 


Alethea | 


} 





Playhouse | of the UN secretary-general. 


Chi Trib Adds Don Freeman 

Chicago Tribune has picked up 
Donald Freeman's TV-entertain- 
ment column, “Point of View,” for 
its Sunday magazine, 
News Service syndicate. 

TV ed of San Diego Unien, Free- 
man’s string now includes 37 
pers, one of them in 
Australia. 


Melbourne, 


Ewen's VOA Series 

David Ewen, biographer of 
George Gershwin, Richard Rodg- 
ers and Jerome Kern, will 
and coproduce a sevies of 52 pro- 
grams on the history of American 
popular music to be aired by the 
Voice of America. 

Ewen’s current tomes include a 
history of American pop music 
published as a paperback original 
by Barnes & Noble, and the story 
of America’s music theatre, just 
issued by Chilton. 


New FM Monthly 


A new 50c monthly, beamed 
expressly to the growing FM 


audience, will debut on the Phila- 
delphia and New York newsstands 
Nov. 21. FM-Stereo Guide will 
consist of a 34-page editorial wrap- 
around and feature regional com- 
prehensive program listings. Ini- 
tial Dec. 1 
page programing section for 
New York market, 
Philly. 

The brainchild of Frank Luci- 
don, Philadelphia broadcaster, FM- 
Stereo Guide will be published 
in Philadelphia. Grace McGraw 
Smith is managing editor. 

Ben Handel's Classes 

Benjamin K. Handel, magazine 


the 
36 pages for 


editor of the N.Y. Daily News, is} 


instructing a 15-week course in pic- 


ture editing at N.Y. University’s 
Washington Sq branch. The! 
Wednesday evening sessions are} 


designed to help those in the com- 
munication media make better use 
of photographs. 

Among topics in the course are 
editing news, feature and publicity 
photographs: picture-story planning 
and scriptwriting; cropping and en- 
larging: securing picture sources 
and determining picture quality. 

Luce Leaves for N. Y. Fair 

Officials of the 1964-65 N. Y. 
World’s Fair have named _ book 
division of Time to publish and 
distribute the fair’s official bae- 
deker, souvenir book and all maps. 
All publications wil] be distributed 
by Time via direct mail and trade 
channels, as well as at the fair- 


His origi- | 


via Copley 


pa- | 


write | 


issue will carry a 48- | 


| grounds, so it’s clearly a bonanza 
deal tor Luce & Co. 

Robert Moses’ fair staff 
pates attendance hitting some 
70,000.000 over the two-year run, 
and Time is prepping an initial 
print order of 3,000,000 for the 
guide book alone. 


antici- 


| Ahmad Kamai's Pitch 
Ahmad Kamal, while known in 
Hollywood where he worked as a 
scripter, is now a resident of 
Madrid, but has just arrived back 
in New York in connection with 
his bio, “The Sacred Journey.” 
He plans remaining through 
October, barnsiorming his book 
| on radio and tv from coast-to-coast. 


Hula Mag Sold 

Hawaii's 72-vear-old Paradise of 
the Pacific magazine has been sold 
to Watkins & Sturgis Ltd., a Hono- 
| lulu commercial printing company. 
| Firm acquired assets for about $4,- 
600 after a judge approved the 
sale which was recommended by a 
| court-appointed receiver. 
| Aside from its moneymaking an- 
j/nual holiday edition, the monthly 
| magazine has had tough sledding 

in recent jears. 

CHATTER 

Lt. George E. Sokolsky Jr., son 
| of the Hearst syndicated columnist, 
| married Helen Leslie Higinbotham 
over the weekend. 
| Robert B. Cooke, former sports 
| editor of the N. Y. Herald Tribune, 
named. p.r. director of Schaefer 
| Brewing Co. More recently 
lhe was broadcaster and commen- 
{tator for CBS. 

“The Heritage (A Daughter's 
Memories of Louis Bromfield)” by 
Ellen Bromfield Gelb is a February 
62 item via Harpers. Same month, 
same pub, will see “O'Neill” by 
the N.Y. Times’ Arthur & Barbara 
Gelb, introduction by Brooks At- 
kinsen, heralded as a “complete, 
definitive biography of the greatest 
American dramatist who ever 
lived.” 

Lawrence J. Quirk named editor 
of fan mag. Hollywood Tattler, 
published by Mel Blum. Quirk will 
also edit companion Television 
Digest magazine, which Mr. Blum 
terms “an entirely new and differ- 
ent concept in the publishing 
field.” 

Ralph Stein, cartoon and auto- 
motive editor of This Week maga- 
zine, has his fourth book just pub- 
lished, “Treasury of the Automo- 
bile,” a kingsize $12.95 Ridge Press 
(via Golden Press! book, with 
$14.95 the price for later editions, 

Herb Mayes hosting a posh cock- 
tailery at the Four Seasons, N.Y. 
restaurant, on the occasion of 
McCall's preview publishing Lou- 
ella Parsons’ memoirs which Put- 
nam will publish in book form. 
It's at least the second autobiog- 
raphy by the famed Hollywood 
columnist. 

William Morris agency's literary 
dept. topper Helen Strauss hostess- 
ing a cocktailery for her friends at 
the Hotel Plaza, N.Y. 

Chapel Hill, N.C., home of the 
University of North Carolina, is 
to have a new newspaper. Manning 


Simons, a tax consultant, is the 
prime mover. It will be a seml- 
weekly. 


H. A. Cecil Sr., 71, retired news 
executive, died at a High Point, 
N.C., hospital Sept. 30. His last 


post was president of the Thomas- 
ville (N.C.) Daily Tribune 


John A. Park Jr., of Raleigh, 
N.C., newspaper broker, handled 
the recent sale of the Williston 


| (N.D.) Daily Herald to Walter M. 
Wick of Niles, O. Seller was Henry 
E. Polk, owner since 1924. Wick is 
former editor and copublisher of 
the Niles Daily Times. Park is 
former general manager of the 
Raleigh ‘N.C.) Times. 

H. E. C. ‘Red Buck) Bryant, 86- 
year-old columnist for the Char- 
lotte (N.C.) Observer, has suffered 
a stroke and is hospitalized. He 
began’ work on the Observer at 
the turn of the century and in the 
intervening 60 years covered some 
of the top crime and political stor- 
ies in the south, and was for a 
time head of the Observer's Washi- 
ington bureau. 

Arthur Stein, 


| 


former publisher 
of Coronet, named advertising di- 
|rector of Redbook Magazine by 
Charles S. Thorn, publisher. 

| Claire S. Degener is exiting Cur- 
| tis Brown Lt. to join the Sterling 
| Lord literary agency Nov. 1. She 
| formerly was with MCA’s play de- 
| partment. 
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Broadway 








Boris Christoff, operatic basso, 
in trom Naples last week on the 
Cristatoro Colombo 

Harry Golden cut a record for 
Va rd, the author-humorist re- 
counting his own tales 

( P. sano famed for his 
sharpshoo turn in vaude, back 
in towa atter 10 years in Europe 

The 28th annual “Night” of 
Star ) United Jewish 
\ { 20 at Madison 
Square Garden 

G | » will do ballet scene 
in Ci O vs “Carmina Burana” 
i then join Jerome Robbins Bal- | 

ts U.S.A. for U performances 

R. E. ¢ nlee cex-& Drayton, 
vaudevillians: preeming his New 
Montere\ Ne Haven with a 
t e-da “opening” soiree. Oct 
16-18 

Col Coke Miller, quondam 
Holl 0d publicist, knockin’ 
around the Continent ad lib, with 
London as a more or less perma 
nent base 

Rud Vallee reportedis asking 
for his release from GAC, which 
placed him in his current costar- 
ring !egiter. “How to Succeed in 
Business.”” ett 
Di Ervin Seale’s Church of 
Truth, New Thought congregation 
Which has been a Carnegie Ha!l 

‘tenant for some years, being ro- 
manced by the new Philharmonic 
Hall 

Teresa Stich-Randall .debuts at 
Met Overa in “Cosi fan Tutte” on 
Oct. 24 Thoueh from W. Hart- 
ford, Conn., she’s been a leading 
soprano for some time with Vienna 
Opera 
Yom Statho Sheridan and Nancy 
Singer a new writing team, are 
in London to confer with Rank 
Films on a biography of the acro- 











ballet team of Chiquita & Johnson 
and another properiy 
Geraldine Brooks planed to tne 
Coast las. weck for an appearance 
on the “Bus Stop” teleseries on 
ABC While there, she'll stay at 
the Beverly Hills home of her 
Sistet Mrs. Leonard Stern 
That smirk on Andre Mertens’ 
face: Berlin’ Philharmonic’s two 
concerts at Carnegie Oct. 27 and 
Oct. 29 went clean. Third concert 
added with Kar! Boehm conduct- 
ine vice Herbert von Karajan 
RCA exec Frank M. Folsom back 
this week from Rome and Vienna 
“i e, as Ambassador from. the 
Vaticar to the Atoms-for-Peace 
Conference, he attended the third 
annual conclave in the Austrian 
capital 
Vinton Freedley, head of Actors 
Fur { John Effrat. of USO, 
rich Century Theatre Club 
last week. Club is giving a Com- 
modore Hotel benefit for Actors 
Home *in Englewood, N. J., on 
Oo 27 
Savo Hilton general manager 
I ‘ne Voit announces appoint- 
ment of John Webber (formerly of 
the Waldort-Astoria 1 banquet 
mana I succeeding Joseph Li- 
guol ho oves on to the New 
York Hilton along wtih Voit 
British Aquascutum topper Ger 
vlad Abraha is a pal of “Milk and 
Hone yroducer Gerard Oestreic 
ind flew over ressly for 
t pl Weat s brougnt 
i Idlewild a p.m. last 
but the Londo is clea 
mid it S i time 
to 6& p curial 
Robert S&S Benjamit national 
i i of the l S. Co ittee 
United Nations is guest 
( no \ erday Tue at an 
national gala” held at Fran} 
li Si ms in Ne York as one 
of a ‘ries of events highlighting 
l D Latter is official cele- 
ated Ox 25 Be amin, board 
( 111 in of United Artists was 
appointe b President Kenneds 
to head the UN Committee 
"aARIETY Story last week on The 
Pwist not only got wide pickup but 
imulated socialite interest in 
) t! Peppermint Lounge and 
Wheel, the West 45th 
tors teaturing the new 
made Joey Dee & Ilis 
a choice clubdate book- 
Pee Lee he’s set, for 
nple, at a Four Seasons $100 
and $125-a-head party for benefit 
of Girls’ Town, Mt. Plymouth, Fla 
Drake Hotel managing director 
Max Blouct due back from. the 
ASTA (American Society of Travel 
Agents’ convention in Madrid and 
Geneva which draw hoteliers and 
others interested in tourism from 
all over the world, Armando Ar- 
manni, bossman of the Excelsior, 
Rome, went there; ditto Andy Ans- 
bach, veebee of the Hotel Algon- 
quin in N. Y Morris Lansburgh 
the Miaint Beach and Las Vegas 
hotelier, oid many others 


retired NLY. 


Joseph J. Maloney, 


City detective, long on the payroll 
of the League of New 





tres to case the lobbies at all first- | 
night, recuperating at his St. Al- 
bans, L.I., home. Because of his 
longtime experience with the pick- 
pocket squad, the lanky Malone, 
kept a general eagle-eve for lam- 
misters from the underworld who 
might take advantage of the open- 
night crush. Now convalescing at 
178-01 120th Ave. from a kidney op 
back at his post shortly 

Las Vegas 

By Forrest Duke 


(DUdley 4-4141) 

Arthur & Bonnie, new lounge 
act. held over at tl Riviera 

Doug Algqnist, 34 w-old native 

of Sweden, is new l 
Thunderbird 

Andrews Sisters, clicking big a 


ye: 


maitre d at the 


the Thunderbird. held ove: ) 
producer Marty Hick 

Sunny Spencer the on ar 
band, closed at the New Frontier 
lounge and opened the next night 
at the downtown El Cortez 

Jerry Jackson doing his “Black- 
bird” number at the New Frontier's 
“Holiday In Rio” show, fell trom 
high above the stage, but was un 
hurt 

Steve Lawrence, Eyvdie Gorme 
Phil Ford, Mimi Hines, Andrews 
Sisters, Larry Daniels, Norman 
jrooks and Lyle Thayer among 


those at Al Hirt’s Dunes preem 
Cleveland 
By Glenn C. Pullen 
(MAin 1-4500 


Sam Levenson set for Ameri- 
can Jewish Congress benefit here 
Nov. 15 

Jules Weinberger, Hicko Club 
operator, recovered from heart at- 
tack after long illness, 

Jon Jory, son of Victory Jor 
and actor at Cleveland Play House 
goes into Army this month 

Frank Visconti for third time 
postponed preem of his new down- 


town 
ber. 
\ndy Griffith arrived in priva 
Pullman, plugging local United 
Appeal campaign, Air Fi > 
cruiting drive, his own T\ 
and new Capitol disk 
“Musie From Films,’ 
album taped by Cleve 
phony Pops Orch during its su 
mer season under conductor Louis 
Lane, being released ere 
week 
Ruth Pryor, former Ne 
ballet-opera dancer, made t di- 
of Hippodrome Ballet Cor 
formed by Cle ? 
Nicoll guest-chor 
first program 
major ¢ nmunity repel 
are 
Plas 
witt i 
46 \- rthday 
Theatre teed off 


thr 


Copa Club until late in Octo- 


alhun 
aipu 


toi 
ny 
Charles 
ing its 

Th 


re( 
p 





e 9) 
theatres 
‘evelard 
t week 
Fish" on 
Little 
With 





akewood 

scason 

of “Captains Paradi 

tre swung into 38th 

teled versio? 0 

nstein-Lillian Hell i? nig 

for six week 
Tokvo 


Jampel 
11 





set 


Rv Dave 


ck Twins of U.S 
f nlavdates 
‘hot 


Geri 
mouths o 
Vienna Boys 
concerts in Japan 
Palace Hotel, 
opened on the site o 

Hotel 
Harry 

publicits 

1 wife 
John Sebastian in for 10 

certs in Janan keys ut 

Asahi Shimbun 

Jack W 

wings to Australia 
Unde: 





and O 


vith 4 


c+ ' 34 
) 8) 


Niemeyer of | Ts 


office v: 


ca ? . he 


wilt 


slip of 

Yank singe! 
based in Tokyo 
for return Down 
date. 


Milwaukee 


James Gahaean 


Fo0th St > 9.0731 


the F 


By 


A.N 





(2547 

“Exodus” 
Avalon. 

“Blackouts of 
Theatre. 

Mantovani 
Auditorium Oct. 16. 

‘Red Shoes” and “Stratford 
venture” at the Oriental 

Lynn Kelly continues at 88’er at 
the Columns of the Pfister Hotel 

Robert Simpson's “Highlights of 


now at 


1961" at 
Milwaukee 


Orch at 


Ad- 


Musical Comedy” at Fazio’s On 
Fifth. 
Frankie Scott, Joan Henderson 


and Kara Kiro into second stanza 
at Gallagher's. 


York Thea- 


[ Autant-Lara, Jean Seberg, Fred 


| London 





Clark, Benay Venuta and Irwin 
(HYde Park 4561/2/3) Shaw. 

McGuire sisters opened cabaret ,, Eddie Bracken returned from 
season at the Talk of the Town U-S.. and stars in DeLaurentiis- 
last Mondav (16 Bistolfi production of “A Summer 

Bob Hope attended last week’s Sunday.” which also features Gia 
opening of “Back Street” in aid Scala, Jacques Bergerac and Anna- 
of printers’ charities maria Ferrero 

Variety Club received a gift of oe 


$100 from Dave Baird of the Baird 


Boston 


Institute of New York | 

Audrey Hepburn flying in to By Guy Livingston 
London for tomorrow’ Thurs (493 Little Bldg.; DE 8-7560) 
opening of “Breakfast at Tiffany's Clarence Jackson Trio is top- 
¢ a. Pp . 
at ft riaza ping the Saxony 

ay hy lle xv ” 

Eric Johnston due in next “Bve Bye Birdie” berthed at the 
Wednesday '25) for a fourday stop- Shubert for four weeks 
over. He will b> mainly concerned Fine Arts theatre being re- 

NATO affairs opened as an arty house 

\vis Buannace returned from Maurice Evans given an honor- 
Canada to become the replacement ary degree by Brandeis U 
for Miriam Karlin in “Fings Ain't “West Side Storv” set for the 
1 ; > PY; T’Rea” ~ : s 
Wot they Used T’'Be ' Garv on hard-ticket policy. 

Lou Levy, Leeds Music boss Milton Berle cracking record at 
who no spends three or four Bjinstrub's in 10-day stand 
- ths P wear ¢ - P . 

mths a year in London, has Ruth Shapiro, entertainment di- 


ken his own town flat 


tal rector Bradford hotel. booking 
John Davis, deputy chairman of Storyville in the basement 
the Rank Organization, planed out Judy Garland plays her first 
to Vienna to attend funeral Of | Boston date presented by Sid 
nee mg trae ger of Rank's Bernstein and John Drew Jr., at 
ai -tacg~ iaei to B j¢ | 13.000-seat Boston Garden, Oct. 27. 
Carl Foreman went to Brussets Charles Washburn made Boston 
last Thursday (12) for fourth royal | go. fry time in several vears 
ecg te poy - jengg see ahead of Lena Horne in her Nine 
King Baudoin and Queen a®iola | O'Clock Revue, booked into the 
ittended the launching at E'dor-| @ojonja} 
a anesere = c. J. Lat a Howard Lindsay and_ Russel 
— ata all ster —— Crouse given Paul Revere bowls 
D. J. gevag ee r Cl b seen by New England Theatre Confer- 
men of the Variety ud, named ence “for creative achievement in 


vice-presidents of the London Fed- 

eration of Boys Clubs, Prince 

Philip's favorite charity 
MacGregor Scott, managing 


the American Theatre” at annual 


convention 


Philadelphia 


di- 


rope With his paratroop outfit. 


rector of AB-Pathe, hosting a 
dinner party at River Club Oct. 20 
for delevates attending the con- By Jerry Gaghan 
ference of the Union Internation- (319 N. 18th St., Locust 4-4848) 
ale de |'Exploitation Cinemato- Mort Sahl and vocalist Joanie 
ghaphique Sommers set for Academy of Mu 
ened isic, Oct. 20 
P . | Bill Heyward, son of producer 
aris | Leland Heyward, leaving for Eu- 
} 
| 


By Gene Moskowitz 

{ve Breteuil; SUF 5920) at Latin 
a return date here, 
Pennsylvania’s 


Dick Gregory, recently 
Casino, set for 
Universit) 


(66 


The prepped starring of Marlene 
vaude 


show at the|a ot 














Dietrich in a 
Olympia put off. Jacques Brel stars Irvine Auditorium Oct. 29 
instead Howard Da Silva. skedded to 

Daniel Ivernel on a leave of guest at Main Line Reform Tem- 
absence from the Comedie-Fran-| ple (Nov. 19), giving excerpts 
caise for a role in Jean Paul Le from his “World of Sholom Alei 
Chanois’ new pic, “Mandarin.” chem.” 

Walt Disney has made a deal Bill Shatner gets exposure in 
with Athos Films, run by the Sir- | guest shots on CBS’ “Defenders” 

kV Bb tor the release of his|and a featured part in Stanley 
pix in France. First up will be Kramer’s upcoming “Judgment at 

101 Dalmatians.” Nurenberg.” 

Rav Charites set far three con- Van Joyce, producer of “King of 
certs a ie 5,000-seat Palais Des the Dark Mountain.” now playing 
Spor On 20-22. His disks are Johannesburg after an _ off-Broad- 
b sellers here. This is his first wav run, working on a musical 
in-person Paris boy with Scottie Fitzgerald Lanahan, 

French pic producers Gilbert De F. Scott's daughter 
Gold midt and Henri Deutsch- When Bobb: \lorse, star of 

eister approached by the Hun- “How to Succeed.” came into the 

nationlaized film industry Russian Inn the entire after-the 

»» possible coproductions sho crowd stood Owner Sue 

J es Duval adapted Ben |Stolwein noted s on! saw that 
iH ind Charles MacArthur's ippen once  before—far Ezio 

Fror as “Derniere Pinza 25 years ago 
Sp Pierre Mondy 

| N set vet ad e 

Fo sing the Ttalé Minneapolis 

i ) oe hi idapted by By Bob Rees 
\lb I] on! “The Well Being.” | (4009 Xerxes At WA 66955 
rhe Sarah Bernhardt. Varieties Mantovani orchestra opens Uni- 

eatre Antoine and Theatre Am- : : j 

al the houses after versity of Minnesota celebrity Se- 
ikely to open in Novem- | ries Oct. 18 
ber “Miracle Worker second offer- 

The big spec French film, “La | ing in Orpheum theatre's legit sea- 

Favette will have three gala’son, opens week’s run Monday 

ext February, with one at | (23 

the National Onera and two on the Henry “Red” Allen band opened 

ship, La France. One wil be | fortnight stay at Padded Cell Mon- 

on maiden voyage in French wa-| day night (16), remaining through 
t and another while the ship is | Oct, 29, 

a . 

‘ in N.} | George Shearing is topper at 

ji ——— | Freddie's this week. Nitery added 

Rome comic Simmy Bow last week, per- 

mitting headliner Sarah Vaughan 

Py Robert F. Hawkins to trim her twice nightly perform- 

(St 1 tera; Tel. 675906) | ances 

Charley Beal at piano in Ex- Sheraton Corp. broke ground 
celsior Hotel's Rendezvous here last week for construction of 

Carl Mohner signed for role in | $9,350,000 Sheraton Centre hotel. 
“Cleopatra” during visit here | It's the first major hotel to be 

Herb Meadow settling here for a| built in downtown Minneapolis in 

lile to work on tele series pegged | 37 years. 

of loit o Casanova Moving Picture Machine Opera- 

Richard Basehart here for brief | tors union held 50th anni party 
stay before heading for Spain! last week for its 125 members in- 
and “The Brutal Land” (M-G) |cluding charter members Gilbert 

Alberto Sordi stars in just-an-| Tollefson, Ray Dailey and Louis 


nounced DeLaurentiis project, | C. Junod. Latter two are still booth 
technicians 


“The Golden Donkey,” which 
Mauro Bolognini directs in Janu- | Minneapolis Symphony which 
ary opened its season Friday (13) 
Italian Diners Club members, played for first time in Northrop 
limited to $100 on local expendi-| auditorium’s new all-steel shell, 
tures while police hunt for gang! designed to improve the balance of 
operating here with faked Diners orchestra’s tone and _ accoustics 
cards Pianist Philippe Entrement will be 
In town are Nancy Kwan, Joseph | guest artist Fri. (20), and orches- 
Losey, Romain Gary. Veronica’ tra will give its first twilight con- 
Wells, Terence Rattigan, Claudeicert Sun. (22), 


| Hollywood 


Lawrence Weingarten back from 
Europe. 
Frank Sinatra 
plane owner, 
Sophia Loren due here Nov. 6 
for preem of “Two Women.” 
Brad Dexter skied to Salta, Ar- 
gentina, to join “Taras Bulba” 
troupe. 
| Elaine 
j in upcoming 
tele series 
Bobby Darin still refusing to 
have publicity pix shot with spouse 


a proud new 


role 


play title 
Sea Goddess 


Kaye to 
“The 


Sandra Dee 

Paul Weston elected prexy of 
National Academy of Recording 
Arts and Sciences 


lotion Picture Relief Fund dis- 
continued annual Chtistmas card 
sale because of rising costs. 
Dorothy Phillips, Helen Gibson 
and Gertrude Astor—all of silent 
pix—Cast by John Ford in “The 
Man Who Shot Liberty Valance.” 
Bud Yorkin and Norman Lear 
paging Warren Berlinger to re- 
create his Broadway role in their 
Paramount release, “Come Blow 
Your Horn.” 
Universal set back 
of “Back Street” 
Oct. 26 because of two other 
events the same night, Thalians’ 
bash and local Emmy Awards. 





local 
from Oct 


preem 
19 to 


Chicago 
(DELaware 17-4984) 

Joan Rivers is latest addition to 
“Six of One” revue at Second 
Citys 

Thelonioys 


Monk Quintet cur- 


rently holding at Birdhouse 
through Oct. 22 

Jack McGuire took down his 
praisery shingle and joined Peit- 


scher, Janda ad agency as pubrel 
veepee. 


Gate of Horn’s production of 
Leonard Bernstein's “Trouble in 
Tahiti” has been extended 
through Nov. 5 
Shipstads & Johnson's 1962 edi- 
tion of the “Ice Follies” opens 
threeweek stay at Chicago Stad- 
ium on Oct. 24 


Sutherland Lounge reopens Nov. 
1 with Ewart Abner, president of 
Vee Jay Records, and Art Sheri- 
dan, Birdhouse bonifice, as new 
operators. 

Bill Corcoran and Don Graham 
merged their public relations of- 
fices to form Corcoran & Graham, 
handling Drudy Lane Theatre and 
Gaslight Clubs International among 
others 

“The Latest Revue” at Citro’s 
in Shoreland Hotel retitled “Eight 


For Fun.” It now features Darwin 
Appel, Arlene Kieta, Pat Ken- 
nedy, Patti Wilkus. Barry Wil- 
liams 3elinda Westbrook, Peter 


Irmiter and Sue Rabin 


Impresario Frank Fried brings 
in Morris Carnovskyv and _ folk- 
singer Martha Schamme for a 
weekend of drama and song, this 
Fridav through Sunday (20-22) at 
Studebaker Theatre Johnny 
Mathis comes in under the Fried 
banner Oct. 28 for orenight con- 


cert at Medinah Temple. 


Scotland 


Gordon Irvine 
(Gla DOUglas 9999) 

Tssy Bonn, London singer, pacted 
for vaude show at Metropole, Glas- 
ae 

Robert 
to Germany 
vaude unit 

“West Side Story” skedded as 
Christmas-New Year production at 
King’s Theatre, Glasgow. 

Kenneth McKellar & Duncan 
Macrae plaving to good biz on 
concert tour of Canada and U.S.A 

Anne Heaton, ballerina of Royal 
Ballet Company, pacted for Harold 
Fielding’s “Aladdin” at Empire, 
Glasgow. 

Andy Stewart, comedian-singer, 
vacationing in Majorca’. before 
Australian trek and one-nighter 


By 


sgou: 


Wilson, Scot 
and New 


singer, off 
Zealand with 


tour of Scotland. 

Herbert Lumsden named new 
manager of Alhambra, Glasgow 
legit and pantomime house, suc- 


ceeding Jack Stewart. 

New comedy “High Spirits,” by 
George Scott-Moncrieff, set for 
presentation by Pitlochry Festival 
company on Scot commercial tv. 

Barry Sisters (3), English har- 
mony act, into Metropole, Glas- 
gow,, for short run, prior to Christ- 
mas date at Theatre Royal, New- 
castle-on-Tyne 

Larry Marshall, tv comic, and 
Una McLean, comedienne, set for 
Christmas pantomime “Goldilocks” 
jat King’s Theatre, Edinburgh. Sally 
Logan is inked for title role. 
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Chicago radio station WGES a ——>—>~———E==E=EEEEE = 
WOPA, died Oct. 9 in that city. 


OBITUARIES jeunes Church Ire Vs. Ads, Not Pix 


Wife of Rollo Timponi, former 
general manager of Erlanger Thea- Gees Crees page 


tres in N.Y. and Chicago, died of a/tion the situation has never been; but an injunction was issued to 


























Chico aon, Me aed of ‘the [By — films was “Rescued heart attack Oct. 10 in Sherman so bad. Of course we know that! prevent such “arbitrary” action, 
Marx Bros. and known as a “co-| po aes Oaks, Cal Surviving also is a niece,|the movies are suffering from The hearing for a permanent in- 
median’s comedian,” died of al PETER SCHECK actress Bonita Granviile. television competition, but the | junction has been delayed because 
heart attack Oct. 11 in Beverly Peter Scheck, 39, film directo: ae answer is not to be for id in titillat- of the appointment of a special 
Hills, Cal from Munich, was reported miss- | Mrs. Charles E. Stewart, wife of | ing _ curiosity or oe judge, Otto Grant who vill hear 

Details in film section. ing aboard the German passenger the manager of the Music Box The- — . poles of ay the — the case some time this month in 

nee ship Homeric en route from Can- | tte. N.Y., died in New York Oct. icon dey are hae oe hand nae Superior Court No. 3 
ZOLTAN KORDA lada to Germany. It is presumed | 15 She had aided her husband as| . aiff Jogh — ult han ing News-Sentinel is noted for its 

Zoltan Korda, 66, film producer-|that he fell overboard at sea dur- theatrical manager and producer. ia aan : nag pee ged aaa benevolent attitude toward the 
director, died Oct. 13 in Beverly jing the night of Sept. 29 —_—_— carerall = ~~ — Pree _ community. For example, the 
liills. Brother of the late film-} Scheck was heading a nine-man Byron Krasne, 34, news director | Oe wate mesaue tion good films newspaper donated a huge ampii- 
maker, Sir Alexander Korda, he |camera team which had prepared for KOLN-TV in Lincoln, died |}, jg not the film writers about | ¢#'Te for outdoor gatherings im 
had been in semi-retirement in|a German television film titled “A | Oct. 9 in Lincoln, Neb., after a! pom we pote complaining Phas it Franke Park Some years ago, 
recent years, due to ill health. Journey to Quebe He had pre- | several weeks’ illness. Survived by in tn od writers, Advatiinementcl Oe the late Dr. Kinsey of In- 


viously done many documentaries Wife, two children and mother. |} diana University first publisied 


which are both dirty and dishonest 


Born in Hungary, he worked 2 : 
emai | | his findings, the newspaper prinied 











on numerous important films tor |i Germany. j}have no reason for existence on : > 
London Films, Ltd., the company{ 4 2 2 = | Wife, 59, of Harrison Carroll,|any count; they are rotten all | * Condensed version of the book, 
formed by his brother. Among EDWARD HAAS drama editor of Los Angeles Her- | ground. ; in seve ral installments. Some of 
these were “Elephant Boy,” which} Edward Haas, 69. manager. of ald-Express, died of a heart ailment “Peopli i colin: seal Sad alates, | —: PORGETS wroke to the paper, 
he co-directed, “Drums.” which he | the N. ¥ City Center, died Oct Oct. 13 in L.A. pa silo Se ae € ¢ ayek protesting that this as not lit- 
Ea ; : ie : ie Ce hae pers acce} uch advertising.| able for a family newspaper. In a 
directed and The Thief of Bag-|13 after being struck by an auto! The question is a good one. News-| front-page box. ti i : 3 
cat ch he produced. His other | “hile crossing a street in Hollis, | Mother, of John Harrington,| papers, quite properly, are sensi-| ¢ Se cee ax, the newspapers 
films include “The Macomber Af- | Queens, N. Y. The driver of the| news and sports commentator for |tiye on the matte: of censorship e = Pin ne en eee ast 
fair,’ “Cry the Beloved Country,” |car, who failed to stop, was later | WBBM in Chicago, died Oct. 8 in | they do not like to edit copy by a | een ence declaring 
“Four Feathers.” “Jungle Book,” | apprehended. Haas had been at| Oak Park, Ml. moving part of it. On the other | Our attitude is based on the 
“Sahara” and “Counter Attack.”|the Center since 1956. Prior to hand they have a responsibility to | fact that God made sex, and it is 
During World War I. he was|that he worked for S. Hurok as a| Wife, 50, of Hal Davis, president | the public, te the parent who brings here to stay! 
an infantry officer in the Austro- | manager and many years ago was | of the Pittsburgh Musical Society,/the paper home among his chil- ' ~ at A 
Hungarian Army. Afterward he} associated with Earl Carroll. AFM, Local 60, died on Oct. 13 in| dren, and to the decency of good No Kide To ‘La Dolce 
was a camera man in Austria, then| Survived by his wife and a| Pittsburgh. people generally. Clearly we have Albany, Oct, 17 
t editor for the UFA film | daughter _ not had enough action here wher« “La Dolce Vita Astor) de- 
company in Germany. After edit- een Stella East, veteran actress, died |it could stop the damage close to | nounced by Catholic Bishop Wil- 
ing films for his brother in Hun- ROBERT C. MENCHES Sept. 26 in London. She was with | its seurce. |liam A. Scully as “not one to be 
gary, he returned to UFA as a Robert C. Menches, 64, former ENSA during World War II. “The public itself, however, |Pl#ced before a decent American 
f director in Berlin and Vienna. | theatre owner, died in Akron, O., —_—— must take the matter in hand. This boy or girl,” playing Hellman 


Theatre here with “No Child Une 
der 16 Admitted At Any Time” 


His ife. English actress Joan| Oct. 12 after a long illness. He Mother of film-tv producer Irv-|meanms each mother and _ father, 
Gardner wo sons and brother, ! formerly managed Akron’s Liberty |ing Asher died Oct. 10 in Holly- |each person in the community that | 





Vincent, survive Prong ta bang 9 by — father, the | wood of a heart ailment. feels an assault upon decency, | PTO%'°. - 
COURTNEY BURR fecmarie easuuaaiene a os Fas must be heard both by tife newspa-| _ {his 1s, due to “The Delicate 
NE ormel! é - ary of t! - > > i: > P or”? rad ) 
Courtney Burr, 70, legit pro | ter Akron Theatre anegee dae. Metherta-lew of FCC Comutte- et = wd 7 bile aptnt “4 on a ee ere 
ae: g - | ter - a - . can 
ducer, was found dead yesterday | and president of the Akron Motion sioner John Ss. Cross died Oct. 6, ns work iain of ~ —— —_——— 
(Tues.) in bed in his New York | Picture Theater Owners Assn. in Eureka Spring, Ark. community—but it must be heard | 6 "9 
apartment. He is believed to have| Three daughters, a son and a| | REN Too many people complain to each Paris Ball 
died of natural causes. sister survive. | Wife, 67, of bandleader Al Good- other without raising their voice | 
He spent most of his life in the ——— |man died in her New York apart- so that will be heard where it =e Continued from page 2 cum 
theatre and was a longtime figure RAYMOND H. SAWYER ment Oct. 14. will get results. Toleration can be it because of some visa complica 
on the Broadway scene. He at- Raymond H. Sawyer, 66, secre- Sst he a virtue and it often is. But when | tion. 


tended Yale U where he was a | tary of the May Broadcasting Co., Perley C. Thomas, 82, onetime | eyj] is tolerated in a manner that | Capacity is being held down to 
classmate of Monty Wooley and| which operates radio station KMA, | actor, died in Concord, N.H., Oct. 4. | allows the whole community to be 1,000. Last yeat w hen Philippe 











Cole Porter. Burr’s first producing | Shenandoah, Ia., and tv station poisoned, we have failed in our) was with Webb & Knapp (Zecken- 
venture was “Walk a Little Fast-| KMTV in Omaha, died of cancer own eivie responsibility. Unless we | gorf Hotels) he brought the shin 
er.” in 1932 and also among his|Oct. 7 in Shenandoah. Born in MARRIAGES act promptly and effectively here. | dig over with him p tact the Wak 
productions was “Sailor Beware,” | Prairie City, Ill., he also was v.p.| Gwen Gibson to Sidney Schwartz, | We Will be guilty of just such a) qorf-Astoria his forme Prt 
which was presented in 1933 and | of radio station KFAB, Omaha. Washington, Oct. 6. Bride is D.C. | failure.” mater) to the Hotel Astor, but 
ran for a year even under de-| Surviving are his wife, and twO cojumnist-reporter for New York ——— the Times Square crush proved 
pression conditions. His most re- | sons. Daily News; he’s former staff pi- Ads Hit In Ft. Wayne too much for many. 
cent offering was “Golden Fleec- _— anist for ABC. Fort Wayne, Ind., Oct.17. | A return date fer the Waldorf 
ing.” in 1959. A daughter-in-law SAMUEL HORWORTH Mrs. Mary Elizabeth Willis to Little wacatve. under ‘ire | couldn't be worked out, hence the 
survives Samuel Horworth, 57, manager Upton Sinclair, Oct. 14, Claremont, | from public authorities in Fort) Regiment Armory site. The Escof- 
WALLACE LUPINO of the St. James Theatre. N. Y., Cal. Novelist, who former wife | Wayne for showing films regarded | fier type of cuisine that goes with 
Wall: pgm pri sx: oe , died Oct. 13 in New York after suf- died earlier this year, is 83; bride by some as indecent, suffered from | the $150-tickets will be handled 
allace Lupino, 64, comedian, fering a heart attack. He had been js a 19-year-old widow. | another direction last week when, by a French corps of culinary ex- 


the afternoon paper, the News-| perts. The armory’s Officers Club 
Sentinel, refused to accept adver- | has exceedingly large’ kitchen 
tising offered by the house, oper- | facilities for such purpose 
ated by the Leroy Griffith circuit. Yves Montand Due 


died Oc ao wig Ashford, Eng., after | at the St. James since around 1954. ? Penny Marks to Ross Philipone 
ot tae "I pit a ee Prior to that he had been man-' vancouver, B.C., Sept. 21. Bride 
= 44 s age theatrical Tamuly | ager of the Shubert Theatre, New ;, former showgirl at Cave The- 
ne ee ee Haven, for years. atre Restaurant; he is host of The 





He made his debut in  panto- theo , . ; - 
mime at Edinburgh in 1906 For| Survived by a sister. Penthouse. In . front-page news story, the! Besides the Lester Lanin orches- 
several vears he concentrated on ————— | Sally Barry to Jack Poston, seapterngee agi said: tra and the imported Chevalier 
vaude and annual panto, then EMIL DUNBAR ' Austin, Tex., Oct. 15. He's a “Until this theatre meets stand- | show, Philippe expects Yves Mon- 
turned to musicomedy and revue Emil Oesterriech, 75, longtime staffer of KTRH, Houston. | ards of decency in its film booking tand to come over to Manhattan 
lie was a member of the “Follies” | vaude performer known protes- Ann Fuchs to Robert La Pointe, —- this newspaper will con-| from his current week's Philly 





cast from 1919-1924. sionally as Emil Dunbar, died Sept. | Oct. 14, New York. She's associate | tinue to refuse to accept its adver- stand, ditto Genevieve {rom the 
Among his better known ap-| 25 in Los Angeles after a three- editor of Theatre Arts Magazine. | tising, not only out of consider- | Wa!dorf-Astoria, and Patachopu 





pearances were as Parchester in! week illness. He trouped with his Adele Bekeny to Robert C./| ation for our own editorial policies, |from the St. Regis for the enter- 
“Me And My Girl” which ran for | wife in the standard comedy act Troup, Oct. 14, Shaker Heights, | but as a means of cooperation with tainment | segments 

over 1600 performances in 1937 | billed as Dunbar & Turner for 30 Ohio. She’s a former Oleg Cassini | PUblic authorities Chevalier is interrupting his 
and which he repeated four years | years. model: he’s vice-president charge | “The News-Sentinel has in-| Walt Disney film, now in produe- 
later and again in 1945; “Twenty |° His wife and daughter survive. of sales of VHF, Inc. : formed a!! o theatre adver- | UOon in London, to fiv to New Yerk 
To One.” “Meet Me At Victoria” : _ tisers that it will insist upon pic- tomorrow Thurs.), in time for the 
end “Sweetheart Mine.” LEONARD E. WATSON | tures and reading matter in adver- | Friday fete, returning Saturday 

He made many films, including Leonard E. Wats 70. Cincin- BIRTHS tisements which do not give of- | Night. — 
over 70 comedy shorts. . yn sl ; fense to persons with normal Philippe is planning a VIP show 


nati Symphony Orchestra celiist | Mr. and Mrs. Jim Bates, son, 
for 44 years, died Oct. 14 in that ‘Santa Monica, Cal., Sept. 26. Moth- 
city. He also played with the sym- er js actress-dancer Judi Bates; 
phony unit at the Cincinnsti Zoo father’s an actor. 

Opera since its start in 1928 until Mr. and Mrs. Ken Upton, son, 


standards of good taste biz-socialite “champagne brunche 

“The editing of advertising copy ©” for Chevalier in the latter's 
in a newspaper is a legally-sanc- | Kingsize Presidential suite in The 
tioned and morally-compelled obli- Summit, the recently opened Tisch 
gation of a newspaper, and while hotel on Lexington avenue 


JED BUELL | 

Jed Buell, 61, vet Hollywood 
publicist and indie film producer, 
died Sept. 29 in Ontario, Cal. For 








last year. rey ’ Se 
Sopa wg ee ae Wife and two sons survive. ee Oct. 9. Father's an! we have tried consistently in the 
eenne ana assista zeneré an- ‘ : as “ sor is ¢ Tre re! 
ager of the Sennett Studios—now ? : | Mr. and Mrs. Manny Klein- eee ee aes ee 5 
the home of Republic—before set- CLARICE H. MAGFE muntz, son, Hollywood, Sept. 30./ .y serve notice that 4 more strin- ‘Courtright’s Post 
ting up his indie production unit. Clarice Helen Magee. 23. a3 Mother is film writer Hindi Brooks. cen sniiton nt pay Sect he : 

duction secretary of CKCK-TV.| Mr. and Mrs. Edgar Bergen, son, | 8€?' Poucy will be in elect in (he Qa Continued from page 2 


He started his theatrical career 
in Denver as treasurer of the Or- 
pheum Theatre and also was biz 


future.” 
A few days later Mayor Paul M. Q¥ick- whirling William Zecken- 
: , dorf, whose Webb & Knapp only 


Regina, Sask., was Pee ib Hollywood, Oct. 12. Father's the 
Sept. 29 when a kitten knocked a_| ventriloquist. 


manager of Elitch’s Gardens. Go- lamp into a bathtub while she was Mr. and Mrs. Fred Gaunt, ee aoe Sone <— be nine days before the sale to 
ing to Los Angeles. he was a thea- bathing. daughter, Leeds, Eng., recently. tamien ag mr andl ia with ae Stevens - Courtright, had acquired 
tre manager with Fox West Coast Survived by her parents, three Father is a vaude performer. pat cecal 2 till a ne : wast .|the property from Mrs. Evelyn 
for eight years prior to joining sisters and three brothers. Mr. and Mrs. Robert Shaw, lett [ - pe aoe . Hele ee Sharpe. 
Sennett. _ —— daughter, London, Oct. 12. He's R . cites - r feb bn er Latter sold out her three hotels 
As a producer he made a series CHARLES J. BELDING an actor currently in Broadway's es yg pu a a felt id to W&K, the other two being the 
of musical westerns with Fred Charles J. Belding, 73. tormer “The Caretaker. —— . er a ans n ae = 4 Gotham and Stanhope in New 
Scott. and turned out the first all-| juggler and slack wire walking act Mr. and Mrs. William MacLaugh- fae ae of ee ee York. The Gotham, likewise, ex- 
, Negro singing western, “Harlem on|on the Keith circuit, died Oct. 14 lin, son, Detroit. Oct. 6. Father es _ cg sel * venues perienced a fast Webb & Knapp 
the Prairie.” and the first all-|in North Adams, Mass. After re- | iS general manager of Music Hall 3 to objectionable films sale to a syndicate of private 
midmet mesical eater. tiring from vaude he conducted | Theatre (Cinerama). is letter said, “Censoring on realty investors. The Stanhope, on 
Surviving is his wife, former | @ sign painting business. Ms_an@ 3ire, Eric Mart, daugh-| So — Soe ee eae cent | NeW York's upper 5th Ave., facing 
publicist Helen Gurley. f Surviving are his wife, two sons ter, New York, Oct. 15 Father is cs the support of all our decent the Metropolitan Museum of Art, 
J and three daughters. br os ba =: mother is with = — — citizens . . — has long been a favorite “hide- 
IN ZHAMON — the William Morris agency. Cares) Wi von lose the Dusi- | away” of the ultra Continental 
Lew ng en een | > direc- WALTER KEYMANN JR. | : Mr. and Mrs. Red Granger, son, | ness of the curiosity seeker that | visitors, social and show biz, in the 
tor. died Oct. 10in London. Though| Walter Keymann Jr, 43. vice Sept. 23, New York. Mother is this advertising a same idiom that the Hote! Carlyle 
now relatively forgotten, he was|President and director of sales de-| Judy Codrington, formerly with Little Ay ¢ as in for! at 76th and Madison, is a retreat 
one of the pioneers of the British|velopment of North Advertising,| Young & Rubicam: father is the criticism as far back as "1958 when | for Presidents Kennedy and Tiu- 
film industry. Chicago, died Oct. 10 in that city  actor-announcer. a Brigitte dardot film was s-owa.| mun, among others. 
He directed over 600 silent films | after a long illness. Mr. and Mrs. Max Allentuck, Showing late last July of ‘“Hide- Courtright, with the initial take- 
nd helped to launch such British His wife, two daughters and two , daughter, New York, Oct. 15. out in the Sun” touched off an- over of the BevWilshire, bom- 
s lent stars as Alma Taylir and {sons survive. | Mother is Vaughn Bellaver, former | Other wave of raps. When Gerald barded former clients and pals 
Chrissie White. His first film, made ee |casting director for Broadway pro-| Allen, manager, refused to yank with terse telegraphic announce- 
at the turn of the century, was SOPHIE BARCUS | ducer Kermit Bloomgarden; father | the nudist film at the mayor's re- ment reading, “When are ou 


called “Briton vs. Boer.” and was Sophie Barcus, 63, program di- | is general manager for Bloom- | quest, the latter threatened to re- coming to stay with us at the 
based on a vaude sketch. One of|rector and radio announcer fori garden. voke the city license of the teatre, | Beverly-Wilshire repeat Wilsture.’ 
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A new G.A.C. office in an important new entertainment capital! 


As part of G.A.C.’s dynamic expansion plans, it was inevi- 
table that we include a base of operations in Rome for 
servicing our booming activities in films, television, theatres, | 
clubs and hotels on the Continent. 


There are many exciting changes taking place at G.A.C, 
every day under a vital and energetic management team. 
Our greater diversification of services both in the U.S. and 
abroad is another important reason why so many more top 
artists and creative talents... and alert talent buyers... are 
relying on G.A.C. more than ever before. 
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